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PLOT NEW ‘OLD’ FILMS FOR TV — 


Int'l Show Biz in Troubled Reaction 


~ Free Funeral as Theatre Prize 


Baytown, Tex., Nov. 6. 


A macabre exploitation stunt involving the giveaway of a “free 
funeral” proved a strong b.o. beoster at the theatre operated by 
the Jefferson Amusement Co. here. 

Rufus Honeycutt, the local theatre manager, induced an under- 
taker to contribute a “free funeral’ in connection with the mid- 
night showing of Universal’s horror package—“The Mole People” 


and “Curucu, Beast of the Amazon.” 


Stunt drew 759 people to 


the theatre, said to be the largest audience since television hit this 


area, 


A 16-year-old boy won the funeral at the drawing. 


Story in the local paper was picked up by all three wire services 
and, as a result, yarn broke throughout the country, making the 


front page in some cities. 


Honeycutt arranged for the display of 


a complete grave and a 2,000-pound monument in the lobby of the 


theatre. 


Giving away an “island paradise” is another gimmick. 


In con- 


nection with Metro’s “The Little Hut,” a deal with the Pacific Area 
Travel Assn., representing some 15,000 travel agents, is on to give 
away an island in the Pacific to the winner of a limerick contest. 
The island, said to be completely habitable, part of Fiji group, 
has been nanfed Ava-Ava after you-know-who that works for Metro. 








OUTH RE-STOCKING 
FUTURE BACKLOE 


By FRED HIFT 


In one of those strange para- 
doxes of electronic-age showbiz, 
television may be coming to the 
aid of the motion picture theatres 
by solving one of their most press- 
ing problems—the product short- 
age. 

The film companies are sharply 
aware that (1) tv’s immense ap- 
petite for product is going to eat 
up their backlogs within a com- 
paratively few years and, (2) the 
price of pictures is going to rise 
above current levels in the future. 

Drawing the logical conclusion, 
the studios are now skedding pro- 
duction plans with an eye to 








Charges Horror Dualpix 
Scared 9-Yr. Boy to Death 


Chicago, Nov. 6. 


Cook County Coroner Walter E. 
McCarron last week subpoenaed 
two suburban village officials and 
a theatre manager following the 
death of a ine-year-old boy as he 
was watching a horror double fea- 
ture bill at the Lake Theatre, Oak 
Park, Ill. Stewart Cohan, 9, died 
of heart failure while watching the 
picture “Creeping Unknown,” dou- 
ble billed with “The Black Sleep.” 





The coroner is seeking a ban on 


To Mid-East Crisis, Hungary's Plight 


’’ 
vr 


International conflicts in Hun- 
gary and the Middle East have had 
little known effect on the welfare 
of the American film companies, to 
any significant extent. As of the 
present moment a projected deal to 
license pictures to Hungary likely 
will be delayed, at least. And the 
Yank outfits, which usually ship 
newsreels and feature prints to 
Cairo from London, have been un- 
able to do so over the past week. 

Branch offices of the distributors 
in Cairo and Tel Aviv and the 
Loew’s theatres in Cairo and Alex- 
andria have not been heard from. 

Under normal circumstances, the 
absence of contact with the trou- 
bled areas would be meaningful. 
But film executives in the United 


a | 
video-dominated future in which|horror double features in Cook 
tv income is a legitimate entry on | County. Oak Park village manager 
the credit side of the ledger. There | Mark Keane, Village President J. 
is a realization on the part of the | Russell Christianson and the the- 


top brass that tv may not only|atre manager, William Cole, were 


States have a far greater concern. 
The hostile nature of events in the 
Middle East. have served further 
to impress them with the vital need 
of the foreign market. The margin 


Say Mishandling of Mail Orders 


Is Alienating Loyal Legit Public 


By JESSE GROSS 


Is Broadway legit biting the 
hand that feeds it? A growing 
segment of the public seems to 
think so, at least as indicated by 
increasingly extensive and bitter 
complaint from __ theatregoers. 
Added to the perennial gripes 
about wholesale scalping of tickets 
for the top hits has been a growing 
tide of squawks from mail order 
Patrons who feel they’ve been 
given a runaround. 

Treatment of this theatregoing 
segment, which gambles en a 
show by ordering seats prior to 
production, has been getting pro- 
gressively worse, it’s claimed. In 
fact, mattefs have reached the 
point where the placing of mail 
order ads for highly touted shows 
appears to be virtually mean- 
ingless. 

What’s termed irresponsible 
handling of write-in requests is 
evident in the beef of one avid 
legit fan, who’s been riding the 
postal purchase route for years. 
Thus far this season, he’s written 
checks for 10 offerings that have 
Placed mail order ads. Although 
seven of those have been handled 
promptly and efficiently the other 
three entries, all big advance bets, 
ave given him _ unsatisfactory 


+ 





Parent Body Voids Use 
Of Coast Friars’ Tag 


Friars Club on the Coast has 
been ordered to “cease and desist” 
from using the name of the Friars 
by Jan. 1, in a communique sent 
its board by Carl] Timin, exec di- 
rector of the Friars Club, N. Y. 

Gotham club ordered _ disen- 
franchisement on grounds the Hol- 
lywood group is “non-cooperative 
with the parent club”; “has violat- 
ed its charter repeatedly”; “has 
shown a flegrant lack of actor and 
performer members.” Coasters 
were also accused of failing to pay 
the nominal guarantee to the par- 
ent body. 

Order was sent the Coast group 
in a registered, special delivery let- 
ter dated Nov. 1, on eve of Coast 
Friars’ installation today (Wednes- 
day) of Frank Sinatra as its new 
abbott, to succeed Jack Benny. 





World Tension, 
Election, Drizzle 


sequent or sub-subsequent theatre 
run, but also represents a vast and 
additional market whose proceeds 
tend to lessen the original produc- 
tion investment risk. 

Possibly the first of the majors 
to take the new pattern into ac- 
count in its future planning is 
20th-Fox, which, in the year start- 
ing next April, plans to release no 
fewer than 50 or 55 feature films, 
more than half of them the 
studio’s own and the rest con- 
tributed by big indies and by the 
new unit of Robert L. Lippert. 

It’s no secret at 20th that this 
sudden expansion is tied closely 
to the recognition by prexy Spyros 


(Continued on page 4) 


Israeli Talent 
Stranded in N. Y. 


A group of 13 Israeli entertainers 
are stranded in New York, unable 
to return to their homes in Israel. 
They were flown in a couple weeks 
ago by KLM Royal Dutch Airlines, 
but KLM is unable to fly them 





take on the function of the sub- | to be haled before the coroner’s 


| jury. 


Dems, GOP Spent 
$4500,000 on TV 
For 56 Campaign 


Washington, Nov. 6. 


Expenditures for tv_ political 
advertising by the two major 
parties for the current campaign 
will reach an estimated $4,500,000, 
according to a report issued over 
the weekend by a Senate Elections 
subcommittee. 


The report, which is based on 
information supplied the subcom- 
mittee by the three networks and 
lover 85% of all tv stations in the 
| nation, puts Republican expendi- 
itures for the medium at $2,644,000 
and Democratic at $1,878,000. It 
covers the period from Sept. 1 
through Nov. 5. 

The subcommittee said its esti- 
mate did not bear out predictions 
that tv expenditures for the cam- 
paign would reach “unprecedented 








of profit for the Hollywood com- 
panies is admittedly a thin one. 
Loss of any global territory could 
mean a loss where a profit would 
be normal, Loss of a major ter- 
ritory such as the Continent would 
demand a complete overhaul of 
industry economics, 

It’s in the light of this overall 
view that the possible removal of 
Egypt as a source of income is in- 
significant. The country yields 
about $1,300,000 in terms of dollars 
to the American countries collec- 
tively. This is in addition to the 
Loew’s theatre income, the amount 
of which has not been revealed. 

American film industry is now 
set to an economy geared to 


(Continued on page 18) 


2 Web Correspondents 
Trapped in Budapest; 
Others Escape in Time 


At least two network news cor- 
respondents have been trapped in 
Budapest as a result of the Russian 
concuest of Hungary over the 
weekend. They are Ernest Leiser, 
CBS News’ Balkan and Middle-Eu- 
ropean correspondent, and Frank 
Burgholtzer, NBC’s regular Bonn 





treatment. The latter are “Bells back. They were brought over to| heights.” It suggested that three | C°'respondent who had been cov- 
Are Ringing,” “Auntie Mame” and perform on the “Original Amateur| factors may have been respon-|@ring ‘he Hungarian revolution, 
“Major Barbara.” Two other correspondents, CBS 


“Bells” rates as the worst of- 
fender, according to this source. 
The Theatre Guild musical, due 
Nov. 29 at the Shubert, N. Y., 
placed its initial mail order ad 
late Mast June. Ah immediate or- 
der, giving five alternate dates for 
a pair of ducats, resulted in the 
Management dispatching a _ post- 
card acknowledging the receipt of 
the check. In September, how- 
ever, the management returned the 
eheck declaring there were no 
Seats available for the locations 
and dates requested. 

In other words, “Bells” took two 
months to notify a patron that it 

(Continued on page 60) 





Soak Legit B.0. 


Tension over the international 
crisis and the traditional pre-Presi- 
dential election dip drubbed legit 
boxoffice last week. The slump 
was particularly severe on Broad- 
way, where patronage was addi- 
tionally discouraged by several 
days of intermittent rain. Weather 
presumably wasn’t a factor in the 
road slide. e 

Business continued downbeat 
Monday (5), with an even more 
drastic slide anticipated for last 
night (Tues.), when the election re- 

(Continued on page 60) 


Hour,” the Ted-Mack emceed show- 
case on ABC-TV. 


Problem developed when KLM 
was forced to suspend flights into 
Tel Aviv and Cairo because of war 
operations in the Middle East in 
which Israelis embroiled. The en- 
tertainers, who include in their 
number a few “essential” person- 
nel, were due to fly back over the 
weekend. 

Only carrier still plying the war- 
charged eastern Mediterranean is 
El Al, the Israeli Airlines, but it is 
backlogged with “priority” pas- 


sengers. Air France is believed 





to be operating on sharply curtailed 
schedule, 


sible: 
1. Widespread use of the less ex- 
(Continued on page 26) 


Too Fat for Tourist Seat 


Honolulu, Nov. 6. 
Sally Davis, now ente g at 
the Clouds, Waikiki nitery, planed 
in from Los Angeles occupying 





et called for a tourist seat, 
Airline officials admitted she 
simply couldn’t fit into the lim- 
ited confines of tourist seating so 
they gave her firstclass space. She 





weighs 300 pounds. 


firstclass space although her tick- | 





Frank Donghi and ABC’s Robert 
Sturdivant, got out just in time, 
Donghi actually crossing over to 
Vienna Monday (5) morning after 
first having been refused exit while 
traveling in a convoy turned back 
by the Russians, 

Both CBS and NBC are hopeful 
that Leiser and Burgholtzer have 
holed up in the U. S. legation in 
Budapest, where Cardinal Mind- 


izenty has also taken refuge. Be- 


sides Leiser, CBS has three other 
staff members trapped in Budapest, 
one Austrian and two German, and 
is hopeful that they. too, have 
found safety. But neither network 


(Continued on page 26) 
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Longhair Mgrs. Invading Jaz Field; — 
B’klyn Acad of Music Testing Ground 





Longhair concert managers are¢ 


finally moving into the jazz con- 
cert fields. Up to now, the jezz 
packages have been promoted by 
individuals like Norman Granz, 
disk jockeys and other pop-siyled 
entrepreneurs. Now, the concert 
managers, who have been selling 
a wide assortment of attractions, 
from symphonies to travelogs, have 
added the top jazz names and 
combos to their booking roster. 
The major test of jazz under 
hereiofere longhair auspices is 
currentiy being conducted at the 
Brooklyn Academy of Music, head-1 
ed up by Julius Bloom, the Acad- 
emy’s director and a prominent 
longhair manager. Bloom has 
skedded a long series of jazz con- 
certs, with such names as Louis 
Armstrong, Dave Brubeck, Duke 
Ellington, Sauter-Finegan  orch, 
Stan Rubin’s Tiger Town Five, 
Count Basie, Dizzy Gillespie and. 
others, to run through the fall, 
winter and next spring. Bloom, 
who is presenting the series in 
conjunction with Art D’Lugoff, 
stated that it represented a “pop- 
ularizing policy” on the part of 
the Academy, which books around 
400 assorte concerts, lectures and 
other divertissemens each year. 
Bloom stated that he, together 
with all other concert managers, 
were on the lookout for new at- 
tractions with a mass base. The 
days of a concert manager existing 
on the largesse of a relatively 
handful of rich patrons in each 
town have long since passed. Back 
in the early 1940s, the managers 
finally learned to accept ballet as 
a legitimate concert attraction; 
still later they moved into the lec- 
ture and travelog field and now 
jazz has emerged as something 
which has appeal to the type of 


(Continued on page 48) 


Feuer & Martin Study 
‘Stay Away Joe’ Then 
Return to Broadway 


Hollywood, Nov. 6. 

Metro, in an _ unprecedented 
move, has turned its “Stay Away, 
Joe” property, to have been pro- 
duced for the studio by producers 
Cy Feuer and Ernest Martin, over 
to the producers who will first pre- 
sent it on Broadway, with the stu- 
dio retaining film rights. 

Originally studio had offered 
$250,000 in pre-production for the 
Dan Cushman property, with a slid- 
ing scale upward depending on the 
Broadway run, it being aimed at 
the stage initially. Subsequently 
producers told Metro they would 
prefer to produce it as a film, and 
studio production chief Dore 
Schary recommended an outright 
purchase price of $250,000 to the 
Loew’s board, plus an additional 
fee for- Feuer and Martin as pro- 
ducers. The team then signed 
Normen Krasna to write the screen- 
play, for $100,000. 

However, last week producers 

(Continued on page 55) 











‘VOR NOVELLO’S STORY’ 
AS BBC-TV SPEC 


London, Nov. 6. | 
Ivor Novello’s career will be told 
in full on BBC-TV on Nov. 15. 
“The Ivor Novello Story,” as the 
program will be called, has been 
written by Spike Hughes, and will 
include in its cast a number of 
stars of Novello’s shows including 
Vanessa Lee, Olive Gilbert, Eliza- 
beth Welch and Peter Graves. 
The program will run for 90 min- 
utes and will feature Laurence 
Payne in the title role. It will be 
produced by Graeme Muir. 


Politics Permitting, U.S. 
Will Tour Mary. Martin 
Overseas in ‘Peter Pan’ 


Mary Martin will take “Peter 
Pan” on a three-month world tour 
under auspices of State Depart- 
ment or United Nations if the in- 
ternational situation clears up by 
mid-December when the giobal 
jaunt would start. Stage star, who 
has played “Pan” in the Broadway 
stage and twice as a television 
spec on NBC, would accept no pay 
for the tour providing that she can 
play the James M. Barrie fantasy 
to as many children aroynd the 
world as is possible to assemble. 


Nat Wolff, NBC creative pro- 
ducer, who has undertaken the 
project, has been conferring with 
officials of UN and State Depart- 
ment to lay out a tour that would 
include foreign countries where 
American good will is most needed. 
At her insistence, Miss Martin 
would be compensated only for ex- 
penses incurred but no salary. 
Others in the cast would be paid 
and the cost of transporting the 
company and scenery alone would 
exceed $200,000, requiring an Army 
transport to handle the show’s 
effects. 


Upon her return from the pro- 
(Continued on page 17) 


Disney’s Safety Kudo 


Washington, Nov. 6. 

Walt’ Disney was honored by the 
American Automobile Assn. here 
last week for his contributions to 
‘raffic safety. A citation was pre- 
sented him “for his superb, unique 
motion pictures which combine so 
effectively entertainment and broad 
education,” and specifically for the 
films “I’m No Fool With a Bicycle” 
and “I’m No Fool as a Pedestrian.” 











The films were produced original- 
ly for tv on the “Mickey Mouse 
Club” show on the ABC network. 
AAA will distribute “Bicycle” to 
schools. The “Pedestrian” film has 
not yet been shown publicly. 

















—— 





Subscription 


we Vie Gan ad b's 08 Rad eaod 


= 








Street eeseeeoeeeeeeeeee te 


CORP cc cccc ccc cesseneseses Zone.... Ss. 5 caso a 





Regular Subscription Rates 


One Year—$10.00 


Canada and Foreign—$1 Additional Per Year 
VARIETY tre. 


154 West 46th Street 





Enclosed find check for $ 
Please send VARIETY for 


(Please Print Name) 


11/7 


ETY 


Order Form 


One Year 
Two Years 


Two Yéars—$18.00 


New York 36, N. Y. 











laeiiea 





| It's te and 
EDDIE CANTOR 


has done it—o satire on 
Awards, Anyone? 


another editorial feature 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 











Cancel London's 
Royal Vaude Gala 


London, Nov. 6. 

The Royal Command vaude gala 
slated for last night (Mon.) was 
called off at the last minute be- 
cause of international develop- 
ments. Message was received dur- 
ing the final rehearsals that the 
Queen and her Royal party would 
not attend. 

The event would have netted 
$50,000 for the Variety. Artists Ben- 
evolent Fund. All ticket monies 
will be refunded. 

Val Parnell, managing director 
of the Moss Empire Theatres and 
head of the Palladium Theatre, 
where event was to have taken 
place, was hopeful that another 
performance would be possible at a 


later date. Among those slated for 
appearances were Liberace, Jerry 
Colonna, Gracie Fields, Laurence 
Olivier & Vivien Leigh, and Pa- 
tachou. 





Ist TV Preview of ‘Command’ 
London, Nov. 6. 


For first time, a preview of the 
Royal Command Variety Perform- 
ance has been aired. Last Sun- 
day, commercial tele devoted. en- 
tire hour of “Sunday Night At the 
London Palladium” to feature stars 
who were rehearsing for last 
night’s (Mon.) Royal Show. 


Associated TV’s topper, Val Par- 
nell, who staged the royal gala, 
was responsible for telecast which 
has never been allowed before. 
Program was emceed by Tommy 
Trinder. 


London Scribe Sez Too 
Many Yank Stars Met 
Queen at Royal Gala 


London, Nov. 6. 


A beef about the number of 
American stars who were pre- 
sented to the Queen at the Royal 
Command Film Performance was 
made last week by Robert Robin- 
son, Sunday Graphic show col- 
umnist. 


Robinson averred that one of the 
reasons for the Royal show was 
to boost the British picture indus- 
try. How could that be done when 
British film actresses were exclud- 
ed from the presentation list, and 
half the places went to American 
stars? “Why use our Queen to 
give the Americans publicity?” 


Querying the number of Yank 
stars presented, Robinson stated 
he was told that stars like Marilyn 
Monroe were the draw for people 
to buy top price tickets. His com- 
ment: “Balderdash! People paid 
out high prices for one reason 
only; the Queen would be present. 
Let the Royal Command Film Per- 
formance’ look more like a charit- 
able and artistic occasion, and less 
like a publicity agent’s picnic.” 














Hallowe’en Life-Saver 
North Bay, Ont., Nov. 6. 


Greasepaint may have saved 
2 life ‘or two here on Hal- 
lowe’en. 


A child was killed by an auto 
on Hallowe’en last year be- 
cause he couldn’t see properly 
through the slits in his hob- 
goblin mask. This year, the 
North Bay Kiwanis Club pro- 
vided theatricai makeup, to re- 
place masks, to 100 youngsters 
making their nocturnal rounds. 


———. 


Politeness—To and From Office Boys 





There is little question that show 
biz “manners” have improved. 
There is now an awareness of the 
other greater fellow. Even if born 
perhaps of the fear of retaliation 
or the maxim that the office boy 
may be your boss 10 years hence, 
intra-trade courtesy in most walks 
of show business, has made marked 
strides during the time Variety 
has been reporting events. 


True, on certain local casting 
levels, exaggerated courtesy is 
sometimes suspected—or at least 
alleged—as due to payoff. - Such 
charges have been aired of late. 


All of which is prelude to an 
April 19, 1909 vox pop letter from 
“A Vatidéville Actress” to VARIETY 
and which was captioned, in that 
"09 issue of Variety, “Offers Her- 
self as Understudy For The ‘Office 
Boy’.” This altruistic vauder, tak- 
ing umbrage with the smartaleck 
attitudes of some of the Broadway 
office boys, was moved to write: 

~ New ‘York, April 19, 1909. 
Editor, VARIETY: 

I am the female member of a 
sketch team and I don’t often see 
the inside of a vaudeville agency, 
but during the absence of my 
partner this week I thought I’d 
make the rounds. I was amazed 
at the treatment accorded artists 
by the various office poys—and 
girls. With one or two exceptions 
(certainly not more) the agents’ 
employees were extremely 
haughty and very unobliging. 


In the first office I went I 
found a row of actors leaning 
against the rail, waiting. I joined 
the line and waited, while the 
office boy telephoned a long and 
tender message to his sweet- 
heart. Just how long it was I 
can’t state exactly, but I know 
I waited 12 minutes myself be- 
fore he. finished. 

The next office was pretty full, 





so when the boy told me that 
Mr, So-and-So couldn't see any- 
body for half an hour I believed 
him. However, before leaving | 
asked if Mr. So-and-So would be 
likely to leave the office before 
I returned in half an hour. The 
office boy assured me he would 
not. In one haJjf hour, exactly, 
I returned and the boy said in- 
differently: “Mr. So-and-So has 
gone out to breakfast.” 


I was patient and humble. | 
sat down and waited 35 minutes 
and then Mr. So-and-So calmly 
waiked out of his office and into 
the hall. He didn’t see me and 
I’m not the kind who can grab 
a man by his coattails to talk to 
him, so I waited some more. In 
45 minutes he returned and 
when I stepped before him, and 
told him the team name, he was 
glad to see me for he had some- 
thing to offer us. Yet if I had 
waited for the office boy to take 
my name in to him, I'd be wait- 
ing yet. Other offices were just 
as bad. The actor may be useful 
and even necessary on the stage, 
but in the agents’s outer office 
he is a blot upon the earth. 

Now, in conclusion, I have an 
offer to make. I think treatment 
of this sort is entirely unnecessa- 
ry and I am willing to prove it. 
I will take the place of the office 
boy in any recognized agency 
and for one week I will do his 
work free of charge. And I 
guarantee that in that time there 
will not be one person who 
enters the office who will leave 
it feeling that I have humiliated 
or neglected them in any way. 
Nor will the agent find my civil 
treatment unprofitable. 


If any agent cares to accept 
my offer VARIETY has my ad- 
dress. 


A VAUDEVILLE ACTRESS. 





Calls Metro Reel Laud™g Eisenhower 
A Corporation Campaign Donation 


Hollywood, Nov. 6. 

Showing of a Metro “News of the 
Day” newsreel at the Fine Arts 
theatre here last week drew a 
heated protest from BevHills at- 
torney Eric Julber. He charged at 
the U. S. Attorney’s office that the 
presentation, purportedly lauding 
the Eisenhower administration, was 
a violation of Federal law, prohib- 
iting corporations from making 
campaign contributions. 

Protests of Fox West Coast The- 
atre execs, that a similar presenta- 
tion was made the week before 
presenting the Stevenson side, 
failed to sooth Julber, who charges 


if this is true, newsreel company 
is guilty of a double violation. 
John Duncan, assistant U. S. 
Attorney, acknowledged that Jul- 
ber had referred the matter to his 





office, and “We're looking into the 
matter.” 

Julber commented that if the 
U. S. Attorney fails to take action 
on the matter, he and a group of 
other attorneys might start a citi- 
zen’s suit in Federal Court, to halt 
the practice. 

According to the attorney, the 
entire 10 minutes of the newsreel, 
shown in conjunction with Metro’s 
“Lust for Life,” was a partisan 
presentation of the glories’ of the 
Eisenhower administration. When 
he protested to the theatre man- 
ager, he was told that the news- 
reel was being shown at all FWC 
theatres last week, and that a sim- 
ilar presentation of the Stevenson 
side had been shown the week be- 
fore. 

Further, FWC execs said that all 
newsreel companies had been mak- 
ing up “inserts” of both sides of 
the presidential campaigns for 
years. 
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Faster Amortization of Films 


[CURRENT COMPANY TABLES] 


That the film companies are drawing the bulk of their rental 
money from the early dates is shown in the amortization tables 
they’re now using. An investigation shows that Paramount figures 
on, the quickest writeoff of any company, ‘amortizing the costs of 
its films on the basis of 83% in the first 13 weeks of national re- 


lease and 100% in 52 weeks. 


Amortization tables used by other distributors is as follows: 

Universal, 13 weeks, 49%; 26 weeks, 794%; 39 weeks, 901%4% 
52 weeks, 97%, and 60 weeks, 100%. 

Republic, 13 weeks, 38.8%; 26 week8, 67.6%; 39 weeks, 81.2%; 
52 weeks, 91.2%; 65 weeks, 97.4%; 78 weeks, 100%. 

20th-Fox, 13 weeks, 53%; 26 weeks, 7542%; 39 weeks, 88%; 52 


weeks, 94.5%; 65 weeks, 100%. 


Warners, 26 weeks, 82%; 65 weeks, 100%. 
Metro, 12 weeks, 44.1%; 24 weeks, 67.7%; 36 weeks, 77.5%; 52 


weeks, 87.7%; 78 weeks, 100%. 


Columbia, 26 weeks, 629%; 52 weeks, 85%; 104 weeks, 100%. 

Col, it’s noted, is‘the only distributor that takes up to two years 
in fully writing off the cost of its productions. 

In most instances, 85% of a film’s costs is charged against the ' 


domestic market and 15% against the foreign. 








—- 
—— 





3,000 to 5,000 US. Playdates 


For Cheapies, 


Says Cy Roth; 


British Studios Speeded Up 





Work in British studios can now 


be done “almost as fast” as in 
Hollywood, says indie producer Cy 
Roth. As proof he cites his “Fire 
Maidens of Outer Space” which 
he brought in on a 10 day sked and 
a $120,000 budget. 

While this pic is now playing off 
in the U.S., Roth is heading for 
London again to set up production 
deals on two properties—‘The 
Crawling Hand” and “Solar Res- 
cue.” He hopes to sell them in the 
U.S. as a package. 

Roth said that there was a poten- 
tial of between 3,000 and 5,000 
bookings for the cheapies in the 
American market, with a possible 
gross around $250,000 to $300,000. 
“Exhibitors are hungry for exploit- 
able celluloid,” he noted. “Fire 
Maidens,” a science fiction yarn, 
has recouped 50% of its produc- 
tion cost in four months of release. 
It’s being distributed by states 
righters. 

How tough is it to get financ- 
ing these days? “Plenty tough,” 
says Roth. ‘‘Money: is very tight. 
That’s why I’m going to Britain to 
get my backing.” 


WARNERS PARTNERING 





WITH PRM ARTISTS| 


Hollywood, Nov. 6. 
Deal is in negotiation for War- 
ner Bros. 


production arrangement. The pat- 
tern is expected to be finalized 
within the next 10 days to two 
weeks, according to Ray Stark, 
AAP production topper, who is 
handling talks here with major. 

Properties now held by PRM 
would serve as basis for the dis- 
cussed program. Warners last 
week acquired the Kathryn Hulme 
best-seller, “The Nun’s Story,” from 
PRM, but transaction is entirely 
separate from proposed joint pro- 
duction setup and Warners will 
turn out picture on its own. 





NICK SCHENCK’S STATUS 





Two-Year Contract ($2,500 
Weekly) Expires at Year’s End 





Nicholas M. Schenck’s employ- 
ment contract with Loew’s Inc. will 
terminate on Dec. 31 and in view 
of his new status as honorary board 
chairman it’s doubted that any 
new, formal agreement will be 
entered. 

It was learned this week that 
Schenck signed a two-year pact 
which teok effect Jan. 1, 1955, 
that provided him a weekly salary 
of $2,500. He was still president 
of the corporation at that time al- 
though it was evident that he even- 
tually would surrender the reins. 

Terms of the two-year deal rep- 
resented a substantial cut in pay- 
off to Schenck. In earlier years he 
received around $5,000 per week 
via salary, participation in profits 
and other benefits, 


and PRM Assotiated Art- 
ists Productions to enter into a co-| 





Ricketson Confidence; 
Adds 20,000 Shares Of 
National Theatre Stock 


Frank H. Ricketson Jr., v.p. and 
general manager of National Thea- 
tres, who last month predicted the 
shuttering of 5,000 to 6,000 houses, 
possibly including some of Na- 
tional’s outlets, has effectively dem- 
onstrated he’s not worried about 
the future of exhibition generally. 

Ricketson has purchased 20,000 
shares of the circuit’s common 
stock, increasing his holdings to 
30,042 shares. The hefty buyup 
ties ‘in with the exec’s stated be- 
lief that while Class B and C the- 
atres must be dropped, the better 
type of operation will prosper in 
the future. 


20TH WARNS CBS-TV ON 
GERMAN ‘ANASTASIA’ 


Warning to the television net- 
works that it intends to protect its 
rights to the title “Anastasia” was 
issued last week by 20th-Fox. 

In a letter to the Columbia 
Broadcasting System, William C. 
Michel, exec v.p., said 20th under- 
stood that a German picture “may 
be offered in this country for ex- 
hibition theatrically or on televi- 
sion under the title ‘Anastasia’ or 
a similar title.” 

Michel pointed out that 20th had 
registered the title ‘‘Anastasia,” 
its. Ingrid Bergman starrer, and 
had given the production world- 
wide publicity. It warned that it 
would fight to protect its rights in 
the title of the property which it 
acquired in January, 1955. 

The German version, produced 
by CCC in Berlin, stars Lili Pal- 
mer. Several,prints of the film 
are in this country. The picture 
was shooting at the Berlin studios 
at the same time as Miss Bergman 
was filming “Anastasia” in Lon- 
don. No English version of the 





German “Anastasia” is known to. 


exist. Furthermore, the German 
picture is more in the nature of a 
documentary and is not based on 
the stageplay. 

Question arises whether 20th has 
any legal rights to the “Anastasia” 
title when in competition with a 
foreign producer who is not a mem- 
ber of the Motion Picture Assn. 
of America’s Title Registration 
Bureau. 


It’s recalled that, when Walt Dis- 
ney was readying his “Alice in 
Wonderland” for release, a French 
puppet film producer brought out 
his version of the same story—and 
under the same _ title — several 
weeks éarlier. Both pictures ran 
on Broadway at the same time and 
under the same title. 








PUSH OSCAR- GUESSING DERBY 





N.Y, HOPES FOR 
OTUDI0S: OKAY 


By GENE ARNEEL 


Progress has been made in New 
York on a proposed film industry 
promotional campaign that has as 
a main so-called stunt “Oscar Der- 
by” in which the public would be 
asked to guess the Academy 
Award winners. Overall scheme 
also calls for the junketing of hun- 
dreds of newspapermen to the 
Coast studios. According to ad- 
pub execs at the eastern homeof- 
fices, two-prong promotion likely 
will materialize despite objections 
— by their counterparts on the 

oast. 


Gothamites said this week: 


Studio heads and p.r. officials in 
Hollywood are not so opposed to 
the two plans as they had been 
and, indeed, will go along with 
them so long as there is a tie-in 
with a Coast-originated idea for 
an elaborate celebration of the 
film colony’s 50th anniversary. (It 
was in 1907 that William Selig 
made the first feature in Holly- 
wood.) 


The Oscar competitions, in which 
the public would be asked to 
guess winners of the Academy 
Awards, might be taken over by 
the Council of Motion Picture Or- 
ganizations. Move to have this done 
is now taking place, the idea being 
that COMPO would drop its own 
Audience Awards and work on the 
Oscar gimmick exclusively. 

An MPAA ad-pub subcommittee 
headed by UA’s Al Tamarin is 
now engaged in rewriting the plan 
for the Osear Derby in such a way 
that approval of the Coast dissi- 


(Continued on page 12) 





IU Not Simply ‘Bread & Butter’ Maker; 
Daff Details Expanding Position: 
Chides the ‘New York Mentality’ 





Goldstein & Rogers Bloc 
Due to ‘Listen’ to Vogel 
Before Next Maneuvers 


One of the dissident groups 
weighing, a proxy fight against 
Loew’s Inc. has indicated that it 
will make an effort to meet with 
Joseph R. Vogel, the new Loew's 
prexy, before proceeding with any 
specific action. 

This group is the Lowenstein 
Foundation (Judge Louis Gold- 
stein) and an unidentified Wall 
Street faction headed by attorney 
Saul Rogers. Rogers admitted this 
week that he was allied with Judge 
Goldstein in challenging the 
Léew’s management but that 
neither group had any connection 
with Howard Stein, of the Wall 
St. firm of Dreyfus & Co. Stein 
has been identified as heading an- 
other faction that is said to be dis- 
satisfied with the Loew’s manage- 
ment. Another group also at odds 
with the Loew’s management is 
the Wall Street banking group as 
represented by Lehman Bros, and 
Lazard Freres, 

According to Rogers, his group 
is not prepared to made a state- 
ment at this time. “We have not 
fully gathered our thoughts as to 
what form of action to take,” he 
declared. 








Massed Assault on Theatre! 


Baytown, Tex., Nov. 6. 


Some 500 teenagers, bent on revenge for a “raw deal,” ran amok 
here last Wednesday night (31), egg-and-feathering a theatre, bar- 
ricading a city street and beating a policeman with a club. 

The yelling gang—both boys and girls—commandeered a city 
dump truck, roused the town with a garbage can “tom-tom” dance, 


let air out of tires and damaged two city 


patrol cars. 


The horde showed up at the Bay Theatre where the manager, 
H. E. Brunson, had frequently called police for aid against rowdy- 


ism, and threw dozens of eggs at the theatre front. 
smeared feathers in the ‘‘omlet.” 


Then the gang 








National Boxoffice Survey 





Trade Perks Up; ‘Giant? New Champion, ‘Friendly’ 


2d, ‘Peace’ 3d, 


‘Wonders’ 4th, ‘Sex’ 5th 


a 





End of Presidential election 
campaign and Election Day itself, 
with added cinema attendance, will 
give current film session a nice 
hypo. In addition, many spots are 
reaping the benefit of additional, 
strong product launched this 
stanza. Earlier in this round, 
heavy rains and generally unfavor- 
able weather hurt. 

New blockbuster champion is 
“Giant” (WB) with better than 
$400,000 gross in some 10 key 
cities covered by Variety. Lengthy 
opus, is hanging up new highs in 
four or five houses, with totals 
running from smash to terrific. 

“Friendly Persuasion” (AA), al- 
though in only four keys this preem 
week for pic, is taking second 
place. “War and Peace” (Par), in 
first place for last four weeks, is 
dipping to third. 

“7 Wonders of World” (Ciner- 
ama) is capturing fourth money. 
“Opposite Sex” (M-G) is finishing 
fifth. “Solid Gold Cadillac” (Col), 
second last session, will be sixth 
with surplus of holdovers hurting. 

“Unguarded Moment” (U), in 
llth place a week ago, is taking 
over seventh position. “Between 
Heaven and Hell” (20th) is winding 
eighth. 

“Oklahoma” (Magna) is taking 
over ninth slot while “Cinerama) 
is.10th. “Bad Seed” (WB), high on 
list for many weeks, and “La 





Strada” (T-L) round out the Top 
12 in that order. 

“Lust For Life” (M-G), “Moun- 
tain” (Par) and “Fantasia” (BV) 
(reissue) are runner-up pix in that 
sequence. 

First two playdates of C’Scope 
version of “Oklahoma” (20th), in 
N. Y. and Detroit, are very big. At 
N. Y. Mayfair, it is giving the house 
its best opening week in years. 
“Man From Del Rio” (UA), good 
in L. A., shapes fair in Portland. 

* “Girl He Left Behind” (WB) is 
lofty in Buffalo, nice in Boston 
and sock in Louisville. “The Rack” 
(M-G), routine in Cleveland, looms 
light in Frisco and fair,in Omaha. 

“Teenage Rebel’ (20th), reflect- 
ing a smart ad campaign, looks a 
promising newcomer. It*is torrid 
in Portland, good in Indianapolis, 
big in Detroit, fine in Chi and 
socko in Buffalo. “Can’t Run 
Away From It” (Col), also new 
looms big in K..C., hot in Boston 
and oke in Cleveland. 

Horror combo of “Curucu” and 
“Mole People” (U) is rated fairish 
in Minneapolis. ‘Killers’-“Sleep- 
ing City,” oldie pair from same 
company, looks brisk in Frisco, 
and good in Chi and Providence. 

“Brave One” (RKO) looks good 
in L. A. “Bandido” (UA) is fine in 
Toronto. 

(Complete Boxoffice Reports on 
Pages 8-9) 





Universal will make more pic- 
tures costing “over seven figures” 
than ever before in the company’s 
history, according to Alfred E. Daff, 
executive vice-president. The com- 
pany’s 1956-56 program, Daff hopes, 
will succeed in laying to rest the 
theory that U makes only the so- 
called “bread and butter” pictures. 


“We got out of that business a 
long time ago,” Daff maintained. 
He indicated, however, that these 
pictures served “us well when we 
were a little company.” He blamed 
the “ingrained habits and ingrained 
thinking” of the industry for con- 
tinuing the frame of reference that 
U is the source of only “gimmick 
and little pictures.” 


He pointed out, for example, that 
several of the major companies 
make “two or three times as many 
low budget pictures as Universal.” 
Daff deplored the judgment of pic- 
tures by their cost alone and the 
dubbing of a film a “blockbuster” 
simply because it cost several mil- 
lions to produce. 


“Cost doesn’t govern a picture’s 
sutcess,” he said. “There have been 
a lot of costly flops. There is no 
such thing as a small or big pic- 
ture per se. A big picture is one 
that makes money at the boxoffice 
irrespective of cost. A small pic- 
ture is one that doesn’t interest 
the public.” 


Universal's prime aim, Daff 
stressed, is to make b.o. successes. 
And the only way to judge the 
company’s position, he stated, is to 
compare its annual financial state- 
ment with the other film compa- 
nies and not on the basis of the in- 
vestment in individual productions, 

He noted that Universal has com- 
pleted 33 pictures and has its re- 
lease schedule set up until Octo- 
ber, 1957. U, he revealed, will be 
releasing the films at the-rate of 
about three a month. He empha- 
sized that Universal is making pic- 

(Continued on page 6) 


FILMAKERS TAKES OVER 
AMERICAN PICT. CORP. 


Hollywood, Nov. 6. 
American Pictures Corp., dispos- 
ing of all its assets, has closed a 
deal with Filmakers to take over 
reissue of three motion picture fea- 
tures produced by APC scme years 





ago. Trio include “Invasion 
U.S.A.” and “1,000 Years From 
Now,” packaged for a local run 


to test duo’s potential prior to sign- 
ing of Filmakers pact; and ‘The 
Beast of Paradise Isle.” 

Company, formed in 1951, also is 
pitching to sell foreign rights to 
films in Australia, through its rep 
there. Negotiations likewise are 
on with distribs in Russia, Spain 
and ~Germany for features, all in 
the exploitation class. 

Included in assets of firm are 128 
literary properties, ranging from 
completed screenplays to _ story 
lines, and a film library of 30,000 
feet of all types of stock footage, 





ALL-NIGHT SESSIONS 


Film Ulanova and Bolshoi Ballet 
During London Engagement 








London, Nov. 6. 

A two-hour colored picture fea- 
turing Ulanova and the Bolshoi Bal- 
let Company in “Giselle” and ex- 
cerpts from four other ballets has 
been made by Dr. Paul Czinner for 
Harmony Films Ltd., in two all 
night sessions. 

“Giselle” was lensed at the Royal 
Opera House, Covent Garden, after 
Ulanova and the company had 
danced it for the Queen, and the 
shooting of excerpts from “The 
Fountain of Bakhchisarai,” “Wau- 
purgis Night,” “Don Quixote” and 
the “The Dying Swan,” which will 
constitute the latter part of the 
picture, was done at the Davis The- 
atre, Croydon, last Thursday (1), 
after the company had finished 
their evening performance. 











oo 


ng 
+ 
* “4 Ss 





“Clumsy Commercial Inserts Ruin 


Story Mood, See Your TV Films 
- [ntact in My Theatre Schwarz 


San Francisco, Nov. 6. 

Whether Maury Schwarz is with 
*em or against em as regards fea- 
ture films shown on television, or 
merely exploiting the subject for 
what its worth at his own boxof- 
fice is moot. He. has now lined up a 
series of British double bills for 
his Rio theatre starting Nov. 15. 
Each British feature has, says 
Schwarz “played television’s one- 
hour circuit three to 10 times.” 
Hence their showing on theatre 
screen is a “test” case, though 
what it may prove is a trifle vague. 

Schwarz has been telling the 
public and the press that television 
mutilates good pictures by splic- 
ing in commercials. Story mood 
is destroyed, entertainment is sac- 
rificed to huckstering. Schwarz 
has support for this line of argu- 
ment in the fact that television 
station film “editors” return prints 
to inspection depots in a state of 
broken continuity which theatres 
would never accept but in many 
cases .the television syndicators 
don’t have adequate prints and will 
ship a feature to the next tv sta- 
tion which ought to have large 
sections of footage restored first for 
story’s sake. 

When Schwarz recefitly adver- 
tised that the public could now 
see the old “Intermezzo” with the 
full story intact, Phil Lasky, head 
man at KPIX, reacted indignantly 
since the film had shown over his 
video outlet. He replied that 
Schwarz was “careless with the 
facts.” 

The new couplings of British 
veterans of the television wearings 
are as follows: 


1) “Brief Encounter” and “I 
Know Where I’m Going”; 

2) “Notorious Gentleman” and 
“Blithe Spirit”; 

3) “Stairway to Heaven” and 
“Dead of Night”; 

4) “Scarlet Pimpernel” and a pic- 
ture as yet unbooked; 

5) “This Happy Breed” and 
“Seventh Veil”; 

6) “Great Expectations” and “The 
Years Between.” 


Hungarian Deal 
Now From Hunger 


Events “in Hungary now have 
made it doubtful that there will 
be any deal for the sale of Ameri- 
can films there in the near future. 

It’s questioned whether the new 
regime will uphold arrangements 
made by its predecessors. More im- 
portant, however, is the indication 
that the current Communist gov- 
ernment may not be recognized by 
the United States. 

If this proves to be a fact, it is 
considered highly unlikely that 
the American firms will do busi- 
ness in Budapest. 








Feldman-Spewack Deal 
Involves 3506 Ceiling 


Charles K. Feldman has pur- 
chased film rights to “Potemkin,” 
stage comedy by Samuel Spewack, 
under a deal agented by Irving 
Lazar. Transaction involves a ceil- 
ing of $350,000 

Property first opens on London 
stage in December, with Alfred 
Drake and Joan yreenwood 
starred. Herman Levin, producer 
of Broadway’s “My Fair Lady,” 
also will produce Spewack play, to 
be. directed by Peter Glenville, 
prior to opening it in NY after 
the London run. 

Feldman will film picture after 
Broadway engagement, and will 
participate in financing of both 
this and London presentation. 


| Ha Himchy Exits WB | 


Ed Hinchy, head of Warner 
Bros.’ playdate department, has re- 
signed effective Nov. 19 and is be- 
ing succeeded by Ernest Sands, 
WB’s N.Y. branch manager. 

Hinchy has been.with WB for 
over 25 years. He started with the 
company in 1930 as a film buyer. 




















ED KNOPF OFF METRO 
ROLLS TO FREELANCE 


Hollywood, Nov. 6. 


Edwin H. Knopf, scenario de- 
partment head from 1936 to 1939 
before turning producer in 1941, 
has secured release from his Metro 
contract. He bows out of studio 
after he completes his next assign- 
ment, “Tip on a Dead Jockey,” to 
enter indie production. 


Initialer for Knopf, who re- 
turned last week from France 
where he produced “Harvest Thun- 
der,” will be “The Blapk Virgin 
of the Golden Mountain.” Phyllis 
Hastings novel was purchased by 
producer last week in London, 


Metro Splitting 
Drag on Proxy 
Fight Tactics 


Point has been raised in Wall 
Street circles that the Loew’s Inc. 
divorcement might have the effect 
of staving off the proxy fight now 
threatened. It’s all in the timing. 


Corporation has until Feb. 6 to 
split domestic theatres from pro- 
duction-distribution. This entails 
issuance of stock in the two new 
companies to holders of the parent 
corporaotion’s common issue on an 
exchange basis, 


The annual meeting is set for 
Feb. 28. This means that the dis- 
sident groups will have only three 
weeks in which to win over proxy 
support and the difficulty here is 
increased because of the complica- 
— inherent in the exchange of 
stock. 


Meanwhile, it was learned that 
the Central National trust, which 
had been a big stockholder in 
Loew’s and was among those quar- 
reling with management, is now 
out of the picture. The outfit had 
owned 50,000 shares but over a re- 
cent period divested itself of all, or 
nearly all, of these. 








EXHIB PLEADS GUILTY 





Krafcisn Withheld Federal B.O. 
Tax Payments 





Chicago, Nov. 6. 

In the first suit ever filed here 
by the government charging eva- 
sion of U. S. theatre admission and 
income taxes, John M. Krafcisin, 
5, Owner of the south side Apollo 
Theatre here, pleaded guilty to the 
government’s charges in U. S. Dis- 
trict Court here last week. 

The government charged Kraf- 
cisin with evading $4,221 in admis- 
sion taxes from 1949-50 and $14,- 
750 in income taxes. 
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20TH’S BUSY SIX WEEKS 


Seven Pictures Geing Before 
Cameras Plus Five Currently 


Hollywood, Nov. 6.. 

Twentieth-Fox will tee off a 
record seven films during the next 
six weeks, continuing  studio’s 
sked which now has five pix be- 
fore the cameras. 

New starters will include “Ber- 
nadine,” “The Way to the Gold,” 
“A Hatful of Rain,” “The Way- 
ward Bus,” “The Sun Also Rises,” 
ee Japan” and “The Desk 

e” 

Currently shooting are “Hea 
ven Knows Mr. Allison,” The 
Girl Can’t Help It,” “Boy on a 
Dolphin,” “Oh,Men! Oh, Women!” 








in the Sun.” 


N.Y. to L.A. 


Mack Clifford 
Stanlev Colbert 
Al Daff 

Charles V. Denny 
Armand Deuts¢h 
Vera-Ellen 

Ken Giniger 
Caro] Haney 
Gloria Hecht 
Bob Leavitt 
Robert E. Lee 
Tom McAvity 
Peggy McCoy 
Donald T. O’Shea 
Manie Sachs 

Sol C. Siegel 
Virginia Vincent 


L.A. to N.Y. 


Anne Baxter 
Yul Brynner 
Edward Choate 
Lenore Coffee 
Frank Cooper 
William Cowan 
Bing Crosby 
William Dover 
Carl Dudley 
Ken Englund 
Jacquelige Evans 
Harry Foster 
Eva Gabor 
David Golding 
Abby Greshler 
William Holden 
James Wong Howe 
Henry King 
Frank de Kova 
Myrna Loy 
Ranald MacDougall 
Joseph L. Mankiewicz 
Brenda Marshall 
Harry Mines 
Jack Palance 
Gene Reynolds 
Dorothy Shay 
Sam Spiegel © 
Dimitri Tiomkin 
Hafden Waller 
Bill Watters 
John Wayne 
Lester Welsh 


N.Y. to Europe 


Irasema Dilian 
Harry Fromkes 
Martin Harris 
Johanna Johnston 
Ed Lachman 

Harry Lowe 
Ramon Novarro 
Genevieve Tobin. @ 


Europe to N.Y. 
Walter Alford 
Anita Ekberg 
Harry E. Gould 
Robert Joachim 
Antoinetta Stella 








Max E. Youngstein. 





Elvis Presley, whose “Love Me 
Tender” shapes as a blockbuster in 
20th-Fox’s eye, is a headache to the 
company even-before his picture is 
in release. 

The 20th brass figures that the 
lowbudgeter, coming at a time 
when the Presley fad is still at its 
height, stands to clean up. 20th 
‘execs aren’t worried about a repeat 
of the Warner Bros. dilemna with 
Liberace, whose “Sincerely Yours” 
laid an egg. But they wish they 
could keep their hip-gyrating hero 
under wraps until the picture 
launches on its 600 saturation dates 
on Thanksgiving. 

20th is mighty disturbed over re- 
ports that Presley’s manager, Col. 
| Parker, has booked the singer for 





Too Many Personals for Presley? 


20th-Fox Frets on Over-Exposure of Personality as 
‘Love Me Tender’ Hits Saturation Bookings 





| a series of p.a.s coinciding with the 


opening of the iilm. Coast reports | his charge was being “ridiculed,” 


that Presley is booked into the To- 
ledo Auditorium Nov. 22, and will 
swing through Kentucky, Ohio and 
other states after that. 

The way 20th looks at it, Pres- 
ley’s appeal is of a kii d that can 
be satisfied if he’s seen once. That’s 
not true, of course, of the teenage 
crowd, but they aren’t enough to 
fill the theatres, 20th figures 
there’s a good deal of curiosity val- 
ue in Presley among the older 
folks. 

After months of doing standout 
biz with Presley, his braintrust is 
becoming sensitive to his reputa- 
tion. 20th last week got a good 
break on the Ernie Kovacs show, 
with Kovacs using a Presley clip 
over and over again for what add- 
ed up to 2 comic effect. Parker put 
a stop to this, noting sternly that 


and Darryl F. Zanuck’s “Island |‘ 


drawn by the feature product to 


Continued 


P. Skouras that a large backlog in 
a couple of years may be worth its 
weight in gold, particularly since 
the production pace of the other 
studios has been slowed down to 
a comparative crawl, Inevitably, 
20th feels, when the time comes 
and tv once again goes on the 
prowl for pix, a well-stocked vault 
is going to bring a high price. 

It’s figured, however, that his 
reasoning has such an irrestistible 
logic that the other studios also 
will follow suit and step up pro- 
duction. 

Looming on the horizon are two 
developments: (a) home-tol! tele- 
vision and (b) shrinkage of the ex- 
hibition plant. A company like 
20th, protestations notwithstand- 
ing, is fully cognizant that pay- 
video, if it works, could be a tre- 








~ 20th Plots Replenished Library 


from page 1 


reached agreement on a 25-picture 
$4,000,000 program whereby Regai 
will turn out B pix with exploita. 
tion angles for the Westwood lot. 
While Skouras and Regal have 
agreed on terms, final decision ig 
up to the 20th-Fox board which 
meets soon on the matter. 

Behind the entire deal is a fee}. 
ing by Skouras that 20th can pick 
up important second-feature biz 
by slating such a program. Entire 
sked of 25 pix would be shot with- 
in a one-year period. Skouras ne. 
gotiated deal with Robert L. Lip. 
pert, organizer for Regal. Lippert 
will act in an advisory capacity for 
company, of which win Baum- 
garten is prexy. Skouras seeks B 
pix with exploitation angles. 








seven in the program, and hag 





Economics of 


panies. 
20th $50,000,000, taking into acc 


other majors, that 20th is receiv 


20th’s anticipated gross being 


sale. 

Warner Bros., one of the first 
$21,000,000 for 750 features, or 
WB and RKO gold the negative 


Gems. 


— 


Backlog Sales 


Counterpointing prior assertions that the television film market 
had reached a saturation level, 20th-Fox’s deal with National Tele- 
film Associates for the pre-1948 Fox pictures is seen as proof of the 
still expanding tv revenue potential for the motion picture com- 


The 20th agreement is generally considered the best yet made, 
both in terms of revenue and overall conditions. It is seen netting 


ount both the license fee and its 


50% participation in the NTA Film Network. . 
It’s pointed out, in contrast with deals made by some of the 


ing more cash on the barrelhead, 


that it’s holdirfg on to its negative rights after the seven-year pe- 
riod and isn’t giving away any foreign rights, and that no actual 
effort on the part of 20th is required under the contract. 


$50,000,000, it is getting $30,000,- 


000 under the license pact alone. That brings the average price 
on the 390 feature pix sold to $75,000—a record in the field. 

By comparison, Metro estimates to collect $50,000 per film via 
its 10-year lease arrangements with the stations. However, M-G 
is doing the job itself, with resultant overhead. In some instances, 
Metro bought an interest in stations via a tiein with the library 


to let go of its backlog, collected 
$28,000 per picture. RKO sold 


750 films for $15,250,000, and got $20,000 per film. However, both 


rights to their productions. Co- 


lumbia Pictures is leasing its features to its own tv subsid, Screen 
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mendous boon to production. There 
isn’t a produter who is not watch- 
ing developments in that area 
with great interest, alhough many 
feel that—in the long run—the 
solution would be to make features 
specifically for such a medium 
rather than try to put on theatri- 
cal product. 


The producers, while resigned to 
the prediction that a great many 
small film houses will shutter in 
the next few years, would natural- 
ly like to have their cake and eat 
it too. They would like to main- 
tain the small theatre outlets—at 
least where it is economically feas- 
ible—and yet cash in on eventual 
tv revenue. But, they figure, if 
many small houses must close, 
their contribution income-wise will 
be covered by future revenue from 
tv. 

Media Linked? 


Events of recent months, involv- 
ing the sale of so many of the film 
libraries to tv, and the ratings 


date, have convinced Hollywood 
that the destiny of the two media is. 
linked by much closer ties than had 
been thought in the past. Increas- 
ingly, there is a feeling in the in- 
dustry that Hollywood will dis- 
pense celluloid entertainment to all 
visual media to the point where it 
will virtually dominate them as it 
did in the past. 


Volume production, shunned by 
the producers in the past few 
years, makes sense if it can be a 
lifesaver for the theatres crying 
for attractions and at the same 
time hold an almost certain, large 
earning potential from tv in years 
to come. Exhibs have argued that, 
through largescale production, the { 
percentage of quality films must 
automatically rise. The producers 
have contended that volume, 
equated with mediocrity, is a los- 
ing proposition; that it is the big, 
expensive productions that seem to 
make the profit grade. 


This thinking now appears to be 
changing. Already, tv filming ac- 
tivities have brought the overhead 
down iff some studios, notably War- 
ner Bros. Also, some of the 
“epics” will never have much ap- 
peal for tv where their visual 
values are seriously deflated on 
the small screen. 





Skouras’ 25 From Regal 
Hollywood, Nov. 6. 
Spyros P. Skouras, prexy of 20th- 





made much progress on lining up 
the additional 18 pix. Charles Mar- 
quis Warren and Robert Stabler, 
who produced the “Gunsmoke” tv 
series, have been signed to make 
eight pix for Regal, the first two 
horror-type pix, the others west- 
erns, Team already delivered its 
first pic, “The Black Whip,” star- 
ing Hugh Marlowe and Coleen 
Gray. 

Deal has also been made wi.h 
Kurt Neumann to-produce a group, 
and his first two will be in the 
scientific genre. He begins shoot- 
ing Dec. 1. In addition, Sam 
Hersch of Family Films has been 
signed up to produce several pix, 
the first to be “Lure of ithe 
Swamp.” 

All the product made for Regal 
will be shot in Hollywood. 


20th Earnings 
Outlook Peg Is 
Video Backlog 


Income of 20th-Fox fronf its tele- 
vision deals as reflected in 1956 
earnings will run to $5,850,000, 
which is the exact equivalent of 
the price the company received for 
its first batch of 78 films licensed 
to National Telefilm Asscciates. . 

However, the $5,850,000 includes 
$2,340,000 received by 20th under 
its NTA deal earlier this year for 
52. feature pix. 

While 20th earnings for the first 
26 weeks of 1956 dropped to 82c 
per share from $1.06 in the com- 
parable period of 1955, it’s fully 
expected that the company will up 
its earnings considerably above 
$2.28 per share which it racked up 
for the full.year of 1955. Income 
from its oil wells also will add to 
the revenue. 

Several of the clauses in the NTA 
deal are arbitrable, such as the 
one covering home-toll videc and 
the price of the packages follow- 
ing the first two units of 78 
licensed. 

Several features were withheld 
by 20th from the NTA agreeme it. 
Among them were Jesse James pic- 
tures (20th is making another Jesse 
James film), “Song of Bernadette,” 
which may be reissued, “State 








Fox, and Regal Films Inc. have 


)Fair,” skedded as a remake, etc. 


Regal has already turned out | 
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oer a 


New York Sound Track 


ote 

Time mag researching a story on the reported Loew’s proxy fight. 

Ponti-De Laurentiis Productions Inc. has changed its name to Fred- 
erick Productions, Inc. Papers to this effect were filed with the Secre- 
tary of State at Albany by attorneys Abraham & Koenig . . . Ed Lach- 
man, head of Lorraine Carbons, left for Europe last week on a six- 

week business trip. 

Ginger Rogers formed Lincoln Productions as an indie unit ... 
William Holden into Sam Spiegel’s “The Bridge Over the River Kwai,” 
with Jack Hawkins ... Ramon Novarro wil! film “Just Passing By,” his 
first indie, in Spain insteaa of Mexico, as planned. 


The Trib’s Bill Zinsser took a leave of absence to visit the Far East 
_.. Columbia has nearly $10,000,000 tied up in advances to outside pro- 
ducers ... UA execs continuing on the hop, Max Youngstein just com- 
ing in from two weeks in Europe and Arnold Picker off on another 
global excursion . . . Michael Havas, who quit last week as RKO’s boss 
in Latin America, is set to become top man in Europe for Walt Disney’s 
Buena Vista distribution setup . First quarter of Metro’s current 
fiscal year—September through November—is shaping plenty strong. 

Before being carried away, a pressagent at United Artists wrote a 
press handout proclaiming that a celebration in Iowa for Jean (“Saint 
Joan”) Seberg will be the “most exciting event since the state’s ad- 
mission to the Union” Eric Johnston made it clear that nobody 
wants to represent MPAA ‘on the COMPO board .. . 20th-Fox stock 
shot up $1.25 per share after announcement of the NTA television deal 

. The Nat Rudichs had a daughter .. . Writer George W. George and 
director Robert Altman, who formed George Robert Productions, are 
in looking for story properties. 

Kirk Douglas is interested in Stephen Longstreet’s novel, ‘The Beach 
House,” as a property for hits indie company, Bryna Productions. Pro- 
ducer- actor would also star in the film if deal jells. Douglas would 
play the role of the Hollywood producer in the Longstreet story. He 
is currenty reading the yarn. 

Frank de Kova, who plays Edward G. Robinson's brother Abiram in 
“10 Commandments,” in N. Y. for premiere, first visit east in five years 
... Metro’s “I'll Cry Tomorrow,” the story of singer Lillian Roth’s 
fight against alcoholism, has been awarded the German certificate of 
cultural merit which entitles the film to a tax reduction . . . Burgess 
Meredith to narrate “Albert Schweitzer,” the feature length film 
biography . .. Allied Artists’ “Friendly Persuasion,” being released 
abroad by Metro, opens Nov. 22 in London and is set as the New Year’s 
picture for the Associated British circuit . . . Carol Haney left for the 
Coast Monday (5) to begin rehearsals for her role in Warners’ screen 
version of “‘Pajama Game” in which she will duplicate her stage role 

.. Two extra performances at 10:30 a.m. and 5:30 p.m., making a total 
of four for the day, were offered yesterday (Election Day) by Cinerama 
for “Seven Wonders of the World” at the Warner Theatre ... Pro- 
ducer Sol C, Siegel and director George Cukor returned to the Coast 
this week after conferring with John Patrick who is adapting “Les 
Girls” for the screen. 

Horst v. Hartlieb, head of Germany’s distributors’ union, returned 
home Sunday (4) after surveying the U. S. market. He expects to be 
back in the Spring ... If it weren’t for those tv sales, the film com- 
panies would by now have cashed in on the Middle Eastern crisis by re- 
issuing some features with topical interest ... Standees waiting in line 
in the rain to get.to the Rivoli b.o. to purchase “Around the World in 
80 Days” 
courtesy Mike Todd. 
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YANKS NIX OLYMPIC ‘CONTROL’ 





FRENCH TO MAKE 
TINTED FEATURE 


Featurelength documentary of 


the Olympics, which get under way | 


Nov. 22 at Melbourne, Australia, 
ig to be made by the French Pro- 
ductions CSA outfit under Luis 
Gueguen. Film, in Agfa color and 
widescreen, should become ~avail- 
able in the U. S. in mid-January. 
The Games end Dec. 8. 

Since the U. S. theatrical and 
tele newsreels are refusing to cover 
the competition under prevailing 
regulations, the Australian Olym- 
pics committee and the French will 
do the lensing. The committee gets 
a contribution from CSA and also 
a percentage of any profits. 

Special short feature, in black- 
and-white, will be lensed in Mel- 
bourne by Drummer Films of Brit- 
ain. Running between 50 and 60 
minutes, the pic is aimed specifi- 
cally at British audiences and will 
be released to British theatres on 
Dec. 17, just a week after the Olym- 
pics windup. Special Olympics pic 
also is being shot for Japan, where 
two newspapers are sponsoring it. 

U. S. television coverage of the 
Olympics will consist of six half- 
hour films, lensed by the Austra- 
lians themselves. The series will be 
released in the East by Trans-Lux 
Television. Tom Harmon will do 
the narration and Bob Matthias 
special interviews. 

Prior to leaving for Melbourne 
over the weekend, Paul Talbot of 
Fremantle Overseas Radio and Tel- 
evision, U. S. rep for the Australian 
Olympics committee, said the U.S. 
reels were free to avail themselves 
of the Australian offer of three 
minutes gratis of Olympics foot- 
age “per issue.” For the theatrical 
reels, that would mean six minutes 
per week, since they have two is- 
sues. 

Situation is more complicated for 
the tv reels. They have demanded 
nine minutes “free” for use on dif- 
ferent shows. The Australians in- 


tickets last week handed umbrellas and served hot coffee | sist on the same three minutes. The 
| Americans—and newsreels all over 


Richard Davis has acquired “Ne Touchez Pas Au Grisby” for his|the world—have maintained that 


UMPO outfit ... Mayor Robert F. Wagner (it could be “Senator” 


this morning) last week proposed a National Commission of Arts that | to exercise editorial control. 


as of |the Australian committee is trying 


It is 


would hand out federally-sponsored scholarships for young artists and|also charged that the Australians | 


also make awards for exceptional achievements in the arts. Wagner 
addressed a Democratic “Arts for Wagner” reception arranged by City | 
Investing’s Robert W. Dowling . . 
Rattigan’s “The Sleeping Prince” on B'’way 
second thoughts about a possible title change for the Marilyn Monroe- 
Laurence Olivier starrer. 

Waiter Winchell says “n 
it's made: what’s wrong with the original feller doing it?” 

MPEA companies hosting Titanus Films’ Goffredo Lombardo in New 
York today (Wed.) . Artkino is waiting for an English version of the} 
Soviet “Othello.” 
cow regarding the reported deal under 
take over the picture for the U. S. 

“The girl with the CinemaScope name” 
Alex Barris in Toronto Globe & Mail. 
Toronto’s Chest Theatre last season, 
Vanderviis. 

Columbia International prexy Lacy W. Kastner due back from Eu- 
rope the end of this week . . . John B. McCullough taking over as chief 
of the Motion Picture Assn. of America’s Foreign Film Advisory Unit. 
McCullough is the MPAA’ s technical expert. 


: COMPETITIVE BIDDING 


Films in Tint 
Hollywood, Nov. 6. 

RKO is off on a color binge for 

its upcoming releasing program, 


with a total of 11 films of its 15 
completed features in tint. This 


which Bernie Kreisler is to | 


is Diana Van Der Vlis, cracks | 
Actress got her pro start at | 
but her name was then spelt 





Jacksonville, Nov. 6. 
Herman M. Levy, general coun- 
sel of Theatre Owners of America, 
appealed to distributors to take an 
“inventory” of the business so they 
can “reappraise the facts” relating 


ations. 
Addressing the annual conven- 


SIRES HIGH RENTALS! 


| next year, with Cary Grant reading 


to competitive bidding in all situ-| 


obody is gonna play WW in any biopic, when| the Olympics, 





|are refusing to accord to the news- | 





Warners (Ever Secretive) Thwarts 
MPEA’s Foreign Data Quest 





‘Untruthfulness’ 


Something new has been 
added in the explanations of 
“B” ratings by the National 
Legion of Decency, 

In pinning “@&“B” tag on 
20th-Fox’s “Desperadoes Are 
in Town,” the Legion gave its 
objections as: “Tends to jus- 
tify untruthfulness in _ plot 
solution.” 

The “B” rating identifies a 
picture as ‘‘Morally Objection- 
able in Part for All.” 








back. 


New York Actors 
Flood Depresses 
Character Pay? 


Hollywood, Nov. 6. 
Salaries of character and sup- 
porting actors are being “de- 
pressed” due to heavy influx of 
Broadway thesps during the past 


six months, according to Tom 
Gries. 

Director, who recently com- 
pleted three “Wire Service” sub- 
jects and is committed for six | 
more in the Warren Lewis-Don | 


Sharpe one-hour tv series, re- 
ports that players who previously 
demanded $1.000 now can be se- 
cured for $650. 

Fortunately, he _ points out, 
there’s sufficient jobs available so 
none are suffering from the cut- 
Approximately 60% of the 
good NY people are in Hollywood 
because of the sharp dropoff of tv 
activity in the east, Gries asserts. 

Westward tide is “great for pro- 
ducers,” in Gries’ opinion, particu- 
larly for such shows as “Wire 
Service,” which is semi-documen- 
tary. Such series “don’t want to| 


* Motion 


Picture Export Assn. 
project to collect statistical infor- 
mation on the foreign market has 
been stymied by the continued 
Warner Bros. reluctance to part 
with facts and figures. 


Special MPEA committee was 
appointed some time ago to ntry 
and work out an arrangement 
whereby some detailed info might 
be put together by the association 
on an annual basis. Committee re- 
ports to the board today (Wed.) but 
will be able to say only that War- 
ner Bros. might be willing to coop- 
erate in obtaining certain “broad” 
statistics. 

The overall WB atttude has been 
that it prefers to take the whole 
matter up on the board level. There 
had been hope that, with the com- 
pany’s change of management, and 
taking into account its willingness 
to cooperate on the global license 
formula, WB’s “isolationist” atti- 
tude might change. 


Warner Bros. apparently has 
told the MPEA committee that it 
would go along with such surveys 
as how many exchanges it main- 
tains, how many employees it has 
in gertain territories, etc. ‘That 
kind of information we can get on 
aed own,” noted a committee mem- 

er. 


MPEA feels that it should have 
a better insight into the ac .vities 
of the various companies abroad 
and should have at its disposal cer- 
tain pertinent info re billings, etc., 
which might be useful when emer- 
gencies arise. It’s proposed that, 
with all companies cooperating, 
MPEA put together “consolidated 

(Continued on page 55) 


Selznick Floods 
Title Registry 


David O. Selznick has gone on 








a title-registration binge, listing 


repeat faces and always are searc oh- | properties with the Motion Picture 


reels the same rights of free cov- | 


Under the original arrangement, | 
| are no better than Hollywood play- | 


the U. S. reels were to have shot 


their feature 
use of the film 


lians for 


However, in the | 


Nicola Napoli says he has no notification from Mos- |U. S. _ would have been limited. 


Pamela Woolworth’s Dragon Films 


Preps Busy 1957 Feature Sked 


Hollywood, Nov. 
Films, mainly Sa 
rolled by five-and-dime heiress | 
Pamela Woolworth, is contemplat- 
ing a two major-feature, five me- 
dium-feature production slate for 


Dragon 


one script and mulling a participa- 
tion deal for one of the majors. 
Film, tentatively entitled “The 
Prescott Affair,”” would cost nearly 
$1,000,000 and would be- second 
theatrical feature to be made un- 
der the Dragon banner. First, 
“The Silken Affair,” is already in 


includes pair of films in current 
release, “The First Traveling 
Saleslady” and “The Brave One.” 
Color product embraces “Ten- 
sion at Table Rock,” “Public Pig- 
eon No. 1,” “Bundle of Joy,” “The 
Girl Most Likely,” “Run of the Ar- 
row,” ‘The Day They Gave Babies 
Away, ”" “The Lady and the Prow- 
ler” and “Escapade in Japan,” now 
in final shooting stage in Japan. 
7 Black-and-white releases include 
Back from Eternity,” “Death of a 
Scoundrel,” “I Married a Woman” 
and “The Young Stranger.” 





Herman C. Weinberg completed 
English titles for “Gold of Naples” 
(L’Gro di Napoli), an Italian im- 
te which DCA will release in the 





tion of the Motion Picture Exhibi- 
tors of Florida here last week, 
Levy said that in too many places 
the direct result of competitive 
bidding “is inordinately high film 
rental.” In many instances, Levy 
charged, the rentals paid as a re- 
sult of bidding are higher than 
that which similar theatres would 
pay if they were not bidding com- 
petitively. 

Levy maintained that many of 
the reasons given by distribs to 
justify bidding have dissipated 
either by court decrees or patterns 
— within the industry it- 
se 

He urged distribs to evaiuate all 
competitive hidding situations to 
determine if the practice could be 
eliminated, 


the can, filmed in Britain starring 
David Niven and with Roy Kellino 
as director. Kellino also has pro- 
ducer-director assignment on 
“Prescott.” “Silken” is slated for 
RKO release in the U.S. next 
month. 

Besides “Prescott, ” Dragon has 
another feature in the $1.000,000 
class on the drawing boards, plus 
five features to be budgeted at 
$300,000 each. Thus, if total slate 
matures, this means a $3,500,000 
production schedule for 1957. 

Additionally, Dragon plans a 
program of semi-documentaries to 
supplement the feature production. 
Firm has no immediate plans for 
telefilming, according to Kellino. 

While some of this product, pri- 
marily “Prescott.” is slated to lens 





with a copy of all | ers.’ 
| footage taken going to the Austra- | claim made by certain network of-| he pre 
version. | ficials that 





he declares. | 
talent | 


people,” 
of eastern 


for new 
avalanche 


| ing 
The 


now provides a fresh stockpile of | 
. Lukewarm reviews for Terence | erage as are guaranteed to radio} competent actors. 
are giving Warner Bros. |and the press. 


“One thing we've learned, how- | 
ever,” Gries stresses. “N.Y. actors | 
Remark is to refute the} 
N.Y. actors are pre- 
ferred over screen thesps, since 


they’re “more on _their te toes.” 


abroad. others will undoubtedly be 
filmed here. says Kellino. “I’m! 


not entirely in agreement on the | 
cheapness of shooting abroad.” he) 


comments. “TV film (Kellino is a | 
telefilm vet, principally for Four | 
Star Films) has trained techni- | 


cians here so that they can shoot | 
features much more quickly and 
economically today.” 

Concerning Dragon Films, Kel- 
lino discloses that despite the fact 
that Richard Coit, British indus- 
trialist, is v.p. of the firm. it’s 
mainly an American outfit. “They 
maintain an English office only to 
avail themselves of the Eady plan,” 
he says. 

While RKO has USS. distrib 
rights to “Silken Affair,” “we're 
not dependent on any one major 
distributor,” Kellino states. He 
also discloses that he and “Silken” 
star David Niven may make an- 
other film next summer for Dra- 
gon. However. Niven would fi- 
nance, without Woolworth coin. 
“Silken,” first of the Dragon slate, 
was brought in for $300,000, Kel- 
lino notes. 





Fred Gipson, of Mason, Tex., left 
for Hollywood Saturday (3) to con- 
fer with Walt Disney, who plans to 
— Gipson’s novel “Hound Dog 

an,” 


|Assn. of America that range from 
Stowe to Poe to Shakesveare. And 


two, “Tara” and “Scarlett O'Hara,” 
|are suggestive of Margaret Mit- 
| chell. 


It’s doubted that the producer 
has any immediate, specific plans to 
make any pictures under the labels 
ented. But he’s on the rec- 


ord 2s “the registrant and thus has 


priority on their use to the extent 
| that other film-makers have or 
~ | have not filed earlier. His current 
| project is “Farewell to Arms.” 
“Tara” was the southern man- 
sion of “Scarlett,” the southern 
belle in Miss Mitchell’s “Gone With 
the Wind,” which is the Selznick 
production that made history. 


Other titles he has registered are: 
“Tales of Mystery and Imagina- 


tion,” “Tales of Passion and Ro- 
mance,” “Ten Nights in a Bar- 
room,” “Terminal Station,” ‘“Ter- 
ror,” “Then Baby Came,” “The 
|Thunderer,” “Tiger Lily,” “Too 
|Good to Be True,” “Tom Jones,” 
“The Tragedy of King Richard II,” 
“The Tragedy of King Richard 
II,” “Tristan Shandy,” “Troilus 


| and Croesida,” “Twelfth Night or 
| What You Will.” 

| Also, “Twice Told Tales,” “The 
Two Gentlemen of Verona,” “The 
| Two Orphans,” ‘The Unloved,” “Ve- 
| nezia,”’ ‘Uncle Tom’s Cabin,” ‘‘Ven- 
ice,” “Venus and Adonis,” “The 
Vicar of Wakefield,” “The Voice of 
America” (huh?), “What Every 
Young Girl Should Know,” “What 
the Doctor Ordered,” “The Win- 
ter’s Tale.” 

Plus, “‘The Wolf of Wall Street,” 
“The Life of Isadora Duncan,” “St. 
Elmo,” “St. Ives,” “Sacred and 
Profane Love,” “The Scarlet Let- 
ter,” “See Naples and Die,” “She 
Stoops to Conquer,” “Silas Mar- 
ner,” “Silver Skates,” “The Sixth 
Man,” “The Sleeping Beauty” and 
“Swan Lake.” 





Renzo Ruffini of Italy. who’s 
been huddlinag in Manhattan with 
IFE’s Seymour Poe on the future 





of the U.S. reieasing org, returns 
to Rome Friday (9). 
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Everything But The 
Trath 
(COLOR) 


Family comedy about what 
happens when moppet Tim 
Hovey insists on telling the 
truth. Fair. 


Hollywood, Nov. 6. 

. Universal release of Howard Christie 
roduction. Stars Maureen O’Hara, John 
orsythe, Tim Hovey; features Frank 
Faylen, Les Tremayne, Philip Bourneuf, 
Paul Birch, Addison Richards. Directed 
by Jerry Hopper. Screenplay, Herb 
Meadow; camera (Eastman Color), Maury 
Gertsman; editor, Sherman Todd; music 
pervision, Milton Rosen. Previewed 
jov. 2, 56. Running time, 83 MINS. 








oan Madison ........++ Maureen O’Hara 
—_ BOF . nc cccpcesess John Forsythe 
Willie Taylor ....cccccces::- Tim Hovey 
Bite «>... .-s . wavs bVedsee Frank Faylen 
apuuetes Pverett seonens ona Leaner: 

ayor Parker . ...ece- p urne 

nator Winter .....:..- Paul Birch 


oger Connolly . . Addison Richards 
rthur Taylor ...... Barry Atwater 
iss Adelaide Dabney .. Jeanette Nolan 
londe .... ......+.+ Roxanne Arlen 
Doctor ... if Ray Walker 
Chairman of School Board 
Howard Negley 





This fair family comedy sets 
about to prove that the truth can 
sometimes be mighty unpleasant, 
especially when it’s told by such an 
engaging youngster as Tim Hovey 
to his elders. The family trade will 
find it acceptable as a companion 
feature in the general dual situa- 
tions. 

Young Hovey’s work continues 
to be distinguished by a complete 
lack of precociousness, and he 
more than holds his own in an 
adult company made up of costars 
Maureen O’Hara and John For- 
sythe, and featured players that in- 
clude Frank Faylen, Les Tremayne, 
Philip Bourneuf, Paul Birch, Addi- 
son Richards and others. In fact, 
he comes off quite a bit better be- 
cause the script by Herb Meadow 
and the direction by Jerry Hopper 
show an admirable restraint in 
playing his character straight. 
while the adults are required to be 
extremely adolescent in their por- 
trayals. 

The Howard Christie production, 
brightly dressed up in Eastman 
Color, has a small-town setting. 
where young- Hovey, an orphan, 
lives with his unele, Barry At- 
water. Tutored to tell the truth at 
all times by his pretty schoolteach- 
er, Miss O’Hara, the boy pops off 
in public that his uncle gave the 
mayor, Philip Bourneuf, a $10,000 
kickback in a civic real estate deal. 
Plot becomes hodge-podge of fre- 
netics from then on, as the politi- 
cos try to make the boy retract his 
statement and his schoolmarm car- 
ries the fight to the capital, even 
enlisting the help of bigtime col- 
umnist, Forsythe, in the battle for 
the truth, which eventually outs. 

Color queen Miss O’Hara looks 
just that under Maury Gertsman’s 
lensing, and Edward Stevenson 
gave her some fetching outfits to 
wear. Forsythe’s columnist is very 
broad, as are his amatory pitches 
at Miss O’Hara. Faylen, the col- 
umnist’s business manager; Tre- 
mayne, the governor’s secretary; 
Bourneuf, Paul Birch, a Senator; 
Addison Richards, publisher; At- 
water, and Jeanette Nolan, school 
principal, also play for broad com- 
edy. Roxanne Arlen spots a good 
scene in a powder room, wherein 
she instructs Miss O’Hara in the 


door-knob technique for handling | 


wolves. 

Art direction, editing, set deco- 
rations and other technical factors 
are expert. Brog. 


Suicide Mission 





Semi-documentary of little-known 
phase of World War II. Often ex- 
citing. 





Hollywood, Nov. 6. 
Columbia release of a Michael Forlong 
production. Features Leif Larsen, Michael 
Aldridge, Atle Larsen, Per Christensen, 
T. W. Southam, Oscar Egede Nissen. Di- 
recied by Forlong. Screenplay, David 
Howarth, Sidney Cole, Forlong; based on 


book, “The Shetland Bus.” by Howarth: 
comera, Per G. Jonson, Mattis Mathiesen: 
editor, Lee Doig; narration, Anthony 
Oliver. Previewed Oct. 30, ’56. Running 
time, 69 MINS. 





“Suicide Mission” is a semi- 
documentary about a group of dar- 
ing Norwegians in the Shetland 
Islands during World War II who, 
under direction of the British 
Royal Navy but in Norwegian fish- 
ing boats, regularly crossed the 
North Sea in mid-winter to land 
arms, explosives and agents in their 
Nazi-held homeland. Film, in 
which appear several of the hardy 
Norsemen who participated in the 
actual heroic exploit, is often ex- 
citing and should fit patly into the 
program market. 

Warwick Productions picked up 
the finished film in Engiand, pro- 
duced and directed by Michael For- 
long on the scene, for inclusion on 
indie’s Columbia program. Title is 
geared to fit the action, in which 
the hazards of the 500-mile cross- 
ing, often under Nazi aerial attack, 
are graphically depicted, occasion- 
ally through use of war stock fooi- 
age.’ Adapted from David How- 
arth’s book, “The Shetland Bus,” 


Forlong has succeeded in a realis- 
tic treatment of his subject, in 
which the camera work of Per G. 


Jonson and Mattis Ma nm reg- 


isters stirringly. 

Leif Larsen, one of the Nor- 
wegian captains during the gruel- 
ling days of the blockade running, 
portrays himself as an interesting 
figure. Balance of pro actors in- 
clude Michael Aldridge, Atle Lar- 
sen, Per Christensen, T. W. South- 
am and Oscar Egede Nissen, each 
contributing to excellence of the 
story development. Howarth, Sid- 
ney Cole and Forlong’s script-adap- 
tation is a slick job of adventuring. 


Die Halbstarken 
(The Half- Ones) 
(GERMAN) 

Berlin, Oct. 30. 
Union release of Wenzel Luedecke 
Mnterwest) production. Stars Horst Buch- 
holz; features Baal, Christian 
Doermer and Jo -Herbst. Directed by 


er story by ill 


and Georg Tressler a 
music, 


Tremper; camera, Heinz Fehlke; 


Martin Boettcher; editor, Wolfgang 
Flaum. At Delphi Palast, Berlin. Running 
time, 97 MINS, 

Freddy Borchert ........ Horst Buchholz 
SE DE os chase Gc ontsee>® Karin al 
Jan Borchert ........ Christian Doermer 
a ere Jo Herbst 
Mother Borchert....Viktoria V. Ballasko 
Antonio Garezzo ...... Stanislaw Ahrens 
BED 0 Sve-6 0 000 ve ee te Manfred Hoffmann 
iNacn eke sandbia Hans-Joachim Ketzlin 
OS Se re Kalle Gaffkus 
WOGESE, csp on HGn06 600.6% Wolfgang Heyer 
Herr Borchert ............ Paul Wagner 
Pepe Garezzo ....ccoes.. Eduard W rey 
DS vc idee oneeaweeeedal Friedrich Joloft 





This film won special attention 
long before it was even completed. 
It’s the first German pic on juve- 
nile delinquency, one of postwar 
Germany’s biggest problems, It 
makes an obvious attempt to cash 
in on the wide popularity of Amer- 
ican pix of the same sort, such as 
“Blackboard Jungle” and “Rebel 
Without Cause.” It’s an obvious 
effort to give young Horst Buch- 
holz, idol of local bobbysox set and 
winner of the 1955 Federal Film 
Award for his role in “Sky With- 
out Stars,” the opportunity to 
come along. 


“Halbstarken” ‘(which means 
“Half-Strong Ones”) has the kids, 
the basic problem and also the 
realistic approach (many roles are 
played by amateurs), but all sim- 
ilarity with its American prede- 
cessors stops there. Neither can it 
stand comparison with Hollywood 
pix on the same subject. It’s little 
more than a mediocre documentary 
report concentrating on a corny, 
thrill story. 


Nevertheless, film will appeal to 
mass audiences here, particularly 
juveniles, “Halbstarken” may do 
well in some limited foreign ter- 
ritories. 


While a superficial script is 
mostly to blame for this film’s 
shortcomings, there is also some 
considerable unconviction acting. 
That also applies to Buchholz and 
Miss Karin Baal. Buchholz, a 
handsome kad with talents, is over- 
acting here most of the time. Miss 
Baal in this, her screen debut, is 
nothing more than a cute looker as 
seductive gangster’s moll, and a 
complete miscast. Although handi- 
capped by the script material, 
Christian Doermer as_ Buchholz’ 
brother as well as Jo Herbst and 
Kalle Gaffkus (both of Buchholz’ 
gang) turn in promising perform- 
| ances, 

Georg Tresler makes this film 
his directorial debut. His direction 
in the main is rather uneven. Very 
| good is Martin Boettcher’s score 
and there is also a plus in Heinz 
Fehlke’s outdoor lensing which has 
|often sharp documentary flavor. 
All in all, it’s deplored here that 
| such an important theme has been 
| wasted as in this pic. Its charac- 
ters, although belonging to the 
young generation, are real hood- 
lums. Hans. 





Paris Palace Hotel 
(FRENCH—ITALIAN; COLOR) 
Paris, Oct. 30. 


Cinedis release of Speva_ Film-Rizzoli 
production. Stars Charles Boyer, Fran- 
coise Arnoul; features Roberto Risso. 


Raymond _Bussieres, Michele Philippe, 
Carette, Tilda Thamar. Directed by 
Henri Verneuil. Screenplay, Charles 
Spaak, Verneuil; dialog, Spaak; camera 
(Eastmancolor), Philippe Agostini; editor, 
+. Feyte. At Berlitz, Paris. Running time, 
105 MINS. 

eee Francoise Arnoul 
Deloniel $0 00s baer bese 8Eb65 Charles Boyer 
MUNIN soils 2s 0 one n Geecew wen Roberto Risso 
Rr a: ... Carette 
Mme. Delomel .......<.: Tilda Thamar 
OEE bs G83 6h.54 eae Michele Philippe 





_ Film is in the slick femme mag- 
zine yarn and is reminiscent of the 
many pre-war U.S, comedies. Sit- 
uations make up a Cinderella-type 
yarn with the main twist having 
both boy and girl masquerading as 
rich. There even is the fairy god- 
mother, an aging, worldy skirt- 
chaser. Lacking enough inventive- 
ness and flair to dispel the well- 
known trappings, this remains pal- 
atable for U.S. chances mainly on 
the Charles Boyer name and the 
Paris locale. 

Smart color and production en- 
velop a manicurist and garage me- 
chanic who meet in a posh hotel 
and pass themselves off as clients. 
She is invited out by a rich, mid- 





Georg Tressler. Screenplay, Will Tremper | D. 





man (Boyer) who has got- 
ten rid of his wife by feigning gout. 


Boyer plays in a suave manner 
as does Freuseine Arnoul as the 
pert. stay A manicurist. But 
berto Risso is much too wooden. 
Director Henri Verneuil does not 
manage to imbue this with the 
charm it needs. Color is good and 
roduction fine, It seems an okay 
ocal entry but somewhat skimpy 
for U.S. except mainly in special 
situations. Mosk. 


La Mort En Ce Jardin 
(Death In This Garden) 
(FRENCH—MEXICAN; COLOR) 

Paris, Oct. 30. 

Cinedis release of Dismage-Oscar_ Dan- 
cigers production. Stars Simone Signo- 
ret, Charles Vanel, Georges Marchal; fea- 
tures Michel Piccoli, Michele Girardon. 
Directed by Luis Bunuel. Screenplay, 
Juan Alcoriza, Raymond Queneau, Bu- 
nuel from a novel by Jose-Andre Lacour; 
Georges Stahl; 


camera (Eastmancolor), 


editor, Marguerite Renoir. At Biarritz, 
Paris. Running time, 110 MINS. 
DD deccknes beedesoooes Simone Signoret 
BER ccccecees ogadesad Georges Marchal 
COE .ccccese 00begeee. harles Vanel 
Marie ..cccccce Cveveces Michele Girardon 
WOES “one vetecdseseessceecs Michel Piccoli 





Adventure-actioner takes place 
in, some Latino country where 
strong man tactics are still ramp- 
ant. It concerns a group thrown 


together on the lam from the mil- 
itary tyrants and their adventures 
in a seething jungle, with only two 
escaping, Though familiar in out- 
line, Luis Bunuel’s direct direction 
gives this an offbeat dimension. It 
may do for offbeat arty spotting. 

Early segments are neatly nar- 
rated to segue into the jungle trek. 
Bunuel’s added intrusion of sud- 
den surrealist touches heighten 
and deepen this pic. 

Bunuel’s unmitigated statements 


on the characters remove their — 


conventional trappings, Simone 
Signoret has the venal quality of 
her joy girl. The old miner gets 
a brilliant portrayal from Charles 
Vanel while Michele Girardon 
emerges a new find in her intelli- 
gent, poignant mumming of the 
deaf and dumb girl. 


This is an unusual adventure 
opus that bears special handling. 
Color is fine, technical aspects and 
supporting playing all nets tops. 

Mosk. 


Daff on U 


Continued from page 3 














tures that contain 50 different star 
personalities, including such names 
as James Stewart, June Allyson, 
Jose Ferrer, Errol Flynn, Rock 


Hudson, Lauren Bacall, Maureen 
O’Hara, and Esther Williams. ‘You 
can’t get these people for small 
pictures,” he stressed. 


Universal, Daff asserted, does not 
operate on an average budget for 
its. program. “Each picture is an 
individual project,” he said, “and 
the investment depends on the 
property.” The U exec stated that 
production costs continue to rise 
and that pictures have to gross 
more to break even. He said he 
couldn’t estimate the exact percent- 
age of the production cost hike. 


He dismissed as ludicrous the 
theory that the industry would 
shortly operate in a manner similar 
to the legit theatre showing only 
the long-running specials in key 
first-run houses. He pointed out 
that Universal has been the leader 
in advocating the importance of 
the grassroots theatres as well as 
the global market. 


The fact that Universal often by- 
passes Broadway engagements or 
fails to book its pictures in key 
Main Stem houses does not reflect 
on the quality of the company’s 
product, Daff indicated. “We do 
what is most advantageous for our 
pictures,” he said. He termed the 
“New York mentality” as “face- 
tious” and said that N. Y. is not 
representative of America and that 
Gotham is no longer the “show- 
case of the motion picture indus- 
try.” On the basis of its “grass- 
roots approach,” Daff said U is in- 
terested in serving all exhibitors 
and moving its pictures down to 
the nabes and smalltowns as quick- 
ly as possible. 

Universal, Daff said, will also 
continued to make a group of 
“showmanship” pietures. “There 
is a large audience for these films,” 
he noted. “This does not not mean 
they are cheap, exploitation films.” 
He cited U’s current horror pack- 
age of “The Mole People” and 
“Curucu, Beast of the Amazon” as 
examples of this type as well as 
the upcoming “Rock, Pretty Baby,” 
a rock 'n’ roll entry. Latter, which 
cost just under $1,000,000 to make, 
“is not an important picture,” Daff 
said, “but it will gross more than 
many multi-million dollar  pic- 
tures.” : 


~ 





Capsule Foreign Film Reviews 


Paris, Oct. 30. 
Le Sang A La Tete (The Blood to the 
Head) (FRENCH). Fernand Rivers pro- 


duction and release. Stars Jean Gabin; 
features Monique Helinand, Paul Fran- 
keur, Jose Quaglio. Directed by Gilles 
Grangier. Screenplay, Michel Audiard, 
Grangier from the novel, “Le Fils Cardi- 
naud,” by Georges Simenon; camera, 
Andre Thomas: editor, Paul Cayatte. At 
George V, Paris. Running time, 90 MINS. 





Stolid pic brings still another of 
eorge Simenon’s sociologically 
themed books to the screen. It 
also remains literary in this tale 
of a self-made man whose loss of 
his wife to a delinquent youth 
brings out the latent envy and 
hatred of the remainder of the 
town. Main attribute is the solid 


performance by Jean Gabin who’ 


walks through this with a resolute- 
ness and understatement that gives 
the film its few dramatic moments. 
He gives it more than director Gil- 
les Grangier has been able to. 
Somewhat inconclusive in char- 
acterization, with technical credits 
only par and supporting cast ade- 
quate, this shapes mainly as a pos- 
sible dualer for the U.S., with 
theme and Gabin name exploitable. 
Otherwise this surface-sketched pic 
on smalltime Gallic pettiness lacks 
the depth to put it into the special- 
ized groove for U.S. chances. 
Mosk. 


Le Chatelaine Du Liban (FRENCH- 
ITALIAN; C’SCOPE; COLOR). SNOF re- 
lease of Jeannie Film-CTI-Cino Del Duca 
production. Stars Jean-Claude Pascal, 
Gianna-Maria Canale; features, Jean 
Servais, Omar Cherif, Luciana Paolucci, 
Juliette Greco. Directed by Richard Pot- 
tier. Screenplay, Maurice Auberge from 
novel by Pierre Beniot; camera (Eastman- 
eolor), Lucien Joulin; editor, L. M. Azar. 
At Normandie, Paris. Running time, 100 


Old hat tale of adventure in the 
desert has served for film vehicles 
before, and here it’s updated to 
concern two engineers searching 
for uranium. Yarn covers the 
skulduggery with Arabs, mysteri- 
ous foreign representatives and 
beauteous ‘femmes fatales.’ 

Done in C’Scope and with a well- 
worn adventure line, this is not 
for arties, of course and its lack of 
names makes this limited for gen- 
eral spots also. However, it is 
neatly done and has good color 
with some fine action bits. Offbeat 
locale might make this worth dub- 
bing. Acting is okay and desert 
activity takes emphasis away from 
the rather familiar mee 

osk. 





Mannequins De Paris (FRENCH) (FRAN- 
SCOPE; COLOR). Pathe release of S. N. 
Pathe-PAC-Contact production, Stars 
Madeleine Robinson, Ivan Desny; features 
Ghislaine Arsac, Jacqueline Pierreux, Yoko 
Tani, Max Revol. Directed by Andre 
Hunebelle. Screenplay, Francois Cam- 
paux, Michel Audiard, Hunnebelle; cam- 
era (Eastmancolor), Paul Coteret; editor, 
Jean Feyte. At Marignan, Paris. Running 
time, 90 MINS. 





Anamorphoscope pic, with proc- 
ess still somewhat buckling in per- 
spective and not completely clear 
in color rendition, this is definitely 
unsuitable for arty houses on its 
lack of story or point. Pic has lit- 
tle for general spots except the 
pulchritude of the top mannequins 


of Paris trotted out as often as pos- | 
sible in all manners of undress. | 


More like a documentary on haute 
couture presentations, banal story 
line concerns a businesswoman whp 
neglects her designer husband for 
biz. He strays but comes back to 
the fold. Commentary ard usual 
model mishaps make up brunt of 
this pic. Director Andre Hune- 
belle gives lacklustre treatment 
and seems tied dewn by the screen 
size. Acting and other aspects are 
generally lowlevel, this is strictly 
exploitation here, with less 
chances in the U.S. Mosk. 


Lorsque L’Enfart Parait (When the 
Child Appears) (FRENCH; COLOR). CFF 
release of CFCC production. Directed by 
Michel Boisrond. Screenplay, Frederic 
Grendel, Shermann Sidery from a play 
by Andre Roussin; camera (Eastmancolor), 
Marcel Girgnon; editor, Gilbert Natot; 
music, Hendi Sauguet. With Andre 
Luguet, Gaby Morlay, Brigitte Auber, Guy 
Bertil, Alta Riba, Suzy Prim, Armande 
Navarre. At Biarritz, Paris. Running time, 
90 MINS. 





Since as a hit play it ran here 
for four years, Andre Roussin’s 
comedy, spoofing Ministers and 
preanancy naturally was _ finally 

ought for the screen. In_ film 
form, unfortunately, the dialog is 
kept too intact and the telegraphed 
proceedings lose their impact. This 
type of legiter, without sprightly 
handling, soon bogs down on film, 
as this does. It lacks a definite 
stand on satire. This looks unlikely 
for arty U.S. chances. The palaver- 
ing about the various would-be 
mothers is tasteless rather than 
smart. Pic also looks limited for 
exploitation. 

A minister trying to shut down 
bagnios and get special allowances 
for large families comes home to 
find his over-middleaged wife is 


expecting a baby, with the inevi-| ' 


table gags about who the father 
may be dragged in. His daughter, 
ready to wed a nobleman, suspects 
she .is. pregnant, and his son, 





blandly announces he {fs to have 4 
child by his father’s secretary. 
With this setup as the founda. 
tion, the tries to slic 
things up with a light touch. Color 
is good, but to many interiors are 
used. Acting is in the stage vein 
aS are many sets. Mosk, 


Bob Le Flambeur (FRENCH). Mondial 
Film release of Jenner-Cyme-Play Ar, 
Film production. by Jean-Pierre 


Melville. Screenplay, Auguste Le Bret 

Melville; camera, Hen Decae; editor 
Manique Bonnot. With Roger Duchesne. 
Isabelle Corey, Cauchy, Howard 
Vernon, Guy Decomble. At Radio Cine 
Paris. Running time, 95 MINS. g 


Pic is in the “Rififi” classifica. 
tion and is even written by the 
same man. It concerns the last 
job of an aging gangster who has 
been pg himself to gambling 
until the final heist presents itself, 
However, here the similarity ends, 
for this lacks the suspense, char- 
acterization and deft direction of 
the predecessor. 

This plods through its tale of the 
underworld without adding the 
needed filip to make it unusual. Its 
only American interest would be 
for dualer chances on its locale and 
action. Otherwise lagging direction 
so-so thesping and usual femme 
and lowdown aspects of this type 
production make this an ordinary 
entry. Production values show a 
tight budget and technical values 
are below par. Mosk. 








Ensayo De Un Crimes ‘Attempt at a 
Crime) (MEXICAN). ACSA production and 
release. Directed by Luis Bunuel. Screen- 

lay, Bunuel, Rodolfo Usigli from play 

y Usiglis camera, Augustin Jiminez 
editor, Pablo Gomez; music, Jesus Bracho, 
With Ernesto Alonso, Miroslava, Ariana 
Welter. Previewed in Paris. Running 
time, 90 MINS. 


A macabre comedy, loaded with 
shock portions and erotico sym- 
bolism, this is an offbeater slanted 
mainly for specialized spotting in 
U.S. This is a serio-comic study of 
a rich young man whose obsession 
to kill is always stymied. 

Luis Bunuel’s sadistic touches 
sometimes jolt rather than tickle, 
but the whole film is carried out 
with a successful tongue-in-chee® 
attitude. It may have something 
for specialized audiences in Amer- 
ica. However, there may be censor 
trouble. 

Ernesto Alonso, as a_ child, 
wished for the death of his gov- 
erness while playing a musicbox 
which she had told him, in fancy, 
had the power to grant wishes. She 
is killed by a stray bullet. The 
child thinks he killed her and he 
confuses it with a feeling of pleas- 
ure. Later in life, as a rich, inde- 
pendent man, he finds the music- 
box again which sets up a desire to 
kill. He plans some crimes but he 
is always thwarted and his victims 
killed before he can get to them. 

Acting of the late Miroslava as 
two of the intended victims and 
Alonso as the would-be _ killer 
catch the right note of mock com- 
edy and_ seriousness. Technical 
credits are all topnotch and music 
is exceptional. Mosk. 


Jack Warner Unloads 


Washington, Nov. 6. 

Latest monthly “insider” report 
by the. Securities and Exchange 
Commission discloses Jack L. War- 
ner unloading some of his very 
substantial holdings of Warner 
common. Until recently, he had 
been building up. 

In September, says the report, 
he sold 50,000 of his own holdings 
and 12,000 from his trust account 
“to issuer,” which would be the 
company. In August, he disposed 
of another 1,000. This still leaves 
the studio prexy with 147,999 
shares of common in his own name, 
plus 1,400 in the trust. 

Albert Warner also sold some 
back te the issuer. He got rid of 
6.500 shares. He still owns 12,000, 
plus 2,700 in a trust account. 
Charles Allen, Jr., reported selling 
his 5,750 shares to “the issuer.”’ He 
disclosed, however, that Allen & 
Co. owns 150,000 shares. 

Harold J. Mirisch disposed of 
4,000 shares of Allied Artists com- 
mon held by his Kenilworth In- 
vestment Co. Kenilworth still has 
22,000 shares. Mirisch also has 12,- 
000 in his own name. 

Herbert B. Lazarus sold 1,000 
AB-PT common last month and has 
500 left. 

Peter Colefax added 500 shares 

of National Theatres common, 
building up his interest to 3,500. 
Y. Frank Freeman added 1,100 
shares of Paramount Pix common, 
now owns 4,400. 
William J. German and Car! B. 
Heine added 100 shares apiece of 
Associated Motion Picture Indus- 
tries last July. German now has 
1,158. Heine owns 200. 
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Inside Stuff—Pictures 


After the press show of the German “Anastasia” film at Berlin’s 
Gloria Palast, coproducer Guenter Matern and also pic’s publicity 
manager, had a fine exploitation gag available. He introduced to the 
press a number of persons who are closely connected with the woman 
who claims to be Anastasia. Lineup included Prinz Friedrich Ernst 
yon Sachsen-Altenburg, whose family was closely in touch with the 
Czar’s family; Friedrich Dassel, a former Czarist captain, who knew 


Anastasia as a child personally; Frau Doris Rittmann and Fraw Fiedler, 
poth nee Wingender, who both claim they know the woman who’s sup- 
posed to be Anastasia, and Dr. Vermehren, the lawyer on Anastasia’s 
side. Prince Friedrich Ernst said that he knows for sure that the living 
Anastasia is Anastasia, the last Czar’s daughter. He also said that in 
1928, 44 surviving members of the Czar’s large family of relatvies were 
asked whether the respective woman is or is not the daughter of the 
Czar and that only 12 persons answered she’s not Anastasia. Dassel, 
the ex-Captain, said that he first was doubtful but now he also knows 
that she’s the genuine Anastasia. Frau Rittmann and Frau Fiedler, 
however, said she’s not Anastasia. They say the woman in question is 
a former field-hand by the name of Franziska Schanzkowski. They 
have known the latter very well and opine it’s just impossible that 
she’s really Anastasia. 

Anyway, the whole setup of pro and con persons has resulted in 
many new stgries concerning the Anastasia mystery, consequently also 
word-of-mouth. 





Helen Ainsworth, former agent and now an indie producer in asso- 
ciation with actor Guy Madison, said last week her aim is to make 
“women’s pictures—thosé with romantic angles.” She’s the only femme 
film-maker working full time, she said, and figures ‘“‘woman’s intuition” 
should be important in selection of stories and their development. The 
Ainsworth-Madison company, Romson Productions, has a six-picture 
deal with Columbia, latter to finance and produce. First of the pack- 
age, “Reprisal,” with Madison starred, is completed. Second, “The 
27th Day,” is now editing and Miss Ainsworth has hopes of rolling a 
filmization of the Louis L’Amour novel, “Sky Ring Water,” in Puerto 
Rico around Jan. 1. 

Miss Ainsworth disclosed she also plans to present the old legiter, 
“And So to Bed,” at the Pasadena Playhouse and if this clicks she will 
picturize the property. “Bed,” a comedy by James B. Fagan, opened 
on Broadway in November, 1927, and ran 189 performances. 





During preparation of the script for Universal’s Lon Chaney biopic, 
“The Man of a Thousand Faces,” producer Robert Arthur discovered 
that nobody knows silent star’s full first name, not even the late ac- 
tor’s son, Lon Jr. During research on Chaney’s life both Alonzo and 
Lorenzo turned up as the full first name, but neither could be verified. 
It's even possible he was christened just plain Lon and therefore 
didn’t have to abbreviate a longer tag. 





Adolphe Trichet, head of the French Syndicate of Film Exhibitors, 
{s back in Paris after a four week sojourn in the U. S. under tow of 
the Theatre Owners of America. Trichet told the Variety Paris re- 
porter that the main thing that struck him there was the anxiety of 
American exhibs before the falling production rate of Hollywood. Since 
1956 sees only 200 films, and '57 bodes 175 while ’58 will fall to 150, he 
feels this is the main American exhib difficulty. 





Basketball is more of a financial headache than exhibition for Bennie 
Berger, North Central Allied president and theatre circuit owner. 
Whereas his chain of 10 showhouses js still believed to be a profitable 
operation, Berger has revealed that the Minneapolis Lakers profes- 
sional league basketball team of which he’s a 6624% owner, lost $70,000 
the past two seasons. 
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SHODDY HOUSES, ROWDY JUVES SET AS 
THEMES FOR ALLIED'S DALLAS MEET 


Briefs from Lots 








Hollywood, Nov. 6. 


Samuel Fuller will write, direct 
and produce “China Gate,” with 
a Far East war background, for 
20th-Fox release ... Roger Corman 
signed Richard Garland and Rus- 
sell Johnson with Pamela Duncan 
in “The Attack of the Crab Mon- 
sters” for Allied Artists ... Jules 
Schermer checked in at Warners 
under a producer contract... UPA 
upped Pete Burness from director 
to producer of the ““Mister Magoo” 
theatrical cartoon series ... Co- 
lumbia has Richard Conte for “The 
Brothers Rico” ... Robert W. Kent 
resigned as story supervisor at Co- 
lumbia to become producer for 
Edward Small Productions, start- 
ing with “Chicago Confidential” 
and “Last Gun in Durango”... 
Tom Conway drew one of the top 
roles in Alex Gordon’s ‘Voodoo 
Woman,” for American Interna- 
ticnal release. 


Columbia assigned Glenn Ford 
to star in “Three-Ten to Yuma,” 
with Delmar Daves directing .. . 
Metro’ bought “The Catwalk,” an 
original by John Champion... 
Herbert Lytton drew a role in “Top 
Secret Affair’\at Warners... . 20th- 
Fox assigned Ken Scott to narrate 
“Three# Brave Men”... Same 
studio handed Patricia Powell a 
term contract ... George D. Sutton 
succeeds Loren L. Ryder as head 
of Paramount’s sound department. 
. . . Universal gave Ed Chevie re- 
lease from his exclusive producer 
pact ... John Emery cast in “The 
Girl Can’t Help it” at 20th-Fox... 
James Cagney’s first director chore 
at Paramount will be “Short Cut 
to Hell.” Two versions of “Pulse 
of the Sea,” directed by Gene 
Fowler Jr., will be filmed—one for 
theatrical release and one to be 
shown to medical interests. 

Kurt Neumann draws producer- 
director reins on Regal’s “War of 
the Universe” for 20th-Fox release. 

. . Irene Jamés pacted by RKO 
and will test for second femme 
lead in “Stage Struck,” Henry 
Fonda-Susan Strasberg - Herbert 
Marshall tripler .. . Robert Vaughn 
on loanout from Hecht-Lancaster 
to Columbia Pictures for “The 
Young Rebels,” for which Roger 
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Smith also is set ... Harper Goff 
will be production designer and 
assistant to producer Jerry Bresler 
on Bryna’s “The Viking”... Amer- 
ican-International purchased ‘Jet 
Fighter,” original by Mark Hanna. 
... Harry Carey Jr., Chubby John- 
son, Byron Foulger, Rodolfo Acosto 
and Frank Herstie go into Benedict 
Bogeaus’ 20th-Fox release, ‘‘Con- 
quest,” starring Ray Milland ... 
Gilbert Kurland to Manila to ex- 
plore filming possibilities for U’s 
“No Power on Earth” in Philip- 
pines. 

Jean Pierre Aumont returning to 
Metro to play opposite Eleanor 
Parker in “The Painted Veil”... 
Sam Katzman assigned William 
Leslie as male lead in “The Night 
the World Exploded” ... Celia 
Lovsky signed by U for a role in 
“Man of a Thousand Faces”... 
Francis D. Lyon bought a circus 
stery, “Sawdust In His Shoes,” for 
indie filming . . . Batjac’s ““Legend 
of the Lost”... Joan Collins 
signed a new two-year deal with 
20th-Fox ... Warners assigned 
Dani Crayne as femme lead in 
“Shoot Out at Medicine Bend” 


BOUNCES E. F. ROBERTS 


Cooper Foundation Theatres, 
which is run by trustees of the es- 
tate of J. H. Cooper, is continuing 
its pink-slipping of old-line execs. 
E. Frank Roberts, who joined 


Cooper in 1934 and who was comp- 
troller and a member of the man- 
agement group since early last 
year, left the chain over the past 
week. 


Roberts is one of several who 
have parted company with the 
trustees. Some months ago Pat 
McGee, who was well respected in 
the trade and was active in indus- 
try affairs on the _ institutional 
level, was removed as_ general 
manager. 

In January, 1955, Roberts was 
shifted from comptroller to assis- 
tant manager andgjast November 
was assigned to the post of man- 
ager of concessions. 

















Adrien Remauge | 
Sees Aid Smart 
Only If General 





Stars Slow-Risers Ii 


—EXHIBS HARDER TO SELL THAN PUBLIC 
—STUDIOS GUILTY OF TYPING EXISTING STARS 
—THALBERG STAR-MAKING NOW IMPOSSIBLE 


n Today’s Market 








> _ By HY HOLLINGER 


Allied States Assn., which in re- 
cent years has been mainly con- 
cerned with industry trade prac- 
tices and particularly with the 
question of the product shortage 
and high film rentals, is broadening 
the scope of its considerations in 
analyzing the ills that face the na- 
tion’s theatres. At its annual con- 
vention in Dallas—Nov. 27-29— 
the exhibitor group is placing on 
the agenda the problems of the- 
atre operation that involve a mod- 
ern and updated plant, cleanliness, 
good projection, good sound, com- 
fort and courtesy. 

In addition to the usual discus- 
sions of trade practices, the con- 
vention will attempt to present 
realistically “what exhibitors can 
do to make their houses more at- 
tractive and their presentations 
more pleasing.” The problem of 
combatting the rowdyism of teen- 
age delinquents will also be 
weighed. 

On the basis of a pre-convention 
bulletin issued by general counsel 
Abram F. Myers, it appears that 
Allied will attempt to discuss free- 
ly whether “exhibitors are doing 
their part towards regaining the 
lost audience.” 

Serious thought will also be 
given to the advisability of halting 
continuous performances in some 
sections. Scheduled for discussion 
will be a proposal in favor of a 
two-a-day policy. 

Preliminary agenda for the con- 
vention also lists the following 
topics that will be considered: 


1. The Motion Picture Assn. 
of America’s and the Council 
of Motion Picture Organiza- 
tions’ public relations plans 
for stimulating business, (Re 
the MPAA plan, Myers says: 
“For one thing, there is grati- 
fication that the film compa- 
nies at long last are taking 
cognizance of the boxoffice de- 
pression and are indicating a 
willingness to join with the 
exhibitors in doing something 
about it.”’) 

2. The advisability of Al- 
lied’s return to COMPO’s 
ranks. 

3. Arbitration. Is there: a 
chance that a voluntary sys- 
tem for settling industry dis- 
putes can be established? 

4. Film and film rentals. 

5. What can be done to en- 


courage the production of 
more pictures? « 
6. What are the product 


prospects for 1957? 

7. What efforts have been to 
comply with the report of the 
Senate Small Business Sub- 
commitee relating to coopera- 














_Any “aid” system for distribu- 
tion, set up in the U.S. and sup- 
ported by the French industry, 
must cover all distributors active 
in handling the French product, 


Da 


then would be cast in a number of smaller ones, 
exploiting his or her name. 
become the foundation of any film. 


Lack of volume production has been an important 
factor in stunting the growth of a new flock of 
screen stars, indie producer Milton Sperling opined 








“Today, the story has 
Players no 


Adrien Remauge, prexy and direc- 
tor general of France’s Pathe 
+ Sgaaaoe said in Gotham Monday 

9). 

What was primarily needed, he 
added, wasn’t so much a new dis- 
tribution channel as an effort to 
help properly launch French pro- 
ductions in the key cities. He 
didn’t feel it was “good business 
practice” for the French Govern- 
ment and industry to enter into 
any arrangement under which they 
would-whoilly or partially-guaran- 
tee a U.S. distribution operation 
against loss in the handling of the 
French films. 

Pathe not only is a producer, but 
it also distributes films and runs a 
top circuit of some 35 houses in 
French key cities. 

Remauge’s remarks came in the 
midst of continuing discuSsions re 
the possibility of a new distribu- 
tion org in the U.S., devoted large- 
ly to French product. Project is 
being sparked by Richard Davis 
and Ilya Lopert and is aimed at 
including as many of the indies as 
Possible. There is no doubt, how- 
ever, that even if the setup comes 
to pass, a number of distribs will 
not be in a position to join and 
Pledge their product. 

It is these individuals who, in 
Remauge’s opinion, must also be 
able to benefit from any French 
Support. “The French funds that 
would be spent would be public 
funds. They could not be given to 
any particular group. The financ- 
ing, in any case, should come in 

(Continued on page 15) 





in Gotham last week. 

Sperling, whose United States Pictures reieases 
via Warner Bros. and is financed by the company, 
also said overall industry conditions weren’t con- 
ducive to experimentation with talent. “In today’s 
market, with its great risks, it seems madness to turn 
out a big picture starring an unknown,” he ob- 
served. 

“Actually, it’s the exhibitors who have been keep- 
ing the star system alive. They want names to put 
on their marquees. The theatre owners have to 
be sold as hard as the pubile on the new faces.” 

Sperling, whose last release for WB was “The 
Court Martial of Billy Mitchell” and who has com- 
pleted “Top Secret Affair’’ (based on John P. Mar- 
quand’s novel “Melville Goodwin, U.S.A.”), felt that 
the public today was as enthusiastic and emotional 
as ever about their stars. “If anything they’re more 
so,” he said, pointing to Elvis Presley et al. On 
the Warner lot, Natalie Wood is drawing a large 
amount of fan mail, he pointed out. 

Team-Mating 

“The development of new players is of utmost 
importance to the industry,” he thought. “One 
way of licking the problem is to cast an unknown 
with an established star. It’s either that or buying 
a property with a stellar role that could lift a player 
to stardom.” Sperling felt that “Marjorie Morning- 
star,” which he has purchased, may do this for 
some newcomer. 

He noted Hollywood’s tendency to “type” stars. 
“Once they’re in & big success, chances are you'll 
see them in the same kind of role over and over 
again,” he said. “It’s not the players’ fault en- 
tirely. For instance, I have Susan Hayward and 
Kirk Douglas in ‘Top Secret Affair.’ It’s a comedy 
and the roles are a complete departure for both. 
They are both delighted. Yet, Miss Hayward told 
me that, after she appeared in ‘I'll Cry Tomorrow,’ 
she was sent a dozen scripts. [In all of them her 
part was that of a drunk.” 

Sperling recalled the days of Irving Thalberg, 
when a star would appear in one big picture and 


longer make so many pictures, and each production 
is like an industry in itself,” he said. 

Indies, ever more active in Hollywood, are facing 
greater casting problems than the studios, Sperling 
held. “Those percentage deals now commanded 
by the top players are rough on a big company, 
they’re even rougher on the independent,” he com- 
mented. “After all, the studio at least collects 
all the profits on a production. We have to split 
ours, And when you go in for percentage deals, 
how many ways can you divide the take?” 

Writers As Businessmen 

Sperling said he regretted the lack of original 
screenplays, hut could understand the reasons very 
well. “The writers are businessmen. Television 
keeps them busy on a year ‘round basis. If they 
do have free time, they prefer doing a book or a 
play. In any case, they’ll do better than working 
on an original which they may or may not sell and 
for which—at best—then can get $25,000. They 
must figure on spending three to four months writ- 
ing the script. They can make more being em- 
ployed in that same period.” 

Added to this, Sperling opined, is the fact that 
“there’s no respect being an original.” Cost of 
production is high, he said, and the desire to avoid 
risks wherever possible is great. “It seems reck- 
less to spend $2,000,000 on a property none has 
heard of. Producers today want acceptable, pre- 
sold material, such as hit plays and novels. Then 
at least we know it’s something the audience will 
want to see.” 

Rise of indie production on the Coast, though 
within the fold of the majors, has led to “a diversi- 
fication of taste” among the fijmmakers, Sperling 
maintained. “There are new loud voices being 
heard in Hollywood. It used to be only five studio 
heads. Now there are some 50 men making sug- 
gestions and decisions.” And he added: 

“I am frankly amazed at the ability of the ‘old 
ezars’ to adapt themselves to these new conditions. 
It is, after all, a lot different from-the way things 
used to be run in the past.” 


tion between exhibition and 
distribution to settle the prob- 
lems confronting the industry- 


Cowpix on Video 
Open New Doors 
To Hoss Opry Men 


Hollywood, Oct. 30. 
A new aspect of show biz has de- 








veloped that is paying off in big 
|dividends for former ac‘ion faves 
| as well as present-day stars, Smiley 
| Burnette, vet western comic who 
| previously appeared as sidekick of 
| such oater stars as Gene Autry and 
Charles Starrett, reported yester- 
day. 

There is now a big demand for 
appearances at rodeos, fairs, car- 
nivals home and au‘o shows and 
o‘her public events, which has al- 
most entirely supplanted theatre 
engagements that formerly pre- 
vailed, according to the thesp. 

Burnette returned over the week- 
end from his latest junket through 
the Mid-West, where he appeared 
last week with Eddie Fisher at a 
land development show in Tulsa. 
Co-appearance drew between 8,000 
to 10,000 persons at each of two 
shows, he said, typical of the turn- 
out at most of these affairs. For 
the past year, he pointed out, he 
has been able to lure such draws 
in all parts of the country. So 
have such personalities as Tex Rit- 
ater, Johnny Mack Brown, Rex 
' (Continued on page 18) 
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iA Lagging But ‘Sex Hot $68,000 
In 11 Spots: ‘Man’ Good 256, Seed’ 
Fairish 236, ‘Friendly: Fancy 156 jist posta ine Soph "Be 


Los Angeles, Nov. 6. 

Despite some good openers, first- 
run boxoffice is softening up in 
current week, mostly because of 
several light reissue biils and slow- 
ing longruns. “Friendly Persua- 
sion” is a bit disappointing at Fox 
Wilshire albeit good with $15.000. 
Pace picked up after slow start 
with change in ads to emphasize 
Gary Cooper and rifle instead of 
eopy lauding Wyler. 

“Opposite Sex” looms neat $18,- 
000 in two theatres plus $50,000 in 
three rabes and six ozoners. “Man 
From Del Rio” is rated good $25,- 
000 in three first-runs .p'us one 
nabe. “Bad Seed” shapes fair 
$23,000 or close in three locations. 

Estimates for This Week 

Fox Wilshire ‘FWC) (2,296; 
$1.25-$1.75) — “Friendly Persua- 
sion” (AA). Good $15,000. Last 
week, “Bad Seed” (WB) (9th wk-5 
days), $3,400. 

State, Hawaii (UATC-G&S) (2,- 
404; .1,106; 80-$1.25)—“Opposite 
Sex” (M-G) and “Dance Halli Girl” 
(Indie). Neat $18,000. Last week, 
“High Society” (M-G) (2d wk), 
$10,700, plus $43,800 in 4 nabes, 
five drive-ins. 

Orpheum, Hollywood, Uptown 
‘Metropolitan-FWC) (2,213; 756; 
1,715; 80-$1.25)\—“Man From Del 
Rio” (UA) and “Flight to Hong 
Kong” (UA). Good $25,000 inc_ud- 
ing one nabe. Last week, “Attack” 
‘UA) and “Thunder Over Arizona” 
‘Rep) (2d wk), $16,400, including 
one nabe. 

Downtown Paramount, Wiltern, 
Vogue ‘ABPT-SW-FWC) (3,300 


(Continued on page 18) 





Giant’ Mammoth $55,000, 


Hub; ‘Run Away’ Sneedy 
286, ‘Girl’ Lofty 176 


Boston, Nov. 6. 

Biz is on: upswing aain with a} 
big round of new product. Five 
new pix this frame, with “Giant” 
at Metropolitan a mammoth leader. 
“Back From Eternity” shapes slick 
at the Memorial. “You Can’t Run 
Away From It,” also now looks 
torrid at the State and Or pheum. 
“Tension At Table Rock” is good | 
at Pilgrim. Another newie, “Girl 
He Left Behind,” shapes fine at 
Paramount and Fenway. 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25) — 
“Solid Gold Cadillac” (Col) (5th 
wk). Fourth week ending today 
(Tues.) was big $12,000. 


Beacon Will (Beacon Hill) (678: | 
(BV) ‘tre-! 
Smooth $8,000. | 


90-$1.25) — “Fantasia” 
issue) (4th wk). 
Last week, $12,000. 

Cinerama (Cinerama Produc- | 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders of World” (‘Cinerame) 
‘(llth wk). Torrid $32,500 or over. | 
Last week, $33,000. 

Exeter (Indie) (1,200; 69-$1.25)— 
“Secrets of Reef’ (Cont) (3d wk). 
Nice $17,500. Last week, $8,000. 

Fenway (NET) (1,373; 
“Girl He Left Behind’ (WB) and 
“Dark Venture” (Indie). Oxay 
$5,000. Last week, “Bridey Murphy” 
‘Par) and “Murder, Inc.” indie), | 
$3,000 in 5 days. 

Kénmore (Indie) (700; 85-$1.25) | 
—‘‘La Strada” (T-L) (5th wk). Fine 
$6,000. Last week, $9,000. 

Memorial (RKO) (3,000; 60-90)— 
“Back From Eternity” (RKO) and 
“Great Day In Morning” (RKO). 
Brisk $14,000. Last week, “Between 
Heaven And Hell” (20th) and “Ali 


Baba” (Indie), $16,000. 

‘ietropolitan (NET) (4,357: 90- 
$1.50)—““Giant” (WB). Boffo $55.- 
000 or over. Last week, “War And 
Peace” (Par) (5th wk), $17.500. 

Paramount ‘NET) (1,700; 60-99) | 
—‘Girl He Left Behind” (WB) and 
“Dark Venture” (Indie). Neat | 
$12,000 or less. Last week, “Bridey 
Murphy” (Par) and “Murder Ine.” 
(Indie), $8,000. 


Pilgrim ‘ATC) (1,000; 65-95) — 


“Tension At Table Rock” (RKO) | 
and “Finger Of Guilt” (Indie). 
Good $9,000. Last week, “While 


City Sleeps” (RKO) and “Mag- 
nificent Roughnecks” (AA), $3.500. 
Saxon (Saxon) (1,100; $1.25-$2.20) 
— “Oklahoma” (Magna) ‘(9th wk). 
Hep $19,000. Last week, same. 


Orpheum (Loew) (2,900; 60-90)— | 


“You Can’t Run Away From It” 
(Col) and “He Laughed Last” ‘Col). 
Hotsy $18,000. Last week, “Ban- 
dido” (UA) and “Shadow of Eagle” | 
(UA), $14,000 in 9 days 

State (Loew) (3, 600. 60-90) — 
“Can’t Run Away From It” (Col) 


and “Laughed Last” (Col). Fine 
$10,000. Last week, “Bandido” 
‘UA) ané “Shadow of Eagie” (UA), | 


$8,000 in 9 days. 


— 


60-50) — | 
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Omaha Offish But ‘Hell’ 
OK 96; ‘Peace’ Big 56 


Omaha, Nov. 6. 
Biz is in the doldrums at down- 
town first-runs this week despite 
three new entries. “Between Heav- 
en and Hell” is best of lot cane 
rt) e- 


light at Brandeis and “Rack” looms 
. modest at State. “War and Peace,” 


which perked up considerably in 
Broadway Grosses 


second stanza at the Omaha, is 
Estimated Total Gross 





still good but jis slated to bow out 
after three Weeks. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-90)— 








ees TH. oats 2 O28 $613,700 “Be ” 
yond Reasonable Doubt” (RKO) 
(Based on 23 thtatres) and “First Traveling Saleslady” 
PS errr $628,900 (RKO). Mild $2,800. Last week, 
(Baas om | on 21 theatres) “Back From Eternity” (RKO) and 
“Cha, Cha, Cha, Beem” (Col), 

$3,200. - ° 

Omaha (Tristates) (2,000; 90- 


$1.25)—“War and Peace” (Par) (3d 
wk). Shapes good $5,000. Last 
week, $7,000 

Orpheum (Tristates) (2,890; 75- 
90)\—"‘Between Heaven and Hell” 
(20th) and- “No Place to Hide” 
(AA). Fairly good $9,000. Last 
week, “Toward Unknown” (WB), 


$8.000. 

State (Goldberg) (860; 75-90)— 
ley, a blockbuster, which is mak- “Rack” (M-G).. Modest $4. 000. Last 
ing it tough for everything else | eek, “Opposite Sex” (M-G) (2d 

, wk), $4,500. 
downtown. It’s headed for new 


ee Parag RP cagperi Age gre P a 
might have a chance against any 
Giant’ New High 
s 
506 Tops Frisco 


other opposition but it’s being held 
San Francisco, Nov. 6. 


‘Giant’ Record At 
Huge $41,000, Pitt 


Pittsburgh, Nov. 6. 
“Giant” is just that at the Stan- 





to okay Penn figure. “Between 
Heaven and Hell” at Fulton is 
fairly fine. “Teenage Rebel” at 
Harris is only fair. “Lust for Life” 
picking up a bit at Guild. 








Estimates for This Week . —Giset” i heading _ a record- 

: )_. | breaking $50,000 week at Para- 

 omatttatie” tamed’ tad he mount here this stanza. “Friendly 
! (20th). Fine $8,500 or near. Last Persuasion” looms as sockeroo in 
| week, “Unguarded Moment” (U), smaller United Artists Theatre. 
$9,000 in 9 davs Reissue combo of “Killers’’-“Sleep- 
Guild (Gre i ,__ | ing City” is very brisk at Golden 

u reen) (500; 85-99)— | Gate. “The Rack” is rated licht at 


“Lust for Life’ (M-G) (7th wk). 

Should go to big $2,500 and may | 
few it around for one more. Last 

week, $2,100. 


Warfield but “Solid Gold Cadillac” 
still is great in third round at St. 
Francis, 


“Lust For Life.” “Rififi” and 
| Harris (Harris) (2.165; 65-99)— | “Ballet of Romeo and Juliet” are 
“Teenage Rebel” (20th). Looks like | holding very well for longrun 
| fair $7,000. Last week, “Solid Gold | | arties. 
| Cadillac” (Col) (3d wk), $7,500. Estimates for This Week 
Nixon (Rubin) (1,700; $1.25-$2.40) Golden Gate (RKO) (2.859: 80- 
—‘Oklahoma” (Magna) 





(23d wk). | $1)—"Killers” (U) ahd “Sleepin 

Continuing to dip as end of run ap- | City” U). Good reissue pair —— 
| proaches, Picture comes out Nov. | pris $12,000 or near. Last week, 
24 and house goes back to legit two | «ceareh Bridey Murphy” (Par) and 


preg Fair $6,000, same as | “Calling Homicide” (AA), $6,000. 

| " Fox (FWC) (4,651; $1.25-$1.50)— 
Penn (UA) (3, 300: 65-99)—“‘Op- | « A 

| Posite Sex” (M-G). Not more than | ‘Between Heaven and Hell (20th) 


okay $11, 000 .ooked for. Last week jand “Stagecoach To Fury” (Indie) 


»|(2d wk). Down to mild $7,500 in 6 
Pe ee Peace” (Par) (3d wk), ‘days. Last week, $15,000. 
| Squirrel Hill (SW) (900; 85-99)— | .pVarfield (Loew) (2,656; 65-90)— 
copelieen. te % Rack” (M-G). Light $10,000. Last 
| “Private’s Progress” (DCA) (2d | wook “power and Prize” (M-G) (2d 
wk). Good $3,500; indicates another wk), $8,000. . 
holdover. Opening week was $4,200. Paramount (Par) (2,646; $1.25- 
_tanley (SW) (3,800; 99-$1.50)— | $1.50)—“Giant” (WB). Heads for 
Giant” (WB). Shooting for new | mighty $50,000. Last week, “War 
house record ard_ should beat | and Peace” (Par) (4th wk), $14,000. 
“House of Wax” (WB), which held | St. Francis (Par) (1,400; $1-$1.25) 


mark. Should skyrocket to mighty |—“Solid Gold Cadillac” (Col) (3d 
| $41,000 at least on first stanza. | wk). Holding on at smash $11,000. 
| Last week, “Attack” (U A), $11, 000. | Last week, $12,000. 
Warner (SW) (1,365; $1.25-$2. 40) | Orpheum  (Cinerama .Theatre 
—“Seven Wonders of World” | Calif.) (1.458; $1.75-$2.65)—“Ciner- 
| (Cynerama) (29th wk). Dropping off | ama Holiday” (Indie) ‘67th wk). 
a bit, same experience as previous | Nearing end of run with great $13,- 
two Cinerama’s had at this time of | 200. Last week, $14,000. 
(the year, but still running far United Artists (No. Coast) (1,207: 
'ahead of both. Fine $14,000 same | 70-$1) — “Friendly Persuasion” 
as last week. _ ‘Continued on page iene 


New Fare Ups Det: ‘Sun’ Hot 116, 





Rebel Rugged 186, ‘Okla.’ Sock 156. 





Detroit, Nov. “Back from Eternitv” (RKO) and 

Pate picks up this week sith | “No Place to Hide” (RKO), $12,000. ! 
three active newcomers. “Run for _ Madison (UD) (1,900; 90-$1.25)— 

Sun” is great at the Palms. “Teen-| «pag Seed” (WB) (5th wk). Oke 

| ase Rebel” shapes very good at the | ¢g 990. Last week. $10.000. _ | 

Fox. “It Conquere enndinthn ae , y ze 

| Creature” duo looks sweil at the roadway-Capitol (UD) (3,500; 


Broadway - Capitol. CinemaScope | 90-$1.25)—“It Conquered Worid” | 


Bye “Ok: es a (Indie) and “She-Creature” (In- | 
frye of ‘Oklahoma cis Gne in die). Good $16, 000. Last week, 
| first week at the United Artist | “Reb T + 
‘where the Todd-AO version just | ebel in Town” (UA) and “Hot 


recently concluded a 36<week run. | C@rs” (UA), $9,000. 

“Seven Wonders of World” con- | United Artists (UA) (1.667; 90- 
| tinues smash in 21st week at Music | $1.25) — “Oklahoma” (20th). Ran 
Hall. “Solid Gold Cadillac” is | 36 weeks at this theatre in Todd- 
sturdy in second Michigan session. | AO. Socko $15,000 for this week’s 

Estimates for This Week |C’Scope version. House was closed 

Fox (Fox-Detroit) 5,000; 90-$1.25) | ‘for over a week for C’Scope 

“Teenage Rebel” (20th) and | changeover. 
“Strange Adventure” (Rep). Good Adams (Balaban) (1,700; $1.25- 
$18,000 or near. Last week, “Be- | $1.50) — “Tea and Sympathy” 
| tween Heaven and Heil” (20th) and | (M-G) (4th wk). Fair $8,000. Last 
-Stagecsashs to Fury” (20th) (2d | week, $10,200. 
wk), $14,500 Music Hall (Cinerama Produc- 


90-$1.25) — “Solid Gold Codii'=-* | Wonders” (21st wk). 


Smash $32,- 
(Col) and “Strange Intruder” (AA) 500. Last week, same. 





————., 


Dailies’ Strike Hurts Cleve. But 


‘Giant’ Wham 406, ‘Mountain 
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Key City Grosses 


Estimated Total Gross 

This Week ........ $2,781,600 
(Based on 22 cities and 234 

theatres, cutefly first runs, in- 

cluding N. Y.) - 

Total Gross Same Week 

Last Year .......:. $2,629,300 
(Based on 24 cities and 216 

theatres.) 


‘Giant’ Grabs Top 
St. Loo Coin, 306 


St. Louis, Nov. 6. 

Champ here this round is 
“Giant,” with upped scale helping 
it toa mighty total at the St. Louis. 
“Rebel in Town” looks good at 
Orpheum while “Fastest Gun 
Alive” looms fast in second Loew’s 
session. “Seven Wonders of World” 
still is solid in 28th Ambassador 
frame. “La Strada” looks in two 
houses. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders Of World” 
(Cinerama) (28th a Neat $12,000. 
Last week, $12,500 

Esquire (Indie) (1, 400; 75-90) — 
“Storm Center” (Col). Mild $5,500. 
Last week, “Catered Affair’ (M-G) 
(2d wk), $5,000. 

Fox (F&M) (5,000; 51-75)—“The 








Mountain” (Par) and “Strange 
Intruder” (AA). Opened today 
(Tues.). Last week, “Unguarded 
Moment” (U) and “Raw Edge” (U), 
big $17,000. 

Loew’s (Loew) (3,221; 50-85) — 
“Fastest Gun Alive” (M-G) and 


“Cash On Delivery” (UA) (2d wk). 
Good $7,500 after $11,500 initial 
frame. 

Orpheum (Loew) (1,914; 50-85) 
— “Rebel In Town” (UA) and 
“Huk” (UA). Good $7,000. Last 

(UA) and “Hot 


week, “Bandido” 
$4,500. 
Amus.) (1,000; 


Cars” (UA), 

Pageant (St. L. 

90) — “La Strada” (T-L). Great 
$8,000 or near. Last week, “Night 
Number Came Up” (Indie), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10) — “La Strada” (T-L). Fine 
$2,000. Last week, “Night Number 
Came Up” (Indie), $1,500. 

St. Louis (St: L. Amus.) (4,000; 
90-$1.25) — “Giant” (WB). Mighty 
$30,000. Last week, “War And 
Peace” (Par) (4th wk), $10,500. 

Shady Oak (St. L. Amus.) (800; 
$1.10 — “Ladykillers’” (Cont) (4th 
wk). Hot $3,000. Last week, $3,500. 


‘Gold Cad’ Boff $17,000, 
Toronto; ‘Dolls’ Bangup 
236, ‘Peace’ 166, Sth 


Toronto, Nov. 6. 

Only newcomer is “Solid Gold 
Cadillac,” wham at Shea’s. But it’s 
wham revival week with “Guys 
and Dolls” 
pop scale doing hefty biz at three- 
house Odeon setup. Reissue of 
“Rebecca” is also doing very big 
trade in two spots. Fifth frame of 





War and Peace” is terrific at hn-| 


perial. 
Estimates for This Week 
Carlton, Colony, Fairlawn (Rank) 
(2.518; 839; 1,165; 60-$1)—“Guys 
and Dolls” (M-G). First time at 


Circle, Towne (Taylor) (750; 695; 
60-$1)—“‘Private’s Progress” ‘(IFD) 


(5th wk). Fine $6,000. Last week, 
$7,000. 
Downtown, Glendale, Scarboro, 


State, Westwood (Taylor) (1,054; 
995: 694: 698; 994; 50-75)—“Cry in 
Night” (WB) and “Storm Fear” 
(UA). Fair $13,500. Last week, 
“Burning Hills” (WB) and “Steel 
Jungle” (WB), $13,000. 

Eglinton, University (FP) (1.080: 
1,556; 60-$1)—“‘Bad Seed” (WB) (3d 
wk). Neat $10,000. Last week, 
$13,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par) (5th wk). 
Still terrific at $16,000. Last week, 


Michigan (United Detroit) (4,000; | tions) (1,205; $1.20-$2.65)—“Seven | $19,000 


International (Taylor) (557; $1)— 
“Citizen Kane” (RKO) (reissue) 
Fine $2,500. Last week, 


Loew’s (Loew) 


(2d wk). Holds at big $14,6u0. Lan Krim (Krim) (1,000; $1.25)—Last | (4th wk). 
week, $18,000 | week, “Lust for Life” (M-G) $6,000 | $3,000 
Palms (UD) (2. 961; 90-$1. 25) _ in sixth week. Theatre now using 


“Run for Sun” (UA) and “Huk” | subsequent-run pix and arty pro- 
i(UA). Great $17,000. Last week, | ductions, 





“Bandido” (UA) (2d wk). 
(Continued on page 19) 


in for the first time at} 





| wk). 


Cleveland, Nov. 6. 

Although some deluxe houses 
undoubtedly are being hurt some- 
what by shutdown of three Cleve. 
land newspapers as a result of 
Guild strike starting last Thursday 
(1), not even this or warm weather 
however, is hurting “Giant” and 
some other newcomers. “Giant” 
looms terrific at Allen, for best 
mark at this house for the last 10 
years. “Mountain.” too, looks good 
at State. “You Can’t Run Away 
From It” shapes okay at Hipp 
_______s despite elongated title. “Rack” is 
routine at Stillman. 

Estimates for This Week 

Allen (Stanley-Warner) (3,000; 
$1-$1.50) — “Giant” (WB). Firmly 
set, and shapes huge $40,000, best 
here in last 10 years Last week, 
“Cry in Night” (WB), $8,000 

Hipp (Telem’s) (3, 700; 75-$1) — 
“You Can’t Run Away From It” 
(Col). Okay $12,000. Last week, 
“Between Heaven and Hell” (20th), 
$15,000, 

Ohio (Loew) (1,244; 70-90) — 
“Moon is Blue” (UA) and “High 
Noon” (UA) (reissues). Average 
$6,000. Last week, “Search for 
Bridey Murphy” (Par), $3,000. 

State (Loew) (3,500; 70-90) — 
“Mountain” (Par). Good at $15,000. 
Last week, “Power and Prize” 
(M-G) $7,000. 

Stillman (Loew) (2,700; 70-90) — 
“Rack” (M-G). Ordinary $5,000. 
Last week, “Attack” (UA), same. 


‘Hell’ Torrid $10,000 In 
Balto; ‘Eve’-‘No’ Terrif 
216, ‘Sex’ Big 8G, 2d 


Baltimore, Nov. 6. 
Surprise gross of current frame 





'is the boff second week for combo 


of “Because of Eve” and “She 
Shoulda Said No” at Century. “Be- 
tween Heaven and Hell’ loons 
nice at the New. “Search For 
Bridey Murphy” was dull last week 


at Hipp. “Bigger Than Life’ is 
modest at the Cinema. Second 
week of “Opposite Sex” is brisk at 
the Town. 
Estimates for This ‘Week 
Century (Fruchtman) (3,000; 
$1.25)—"“‘Because of Eve” (Indie) 


and “She Shoulda Said No” (Indie) 
(2d wk). Torrid $21,000 after $19,- 
000 opener, way over hopes. 

Cinema (Schwaber) (460: 50- 
$1.25)—"“Bigger Than Life” (20th). 
Mild $3,500. Last week, “Fruits of 
Summer” (Indie) (3d wk), $1,500. 

Film Centre (Rappaport) (890: 
$1.50-$2.50)—“‘Oklahoma” (Magna) 
(36th wk). Nice -$6,000 following 
$6.500 last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Private’s Progress” (DCA) 
‘3d wk). Still potent at $3,000 after 
$3.500 in second. 

Hippodrome (Rappaport) (2,100: 
50-$1.25) — “Friendly Persuasion” 


(AA). Opens tomorrow (Wed.). 
Last week, “Search for Bridey 
Murvhy” (Par), dull $4.500. 


Little (Rappaport) (310; 50-$1.25) 
—‘‘Lust For Life” (M-G) (5th wk). 
Big $3,000 after same in fourth. 

Mayfair (Hicks) (980: 30-90) — 
“Raw Edge” (U) and “Outside 


Law” (U). Moderate $3500. Last 
week, “Pillars of Sky” (U) (2d wk), 
$3.000. 

New (Fruchtman) (1,600; 50- 
$1.25) — “Between Heaven and 
Hell” (20th). Nice $10.000 or close. 
Last week. “Rebecca” (SRO) (re- 
issue), $6,500 


Playhouse (Schwaber) (410; 50- 
$1.25)—“The Mountain” (Par) (2d 


pop prices for a hefty $23,000. Last | wk). Pleasing $3,500 after $4,500 

| week, “Bigger than Life” (20th), | opener. 

| $16,000. | Stanley (WB) (3,200; 50-$1.50)— 
Christie, Hyland (Rank) (877;|“‘War and Peace” (Par) (4th wk’. 

11.357; 75-$1)—‘“‘Rebecca” (20th).| Holding nicely at $6,500 after 

| (Reissue). Very big $11,000. Last | $8.000 for third. 

|week, “Autumn Leaves” ‘Col),| ‘Town (Rappaport) (1,400: 50- 

| $6,000. $1.25)—“Opposite Sex” (M-G) (2d 


Brisk $8,006 following $9,500 


opener. 





(2.098: 60-$1)— | ing Nov. 9. 





‘REBEL’ RICH $12,000, 
PORT,; ‘ROCK’ OK 76 


Portland, Ore., Nov. 6. 

First-run biz -is skidding here 
this stanza. However, “Teenave 
Rebel,” aided by a great ad cam- 
paign, is heading for a smash ses- 
sion at the Fox. “Tension at Table 
Rock” is just okay at Orpheum 
while “Man From Del Rio” is rated 
fair at Liberty. “War and Peace” 
continues lusty in second Para- 
mount week. 

Estimaies for This Week 

Brozdway (Parker) (1,875: 90- 
$1.25)\—Shuttered to install Todd- 
| AO process with “Oklahoma” open- 
Last week, “Onposite 


ee oe (M-G) and “Beyond Reason- 


(Continued on page 18) 
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Hot H.0.s Help Chi; ‘Rebel’ Sturdy 
$4,000, ‘Giant’ Wow 036, Friendly’ 


Fat 336, Both 2d, ‘Peace’ 226, 5th 


7 





Chicago, Nov. 


Several strong hoidovers are 
helping biz in the Loop this frame, 
despite fog and rain over the 
weekend. 

“Teenage Rebel” looms nice $29,- 
000 for opener at Oriental. “Pri- 
vate’s Progress” is neat $7,500 in 
first Surf week, Reissue combo of 
“Boom Town” and “Annie Get 
Gun” looks okay $4,500 in first 
Monroe stanza. “Bullfight” is 
heading for socko $6,500 in same 
week at World. 

“Giant” is still smash in second 
session at the Chicago. United Art- 
ists’ “Friendly Persuasion” is swell 
in first holdover week. “Opposite 
Sex” is lagging a bit in second 
Woods frame. Twin bill of 
“Odongo” and “Gamma People” 
stays sturdy at Roosevelt. 

“Power and Prize” is holding 
well in the second stanza at the 
Esquire. In second round at 
Grand, double bill of “The Killers” 
and “Sleeping City” looks good for 
oldies. 

“War and Peace” shows strong 
holding power in fifth frame at 
State-Lake. At Loop, “Lust for 
Life” is still healthy in fifth ses- 
sion. “Oklahoma” is boff in 45th 
McVickers week. “Cinerarna Holi- 
day” is showing a closing spurt in 
72nd round at Palace. 

Estimates for This Week 

Chicage (B&K) (3,900; 98-$1.80) 
—“‘Giant’ (WB) (2d wk). Sock 
$63,000. Last week, $72,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Power and Prize” (M-G) 
(24 wk). Sturdy $8,000. Last 
week, $11,000. 





Grand (Indie) (1,200; 98-$1.25)— | 


and “Sleeping 
Good 


“The Killers” (U) 
City” (U) (reissues) (2d wk). 
$7,000. Last week, $9,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Lust for Life’ (M-G) (5th wk). 
Stout $8,000. Last week, $9,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3\—"‘Oklahoma” (Magna) (45th 
wk). Great $22,000. Last week, 
$17,500, 

Monroe (Indie) (1,000; 67-87)— 
“Boom Town” (M-G) and “Annie 
Get Your Gun” (M-G) (reissues). 
Okay $4,500. Last week, “Storm 
Center” (Col) and “Miami Expose” 
(Col) Q@d wk), $5,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Teenage Rebel’ (20th). Lusty 
$29,000. Last week, “Between 
Heaven and Hell” (20th), $23,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Cinerama) 
(72d wk). Nifty $24,000. Last 
week, $24,500. 

Roosevelt (B&K) (1,400; 65-95)— 
“Odongo” (Col) and “Gamma Peo- 


ple” (Col) (2d wk). Good $15,000. 
Last week, $18,000. 
State-Lake (B&K) (2,400; 98- 


—‘‘War and Peace” (Par) (5th 
(Continued on page 18) 


Hell’ Happy 91,6, 
Prov.; Killers’ 66 


Providence, Nov. 
Majestic’s “Heaven and ene is 
topper in a rather spotty week 
here, State is very mild with “Run 
for the Sun.” Strand fairly good 
with “The Mountain” oldie combo, 
“The Killers” “Sleeping City” is 
okay at Albee. 
Estimates for This Week 
Albee (RKO) (2,200; 60-85)— 
“The Killers” (U) and “Sleeping 
City” (U) (reissues). Okay $6,000. 
Last week, “The Boss” (UA) and 
“Strange Adventure” (Rep), $4,000. 
vq Majestic (Fay) (2,200; i 
“Heaven and Hell” (20th) and ak 
In the Night” (WB). cee $9,500 


$1.50) 





Last week, “Stagece 

(20th) and oowar the Unknow” 
(WB), $8,500 

State (Loew) (3,200; 60-80)— 


“Run for Sun” (UA) and “Power 
and Prize” (M-G). Dull $7,500. 
Last week, “Attack” (UA) and 
Hot Cars” (UA), $11,500. 
Strand (Silverman) (2,200; 60- 
80)—“The Mountain” (Par) and 
“Suicide Mission” (Coil). Fine $7,- 
000. Last week, “Search for Bridey 
Hy al (Par) and “1984” (Col), 


+ 








‘Peace’ Ponderous 216, 


Buff.; ‘Rebel’ Loud 136 


Buffalo, Nov. 6. 

Biz shapes very solid here this 
stanza. “Teenage Rebel” looks 
standout of popscale pix, with 
smash take at Center, attesting to 
sturdy ad campaign. Upped-scale 
“War and Peace” is rated smash 
at Century. “Unguarded Moment,” 
too, is bright at Lafayette. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Sharkfighters” (UA) and “Shadow 
of Fear” (UA). Sturdy $12,000 in 
5 days. Last week, “Power and 
Prize” (M-G) and “Dance, Little 
Lady” (Indie), $6,500. 

Paramount (Par) (3,000; 50-80)— 
“Girl He Left Behind” (WB) and 
“Crowded Paradise” (Indie). Lofty 
$13,000 or close. Last week, ““Moun- 
tain” (Par) and “Bridey Murphy” 


(Par), $11,000. 
Center (Par)~ (2,000; 50-80)— 
“Teenage Rebel” (20th). Strong 


$13,000. Last week, “Johnny Be- 
linda” (WB) and “Mildred Pierce” 
(WB) (reissues), $9,000 in 5 days. 

Lafayette (Basil) (3,000; 50-80)— 
“Unguarded Moment” (U) and “Raw 
Edge” (U). Bright $11,000. Last 
week, “Solid Gold Cadillac” (Col) 
and “Cha, Cha, Cha, Boom” (Col), 


$15,400. 

Century (Buhawk) (3,000; 90- 
$1.25)—“‘War and Peace” (Par). 
Smash $21,000. Last week, “Okla- 


homa” (Magna) (11th wk), $15,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40)—“Seven Wonders of 
World” (Cinerama) (10th wk). 
Solid $18,000. Last week, $17,500. 


K. C. on Skids Albeit 
‘Run Away’ Stout $7,000; 
‘Cinerama’ Big 126, 21st 


Kansas City, Nov. 6. 
List of newcomers finds moder- 
ate strength. Best of pack is “You 
Can’t Run Away From It,” stout at 
the Roxy. “Between Heaven and 
Hell” in four Fox Midwest first- | 
runs looks fair. ‘“‘“Power and Prize” 
stays only five days at Midland be- 
cause of booking setup. “Toward 
the Unknown” holds a_ second} 
week at Paramount but is only so- | 
so, Weather is better after the/| 
long drought but evidently has | 

slight effect on the boxoffce. 

Estimates for This Week | 

Brookside (Fox Midwest) (1,081; 

75-90)\—“‘Fantasia” (BV) (4th wk).| 
Nifty $2,000. Last week, $3,000. 











Glen (Dickinson) (700; 75-90)— 
“Fruits of Summer” (Indie) (2d 
wk). Mild $1,000. Last week, 


$1,200. 

Kimo (Dickinson) (504; '75-90)— 
“Private’s Progress” (DCA) (5th} 
wk). Down to slow $800 in final | 
week. Last week, $1,000, 

Midland (Loew) (3,500; 60- 90)—| 
“Power and Prize” (M-G) and 
'“Thunder Over Arizona” (Rep). 
Opened last Saturday and stays 
only 5 days. Dull $4,000. Last | 
week, “Attack” (UA) and “Star of 
India” (UA), $7,500 in 9 days. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) | 
(2ist wk). Still lusty at $12,v0v. 
Last week, $14,000. 

Paramount (United Par) (1,900; | 
75-90)\—“Toward Unknown” (WB) 
(2d wk) so-so $5,000. Last  anaard 
$10.000. 

Roxy (Durwood) (879; 75- 90)— 
“You Can’t Run Away From It” 
(Col), Bi $7,000. tays. Last 
week, ack from — 
(RKO), $3,500. 

Tower (Fox Midwest) * (1,400; 
$1.50-$2)—“Okahoma” (Magna) (3d 
wk). Light $5,000. Last week, $6,- 
000, well under hopes. 

- Uptown, Esquire, Fairway, Gra- 
mada (Fox Midwest) (2,043; 820; 
700; 1,217; 75-90) — “Between 
Heaven and Hell” (20th) with 
“Strange Adventure” at Esquire 
and Granada. Fair $13,000 8 
days. Last week, “Unguarded Mo- 
a7 000. (U) and “Raw Edge” (U), 

Vogue (Golden) (550; '75-90)— 
“Ulysses” (UA) and “Encore” (In- 
die) ireissues). Fair $800. Last 
week, “Dial M for Murder” (Par) 


| Sex” 


|“*Man From Del Rio” 


wk). 
| $6,200. 





and “Stranger on Train” (Par) (re- 
issues), same, 


TOP FILM RUN 
ANEAD OF 130d 


Minneapolis, Nov. 6. 

Presence of several particularly 
outstanding pictures like “War and 
Peace” is largely credited for 
grosses in this territory’s United 
Paramount circuit’ of 50 theatres 
running approximately 25% ahead 
of those for corresponding 1954 
and 1955 periods. 

Current returns are encouraging 
to Charles Winchell, the chain’s 
president-general manager here. 
Generally, only soft spots are in 
some North Dakota situations 
where tele is getting in its initial 
licks, according to Winchell. 

Individual exhibitors here aver 
that with only occasional excep- 
tions the tgp pictures are garnering 
their best takes ever. Also, Cine- 





(Encouraged by a stretch of 
abnormally mild October 
weather, two of the Twin Cities 
area’s 11 drive-ins were still 
open through the first Novem- 
ber week. A single local out- 
door theatre once before, in 
1954, had braved the elements 
this long.) 





rama’s “Seven Wonders of World” 
has been averaging $500 to $1,500 
a week more than its two predeces- 
sors did for like periods, according 
to Phil Jasen, its managing direc- 
tor here. 

Lineup of newcomers holds little 
in the way of substantial boxoffice 
fodder. Although both ‘Opposite 
and “Unguarded Moment,” 
top the arrivals, only “Moment” 
looms lively. “Curucu” and ‘Mole 
People,” thrill duo, is only fairish 
at Orpheum. In its 14th week, 
“Seven Wonders of World” contin- 
ues to prosper. Fourth round of 
“The Solid Gold Cadillac” and 
third of “Between Heaven and 
Hell” and “Fantasia” look promis- 
ing, too. On the weekend the films 
had to compete with the attention 
centered on the Minnesota U 
homecoming football game with 
Pitt, drawing a 63,000 capacity 
crowd. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“‘Seven Wonders of World” 
(Indie) (14th wk). Little variance 
from week to week. Dandy $18,000. 


| Last week, $19,000. 


Gopher (Berger) (1,000; 85-90)— 
(UA) and 
“Flight to Hong Kong” (UA). Tepid 
| $3, 200. Last week, “Bridey Mur- 
phy” (Par) split with “Northwest 
| Passage” (M-G) and “The Yearling” 
|(M-G) (reissues), $1,800. 

Lyric (Par) (1,000; 85-90)—‘“Be- 
tween Heaven and Hell” (20th) (3d 
Okay $4,500. Last week, 


Radio City (Par) (4,100; 85-90)— 
‘Opposite Sex’”’ (M-G). Much liked 
musical should be helped by re- 
| viewers’ pan, Oke $11,000 looms. 

Last week, “War and Peace’ ’ (Par) 
(4th wk), $12,000 at 90-$1.50 scale. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“‘Curucu” (U) and “Mole Peo- 
ple” (U). Good bait for thrill seek- 
ers and small fry. Fairish $7,000. 
Last week, “Tension at Table 
| Rock” (RKO), $6,500. 

RKO Pan (RKO) (2,800; 75-90)— 


“Solid Gold Cadillac” (Col) (4th | 


|W k). Last week, | 


; $7,000. 

State (Par) (2,300; 85-90)—“Un- 
guarded Moment” WU). Suspense | 
drama with Esther Williams evok- 
ing favorable response. Fine at 
$9,000. Last week, “Mountain” 
(Par), $8,500. 

World (Mann) (400; 75-$1.20)— 
‘Fantasia” (BV) (reissue) (3d wk). 
Has exceeded expectations. Nice 
$4,000. Last week, $5,600. 


Good at $6,000. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 














Balloting Boosts Bway; ‘Persuasion’ 
Tallies Tall 1456, ‘Oklahoma’ Grinds 
To Smash 326, ‘Afrique’ Nervous 7146 


Most Broadway deluxers are suf- 
fering from a wide assortment of 
ailments in current session but 
nearly all were helped by Election 
Day yesterday (Tues.). Unfavora- 
ble weather, a plethora of extend- 
ed-runs, final election excitement 
and counter-attraction of UN spe- 
cial sessions and the muddled in- 
ternational situation all are hurt- 
ing. Heavy all-day rain on Wed- 
nesday (31) proved a real crippling 
blow to numerous first-runs. 


Standout of new entries looks to 
be “Oklahoma,” on a continuous 
policy and showing in C’Scope and 
at popscale. It is heading for a 
smash $32,000 opening week at the 
Mayfair. “Friendly Persuasion” 
with stageshow shapes good $145,- 
000 on initial stanza at the Music 
Hall. Excellent reviews and favor- 
able word-of-mouth helped after a 
sluggish start. “Port Afrique” 
looks only fair $7,500 in first round 
at the Globe. 


Second session of “Solid Gold 
Cadillac” at the Victoria hit wow 
$29,000. Pic is now in third week. 
“Girl He Left Behind” looms mild 
$28,000 on initial holdover round 


'at the Paramount. 


Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 
“Bad Seed” (WB) (9th wk). Eighth 
frame ended last night (Tues.) was 


trim $13,000 or over. Seventh 
week, $16,000. 
Baronet (Reade) (430; $1.25- 


$1.80)—“Snow Was Black” (Cont) 
(4th wk). Third round ended Sun- 
day (4) was fancy $7,800. Second 
was $9.200. 

Capitol (Loew) (4,820; $1-$2.50) 

— ‘War and Peace” (Par) (12th 
wk). The llth session concluded 
yesterday (Tues.) was okay $25,000 
or close. The 10th week was $27,- 
000. “Opposite Sex” (M-G) is due 
in Nov. 15. 


Criterion (Moss) (1,700; 75-$2.30) 
—House now shuttered. “Ten 
Commandments” (Par) due _ to 
preem night of Nov. 8, regular run 
Starting Friday (9). House now 
being readied for this preem, with 
tickets on sale for past several 
weeks. 


Fine Arts (Davis) (468; 90-$1.80) 
— “Marcelino” (UMPO) (3d_ wk). 
Second stanza finished Sunday (4) 
was solid $11,500. First was 
$14,500. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Port Afrique” (Col). First 
stanza ending tomorrow (Thurs.) 
looks like fair $7,500. In ahead, 
“Pillars of Sky” (U) (3d wk), $7,000, 
including preview on closing 
Thursday. 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (16th 
wk). The 15th week ended Mon- 
day (5) was oke $5,000. The 14th 
session was $6,000. “Magnificent 
Seven” (Col) opens Nov. 18. 

Mayfair (Brandt) (1,736; 79-$1.80) 

—‘Oklahoma” (20th). This 
C’Scope version and playing at 
popscale looks like wow $32,000, 
best at house in last five years. 


Week ends tomorrow (Thurs.). In 
ahead, . “Attack” (UA) (6th wk-9 
days), $10,500. 


Normandie (Trans-Lux) (592; 95- 
$1.80)—“The Rack” (M-G). Opened 
Monday (5). “Storm Center” (Col) 
got only $2,500 in nine days of 
second week, 


Palace (RKO) (1,700; $1.80-$7.50) 
—Judy Garland and _  allvaude 
| stageshow on two-a-day (7th wk). 


'Sixth session completed last night 
(Tues.) was SRO $56,700 for 8 
shows. Fifth was $56,650. Stays 
indef. 

Paramount (AB-Par) (3,665; $1- 
$2)—“Girl He Left Behind” (WB) 
(2d wk). This stanza winding up 
tomorrow (Thurs.) looks to hit mild 
$28,000. The first week was $32,- 
000. “Love Me Tender” (20th) 
due in Nov. 15. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (7th 
wk). .Sixth week ended Sunday 
(4) was sockeroo $13,600. The fifth 
was $15,800. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘‘Friendly 
Persuasion” (AA) with stageshow. 
Initial session finishing today 
(Wed.) looks to hit good $145,000. 
Holding. In ahead, “Tea and Sym- 
pathy” (M-G) and stageshow (5th 
wk), $95,000, but winding a nice 
run here. “Persuasion” teed off 
rather slowly but has built, with 





quoepont reviews naturally help- 
ng. 

Rivoli (UAT)* (1,545 $1.25-$3.50) 
—“Around World in 80 Days” 
(Todd-AO) (3d wk). This stanza 
winding up next Friday (9) is like- 
ly to hit capacity $35,000. Second 
was same. Stays on, with more 
seats to be available via additional 
matinees starting Nov. 17. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (8th wk). 
Seventh round completed Monday 
(5) was great $15,900 after $18,500 
in sixth, 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)\—“‘Giant” (WB) with stage- 
show (4th wk). Present session end- 
ing today (Wed.) is heading for 
mighty $102,000, being helped by 
extra show on ‘Monday (5) night 
and last night (Tues.). Third week 
was $107,000. Stays on, with ne 
early change now contemplated. 

State (Loew) (3,450; 78-$1.75)— 
‘Death of Scoundrel” (RKO), 
Opened Monday (5). In ahead, “Be- 
tween Heaven and Hell” (20th) (4th 
wk-4 days), dipped to light $6,300. 
Third full week was $9,000. 

55th St. Playhouse (B-F) (300; 
$1.25-$1.50) — “Vitteloni” (API- 
Janus)" (3d wk). Second week end- 
ed Monday (5) ry was big $8,300. 
First week, $6,300 

Sutton (R&B) (561: 95-$1.75)— 
“Grand Maneuver” (UMPO) (6th 
wk). Fifth frame ended Monday (5) 
was Okay $5,500. Fourth was $6,500. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50\—“La Strada” (T-L) (17th 
wk). The 16th week ended Sunday 
(4) was great $8,100. The 15th week 
was $9,600. 

Victoria (City Inv.) (1,060; 50-$2) 

—*“Solid Gold Cadillac” (Col) (3d 
wk). Second session completed yes- 
terday (Tues.) held at wow $29,000, 
First week was $36,500. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—"‘Seven Wonders of 
World” (Cinerama) (31st wk). The 
30th stanza finished Saturday (3) 
was smash $44,700. The 29th week 
was $46,700. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Wee Geordie” 
(Arthur) ° (Sth wk). Fourth round 
ended Sunday (4) was great $11,- 
300. Previous week was $13,100. 


Philly Sluggish 
But ‘Sex’ $16,000 


Philadelphia, Nov. 


An exceptionally good bt 
after three days of rain failed to 
lift biz out of doldrums here. Lack 
of new product and pre-election 
activity are contributing to the 
general slump. However, “Opposite 





Sex” shapes nice at Arcadia, and 
is holding, Moppets are helping 
“Fantasia,” but reissued Disney 


opus still is on disappointing side 
at Goldman. ““Unguarded Momen(” 
shapes fairish at Randolph. 
Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80) — 


“Opposite Sex” (M-G). Nice $16,- 
000. Holds. Last week, “High 
Society” (M-G) (10th wk), $5,800. 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (28th wk). Holds at $13,000. 
Last week, $15,000. 

Fox (20th) (2,250; 75-$1.80) — 
“Best Things in Life” (20th) (3d 
wk). Good $11,000. Last week, 
$13,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—"‘Fantasia "” (BV) (reissue). 
Disappointing $10,500. Last week, 
“Tension Table Rock” (RKO), 
$10,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) —“Private’s 
Progress” (DCA) (5th wk). Oke 
$3,000. Last week, same. 

Mastbaum (SW) (4,370; 90-$1.49) 

—‘Solid Gold Cadillac” (Col) (4th 
wk). yy to $10,000. Last 
week, $13,000 

Midtown (Goldman) (1,000; $1.20- 
$2.40) —“Oklahoma” (Magna) (10th 
wk). Sturdy $9,000. Last week, 
ahout same. 

Randoiph (Goldman) (2,250; 99- 
$1.49)—“Unguarded Moment” (U). 

(Continued on page 18) 
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Academy Fears ‘Commercialization’ 
But N.Y. Thinks That's Academ’c 
After Oldsmobile’s Hard-Sell 





Although it has made certain 
concessions in that direction, the 
Academy of Motion Picture Arts & 
Sciences is trying hard to avoid 
“commercialization” of its Oscar 
Awards. The point is somewhat 
lost on New York minds in the 
light of the Oldsmobile hard-sell 
auspices. 

The Academy has opposed—and 
still is opposing—the proposed 
(New York idea) Oscar Derby proj- 
ect, although it may be adopted 
and carried through whether the 
Academy likes or not. 

Se far, the Academy board has 
not yet acted on the idea. But 
George Seaton, Acade prexy, is op- 
posed, and he has in his corner two 
influential voices—Y. Frank Free- 
man and Dore Schary. Both are 
reported feeling strongly against 
any promotional venture that might 
-in any way lower the “prestige” of 
the Academy. 


The feeling there is that the 
Academy voting is being done by a 
select group and on a purely artis- 
tic level. Seaton reportedly feels 
that a public vote preceding the 
actual Oscar poll would “commer- 
cialize” the awards, if only by in- 
ference. 

The Academy has, of course, al- 
lowed the awards presentation 
ceremonies to be televised and 
commercially sponsored for some 
years now, so that the “let’s keep it 
clean” pitch of certain Acad mem- 
bers comes as a surprise in New 
York. 

An added Academy argument is 
that the public might be voting on 
films which it has not yet actually 
seen. In many instances, films are 
opened in Los Angeles just before 
the deadline, i.e. the end of the 
year, in order to qualify pix for 
Oscars. 

The sweepstakes project, as pro- 
posed by Robert Taplinger, Warner 
Bros. v.p., would take in at least 
some of the technical categories. 
This, again, is a bone of contention 
with the Academy which feels that 
the public at large isn’t qualified 
to make selections in that area. 
The vast majority of patrons are 
unawares as to the identities of 
soundmen, special effects men, eic. 





~ More Light On The 


$25,000 Grant For 
Oscar Derby Bally 


Question as to whether the Mo- 
tion Picture Assn. of America did 
or did not vote an allocation of 
$25,000 for the so-called Oscar 
Derby promotion has been an- 
swered. The donation to start the 
project rolling was approved, but 
conditionally. | 

Four persons among those who 
attended an MPAA meeting in New 
York two weeks ago said without 
qualification following the session 
that such a contribution was made. 
A conflict cropped up on the Coast 
subsequent to this. Hollywood ad- 
pub execs stated that the 25G was 
voted upon but it was not conclu- 
sive. 

It turns out that the Coast 
sources were correct. The New 
Yorkers this week said that a check 
on the minutes of the MPAA con 
fab revealed that Paramount presi- 
dent Barney Balaban went along 
with the money allocation bit on 
the condition that studio heads 
would agree with the program. The 
Gothamites added that Balaban’s 
reservation, which was accepted by 
the MPAA board, was expressed in 
so few words and so quickly that 
they were unaware of it. 





Broccoli Shows Wares 


Dallas, Nov. 6. 
Albert R. Broccoli, the film pro- 
ducer, was here on Thursday (1 
screening his latest Warwick Pro- 
duction for R. J. O’Donnell, general 
manager of the Interstate Theatre 
Circuit and other officials of the 
chain. 
Entitled “Zarak” it costars Anita 
Ekberg, Victor Mature and Michael 
Wilding. .It was filmed in Africa. 


DeBra’s Committee 


Motion Picture Assn. of 
America has established a na- 
tional promotion committee, 
with Arthur H. DeBra as 
chairman, to work with mem- 
ber companies on national tie- 
ins and serve as 2 central 
source for all new promotional 
programs. DeBra also heads 
MPAA’s community relations 
division. ; 

The unit is designed as a 
clearing house for any busi- 
ness-building program origi- 
nating with any _ industry 
group. 


More ‘Topicality’ 
In Trailerizing 
Current Films 


Indystry is giving renewed at- 
tention to trailers, with the accent 
on topicali‘y. 

“IT think our trailers can stand 
improvement,” opined Robert Tap- 
linger, the new Warner Bros. ad- 
pub v.p., in N.Y. last week. “‘There’s 
too much standardization in trailer 
presentation today.” 

Part of the at empt to get away 
from this, Warners is fusing the 
two “Giant” preems on the Coast 
and in New York into a trailer for 
the theatres. Accumulation of star 
personalities at the openings will 
be fea‘ured. 

At 20th-Fox, the Elvis Presley 
rumpus in Memphis, attendant to 
his appearance there, has been in- 
corporated into the 
newsreel, adding up to a hefty plug 
for the pic. Reels generally have 
covered the big openings and have 
incorporated them into their foo‘- 
age. 

While the companies seem to 
have cooled off somewhat on tele- 
vision exploi‘ations, there’s still 
plenty interest in the selling power 
of the medium. “I think television 
can definitely help a film, if the 
‘plug’ is well done,” says Taplinger. 
“On the other hand, a poor presen- 
tation can hurt a picture. It’s time 
we started to thing of tv as a me- 
dium to which we have to adapt 
ourselves.” 

One recent instance of heavy tv 
plugging, wih apparent good re- 
sults, is the triple exposure of foot- 
age from “The Silent World” on 
the Omnibus show on ABC-TV. 
Film is current at the Paris Thea- 
tre, N.Y., and is doing exceedingly 
well there. Six minutes from the 
picture were screened on the show 
on three successive Sundays. 

Mike Todd also may eventually 
use tv to give “Around the World 
in 80 Days” a promo ional boost. 
He had four hours of “document- 
ary” film left and has edited the 
footage down into an hour and a 
half picture that adds up to a “be- 
hind the scenes” show on how “80 
Days” was lensed. While Todd has 
no definite plans as yet for the 
footage, he may sell it either to 
tv or make a special thea’‘rical 
subject out of it. 














Six Metros Coming Up 


Metro’s tentative release slate 
from November to January calls for 
the issuance of six new pictures, 
five reissues, and the “special han- 
dling” of “Teahouse of the August 
Moon,” ‘ 

“Teahouse” has been booked to 
epen in November in Chicago and 
Los Angeles and will be the Christ- 
mas attraction at N, Y.’s Radio City 
Music Hall. Company also antici- 
pates several other holiday book- 
ings. 

Regular November releases in- 
clude “The Rack” and “Julie” plus 
the reissue of “A Tale of Two 
Cities” and “Marie Antoinette.” 
Set for December are “The Great 
American Pastime,” “The Iron Pet- 
ticoat,” and the reissue of “Mutiny 
on the Bounty.” The January en- 
tries are “Edge of the City,” “Slan- 
der” and the reissue of “Green 





Dojphin Street” and “Boys Town.” 


Movietone | ‘ 


How Come They Never 
Picked on Pop, Asks 
Wrong-Name Fleischer 


Hollywood. 
Editor, VARIETY: 


A few weeks ago I read with 


interest and amusement the article 
written by Charles Vidor (or was it 
King Vidor?), relating how he was 
always “the wrong Vidor.” King 
(or was it Charles?) has his prob- 
lems and no one is more sympa- 
thetic than I.. 


At least there are grounds for 
his (or their) difficulties. They 
both have the same last name and 
spell it alike. But take the name 
“Fleischer” and I almost wish you 
would. I am, as far as I know, 
the only Richard Fleischer active 
as a movie director. There is 
neither a King Fleischer nor a 
Charles Fleischer to worry about— 
and these two non-existent fellows 
seem to be my only friends. 


Just look what happened: to me 
on my latest picture, “Between 
Heaven and Hell,” for 20th-Fox. 
In your issue of Oct. 10 it was 
stated, “Director Fleischman has 
drawn the most out of the action 
scenes.” If you like action scenes, 
you should have seen what Direc- 
tor Fleischman drew out of me 
when I read that one erring sen- 
tence in what was otherwise a 
sterling review. 


That was bad enough but last 
week came the crusher. Robert 
Wagner, the star of the film and 
a lad I regarded quite highly un- 
til now, took the back page of 
DAILY VARIETY to offer his thanks 
to the producer, David Weisbart 
(whose name NEVER gets mis- 
spelled) and to me, director Rich- 
ard Fleisher. Now I don’t know 
what a “c” means to you—aside 
from a hundred bucks, a note on 
the piano, or the letter that makes 
“e” come before “i”’—but to me 
it’s a precious part of my name, 
which carries a certain weight in 
banking circles when accompanied 
by the signatures of my business 
manager and wife. 

The funny thing is that my 
father, Max, who has the same last 
name I have—complete with the 
‘c’—never had any trouble in all 
the years he was producing those 
wonderful cartoons. Is there a 
moral here? Is a Fleischer to be 
penalized for working with flesh- 
and-blood performers? 


This has been going on too long. 
When I directed “20,000 Leagues 
Under the Sea” I ran into the 
same problem. Life magazine ran 
an eight-page layout on the film, 
got every fact correct, identified 
each member of the crew and cast 
with unfailing accuracy, including 
one Eddie Czynski, and glowingly 
described the contributions of the 
director, Robert Fleischer. In Mex- 
ico, where I made “Bandido,” the 
local press handles such handles as 
Armendariz and Cantinflas with 
typographical ease. Yet you’d have 
thought I fought at the Alamo the 
Way they butchered my name. 


I’m a gentle man, as Rex Harri- 
son sings in “My Fair Lady.” I 
will give the world one more 
chance. But I warn you that if 
these errors persist during my di- 
rection of Kirk Douglas in the $3,- 
000,000 Bryna film, “The Viking,” 
to be made for UA release next 
spring, I shall take steps. I'll 
change my name to Richard Vidor 
—and let the chips, reporters and 
linotypists fall where they may. 

Richard Fleischer. 


Des Moines Staff Shifts 


Des Moines, Nov. 6. 

With Kermit Carr leaving Tri- 
States Theatre Corp. here to take 
over management of the (late) 
Ralph D. Goldberg Theatre chain 
in Omaha, Carr’s booking and buy- 
ing duties will be taken over here 
by Don Allen. Latter will continue 
to be in charge of all Tri-States the- 
atres in Des Moines, Omaha, Kan- 
sas City, Sioux City, Waterloo, also 
Grand Island, Hastings and Fair- 
bury, Neb. 


Don Knight, who has been man- 
ager of the Des Moines theatre here 
and also city manager for Des 
Moines, will now take over all ad- 
vertising and publicity for the Tri- 
States theatres. Tony Abramovich 
is returning to Des Moines from 
Grand Island, Neb., to manage the 
Des Moines theatre and act as city 
manager. Pat Elliott is Abramo- 
vich’s successor to Grand Island. 

Lean Dougherty, Tri-State’s man- 
ager in Hastings, Neb., will super- 
vise in Fairbury and Grand Island 








in addition to Hastings, 





Grist for Ballyhoo Debate 


[ON HOW MUCH TUMULLING] 





+44 

Theorists,on how to publicize and merchandise a motion picture are 
in the throes of frustrations as a result of recent happenings on the 
boxoffice scene. 

There’s support for the argument that the industry, traditionally 
known for its workout of hyperbole, might well be influenced to subtle 
down in its promotion of product. There’s support for the argument 
that Barnum & Bailey bally still provides a big payoff. And there's 
evidence, too, that a littie dishonesty in ads can help ticket sales ang 
doesn’t necessarily hurt. 

To take the three ‘points in order: 

The approach to market with “Around the World in 80 Days” was 
so gentle that producer Mike Todd and distributor United Artists were 
suspected of almost trying to keep the picture a secret. There was no 
} string of advance screenings to stir any word of mouth. UA and Todd 
stentors did little in the way of talking it up. 

This was unusual, nay; rare. Film companies almost invariabiy beat 
the drums well in advance of a picture when the picture is a sure-fire 
click or when it’s a nervous entry. In either case, they’ve had it fig. 
ured, the more publicity the better. 

But not with “80 Days.” It went into New York’s Rivoli on an un. 
elaborate ad campaign and only a couple of showings for the press 
immediately preceding the public unveiling. What happened, of course, 
is now history. Not knowing what to expect, the press and trade view. 
ers came out raving. The deliberate absence of any effort to pre-sel] 
the production made for that element of happy surprise. 

As for keeping the Rivoli dark at matinee time four days a week, 
well, this has been carefully designed, too. A UA exec figures the 
money it’s costing to play only 10 a week, instead of the roadshow two 
a day, could well be charged off to advertising. For the policy hag 
further intrigued the public and has made a ticket to “80 Days” the 


hardest in Gotham to come by. 


On point two, the “hard sell” is still very much reliable, and evidence 


of this is Hecht-Lancaster’s “Trapeze.” 


disappointed with this was clear. 


That some in the trade were 


The reviews were short of rave. But 


the campaign was thorough and hard-hitting. The budget was close to 


$2,000,000. 


The result was the biggest grosser in UA history. 


Re point three, both Warners’ “Bad Seed” and Metro’s “Lust for 
Life” were subject to criticism because of advertising that strayed from 


the facts. 


lusting for a dame. Not so in the 


The art work made it appear that Vincent Van Gogh was 


picture. The “Seed” ads conveyed 


anything but the fi!m’s story of a little girl with a bent for homicide. 
It’s conceded that ads influence the boxoffice so the ads for the two 


aforementioned films must have been influencing factors. 
near the top of money-makers on the WB lineup for this year. 


has been playing limitedly but the 


“Seed” is 
“Lust” 
grosses have been tremendous. 


So that’s the way it goes. No matter which way he theorist turns, 


there’s bound to be a picture and a 


campaign that refutes his argument, 














Oscar Derby 
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dents would (or might) be won. It’s 
recognized that a large segment of 
the public will not have seen all 
pictures in Acad Award contention 
each year. But they still could 
vote their choices on a strictly 
guess basis and it would, it’s be- 
lieved, serve to heighten interest 
in the Awards. 


Cooperation of the Academy of | 


Motion Picture Aris & Sciences is 
desirab'e, of course, but not neces- 
sary. There’s nothing to prevent 
the industry from embarking on 
the contest even if the Acad per- 
sists in remaining aloof. A branch 
of the Canadian film industry has 
conducted similar Oscar sweep- 
stakes, no clearance with the Acad 
was deemed necessary and public 
participation was found favorable. 
Several newspapers similarly have 
conducted such contests. 

The COMPO tiein would serve a 
dual purpose. First, the outfit has 
the organization, including its 
many exhibitor members whose 
participation obviously is needed. 
Second, the Acad has been particu- 
larly hostile toward the Audience 
Awards and the dropping of these 
could pave the way toward a com- 
promise on the Oscar Derby. 

(Further, the Audience Awards 
promotion was dealt a body blow 
over the past week as Elmer Rho- 
den, president of National The- 
atres, stated he would withdraw 
his circuit from participation so 
long as the voting period remains 
at the end of the year. In past, 
Rhoden was one of the most en- 
thusiastic Audience Awards root- 
ers.) 

The original MPAA program 
called for 300 fourth estaters on an 
excursion to the Coast for one 
week’s round of activities. In mind 
was a concentrated coverage of the 
film colony that would be unprece- 
dented. Now, though, the thinking 
tends to staggering the newspaper- 
men’s visits and with the 50-year 
jubilee as the focal point. 


é > a - 
80 Days’ Frisco Dating 
San Francisco, Nov. 6. 
“Around the World in 80 Days” 
will replace “Qklahoma” at the 
1,200-seat Coronet here Dec. 27. 
Prices are not yet set but Todd-AO 
film will play on a roadshow basis. 
“Oklahoma” is now in its ninth 
month, has enjoyed a successful 
run despite pre-opening fears that 
location of Coronet, a neighbor- 
hood house a couple of miles from 
downtown Frisco, might hurt busi- 








ness, 


\National Bally 
Gotta Be Local 
In Ties—Dafl 


| Any national public relations 
| program for the industry, whether 


carried out by the Motion Picture 
Assn. of America or the Council of 
Motion Picture Organizations, will 
be “‘useless” and “‘a waste of time” 
if it is not implemented and pushed 
strongly on the local level. accord- 
ing to Alfred E. Daff, Universal's 
executive v.p. 


Daff said this week that he had 
no objection to “a sustained na- 
tional campaign” but he~stressed 
that the solution to most of the 
problems confronting the nation’s 
theatres could be solved “not on a 
national or regional basis but on a 
local level.” 


The Universal executive, long an 
advocate of grassroots bally activ- 
itv, reiterated a similar nosition 
taken last week by S. H. (Si) Fabi- 
an, president of the Stanley War- 
ner circuit. In an address before a 
southern Theatre Owners of Amer- 
ica unit, Fabian asserted that a 
majority of the problems faced by 
theatres in the current unsteady 
market could be alleviated by local 
cooperation and local _ business- 
building efforts. The same ap- 
proach has been pitched by Leon- 
ard Goldenson and Edward L.. Hy- 
man. president and v.p. respective- 
ly of the American Broadcasting: 
Paramount Theatres chain. Hyman 
is currently on a nation-wide tour 
of the AB-PT affiliates to pitch 
the necessity of local efforts on the 
part of the theatres. | 


Daff, in calling for stepped-up 
local bally and exploitation by in- 
dividual theatremen, said exhibi- 
tors should not “expect the picture 
to do all the work.” 








‘Written On the Wind’ 
Qualifying for Oscar 


Universal has scheduled a nun 
ber of Christmas Day openings for 
“Written on the Wind,” including 
a booking in Hollywood, in order 
to qualify the film as an Academy 
Award contender. In addition to 
the Coast date, the picture will 
bow in Chicago, New Orleans and 
Tulsa. 

The film, which stars Rock Hud- 
son, Lauren Bacall, Dorothy Malone 
and Robert Stack is scheduled for 
jregular release in January. 
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New Austrian Coin-Raising Plan Via 
Home Pix Syncing Blasted by Wolf 


Vienna, Oct. 30. 


A clever scheme to add revenue 
to the $1,200,000 budget for 1957 
and at the same time curb the im- 
port of American films is being con- 
cocted behind closed doors here. 
Basic idea is to induce foreign com- 
panies to synchronize their output 
for use in the Austrian Republic. 


Leverage to force this will be 
to charge seven to 10 times as 
much duty on foreign pictures if 
synchronized in West Germany 
than for those synced here. 


Wolfgang Wolf, chief of the Met- 
ro-20th-Fox setup here, explained 
to Variety: “It cannot be done, 
simply because Austria has no first- 
class facilities and no trained ac- 
tors. During my activities here as 
American film officer, U. S. money 
was raised for that purpose. The 
Grinzing Studios were opened, but 
when work started on negatives and 
screenplays, practically everybody 
was disappointed with the results. 
They meved to West. Germany, 
and it took five years to train the 
actors. We cannot afford another 
five years of training.” 


American pictures are synchro- 
nized in what could be called “neu- 
tral German.”” The Austrians call 
it Prague German, as allegedly 
during Imperial days the Prague 
Germans spoke the most pleasing 
dialect. The Viennese are very 
narrow-minded and scoff at this, 
criticizing everything that is not in 
Viennese dialect as “Prussian.” But 
actually the West German synchro- 
nizations are very good, and are 
understandable in every German- 
language territory. 

There was some talk about a 
compromise. A certain percentage 
would be synchronized in West Ger- 
many, the remainder in Austria. 
With not even a German-Austrian 
film exchange in legal operation, 
chances of this are practically nil. 

“Synchronization in Austria 
would, however, mean considerable 
financial savings,” added Mr. Wolf. 
“Nevertheless, this idea of multi- 
plying duties would be an en- 
croachment of the most favorable 
treatment clause.” 


2 Top Mexico Studios 
Getting Own Color Labs 
Set for ’57 Operation 


Mexico City, Oct. 30. 





Evidence of a sharp rise in local | 


color production during the com- 
ing year is the announcement here 
this week by both Tepeyac and 
Churubusco studios that they ex- 
pect to have their new tinting 
plants in full operation by mid- 
1957. Theodore Gildred, Tepeyac 
general manager, announced that 
his studios are now in negotiations 
with officials of Pathe laboratories 
and expect to settle a deal for a 
Pathe associated lab to be operated 
on a 50/50 basis. Tepeyac would 
up half the investment capital as 
well as half of the equipment costs. 


In charge of supplying techni- 
cians for the new Churubusco 
Studios plant will be Vernon T. 
Dickens, chief supervisor of the 
technical end of Kodak Mexicana. 
Dickens leaves here this week on 
an extended trip to Hollywood, 
New York and London to study 
new color development techniques 
at company plants. Upon his re- 
turn, he will hold retraining 
classes for local workers, already 
well advanced in the handling of 
tint processing, in an effort to 
make the Churubusco setup a 
worldwide model of modern devel- 
opment technique. 


Altogether it is expected that 
more than 70% of next year’s 
locally-produced product will be 
tinters. It is believed here that the 
major percentage of U.S. films shot 
in this area will use the local color 
labs in an effort to cut down on the 
previously heavy overhead costs 
incurred in shipment to the U.S. or 
to the English labs. # 

Only plant now tinting for local 
consumption is Laboratories Mexi- 
co, which is considered understaffed 
for the amount of work coming in. 
Most producers5 commitments for 
the coming year show a heavy turn 
toward tinters and it is- believed 
here that the two new studie labs 
will just about meet the local re- 


quirements inciuding a projected 
.five or six Mex-U.S. or other for- 


eign co-productions. 


% 
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Dancigers Pacts Mex, 
U.S. Production Deal 


Mexico City, Oct. 30. 

Announcement was made here 
this week by producer Oscar Dan- 
cigers that he has signed a co-pro- 
duction deal with Elmorest produc- 
tions, for the filming locally of 
“Conquest,” to be a 20th-Fox re- 
lease. Color C’Scope shooting on 
the film which stars Ray Milland, 
Anthony Quinn and Debra Paget 
will start in November, with Allan 
Dwan megging. 

Dancigers said the salvation of 
the Mexican industry lies in the 
European and U.S. markets. It 
must have.more official aid, such 
as that given by the governments 
of Germany, France, Italy, Eng- 
land and Spain, where recoupment 
would not be possible without for- 
eign markets. Dancigers has just re- 
turned from Paris where his latest 
Franco-Mexico-production, “Death 
in the Garden,” was preemed. Film 
stars Simone Signoret, Charles 
Vanel and. George Marshal and 
was directed by Luis Bunuel on 
location and in studios here. 


Fear Higher Rome 
Taxes at Pix B.0. 


Rome, Oct. 30. 

Despite the already heavy fiscal 
cut exercised on Italo film box- 
offices, in general, Rome pix pa- 
trons are likely soon to find their 
film admissions increased by 10% 
if a currently discussed law goes 
into effect. 

Increase would be part of a gen- 
eral raise in certain taxes in here, 
in order to gather coin for a special 
Roman fund designed to aid the 
city’s development as the nation’s 
capitol. Tourist per-diem taxes 
also would be hiked under the 
proviso. 

Film industry people are up in 
arms against the threat of an in- 
crease in the already steep tax. 
They further point out that in a 
way Rome is biting off the hand 
that feeds it. It’s known that the 
pic industry is one of the largest 
sources of the city’s revenue, at 
the same time keeping a sizable 
segment of its population off the 
unemployed lists. 


New Rating for Too 
Lusty Pix in Mexico 


Mexico City, Nov. 6. 

A new censorship classification 
covering overly-lusty pix was an- 
nounced here this week by local 
government film supervisor, Jorge 
Ferretis. -Though films are not 
clipped in this area they do get 
classification, with government 
agents checking patrons as to age 
groupings. Recent months have 
shown much stronger supervision 
of classified films with entrance 
to plenty houses denied teenagers 
wanting in where films were out 
of their category. 

Classifications here are “A” for 
adults, adolescents and kids, “B” 
for Adults and Adolescents and 
“C” for Adults only. New classifi- 
cation, “D” will cover films which 
according to Ferretis’ office are 
“too strong for normal public 
showing.” First locally made film 
to get the “D” seal-will be Uni- 
promex’ “Los Amantes” (The 
Lovers), produced by Lalo Que- 
vedo. Also on the list for “D” rat- 
ing will be the Gallic-made “Street 
of Painted Mouths.” 

Ferretis said: “There exist vari- 
ous films which can only be ex- 
hibited in specialized showings for 
a definite audience. Any theatre 
exhibiting this type of film, will in 
the future advertise it as such, so 
Ey the public can easily identify 
i Ras 


Pickles’ Straight Play 


Blackpool, Eng., Oct. 30. 

Wilfred and Mabel Pickles, Eng- 
lish radio and tv personalities, will 
be featured here next summer in 
a straight play. 

Husband-wife duo will be in a 
new comedy under the H. M. Ten- 
nent banner at the Grand. . 














Robert Stolz Musical 
Set for Vienna Preem 


‘ Vienna, Oct. 30. 

“Oh Mademoiselle,” cal 
comedy by Robert Gilbert Usd 
dolf Weys with music by Robert 
Stolz, will have its world premiere 
in the Theater in der Josefstadt 
here on New Year’s Eve. Director 
Peter Preses has started with the 
preparations and designated Nicole 
Heesters arfd Helmuth Qualtinger 
for the leads. 

The pilot by the two librettists 
Robert Gilbert and Rudolf Weys 
involves a love story in modern 
Paris. On the same day, Stolz will 
also preem his new ice show “Melo- 
dies of Love” in Vienna. 


British Exhib Comes 
Out Vs. Selling Tele 
Theatres’ Ace Product 


Leeds, Eng., Oct. 30. 

Cinema exhibitors should not be 
prepared to sell to tv the product 
which earns them their livelihood, 
according to Jack X. Prendergast, 
big local exib. 

“What can be intelligent in 
that?” he asked, at a meeting of 
the Leeds section, Cinematograph 
Exhibitors Assn. 

If they sold films to the BBC, a 
time would come, he warned, when 
big productions like “King and I” 
(20th), “Guys and Dolls” (M-G) and 
“Oklahoma” (Magna) would be 
televised. The patrons would then 
get into a habit of saying “Why 
go to the cinema? They will be on 
tv shortly.” 

The exhib said there was evi- 
dence that the cinema-going habit 
was coming back. Already one big 
film producing company in America 
was pulling out from the tv setup. 

He added: “The original pattern 
of this ‘film for tv’ business was 
based on the quick dollar. All sorts 
of people here and in America 
scrambled to get on to the band- 
wagon. They were opportunists 
who saw dollars in tv, and so long 
as they got dollars, they were not 
particular whether it was films or 
tv, and it seems to me they are not 
particular now. They want to be 
in two businesses, and to sell in 
two markets, and are prepared to 
scrap films and cinemas in favor 
of tv.” 


‘SAILOR’ BIG GROSSER 
ON 1ST LONDON DATES 


London, Oct. 30. 

“Sailor Beware,” the Romulus 
release based-on the current legit 
hit at the Strand Theatre, has 
beaten everything this year on the 
first leg of its London presentation 
on the Associated British Cinemas 
circuit, other than “Privates’ Pro- 
gress.” At the same time, the stage 
version gross has also shown an 
upward trend, and the advance 
now stands at substantially over 
$25,000. 

In its first round on the three- 
way London release system, “Sail- 
or” grossed about $17,000 ‘more 
than “Moulin Rouge” (UA) and 
also beat “African Queen” (UA). 
It’s also ahead of “Baby and the 
Battleship,” which had been one 
of the season’s biggest grossers. 

Production stars Peggy Mount, 
who was brought in as an unknown 
for the original West End produc- 
tion. John Woolf paid $56,000 for 
the screen rights after the rave 
notices received on West End pre- 
sentation. The legit version is 
presented by Jack Waller. 

ABC toppers believe that the 
boff results may have been helped 
substantially by a series of teaser 
ads on commercial tv. 


Whistling at Vienna 
Opera Causes Strike 


Vienna, Oct. 30. 

A curtain strike was called by 
the State Opera stars here because 
at a recent guesting of West Ger- 
man tenor Rudolf Lustig there was 
too much whistling (whistling is 
sign of disapproval here). To make 
things worse, demonstrations 
against a “Tannhaeuser” produc- 
tion in the new style by Wieland 
Wagner were continued by a group 
of youngsters on the street. 

It is the first time that a singer 
was attacked in mild form when 
leaving the stage entrance, because 
of allegedly false notes. Directing 
by Josef Gielen also brought dis- 
approval of the fourth gallery, 
which here is considered the decid- 
ing@ factor in acceptance or non- 
acceptance. , 















West End Film Biz Still Sluggish; 
Bus Sock 106, 2d, ‘Dolls’ Torrid 


$13,000, Gh, ‘Attack 


Big 76, 3d 





King, ‘Tattoo’ Score In 


Johannesburg’s Cinemas 


Johannesburg, Oct. 30. 

In spite of nightly performances 
during the Festival for the long 
haired, Johannesburg cinemas have 
been packedewith top-line pix pro- 
viding competitive entertainment. 
“King and I” (20th) in its first 
week looks like becoming a long 
tenant of the 20th Century. 

African theatres crashed into the 
limelight with the provocative 
“Rose Tattoo” (Par), launched with 
well done publicity. Arrangements 
were made for Anna Magnani to 
come out in person to launch the 
film. At the last moment she 
cabled that she could not come. But 
the lunch—to meet the press— 
was to go on just the same, and 
at her expense. Magnani was held 
up because of further negotiations 
with her Hollywood contract. 


Italo Prods. Still 





Yen Spectacles 


Rome, Oct. 30. 

Latest title registrations at the 
Rome ANICA office, always indi- 
cative of production plans of the 
near future, show that Italo film- 
makers are we their eyes set 
on costume spectacles. These make 
up a large majority of the most re- 
cent registration. 

Expectedly, 


edy” while his ex production part- 
ner, Carlo Ponti, has set down, 
among others: “Romulus, King of 
Rome” and “Taras Bulba.” “Cleo- 
patra” and “Anthony and Cleopa- 
tra” were listed by Panitalia Films 
Dario Sabbatello registered ‘‘Ben- 
venuto Cellini” while Jolly Film 
announced “Ettore Fieramosca.” 
Lux Film, which has been out of 
active production for some time, 
registered “all around” the Aeneid, 
with “L’Eneide,” “Enea a Didone” 


and “Enea.” 

Lux is also down for “Il Bel 
Paese” while Renato Rascel, the 
comic who wrote “Arrivederci 


Roma,” registered that as a film 
title. 


See Zurich Swinging 
To B’way Productions 


Zurich, Oct. 30. 

Usually conservative and stolid 
on its show biz, this city, Switzer- 
land’s largest, has gone Broadway 
these days. 
theatre and film bills shows the 
following: Schauspielhaus (straight 
legit) has “Rainmaker,” “Diary of 
Anne Frank” and “View From 
Bridge”; Stadttheatre presents the 
first U. S. musical to hit this city, 
“Kiss Me, Kate’; Hallenstadion, 
Madison Sq. Garden-type outlet, 
featurés Morris Chalfen’s “Holiday 
On Ice”; and five of the leading 
cinemas are showing “High Soci- 
ety” (M-G), “Court Jester” (Par), 
“Picnic” (Col), “Gaby” (M-G) and 
“Away All Boats” (U). 

And coming up in the immedi- 
ate future are “Rebel Without 
A Cause” (WB), “Serenade” (WB), 
“Lust for Life’ (M-G) and “Catered 
Affair” (M-G). Latter is tagged 
“Wedding Party” here. With such 
a lineup, few New Yorkers visiting 
here will forget being homesick for 
Broadway shows. 


Sees $2,500,000 Gate 
At Aussie Olympics 
Melbourne, Oct. 30. 
Sir Harald Alderson, prexy of 
the Olympic Federation controlling 
the Olympic Games here, sees a 
$2,500,000 intake at the boxoffice 
via seat ticket sales for the Games. 
Knight added the ‘sports show 
would not cest the Aussie govern- 
ment or the local taxpayers a cent 
in overhead. 
Seats, according to the prexy, 
had found a ready sale abroad and 
a great influx of visitors was ex- 











pected commencing early next 
month. 


Dino DeLaurentiis | 
has registered “The Divine Com- | 


A glimpse at current | 


London, Oct. 30. 


The slackening off in first-run 
business, noted recently, has con- 
tinued through the last stanza, with 
only two newcomers doing above 
average. “Bus Stop,” boff in open- 
ing round at Carlton was smash 
$10,000 in second week. “The Gun 
Runner,” sturdy in Warner initial 
week, held at solid $8,600 in sec- 
ond. 

Stout holdovers were led by 
“Guys and Dolls,’ its sixth Em- 
pire week ending with around $13,- 
000. “Oklahoma” shaped fancy 
$8,500 in its final (7th) week at the 
Odeon, Leicester Square. Rialto’s 
fourth frame of “King and I” looks 
big $5,000. “Attack” continued in 
fine style with around $7,000 in its 
third London Pavilion week. 

Estimates for Last Week 


Astoria (Rank) (1,650; 40-70) — 
“Nightfall” (Col) and “7th Cavalry” 
(Col). Heading for fine $7,000 or 
more. 

Carlton (20th) (1,128; 70-$1.70)— 
“Bus Stop” (20th) (2d wk). Smash 
$10,000 or near. Opening week was 
$11,300. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (36th 
wk). Boff $19,000. 

Empire (M-G) (3,099; 65-$1.95)— 
“Guys and Dolls” (M-G) (6th wk). 
Fast $13,000. Previous week was 
$14,000. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘House of Secrets” (Rank). Fair 
$2,500. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Mountain” 
(Par) (3d wk). Stout $6,000 or 
near. “Mam’selle Pignalle” (Indie) 
preems Nov. 8. 


London Pavilion (UA) (1,217; 50- 


$1.70) — “Attack” (UA) (3d wk). 
Trim $7,000 or over. Last week, 
$8,400. “Unidentified Flying Ob- 


jects” (UA) follows Nov. 2. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Oklahoma” 
(RKO) (8th wk). Current run end- 
ed Oct. 29 with $8,500 in 5 days. 
Seventh frame hit $10,500. Trans- 
fer Oct. 30 to Odeon, Marble Arch, 
“Battle of River Plate’ (Rank) fol- 
lows here Oct. 31. 

Odeon, Marble Arch (CMA) (2,- 


200; 50-$1.70) — “You Can’t Run 
Away From it” (Col) (3d wk-3 
days). Around $3,500. Previous 


week was modest $4,700. “Okla- 
homa” (RKO) comes in next. 

Plaza (Par) (1,902; 70-$1.70) — 
“Cell 2455, Death Row” (Col) (3d 
wk) and “Bermuda Affair’ (Col) 
(3d wk). Mild $5,000, same as pre- 
vious frame. “Autumn Leaves” 
(Col) bows Nov. 2. 

Rialto (20th) (592; 50-$1.30) — 
“King and I” (20th) 4th wk). Big 
| $5,000 or over. Third round was 





| $5,500. 
Ritz (M-G) (432; 50-$1.30)—“Bho- 
wani Junction” (M-G) (5th wk). 


| Neat $2,800, same as last week. 
Warner (WB) (1,785; 50-$1.70)— 

“Gun Runner” (WB) (2d wk): Solid 

$8,600 or near. Last week, $10,000. 


Rank Warns About 1,000 
Cinemas Would Have To 
Close If Tax Isn’t Cut 


London, Nov. 6. 

| A frank warning to the Treasury 
that unless there was a consider- 
|able admission tax reduction, about 
1,000 cinemas would be forced to 
close within the next two years and, 
|in turn, this would have a crippling 
snowball effect on British studios, 
has come from J. Arthur Rank. He 
already has announced shuttering 
of 9 of his company’s picture 
houses. 

Rank explained that the closing 
'of these houses meant that not 
‘only the industry, but the tax man 
| also would be subject to diminish- 
‘ing returns. Money paid in film 
| hire by the theatres would cease, 
| thus cutting down the potential 
‘earning power of a producer. 

Rank felt that the injury already 
‘done to the industry by heavy tax 
| demands - was beyond repair, and 
leven if there were a cut in taxa- 
|tion, which he was sure the Chan- 
cellor of the Exchequer would pro- 
|pose if economic conditions per- 
| mitted, the theatres which had al- 
| ready closed were not likely to re- 
lopen. ° wt 
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Amusement Stock Quotations - 


(N.Y. Stock Exchange) 
For Week Ending Monday (5) 


High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for week 

3215 2215 AmBr-Par Th 186 241% 2214 241% + %4 

$2%, 2253 CBS “A”.... 102 30°38 2714 30°% +15% 

$214, 225% .Ces “B”.... 7 3016 2724 30124 +1% 

2634 18% Cof Pix .. 27 1978 1842 187% ~~ % 

16°3 14 Decea ...... 30 14!2 14 14'% +% 

1¢00°4 74594 Kastman Kdk 78 9478 99 94'2 +3%. 
rt) Ge we | re 168 3°8 314 314 +%% 

12 . List Ind..... 150 Ts 71% 738 — 

2514 187 Loew’s.... 270 2938 19\%4 1934 —%% 
9% 7 Nat, Thea.... 208 8's 718 758 + 14 

3612 3418 Paramount .. 32 32°38 3112 3158 ow 

2615 1816 Philco > 338 19°83 1858 1878 —\% 

50°g 3642 RCA ........ 253 3858 3512 38°38 +1%4 
878 514 Republic 34 534 558 524 +%% 

151g 1238 Rep. pfd. .. 4 1212 12% 1216 o— %4 

17°24 14% Stanley War. 53 1432 14128 14% mn, 46 

2912 2218 Storer ..... 30 27 2534 27 +1% 

2914 2% 20th-Fox 136 2558 24 25 —% 

2934 241% Univ. Pix.... 1 25 25 25 — *® 

82!2 7473 Univ., pfd .. *10 75 75 75 — V2 

291, 1812 Warner Bros, 29 27 2614 267% + 4 

141% 101 Zenith ..... 12 109% 106 109 +1 
American Stock Exchanee , 
614 3535 Allied Artists 31 518 478 47% — % 

1314 9°%4 Ald Art.,pfd. 2 11°58 1138 11°38 — % 
21% 11g C & C Super 176 1°8 114 1%4 -- 

10 55g DuMont.... 86 554 516 534 — 
41, 234 Guild Films. 46 3 258 278 — 
92 3 Nat'l Telefilm 157 9% 838 34 — 
5°34 234 Skiatron 6 314 348 3g —- 

1314 75s Technicolor . 169 8'3 758 8 — 

4 3 Trans-Lux 4 312 3°83 314 — 
Over-the-Counter Securities 
Bid Ask 

pe ees ebb ben ceases ae 37 —2 

Chesapeake Industries. meneaceensoassess” “a 3 om os 

Cinerama Inc. seoeoveeeeeeeereeeeeeee 114 2. oo ~3 

Cinerama Prod. seeeeeeeen ea eeeeeeeee 3'2 se 

DuMont Broadcasting .......+.+--++ee0++ 6 6*4 snr 

Magna Theatres or Pree re TT 27% 3% — 4 

Official Films se eee eee ee ee ee ee ee ee eee eee 1%4 2% eae 

Polaroid soeepoeeseeeseserseeoeseserec? - os = 

U~. A. Theatres eeeeeeeeeneeeeeeeeeeeee eee o% Lb ow 

Walt Disney seeeeeeeeeeeeeeeeeeeeeeeee 18% 20% — 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Broadcasting Topped Theatres 





ABC Gross of $50,733,000 Exceeds Paramount 
Circuit’s $48,872,000 First Half of 1956 





Broadcasting division of Ameri- 
can Broadcasting-Paramount The- 
atres nosed out the theatre divi- 
sion in terms of gross business for 
the first six months of 1956. Tele- 
vision and radio accounted for $50,- 
733,000 during that period, com- 
pared with $48,872,000 from theatri- 
cal exhibition. 

However, the theatre end was 
the big: money-maker during the 
summer, whereas ABC fell off as 


does the entire broadcasting indus- 
try in the hot months. 

AB-PT refrains from any break- 
down on money from its two major 
divisions in the corporation's fi- 

nancial statements. However, offi- 
cial corporate papers disclosed the 
sources of income of the first half 
of this year. 





OSCAR HANSON FETE 


Honor Canadian Once Head of 
Tiffany Films Sales in N. Y. 








Toronto, Nov. 6. 
Oscar Hanson, president of 
Sterling Films, and founder of 
Canadian Picture Pioneers, has 


been selected “Pioneer of 56” by 
this trans-Canada fraternal group 
and will be given a banquet and 
onyx and gold plaque at the or- 
Zanization’s annual dinner on 
Nov. 22 at the Royal York Hotel. 
When Hanson founded the Canad- 
ian Picture Pioneers (limited mem- 
bership entailing 25 years in as- 
sociation with the motion picture 
industry), the first objective was to 
send food and clothing, during 
World War I, to members of the 
British film industry. 


Hanson is now producers’ repre- 
sentative in Canada for Allied Art- 
ists of Hollywood and Lion Inter- 
national Films of Britain. 


Some years ago he was general 
Sales manager for Tiffany Films 
(defunct) in New York then re- 
turned to Toronto to form Empire 
Films (now Empire-Universal) in 
a partnership with the late N. L. 
Nathanson, then president of Fa- 
mous Players (Canadian), 














Adrien Remauge 


Continued from page 7 








part from theatre receipts on a 
pro-rata basis, as is done in 
France,” he commented. 


Remauge appeared doubtful of 
the practicality of his own sugges- 
tion, i.a that an equitable method 
might be found to support all 
indies. 

The Pathe topper reported his 
company was turning out between 
10 and 12 pix a year, most of them 
now coproductions. Pathe has a 
working arrangement with the 
East Germans, under which the 
Reds supply material and studio 
facilities and-the French company 
comes up with the rest. The East 
Germans then get the finished film 
for their area, with Pathe obtain- 
ing the rights for the _ west. 
Remauge termed this policy ‘“sat- 
isfactory” and preferable to an 
outright sale of pix to the East. 


The bulk of Pathe’s production 
is being done with Italy. However, 
Pathe and other French companies 
have completed an elaborate co- 
production with Japan. Pic is 
called “Typhoon Over Nagasaki” 
and Pathe will have U.S. rights 
on it. 

As for French production on the 
whole and taken in toto, it shows 


‘no profit even with Government 


aid coin thrown in, according to 
Remauge. On the general run of 
films, the domestic market doesn’t 
allow recoupment. France’s mar- 
kets in Germany and Italy are up 
markedly, he reported. 

French exhibition hasn’t been 
hit the same way as theatres in 
the U.S., the Pathe exec said. In 
fact, there are too many films and 
the problem is to find enough out- 
lets. Television doesn’t loom as 
much of a b.o. factor, he opined. 

In the U.S., Pathe, which already 
owns the Paris Theatre and 4a 
house in Philadelphia, may add 
more houses, either via lease or 
booking arrangements, Remauge 
noted. He said he was in N.Y. to 
0.0. the situation and study the 
position of French pix generally. 
He’s been huddiling with Duncan 
McGregor, Pathe’s U.S. topper, 
and returns to France in a week. 


} 





PICTURES 





TROUBLE UBLE BREEDS KNOW-THYSELF- BETTER 
YEN, INCREASES FILM BIZ RESEARCH 





Broidy: ‘Be My Guest’ 

As a goodwill gesture and a 
means of testing reaction to 
the company’s fresh product, 
Allied Artists prexy Steve 
Broidy has mailed each stock- 
holder an invitation to attend 
a showing of AA’s “Friendly 
Persuasion” during its current 
run at the Radio City Music 
Hall, N. Y. 


Broidy, who enclosed a pair 
of tickets good for any per- 
formance, notes “I would be 
most happy to have your com- 
ments.” He also adds that 
booking of the William Wyler 
production at the Hall “marks 
a significant milestone in your 
company’s long-range upgrad- 
ing program, which has been 
moving toward a goal of pro- 
ducing and distributing an in- 
creasing number of major mo- 
**on pictures.” 








Spain, Denmark 
Terms Boomerang 


On US. If ‘Easy 


Decision to continue the ban of 
American film shipments to Spain 
and Denmark ‘involves an import- 
ant question of precedent, Motion | 


Picture Export Assn. prexy Eric 
Johnston said last week. 


“If we accept harmful trading 
conditions in these relatively unim- 
portant markets, what do we do 
when these same restrictions are 
proposed in the important ones,” 
he asked. 


Johnston didn’t think that the 
MPEA was at more than a tem- 
porary disadvantage in the two 
markets concerned. During his 
visit to Spain earlier in the year | 
he had found a great desire for | 
American pictures, he _ reported, | 
adding that other nations’ product | 
did not seem to take the place of | 
the absent Hollywood pix. 


Actually, both in Spain and in | 
Denmark, American films are being 
shown. The indies, if not active | 
via the MPEA, are shipping in. 
product. Also, MPEA members 
with longstanding commitments are 
fulfilling them. 

In Spain, MPEA is resisting a 
Spanish demand that, for every 
four U. S. films released, the Amer- 
icans distribute one local feature. 
In Denmark, a question of rental 
terms is involved, with exhibs 
claiming they can’t up the terms 
due to heavy taxes. 











Selective Showcasing Is 
Still Metro’s Strategy 
On Van Gogh Biopic 


Metro has decided to continue 
with its policy of showcasing “Lust 
for Life,” Kirk Douglas-starring 
biopic on Vincent Van Gogh, in 


| specialized theatres after a couple 


of experimental openings in con- 
ventional firstruns. Film, which 
has been doing exceptionally well 
in art locations, was run off in4 
standard Loew’s houses in Syra- 
cuse and Nashville and neither en- 
gagement measured up to expec- 
tations, 


“Life” is thus now established as 
another example of the type of 
product that requires the long-haul 
treatment—that is, extensive runs 
in small theatres to be followed by 
the normal playoff in subsequent 
situations, 


Phenomenal reception. of the 
production at the pint-sized Plaza 
Theatre in New York had been in- 
dicated as the tipoff that bookings 
in bigger theatres, with a quick 
dollar return, would be in order. 
It’s now in its seventh week at the 
Plaza and business has been con- 
sistently topnotch. r 


However, M-G has concluded, on 
the basis of the Nashville and Syra- 
cuse dates, that the film is best 
suited for openings at the art 


| ness. 





spots. 


The motion picture industrv, 
notorious for the lack of statistical 
data about itself, is becoming re- 
search conscious. The new in- 
terest in compiling facts and fig- 
ures about itself is development 
of the general drop in business. 
The urge to pinpoint the cause 
and resolve a solution § has 
prompted the industry to consider 
management surveys, audience 
opinions, and film-going habits. 

The motion picture business has 
not been able to agree even on the 
exact number of theatres operating 
in the United States. Different 
groups have different estimates on 
the number of theatres. In addi- 
tion, no one appears to agree on 
the size of the film-going audience. 

In the past, sporadic attempts 
have been made to assemble sta- | 
tistical information, but this was | 


accomplished via a hit or mls | 


technique on an individual basis, | 
with the data obtained usually in 
dispute. Individual film companies 
and the Motion Picture Assn. of 
America have attempted various 
surveys but these efforts, in the 
long run, proved of little value. 


The recent tax fights, sparked 


| by the Council of Motion Picture 


Organizations, played up dramatic- 
ally the need for up-to-date and 


accurate data about the industry. | 


These facts were essential in or- 
der to present to Congress the 
necessity for a tax cut. The tax 
campaign brought to the forefront 
Sindlinger & Co., the research or- 
ganization hired to provide the 
info for the tax rights. 


Tax Campaign 


On the basis of its work for the 
tax campaigns, the Sindlinger out- 
fit has been able to extend its serv- 
ices to the industry and, as a re- 
sult, has emerged as the leading 
source of research information re- | 
lating to the motion picture busi- 


retained on an_ individual 
by both exhbition and distribution. 
Several theatre chains have em- 
ployed the Sindlinger researchers 
to discover the film-going habits 
of the population in their regions. 

The film companies, for -their 
part are starting to use Sindlinger 
| extensively for the pre-testing of 


| advertising campaigns. In recent 
months, Universal, Metro, and 
Warner Bros. have retained the 


research organization to discover | 


the want-to-see appeal of their ad- 
vertising. Occasional efforts in 


this direction have been made in | 
the past by individual companies | 


or by publications seeking the ad- 
vertising business of the film in- 
dustry. However, 
on a regular basis and there were 
many 
tioned the testing techniques em- 
pleyed. 

With the film business spending 
more and more money 
buster entries, the need for com- 


ing up with: a successsful and ap- | 


pealing advertising campaign be- 
came extremely important 
served to prompt the film com- 
panies to resort to the research 
methods employed by other lead- 
ing advertisers. 


The Sindlinger ad testing tech- 


‘nique consists in the main of the | 


following: 


Determining the  want-to-see 


motivating power of the advertis- | 


ing. This is accomplished by 
showing potential film-goers up to | 
five different ads to discover which 
ones would induce an individual to | 
see a specific picture. 
of one recent preliminary study, 
an ad campaign was revised, with 
changes being made in both copy 
and typography. 
‘Appeal’ Weighing 

The new campaign was also) 
tested and information was sought | 
on the appeal of the property | 
based on each ad. In addition, in- 
terviewees were given a synopsis 
and results were sought after they 
were exposed to all the ads and 
the synopsis. The data compiled | 
also presented the film company 
with info on magazine readership 
and reports on mag _ readership 
relating to the advertising appeal 
of each magazine’s audience. 


Answers received were broken 
down to include the precentage of 
men and women questioned, fre- 
quent and infrequent film-goers, 
age groups, scoumakionat class, 
and section of country. The age 


breakdown used by Sindlinger lists 
these age groups—12-14; 15-24; 
25-34; 35-44; 45 and over. The 
occupation classifications are listed 
in four categories—1. professional 
and kindred, including managers, 
office and clerical, proprietors, 
and salcs personnel; 2. craftsmen, 
including service workers, farmers, 
and laborers; 3. housewives; 4. stu- 
dents. 


Efforts are made to determine 
the extent of the public’s reten- 
tion of motion picture ads by ask- 
ing the interviewees to name the 
picture and the magazine in which 
the ad was seen, One recent Sind- 
linger survey revealed that 40.5°O 
of those queried could name one or 
more films ads and also the mag- 
azine in which they appeared. 


Stocks Sluggish, 
But Bernhard Co. 


Touts Potential 











Sindlinger’s service has been 
basis | 


it was not done | 


in the industry who ques- | 


on block- 


and | 


As a result | 


Although film stocks have been 
slow in trading over the past few 
months, except in a few instances 
where a company has become en- 
gaged in a capital gains deal, the 
industry this week was given an 
unusually enthusiastic upbeat ap- 
praisal by a Wall Street outfit. 
Arnold Bernhard & Co., invest- 
ment advisers, sees the stock issues 
of the 10 key fi'm and theatre out- 
fits as having an appreciation po- 
tential of 58% in the next three to 
five years. This compares with an 
| expected gain of only 20% of all 
stocks listed on the New York 
| Stock Exchange in the same period. 

In its Value Line survey, the 
Bernhard organization is particu- 
larly hich on the prospects for Na- 





| tional Theatres, Stan'ey Warner, 
| Paramount, 20th-Fox and Techni- 
|color. All are said to be under- 


' priced on the Big Board currently, 
Bernhard makes the point that 
Hol'vwood filmmakers have made 


| notable progress in turning out 
|; quality product and the public, 
|more and more breaking away 


from television, is buying it. 

The sale of old pictures to tv is 
regarded as portending good things 
to come for theatres, which of 
course is in conflict with many 
theatremen’s expressions of fear. 
|The Wall Street appraiser auotes 
National Theatres president Elmer 
Rhoden as saying the tv-ing of 
Metron’s “30 Seconds Over Tokyo” 
on the Coast had Il'ttle effect on 
| theatre business which, in fact. ac- 
| tually showed a slight overall im- 
provement. 

“Here then.” states Bernhard. “is 
| at least an indication that the wide- 
soread anvrehension that the fe'’e- 
cast'ng of nre-1948 films would be 
hiehlv detrimental to theatre busi- 
ness may be unfounded. We are 
inctirod to internret the success 
of KTTV (which drew a mammoth 
avdience with ‘Tokvo’) as an indi- 
cation that todav’s television yvioewe 
ers are more attracted to fine mo- 
i ton nietures. even old ones, that 
the vandeville-tvpe pvrosrams or 
giveawav shows seneraify vrecort- 
ed hv the ty networks, J short, 
the American nuhlic fis hecorming 
| Inereseinely analitv eanscions. And 
qvatite is what Hollywood can 
Offa.” 

Rernhard further envisions: 

A stronger theatre economy via 
the e'imination of marginal houses 
| with the c2sh proceeds to be used 
| for diversifications or strengthen- 
ing surviving situations; 
| An overall improvement in prof- 
its next year after the costs of cur- 
rent releases are amortized this 
year and subsequent income is 
credited to net income; 

A “changing economic philoso- 
phy” which is already reflected in 
|talks of studio mergers and con- 
solidation of distribution facilities. 
(20th-Fox and Warners would save 
$16,000,000 annually by sharing 
the same studio, says Bernhard); 

The adoption of modern manage- 
ment procedures. 


” 








| Leo Carritio is in Dallas for a 
| board meeting of Film Corp. of 
America, which he is forming. 
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M-G-M presents in CinemaScope and METROCOLOR + JUNE ALLYSON + JOAN COLLINS + DOLORES GRAY « ANN 
SHERIDAN + ANN MILLER in “THE OPPOSITE SEX” * co-starring Leslie Nielsen - Jeff Richards - Agnes Moorehead 
Charlotte Greenwood + Joan Blondell - Sam Levene + and Guest Stars: Harry James + Art Mooney - Dick Shawn + Jim 
Backus + with Bill Goodwin + Screen Play by Fay and Michael Kanin - Adapted From a Play by Clare Boothe + New 
Songs: Music by Nicholas Brodszky + Lyrics by Sammy Cahn - Directed by David Miller + Produced by Joe Pasternak 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channe! Sound) 
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~ Tell Us the Right (Law) of It! 





Fox West Coast Asks Court to Rule — Forestall 
Antitrust Litigation 





Los Angeles, Nov. 6. 
-Declaratory relief was asked by 
Fox West Coast Theatres in a suit 
filed in Federal Court here against 
Beacon Theatres Inc., operator of 
the Bel Air Drive-in, near San 
Bernardino. 

Beacon, according to complaint, 
claims its ozoner is not in competi- 
tion with any other theatre, stand- 
ard or drive-in, in the San Bernar- 
dino area, and therefore is entitled 
to play day-date with first-run Los 
Angeles, instead of competing for 
run with any other theatre in the 
territory. 

FWC contends in suit that its 
California Theatre and Bel Air 
are competitors and each should 
have the right to negotiate a prior 
run over the other. Court is asked 
by FWC to determine what the 
clearance should be, so it cannot 
later be claimed that chain par- 
ticipated in a “conspiracy to vio- 
late antitrust laws.” Beacon is 
charged by FWC with threatening 
it and a number of distributors 
with antitrust suit unless its de- 
mands for day-date first-run with 
Los Angeles are met. 

The Bel Air is in the unique po- 
sition of never having opened. It 
was completed early in’ October 
and slated to open its gates Oct. 
17, but couldn’t get product to 
meet date. ° 


Allied States Assn. 
Rejoining COMPO? 


Indications are that Allied States 
Assn. is paving the way to rejoin 
the Council of Motion Picture Or- 
ganizations as an active participant. 
Rube, Shor, National Allied prexy, 
will shortly name a committee to 
negotiate with a similar group rep- 
resenting COMPO. 

On the basis of the discussion 
with COMPO, the Allied committee 
will report to its board of directors 
at the exhibitor organization’s na- 
tional convention in Dallas on Nov. 
25. It'll be up to the board to de- 
termine whether Allied should re- 
sume its membership or whether 
it should continue its present pol- 
icy. It’s noted that the board may 
ask the delegates to the conven- 
tion for an advisory vote on the 
question. 

Although National Allied _ re- 
signed from COMPO more than a 
year ago over a disagreement on 
the group’s policies and the activi- 
ties of executive director Robert 
Coyne (who was charged with ini- 
tiating projects without consulting 
the members), several Allied units 
continued their association with 
COMPO and continued to pay their 
annual dues. 

COMPO reached new heights 
when the all-industry org succeeded 
in winning another reduction in 
the Federal admissions tax. Na- 
tional Allied refused to support 
the tax fight, maintaining that tax 
reduction could not be obtained 
during the last session of Congress. 
However, several Allied units 
joined the tax fight and have been 
grateful to COMPO and Coyne for 
pushing the fight. These Allied 
units are said to be sparking the 
drive for the national group’s re- 
turn to . OMPO’s fold. 
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O’Seas ‘Peter Pan’ 


iam Continued from page 2 gaa 


jected tour, Miss Martin would 
again play “Peter Pan” on NBC 
television as in the past two years. 
Tentative date is week before 
Easter. Miss Martin was all for 
abandoning “Pan” as a perennial 
tv vehicle until broached by Wolff 
on the world tour. She immedi- 
ately accepted the proposal pro- 
viding it could be played to mil- 
lions of kiddies around the world. 
State Department and UN officials 
are enthusiastic about the world 
tour of “Pan” but are withholding 
official sanction until the situation 
in the middle east clears. 
Meanwhile, Wolff is going ahead 
with plans for the junket, with 
NBC closely cooperating with guv- 
ernment agencies. If the tour fails 
to materialize due to unsettled con- 
aitions in Europe, it is doubtful 
that Miss Martin would again es- 
Say the “Pan” role on television. 














FESTIVAL OF CARTOONS 


Guild and Makers -Combine At 
Hotel Pierre, N. Y. 








A festival of cartoons produced 
in the east for tv, the screen, and 
industrial and commercial pur- 
poses will be offered at the Hotel 
Pierre, N.Y., on Nov. 26. Festival, 
dubbed “Animation One,” is being 
jointly sponsored by the N.Y. 
Screen Cartoonists Guild and the 
leading eastern animated film pro- 
ducers. 

Studios participating 
UPA Pictures, Transfilm, 
toons-CBS, Storyboard, Shamus 
Culhane Productions, Preston 
Blair Productions, Pelican Film, 
Paramount, NBC, Lars Calonious, 
Frances Lee, Film Graphics, David 
Piel, Cineffects, Bill Sturm, Ani- 
motion, Film Creations, Film Art, 
Elektra, Animated, Anderson Craig, 
ABC, and Academy, 


On MG Society 
Columbus, Nov. 6. 

Long rapped for its tough sales 
policy on “I'll Cry Tomorrow” and 
“High Society,” Metro has re- 
lented to some extent, according to 
the Independent Theatre Owners 
of Ohio. Where rentals on these 
pix were once fixed at 50%, re- 
vised terms are now “near normal” 
and some exhibitors are said to be 
buying on this basis. 

ITOO exec secretary Bob Wile 
points out in the organization’s 
current bulletin that as first-run 
terms on these pictures where un- 
sold in key towns and important 
situations “Metro is still asking 
50% on firm deals. In lesser towns, 
where unsold, 40% is asked.” In 
small situations where unsold the 
arrangement is flat rental. 

In analyzing the situation Wile 
asserts that many Ohio theatres 
wouldn’t find “High Society” a 
particularly outstanding picture 
“because of its title and the na- 
ture of the story, despite the fact 
that it is entertaining. In other 
words it’s not a big grossing pic- 
ture for small towns.” 


Upstate New York Deal 
Set on Film Cartage 


Albany, Nov. 6. 

An agreement by which distrib- 
uting companies, under certain cir- 
cumstances, would pay for the cir- 
cuiting of prints, was reached with 
Smith Howell Film Service, at a 
meeting in the 20th Century-Fox 
studio. 

The Syracuse company, which 
also operates in the Buffalo ex- 
change district, had proposed shift- 
ing service from a Tuesday-Thurs- 
day-Saturday schedule to a Mon- 
day-Wednesday-Friday one. This 
would take off two trucks, but 
might, at the same time, sharply 
reduce vital week-end circuiting. 

To maintain the present setup, 
distributor representatives agreed 
that where bookings would be ac- 
cepted, at their convenience, a 
$1.50 fee should be paid to Smith 
Howell. Who shall bear the cost 
of circuiting a print is to be de- 
cided when the booking is made. 

Only on “important” bookings 
= the distributors pick up the 
tab. 

Traditionally, exhibitors pay 
shipping costs, usually on a weekly 
or per-show basis, with the truck- 
ing company or other carrier serv- 
icing them. It is based on ship- 
ment from the exchange center, al- 
though there may be occasions 
when a print is moved only 10 
miles (from one house to another 
nearby). 

Several distributing companies, 
in advance of the local meeting, 
reportedly sent letters to exhibi- 
tors asking them to designate an- 
other carrier—if they wished. This 
could be Railway Express, whose 
charges are said to be higher than 
those of trucking companies. 

Bookers and/or branch manag- 
ers, plus representatives of Schine, 
Kallet and Stanley Warner circuits, 
attended the confab here. 


include 
Terry- 
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October’s Oomphy 10 
1. “War and Peace” (Par). 
“Tea and Sympathy” (M-G). 
“Gold Cadillac” (Col). 
“Y Wonders” (Cinerama). 
“Best Things Free” (20th). 
6. “Oklahoma” (Magna). 
“Attack” (UA). 
“Bad Seed” (WB). 
“Toward Unknown” (WB). 
“Lust For Life” (M-G). 





Schines Created 
‘Homeitis’ Years 


~ Ago, Sez Hart 


Auburn, N.Y. 








Editor, VaRIeTy: 
I was interested in Jerry Wald’s 
comment anent Joe Vogel’s letter 


which appeared several weeks ago. 
He discusses the possible tieup 
between downtown department 
stores and the theatres and sug- 
gests a tiein which would sell the 
idea of “shop downtown, dine, see 
a movie etc...” 


Several years ago, when business 
was first affected by the inroads 
of tv, a complete camvaign was 
designed and put into effect by the 
Schine Theatres which did just 
such a job. It was based on a 
word which we devised called 
“HOMEITIS.” In a series of insti- 
tutional ads we urged the man of 
the house to take the missus out 
at least once a week. We appealed 
to the others of the family to look 
out for “Homeitis’’—don’t let the 
four walls close in on you, etc., 
etc. 

To promote the idea we tied in 
such businesses as the restaurants, 
night clubs, taxicabs, dress shops 
and, in fact, every possible mer- 
chant who was affected by tv. They 
all pitched in and helped put over 
the campaign. It was further ad- 
vanced by a series of devices where 
people were selected to be the 
guests of the group for free din- 
ners, taxi service and guests at thc 
theatres. 

Now here was an idea fully de- 
veloped and which was given much 
publicity in all the trade papers 
and, as I recall, even broke one of 
the wire services. I was advised 
that theatre organizations all over 
the country as well as National 
Screen became interested in using 
the idea. But nothing happened. 


Now we see the formation of a 
high powered committee of top 
men trying to devise just such an 
idea. The MPAA, the TOA, the 
AST and every conceivable organi- 
zation have committees trying to 
devise means of perking up busi- 
ness—means which must inevitably 
use some, or all of. the ideas which 
now repose in the files of the 
Schine Theatres. 


To my knowledge no one has 


approached our organization with | 


a request to sit in. Itdemonstrates 
the fact that our industry has the 
greatest group of rugged individ- 
ualists but is pathetically shy of 
the common sense it takes to get 
organized and work together for 
the good of all. It also demon- 
strates the fact that in the Schine 
Theatres we have an energetic 
group of showmen who are, per- 
haps, years ahead of the others in 
constructive thinking. 


Lou S. Hart 
(Auburn Theatre, Auburn, N.Y.) 
(Zone Manager, Schine Theatres) 





Indian Summer & Lukewarm Grosses 
But ‘War and Peace’ Firmly Paced 


And ‘Sympathy Hits October's No. 2 - 


(VaRIETY’s survey of how 
principal product fared at the 
boxoffice the previous month 
is not fully na‘ional but based 
on reports of correspondents 
in 23 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
strength boxofficewise of key 
produc’ but does not pretend 
either to be an index of total 
gross or total earnings of any 
current picture.) 

October was a long Indian Sum- 
mer month—almost too long for 
some exhibitors. These exhibits 
found too many lukewarm pictures 
and too few boxoffice blockbusters 
to satisfy their needs. Result was 
a spotty 31-day period, hurt by the 
weather and the Presidential cam- 
paign hoopla. AS a consequence, 
the big money collected came from 
the first. four ranking  grossers. 
Oddly enough, although plenty of 
theatre managers complained, the 
to‘al gross from some 24 represent- 
ative key cities covered by VARIETY 
nearly every week ran ahead of 
1955. 

Winner at the wickets last month 
was “War and Peace” (Par), with 
a record of finishing in first place 
four successive weeks in VARIETY’S 
weekly surveys. The somewhat 
lengthy opus overcame the long 
running-time to unwaveringly hold 
to top rating in October. 

“Tea and Sympathy” (M-G) 
landed in second place through 
sheer weight of plentiful playdates 
since the pic was not second 
every week during the month in 
weekly surveys. 

“Solid Gold Cadillac” (Col) was 
easy third-place winner, and likely 
will be heard from additionally in 
the future. It was out in release 
to any extent only three weeks of 
the mon‘h. “Seven Wonders of 
World” (Cinerama) copped fourth 
money, collecting more than $1,- 
000,000 gross as it was released in 
more key cities than in September. 


“Best Things in Life Are Free” 
(20th), a newcomer, captured fifth 
place, although not showing too 
much strength on holdovers. “Okla- 
homa” (Magna) wound up sixth. 
It was fifth in September. 


“Attack” (UA) was a fairly con- 
sistent grosser which enabled it to 
land in seventh position. “Bad 
Seed” (WB), third in September, 
finished eighth, attesting to its sus- 
tained streng‘h on extended runs. 
“Toward the Unknown,” another 
from WB, managed to cop ninth 
position. “Lust For Life” (M-G) 
rounds out the Big 10 winners, 
winding up in 10th slot. 

“Cinerama Holiday” (Cinerama), 
“Between Heaven and Hell” (20th), 





|a newcomer; and “La Strada” (T- 





L) were the runner-up pix in that 


| order. 


“Bus S'op” (20th), second-place 
winner in September, had some 
additional profitable playdates last 
month, enabling it to finish fifth 
one week. “High Society” (M-G), 
champ grosser in August and Sep- 
tember, landed in seventh place 
one week. But it now is largely 
playing first-runs in smaller spots 
or is on subsequent-run engage- 
ments. “The Mountain” (Par), a 
new entry, was a runner-up pic 
near the end of the month. 





Behavior Clue in Kids’ Attire? 


Ways to Curb Hooliganism Studied—New ‘Vandal- 
Proof’ Seats 





Columbus, Nov. 6. 
Hard pressed by teenage rowdies, 
Ohio exhibitors are studying new 
methods of foiling the customer 
bent on mischief and _ disorder. 
Two-day convention of the Inde- 
pendent Theatre Owners of Ohio 
which gets under way here next 
Tuesday (13) will have a demon- 
stration of National Theatre Sup- 
ply’s “‘vandal-proof” seat. 
Another angle worth exploring, 
ITOO exec secretary notes, is in- 
sisting upon better dress for youth- 
ful patrons. “Several exhibitors 
have told us,” he said, “that the 
attire of the youngsters has a great 
deal to do with their behavior.” 





Alliance Theatre in Indianapolis 
has a “code of dress” for juveniles, 
Wile added, and boys are required 
to wear pants that fit them prop- 


erly along with belts. “Girls are 
to be dressed properly, too, he 
stated, “with a ban on short shorts, 
shirts hanging out and dirty jeans. 

“This has been the practice in 
the Southern Theatre in Columbus 
for many years, and it caters to 
more well behaved children and 
teenagers than most other theatres 
in town. When a youngster is 
dressed up, he or she invariably 
changes his behavior to conform to 
his attire.” 





Besides “Gold Cadillac,” which 
likely will be heard from some 
more, there were several promis- 
ing productions just launched as 
the month closed. An outstanding 
film in this category is “Giant” 
(WB). It is rated wow in N. Y., 
Chicago and L. A., only three spots 
where opened thus far. “Tension 
at Table Rock” (RKO), also new, 
stared out a bit uneven but is 
showing well in several keys. 


“Friendly Persuasion” (AA), 
which opened at the N. Y. Music 
Hall last week, was rated smash 
in opening stanza in Chi. “Back 
Frem Eternity” (RKO) showed up 
somewhat spotty so far, but man- 
aged to finish 10th one week and 
as a runner-up another session. 

“Opposite Sex” (M-G), just get- 
ting around as October ended, 
shows considerable promise, wi h 
bulk of playdates so far good to 
strong. “Teenage Rebel” (20th), 
also new, showed up great in a cou- 
ple of preem dates. ‘“‘Unguarded 
Moment” (U) also hints vromise 
with some fine engagements. It 
landed in 11th place one week in 
October. 

“ower and Prize” (M-G), a dis- 
appointing pic at the wickets, still 
managed to become a runner-up 
one round. “Pillars of Sky” (U) 
also was a runner-up pic another 
week as was “Fan‘asia” (BV) (re- 
issue), 

“Girl He Left Behind” (WB) was 
fairly good on preem date at N. Y. 
Paramount. “Search for Bridey 
Murphy” (Par), also new, never 
did catch on excepting in a very 
few keys. 

In reserved - seat category, 
“Around World in 80 Days” (Todd) 
was capacity on its first two weeks 
at N. Y. Rivoli. Demand for tick- 
ets is so great that additional mati- 
nees are being added ‘his month, 
Present arrangement calls for only 
10 shows per week. 


French Centre 
Too Intrusive? 


French industry, ard _ particu- 
larly the production end, feel that 
the French Government’s Centre 
National de le Cinematographie 
should be revamped and its pow- 
ers sharply curtailed, Adrien Re- 
mauge, top exec of France’s Pathe 
Cinema group, said in N. Y. re- 
cently. 

Remauge said he and other pro- 
ducers took the position that, like 
any other industry, the French film 
biz should be allowed to function 
without such direct supervision. 

“There is no reason why there 
cannot be an office within the 
Ministry of Commerce that follows 
industry progress much as is done 
with other industries,” he declared. 
He added that the French Aid 
Fund for film production could be 
administered from that same of- 
fice. 

“The Centre has powers that are 
poorly defined and are at times 
badly exaggerated,” Remauge 
opined. “It’s very annoying for us 
to have this kind of close super- 
vision when others are free of it.” 
He stressed that his objections 
were directed only against the 
Centre and not its director, Jac- 
ques Flaud, who—in Remauge’s 
opinion—was doing a good job. 

The French producers some time 
ago appointed a committee to 
study the Centre, which is a rem- 
nant from the German occupation. 
The committee has issued its (neg- 
ative) report. However, Remauge 
didn’t feel that any early action on 
removal of the Centre, or a redef- 
inition of its functions, was likely. 








Mann Acquires 2d Artie 


Minneapolis, Nov. 6. 

Ted Mann has added a second 
art theatre, the neighborhood 
Westgate here, to his chain of 10 
houses, leasing it from the Edina 
Theatre Corp. headed by Martin 
Stein who'll continue to operate 
his non-art neighborhood Edina. 
Acquisition terms secret. 

Mann will continue to operate 
the Westgate, a 600-seater, as an 
art house. 
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Picture 


‘Moment’ Robust $8,000, 
Cincy; ‘Attack’ Oke 126 
Killers’-‘City’ Hep 66 


Cincinnati, Nov. 6. 


Election campaigns and foreign 
war rumbles are drawbacks to 
downtown trade this week. All 
major houses have new bills, with 
gross outlook fair to fancy. Ton- 
ping the town in coin is “Attack” 
in the Albee, but just okay. “Un- 
guarded Moment” at Keith’s is 
rated fancy. “Mountain” in the 
Palace shapes mild. “Killers” pius 
“Sleeping City,” pair of oldies, 
Jooks fine at Grand. Still hefty in 
27th week, “Seven Wonders of 
World” is feeling a seasonal nip. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 

“Attack” (UA). Okay $12,000. Last 
week, “Opposite Sex” (M-G), 
$15,500. 
_ Capitol (Ohio Cinema Corp) (1,- 
376; $1.20-$2.65)—“‘Seven Wonders 
of World” (Indie) (22d wk). Still 
ra hefty with $25,000, after 
ast week’s $29,500. 

Grand (RKO) (1,400; 75-$1.10)— 
“Killers” (U) and “Sleeping City” 
(U) (reissues). Fine $6,000. Last 
week, “Search Bridey Murrhv” 
(Par) and “Raw Edge” (U), $5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Unguarded Moment” (U). Fancy 
$8,000. Last’ week, “Solid Gold 
Cadillac” (Col) (3d wk), $7,500. 

Palace (RKO) (2,600; 75-$1.10)—— 
“The Mountain” (Par). Mild $7,000 
or near. Last week, “War and 
Peace” (4th wk), at 90-$1.50 scale, 
$8,000. 


‘Rebel’ Rousing $10,000, 
Indpls.; ‘Attack’ Oke 86 


Indianapolis, Nov. 6. 
First-run pix are mostly bunched 
in middle-income bracket this 
stanza, one big exception being 
“Oklahoma,” which still is clicking 
nicely in 10th week at Lyric. It is 
leading the city again. “Attack” 








at Loew’s shapes nice. “Teenage 
Rebel” at Indiana looms fairly 
good. 


Estimates for This Week 


Cirele (Cockrill-Dolle) (2,800; 90- 
$1.25\—“War and Peace” (Par) 
(3d wk). Neat $7,500, making it 
about $32,500 for run. 

Indiana (C-D) (3,200; 60-85)— 
“Teenage Rebel” (20th) and “Out- 
side Law” (U). Fairly good $10,- 
000 or near. Last week, “Between 
Heaven and Hell” (20th) and 
“Stagecoach Fury” (20th), $7,000. 

Keith’s (C-D) (1,300; 60-85)— 
“The Mountain” (Par). Fair $6,000. 
Last week, “Fantasia” (BV) (reis- 
sue) (2d wk), $5,000. 

Loew’s (Loew) (2,427; 60-80)— 
“Attack” (UA) and “Shadow of 
Eagle” (Indie). Nice $8,000. Last 
week, “Power and Prize” (M-G) 
and “Gun Brothers” (UA). $5,000 
in 6 days. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (10th wk). 
Steady $15,000. Last week, same. 


SAN FRANCISCO 


(Continued from page 8) 
(AA). Heading for sockeroo $16,- 
000 or near. Last week, “Man 
From Del Rio” (UA) and “Flight 
to Hong Kong” (UA), $12,000 for 
9 days. 

Stagedoor (‘(A-R) (440; $1.25- 
$1.50)—“‘Lust For Life” (M-G) (7th 
wk). Still big at $3,900. Last week. 
$4,600. 

Larkin (Rosener) (400; $1)—‘Ri- 
fifi” (Indie) (3d wk). Good $4,100. 
Last week, $4,400. 

Vogue (S.F. Theatres) (377; $1) 
—‘La Strada” (T-L) (9th wk). Big 
$2,000. Last week, $1,900. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (37th wk). Holding at okay 
$10,800. Last week, $11,000. 

Rio (Schwarz) (397; $1)—‘Inter- 
mezzo” and “Bill of Divorcement” 
(reissues) (3d wk). Okay $1,200. 
Last week, $2,000. 








U’S ‘BEAST’ & ‘MOLES’ 


Goosepimple Subjects Paired for 
Action Market 








Horror package of “Curucu, 
Beast of the Amazon” and “The 
Mole People” is being launched 
this week by Universal in a num- 
ber of key cities. 

Initial bookings will be followed 
by a territorial saturation - kickoff 
out of the Boston exchange involv- 
ing some 60 theatres. The New 
England engagements will start 
Nov. 14. 





Grosses 


‘GIANT’ WOW $46,000, 
D. C.; ‘OKLA’ FAT 186 


Washington, Nov. 6. 

Biz generally looms solid here 
currently thanks to the hypo of 
several new pictures. Biggest of 
the newcomers is “Giant,” day-dat- 
ing in two houses, for a terrific 
total and new house records at 
both theatres. Among other new- 
comers, “Best Things in Life Are 
Free” looms strong. “Between 
Heaven and Hell” is on disappoint- 
ing side, “Last Wagon,” also a new 
pic, shapes nice. “Oklahoma” is 
rated fine at Uptown, deluxe nabe. 

Estimates for This Week 

Ambassador (SW) (1,490; $1.25- 
$1.50)—"“Giant” (WB). Whopping 
$19,000 or near. Last week, “Ten- 


sion Table Rock” (RKO), $4,500. 


Capitol (Loew) (3,434; 70-90)— 
“Between Heaven and Hell” (20th). 
Pleasing $15,000. Last week, “War 
and Peace” (Par), upped prices, 
$15,000 for 5th week. 

Columbia (Loew) (1,174; 70-90)— 
“Last Wagon” (20th). Nice $8,500. 
Last week, “Boss” (UA), $6,200. 

Dupont (Lopert) (372; 90-$1.15) 
—*“Bringing Up Baby” (RKO) ‘re- 
issue). Nice $4,500. Last week, 
“Bridey Murphy” (Par), under 
$2,000 and yanked after 5 days. 

Keith’s (RKO) (1,939; 70-90)— 
“Shake, Rattle, Rock” (Indie) and 
“Runaway Daughters” (Indie). 
Good $8,500. Last week, “Back 
From Eternity” (RKO), $8,000. 


Metropolitan (SW) (1,490; 90- 
$1.50)—"“Giant” “\WB). Mighty 
$27,000 and new high here. Last 
week, a Table Rock 
(RKO), $7,700. 

a ah (Loew) (2,360; '70-90)— 
“Best Things in Life” (20th). 


Strong $18,000. Last week, “Tea 


and Sympathy” (M-G) (4th wk), 
$6,000 in 6 days. ; 
‘Playhouse (Lopert) (456; 75- 


$1.15)—“Lust for Life” (M-G) (7th 
wk). Good $4,000 and goes one 
more week. . Last week, $4,500. 

Plaza (T-L) (290; 90-$1.35)—‘“La 
Strada” (T-L) (4th wk). Fine 
$4,000, as last week. Holds. 

Trans-Lux (T-L) (600; 90-$1.35)— 
“Solid Gold Cadillac” (Col) (4th 
wk). Fancy $12,000 to hold even 
with preceding week. Stays on. 

Uptown (SW) (1,100; $1.20-$2.20) 
—“Oklahoma” (Magna). In Todd- 
AO widescreen process, this is 
heading for fine $18,000 in first 
week or a bit over. Playing 17 
shows weekly. First week included 
one sellout. House is two miles 
uptown, making it away from mid- 
town first-runs. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” ‘Indie). 
Perked to $12,500 in 57th week. 
Last week, $11,500. 


PORTLAND, ORE. 


(Continued from page 8) 


able Doubt” (RKO) (5 days) (2d 
wk), thin $4,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
“Teenage Rebel” (20th) and “Cry 
In Night” (WB). Torrid $12,000 or 
near. Last week, “Solid Gold Cad- 
illac’ (Col) and “While City 
Sleeps” (Col) (3d wk), $6,800. 

Guild (Indie) (400; $1.25)—‘“Fan- 
tasia” (BV) (reissue) (6th wk), 
nights and weekends only. Fine 
$2,000. Last week, $3,900. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Man From Del Rio” (UA) 
and “Flight To Hong Kong” (UA). 
Fair $7,000 or under. Last week, 
“Boss” (UA) and “Huk” (UA), 
$4,900. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Tension at Table Rock” 
(RKO) and “Murder On Approval” 
(RKO). Just okay at $7,000. Last 
week, “Hot-Rod Girls” (Indie) and 
“Girls In Prison” (Indie), $9,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘War and Peace” (Par) (2d 
wk). Lusty $10,000. Last week, 
$15,200. 








CHICAGO 


(Continued from page 9) 


wk). Solid $22,000. Last week, 
$24,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Private’s Progress” (DCA). 
Hefty $7,500. Last week, “1984” 
(Col) (4th wk), $4,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Friendly Persuasion” (AA) 


(2d wk). Swell $33,000. Last 
week, $38,000, 
Woods (Essaness) (1,206; 98- 


$1.50)—“Opposite Sex” (M-G) (2d 
wk). Lagging at $21,000. Last 
week, $26,000. 

World (Indie) (430; 98)—‘“Bull- 
fight” (Janus). Smash $6,500. Last 
week, “Proud and Beautiful” (In- 
die) (4th wk), $2,800. 

Ziegfeld (Davis) (430; 98)—“Wild 
Fruit” (UMPO) (3d wk). Slow 


$2,500. Last week, $3,400. 








| ‘Peace’ Tall $16,000, 2d, 


Denver; ‘Boss’ Fine 116 


Denver, Nov. 6. 
“War and Peace” shapes stand- 


out here this round, being socko 


in second week at Denham, and 
continues on there. “Oklahoma” 
still is strong at Tabot and holds 
for fourth round. Best newcomer 
is combo of “The Boss” and “Huk,” 
rated fine at Paramount. “Between 
Heaven and Hell” looms stout in 
second frame at Centre. It holds. 
“Bigger Than Life” shapes nice at 
Aladdin. It stays over. 
Estimates for This Week 

Aleddin (Fox) (1,400;; 70-90)— 
“Bigger Than Life” (20th). Nice 
$5,000. Holds. Last week, “Pri- 
rate’s Progress” (DCA), $4.000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Between Heaven and Hell” (20th) 
(2d wk). Stout $11,000. Stays on. 
Last week, $12,000. 

Denham (Cockrill) 
$1.50)—"‘War and Peace” (Par) (2d 
wk). Socko $16.000. Continues. 
Last week, $20,000. 

Denver (Fox) (2,525; 79-90)— 
“Mohawk” (20th) and “Queen of 
Babylon” (20th), Okay $11,500. 
Last week, “Solid Gold Cadillac” 
(Col) and “Cha, Cha, Cha, Boom” 
(Col) (2d wk), $8,000. 

Paramount ‘Wolfberg) (2,200; 70- 
90)—“‘Boss” (UA) and “Huk” (UA). 
Fine $11,000. Last week, “Un- 
guarded Moment” (U) and “Show- 
down Abilene” (U), $14,000. 


Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (3d wk). 
Sturdy $12,000. Stays on. Last 
week, $16,000. 


Vogue (Sher-Shulman) (442; 70- 
90)—‘‘House of Ricordi” (Indie) 
(2d wk), Good $1,000. Last week, 
$1,100. 


LOS ANGELES 


(Continued from page 8) 
2,344; 885; 85-$1.25)—“Bad Seed” 
(WB) and “Amazon Trader” (WB). 
Fair $23,000 or near. Last week, 
D’town Par, “Swamp Women” 
(Indie) and “Gunslinger” (Indie), 
$8,400; others in units. 

Hillstreet, Iris, El Rey (RKO- 
FWC) (2,752; 816; 861; 80-$1.25)— 
“Rawhide” (20th) and “Buffalo 
Bill” (20th) (reissues). Thin $7,- 
500. Last week, Hillstreet with 
Iris, Wiltern, “Killers” (U) and 
“Sleeping City” (U) (reissues), 
$15,100 plus $26,700 in 10 nabes. 

Warner Downtown (SW) (1,757; 
80-$1.25) — “Magnificent Obses- 
sion” (U) and “Glenn Miller Story” 
(U) (reissues). Scant $4,000 or 
close. Last week, with Vogue, El 
Rey, “Odongo” (Col) and “Re- 
prisal” (Col), $10,600. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Brave One” (RKO) (2d wk). 
Good $8,000. Last week, $10,700, 
strong, but below hopes. 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50)—“Best Things In 





Life” (20th) and “Magnificent 
Roughnecks” (AA) (2d wk), Dull 
$11,500 in 4 days. Last week, 
$20,100. 

Chinese (FWC) (1,908; $1.25- 
$2.40) — “Giant” (WB) (3d_ wk). 


Hefty $37,000. Last week, $40,600. 

Fox Beverly (FWC) (1,334; $1.25- 
$1.50)—“‘Silent World” (Col) (4th 
wk). Nice $4,000. Last week, 
$5,800. 

Pantages (RKO) (2,812; $1-$1.75) 
—‘‘Tea and Sympathy” (M-G) (5th 
wk). So-so $7,000. Last week, 
$7.600. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“‘Lust For Life” (M-G) (7th 


wk). Neat $5,000. Last week, 
$5,900. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40)—“War and 


Peace” (Par) (11th wk). Smart $10,- 
000. Last week, $11,700. 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (11th 
wk). Light $3,700. Last week, 
$4.500. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (51st wk-5 days, at 
Egyptian, 46th wk U.A.). Okay 
$12,500. Last week, $11,900, pic 
having closed 5l-week stay at 
Egyptian. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“Cine Holiday” (In- 
die) (52d wk). Started current ses- 
sion Sunday (4) after medium $17,- 
600 last week. 


TORONTO 
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4 at $8,500, Last week, $12,- 


Shea’s (FP) (2,375; 60-$1)— 
“Solid Gold Cadillac” (Col). 
Wham $17,000 or over. Last week, 
“Best Things in Life” (20th) (3d 


wk), $7,000. 
Tivoli (FP) (995; $1.50-$2)— 
(Magna) (28th wk). 





“Oklahoma” 
Neat $8,000. Last week, same. 

Uptown (Loew) (2,745; $1-$1.25) 
—"Hot Cars” (UA) and George 
(“Hound Dog”) Lorenz’ rock-n-roll 
stageshow. Fair $19,000 but Tor- 
onto teeners’ attendance is not up 
to expectations. Last week, “Tea 
and Sympathy” (M-G) (3d - wk), 
$10,000 at 75c-$1.25 scale. 


(1,750; 90-. 


Mid-East Crisis, 








dollar returns of 42% to 50% of 
revenue deriving from the so-called 
foreign market, which embraces 
all but the U. S. and Canada. 

For the film companies, Cairo is 
the headquarters of the Middle 
East. All companies maintain of- 
fices in this capital city with the 
exceptions of Republic and Allied 
Artists, which deal through agents. 
Branches in Tel Aviv are run by 
all Yank outfits with the exception 
of Rep, AA, Columbia, Universal 
and United Artists, which operate 
| through franchise holders. 





British Remain Cool 
London, Nov. 6. 
London theatrical attractions 
were unaffected by events in Egypt 
and Hungary last week. Britishers 
not only patronized both legit and 
film theatres in usual volume for 
this season of year but advance 
seat bookings continued normal. 
Television reports to nation of 
Prime Minister Anthony Eden and 
Labor oppositionist Hugh Gaitskell 
over the weekend had no visible 
dent on boxoffice. 





Vienna Shocked 
Vienna, Nov. 6. 

Soviet Union’s crushing conquest 
of Hungary after what appeared to 
be a successful revolution shocked 
and frustrated show biz circles 
here. Only last week, Austrian cir- 
cles were expecting the resumption 
of a real cultural exchange from 
behind the Iron Curtain. 

Several Hungarian show biz peo- 
ple planed in to Vienna last week 
hoping to reenter their country 
and resume their posts. Tibor Pol- 





War F ootage Skimpy 


American newsreels have 
been receiving footage from 
freelancers on Cyprus and with 
the Israeli forces, but not from 
Egypt, where the airports have 
been closed. 

A few Egyptian shots have 
come out via neighboring Arab 
countries. On the whole, pic- 
torial coverage of the Middle 
East eruption has been ex- 
tremely skimpy. 





gar, Hungarian radio director, and 
Paul Gyoengj of the Hungarian 
Authors Assn. (the state-directed 
Bureau of Hungary for the Protec- 
tion of the Rights of Authors) came 
in from Paris. Gyoengj was chief 
of the authors’ group but was side- 
tracked because of non-membership 
in the Communist Party. 


Composer-conductor Robert Stolz, 
who has often been invited to 
Budapest and .provincial cities in 
Hungary to conduct and who has 
turned the invites down, said last 
week that the revolution “clears up 
everything and will mean a great 
deal for the Western world.” That 
was last week, however, and now 
the picture is blacker than ever. 





Berlin’s ‘Solidarity’ 
Berlin, Nov. 6. 

Berlin represented a study in 
contrasts in its reaction to the 
Hungarian revolt. Before the Rus- 
sians stepped in to crush the re- 
volt, West Berlin radio stations 
skipped amounts of their light stuff 
in favor of Hungarian classical mu- 
sic to show their solidarity with the 
Hungarian people. SFB (Sender 
Freies Berlin) collected money for 
Hungary. 

On the other hand, East Berlin 


PHILADELPHIA 


(Continued from page 9) 


Fair $15,000. Last week, “Tea and 
Sympathy” (M-G) (5th wk) $8,500. 
Stanley (SW) (2,900; 99-$1.80)— 
“War and Peace” (Par) (7th wk). 
Light $6,000. Last week, $9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Francis in Haunted House” (U) 
and “Raw Edge” (U). Modest 
$7,500. Last week, “Bridey Mur- 
phy” (Par) and “Edge of Hell” 
(U), $7,000. 

Studie (Goldberg) (400; 99-$1.49) 
—‘Lust for Life’ (M-G) (5th wk). 
Good $5,000. Last week, $6,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
— “Rififi’ (Indie) (4th wk). Oke 
si “in final 6 days. Last week, 
Viking (Sley) (1,000; 75-$1.49) — 
“Power .and Prize” (M-G) (2d wk). 
Moderate $7,700. Last week, 
$12,000. 

World (Pathe) (499; 99-$1.49) — 
“Adorable Creatures” (Indie) (3d 
wk). Dull $1,000 in 5 days. Last 
week, $2,000. 











Continued from page 1 











Hungary's Plight 











stations minimized the dimensions 
of the Hungarian upheaval, putting 
‘the spotlight on more “suitable” 
subjects. In all, show biz connec- 
| tions between East and West are 
| Still as they used to be. 


| 


| 
‘DeMille Delays His 
Egypt Documentary 


Cecil B. DeMille’s documentary 
on Egypt, old and new, started 
while he was there lensing “The 10 
Commandments” as a gesture of 
reciprocity for government’s co- 
operation on Bible pic, is in the 
abeyance stage and its completion 
may be delayed _ indefinitely. 
Whether delay is due to the inter- 
national squabble now raging in 
that part of the world, however, 
isn’t clear, although it’s conceiv- 
able that present military moves 
by Israel, England and France 
could change the look of the “new” 
Egypt. 

Part of footage includes sites 
and scenes in Egypt, including 
Sinai Peninsula, where ““Command- 
ments” was filmed. The “new” 
Egypt is the sensitive portion of 
doc, since Nasser and his regime 
necessarily must be featured. De- 
Mille had promised to turn nega- 
tive over to Egypt for release in 
Moslem countries. Paramount, if 
deemed advisable, would release 
film elsewhere. 


‘Chatterley’s’ Day in Court 
Up for Decision Nov. 9 


Albany, Nov. 6. 
Adjournment was taken until 
Nov. 9 at Special Term of Supreme 
Court here Friday (26) on the ap- 
peal by Kingsley International Pice 
tures Corp. from a recent decision 


by the Board of Regents banning 
“Lady Chatterley’s Lover” as “im- 
moral.” ; 


Ephraim S. London, attorney for 
appellant, and Dr. Charles A. 
Brind Jr., counsel for the Regents, 
are expected to agree that the case 
be transferred to the Appellate Di- 
vision, which opens on the adjourn- 
ment date. It probably will not 
be argued until a week or more la- 
ter, the appellate court being slated 
to consider first workmen’s com- 
pensation cases. 

Kingsley’s appeal is for a review 
of the Regents’ denial, in which 
the Board held that picture, based 
on D. H. Lawrence’s novel, “glori- 
fies adultery ang presents the 
same as desirable, acceptable and 
proper.” 




















Hoss Opry | 
= Continued from page 7 = 


Allen and Eddie Dean, none of 
whom has made a picture in a num- 
ber of years. 


The new draw for Burnette and 
the others, actor said, is due to tele- 
vision, where runoff of past films 
has been responsible for an entirely 
new audience, particularly mop- 
pets. 


Burnette attributed. the swing- 
over of star appearances from the- 
atres to public events to theatre 
exhibs themselves. Exhibs, he said, 
laek the know-how which previous- 
ly led to packed houses whenever 
an actor would appear. There are 
exceptions, of course, but in ma- 
jority of cases the theatre engage- 
ments simply don’t pay off. On the 
other hand, managers of public 
events engage in extensive bally 
that draws the crowds. 


Actor reportéd considerable ex- 
hib beefing at Hollywood. One of 
the main gripes, he said, is the 
“high wall’ erected whenever a 
theatreman arrives in Hollywood 
and wanted to see the inside of a 
studio. Exhibs claimed it took prac- 
tically an act of Congress for them 
to get on a lot. 


Another complaint, according to 
Burnet‘e, is that “Hollywood will 
never listen to us and what we 
want.” “When you gonna stop 
sending us pictures where they 
write with a feather,” he said 
summed up many of these beefs. 
Some _ exhibs, Burnette noted, 
claimed “there’s more action in the 
audience than the picture.” Ma- 
jority of small town exhibs came 
up with the charge that Hollywood 
doesn’t make pictures for them but 
for the big city audience. - 
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Flick's 


Phi Beta Kappa Talk 


Praises Regulator’ Over Censor, 
~_ Flays Gimmicks of Exploitation 


4 





By JAMES L. CONNERS 
Troy, Nov. 6. 


Screen censorship, in all its 
facets, underwent a searching dis- 
cussion and dissection, at a Phi 
Beta Kappa dinner meeting Satur- 
day night (3) here. Dr. Hugh M. 
Flick, former director of the 
State’s Motion Picture Division, 
spoke on “Freedom and Censor- 
ship.” Following a formal though 
scriptless 25-minute talk; Flick 
threw the session open to questions 
from men and women members of 
the scholastic honor fraternity. 


Flick, who emphasized that he 
was painting “only a broad-stroked 
picture of a fascinating subject,” 
admitted that some of the answers 
were not complete, and that others 
did not fully satisfy him. 


Flick stated that censorship was 
a word of “opprobum” and he pre- 
ferred “regulation” but either 
way it included “elements of 
strength and of weakness.” How- 
ever, he staunchly defended regu- 
lation of the screen, as a govern- 
mental exercise of “delegated 
power.” Our everyday life is re- 
plete with regulation, Flick argued. 


Listing four kinds of censorship, 
he called “pressure groups” “the 
mother of all censorship in the 
United States.” This is, “and al- 
ways wi!l be,” a “valid force in the 
democratic process.” 


The secord type is “police or 

unitive,” which is best illustrated 

y the current series—“the trade 
papers are full of such reports”— 
of sheriff’s actions in Ohio, Penn- 
sylvania and Massachusetts. Cases 
usually end “in a night court,” with 
a magistrate acting as “censor.” 


_The third kind of censorship is 
“self-regulation, by the industry.” 
This is limited. Of 1,500 pictures 
submitted for licensing in New 
York State, about half are never 
processed by the motion picture 
industry, and do not have the in- 
dustry Code seal. Domestic pic- 
tures produced by small exploita- 
tion-angled companies, “give us 
the most trouble”... and are sub- 
ject to no control by the industry. 


Flick named Howard Hughes and 
others who deliberately exploit the 
provisions of the Code in order to 
sell more pictures.” He _ cited 
Preminger’s “The Man With the 
Golden Arm,” announced two 
years before. actual production 
“despite the Code ban on nar- 
cotics.” 

There was “no serious attempt 
to get.a Code seal,” Flick asserted. 
“The film was submitted at almost 
the last minute before release.” 
Despite the fact footage was de- 
leted, ‘“‘The Man With the Golden 
Arm,” was exploited in the field 
with the boast that the film had 
not been cut “by any censor.” 

“This was a gimmick, a mechani- 
cal device,” observéd Flick. Re- 
peatediy, during the address and 
the question-answer period, the 
speaker laid down a verbal bar- 
rage on “gimmicks” in motion pic- 
ture advertising. 

He flayed the “exploitation” 
phase of the industry, citing chap- 
ter and verse to show how this is 
conducted, often to give a “sell” 
emphasis completely different 
from that found in a motion pic- 
ture. 





He spoke in some detail about 
the ballyhoo carried on in other 
states for “Latuoko,” naming the | 
distributor. 


— 


New-Type ‘Hey Rube!’ 

Columbia has scheduled a 
new sales drive running from 
Nov. 1 to June 27 and hon- 
oring Rube Jackter, assistant 
general sales manager. Slogan 
for the competitions: ~ “Hey 
Rube!” 

In a switch from previous 
policy, salesmen will be eligi- 
ble for individual awards even 
though their branches don’t 
emerge on top. 

In keeping with the slogan, 
all Col promotion pertaining 
to the drive, including a spe- 
cial house organ to be pub- 
lished, The Barker, will have 
a circus theme. 








Primp Cleve. Palace; 


Cinerama Hires Mink; 
House Seat Loss: 1.200 


Cleveland, Nov. 6. 


Max Mink rang down final cur- 
tain on the RKO regime at the 
Palace. House will become the 
19th Cinerama theatre when it re- 
opens Nov. 14 with “This Is Cine- 
rama.” 


“Solid Gold Cadillac” (Col), 
which had 18 day run, was final 
attraction. RKO operated the 
3.285-capacity house since 1927. 
Before that it was a Keith-Albee 
vaudefilm stand managed by John 
Royal prior to his joining NBC 
radio, 

Leased by Stanley-Warner Cine- 
rama Inc. for five years, theatre is 
losing about 1,200 seats during in- 
stallation of four projection booths 
and big wide screen. Max Mink, 
who was RKO zone manager of the 
Palace, has been retained as man- 
aging director by Cinerama leasers 
who appointed Russ Russo from 
St, Louis as new house manager. 
Isaac Mitnick was made _ group 
sales manager and Charlotte Lar- 
son as treasurer. 

Lowell Thomas is scheduled to 
come in- for the Nov. 14 special 
performance for the benefit of the 
Cleveland Zoo. 

Benefit, arranged by Lester B. 
Isaac, national director of exhibi- 
tion for Cinerama, and Vernon B. 
Stouffer, chairman of zoo board of 
trustees, is being scaled at $6 top. 

Preceding first performance 
will be a banquet for state and 
city brass, theatre execs and the 
press. Regular scale for “This 
Is Cinerama” has been set 
$1.60 to $2.40 top. ° 





Power-Drive CinemaScope 
Version of ‘Oklahoma’ 


Big promotional campaign to 
push the general release of ‘“‘“Okla- 
homa” in CinemaScope has been 
set by 20th-Fox ad-pub v.p. Charles 
Einfeld. All media are to be used, 
with a large mag ad sked arranged. 

Key of the campaign.is that the 
Rodgers & Hammerstein musical, 
roadshown in 31 situations, is now 
to be made available everywhere 
on a popular price, continuous run 
basis. 

Magna Theatre Corp., which 
controls the musical, is receiving 
a $2,000,000 advance guarantee 
from 20th. Latter also is partici- 
pating financially in Magna’s new 
project, “South Pacific,” which 


‘20th will release internationally, 
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genuine motion 
picture edition 
of a novel,” 

says Box Office 


“THE 


Not « “condensation” — not an 
“abridged version’ —a fabulous 
edaptation by Bernard Geis, 
former Coronet editor — foreword 
2 Atwood H. Townsend of 


| The complete picture-story of the 
“world’s greatest novel” in a 
cavalcade of photographs end 
sequences far surpassing mere 
text and illustrations. 


) At your bookseller $1498 
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50c FOR STUDENTS 
Price Pegged In Pact With Parent- 
Teachers Assn. . 


Atlantic’ City, Nov. 6. 

Area school children will be ad- 
mitted to the Hamid and Apollo 
houses on a 50c student admission 
ticket as a result of an agreement 
between the theatre operators and 
the Parent Teachers Assn. of the 
area: 

Prices now range from 60c in 
neighb@rhood houses up to $1.25 in 
the first run walk and avenue spots. 
After June 15 when school is over 
privilege will apply to weekdays 
only. 


All Broadway Helses 
fire ‘Accused of Being 
Guilty of Poor Proj. 


New York. 








‘Editor, VARIETY: 

Mr. Harry Brandt’s letter in 
Variety is a perfect example of 
sticking one’s head in the sand and 
saying there’s nothing wrong with 
motion picture, exhibition today. 
How many theatres on Broadway 
and 42d St. has he attended re- 
cently? I’ve been to every one at 
least twice in the last year and 
want to say that every one of them 
is guilty of the sloppiest projec- 
tion. Even at the press previews 
of “War and Peace” at the Capitol 
and “Ten Commandments” at the 
Criterion the projectionists were 
unable to show much more than 
half the picture in focus. And the 
Criterion’s man has a sense of the 
dramatic as he did his worst -job 
on the double reel containing the 
flight of the Jews and the parting 
of the Red Sea. For this the fans 
are asked to pay $1.80 to $3.60 a 
head! 


Perhaps the very worst projec- 
tion in first run houses is to be 
found in the Music Hall. I have 
been present when audiences had 
to clap and cheer three times in the 
course of the feature to get the 
man in the booth to look out at 
the blurry mess on the screen. 

An actor friend of mine recently 
in town attended movies daily for 
two weeks and reported that not 
one was shown in focus. Friends 
in other parts of the country sum 
up the state of projection in their 
theatres with one word: lousy. 


In view of the above Mr. Brandt’s 
remark about the highly skilled 
projectionists and the pride they 
take in their work is highly laugh- 
able. When a projector goes out 
of focus it stays out of focus the 
rest of the picture showing that 
there is no check anywhere along 
the line. To get the picture back 
in focus the fan has to lose about 
five minutes of the film traipsing 
'about looking for an usher, the 
| manager, or the projectionist him- 





|self. Sometimes the latter will 
snarl, “The picture is in focus.” 
|Or, as happened in one case, he 


|will smile and say, “Thank you. 
| Will you look and tell me when 
it comes into focus.” 

| Edward Connor. 

| uit 
>] 
Bosley Crowther’s Own 


‘Taste’ Under Attack 


* Albany, Nov. 6. 


Bosley Crowther of the N. Y. 
Times, is singled out by the Albany 
Catholic paper, The Evangelist, for 
some odd-slant attention. Crowth- | 
er’s recent comments on bad taste 
in film ad copy was referred to in 
these words: 


“More at home when sniping 
at the National Legion of De- 
cency, Crowther, like most sp- 
called liberals and realists in 
their disordered disregard for 
basic. principles of morality 
which they consider outmoded, 
sooner or later hoists himself 
by his own petard! His own 
risque descriptions of the movie 
actress in question are more 
suggestive than anything the 
movie publicity agents could 
think-up!” ~- 


Concluded the editorial, “The 
|public and the motion picture in- 
dustry can well ask Crowther the 
query he voicéd in the caption of 
his column ‘Who’s_ Kidding?’.” 


John Auer Exits Republic 


Hollywood, Nov. 6. 
John H. Auer, vet producer-di- 
rector at Republic, has settled his 
contract with company and checked 
out, after an 18-year association. 








ments of good taste. 


ever. 


TV Oughta Learn from Screen — 


[ABOUT GOOD TASTE] 


“ ... ‘bad’ film or a vulgar one deserves _a~vhat it gets—neo 
patrenage. Word of mouth will take care of that. We are our own 
‘censors’ when it comes to that sort of film. Censorship in any 
form of entertainment is a threat to every democrati¢ American. 
Yet, while movies and radio continue to use good taste, even in 
handling ‘adult’ subjects, tv continues to ignore the basic rudi- 
Yet the parents blame the movies for ruining 
their children. The home is where self-regulation is needed most. 

“Movies are better than ever. 
Since films are no longer the mass medium of entertain- 


ment (tv has taken over that dubious distinction), they can afford 
to explore new areas of expression, It behooves every moviegoer 
to have faith enough in films not to let any 
ones he should see and which ones he sho 
abuse this faith, then it is time to revise our thinking.” 


—From a column by James L. Limbacher 
in the Dearborn Press. 


Have No Illusions About States, 
You re Not Politically Popular, 
Johnston Tells Soviet Film Chiefs 


And they are more adult than | 


up tell him which 
d avoid. If movies 








MRS. PARKER SANGUINE 


Installs Todd-AO (19th in U. S.) 
Hoping for Long Run 


Portland, Ore., Nov. 6. 

Mrs. J. J. Parker, vet showman 
and president of the J. J. Parker 
circuit, shuttered her flagship 
Broadway Theatre last week in 
order to install Todd-OA equip- 
ment. This becomes the 19th spot 
in the country to use the process. 
“Oklahoma” and “Around the 
World in 80 Days.” Will be on a 
hard-ticket basis with two show- 
ings a day and a dinner show on 
weekends. House will be scaled 
at $1.50 for matinees and $2.00 
eves. 

Entire balcony and some main 
floor seating will be lost. Broad- 
way has 1,875 seats but will only 
sell 983 seats with new setup. Ad- 
vance seat sale is now underway 
after a nifty campaign by house 
manager -Herb Royster who is a 
vet at legit show. stuff. “Oklahoma” 
begins Nov. 9. Mrs. Parker hopes 
it may be good for six months. 


Michael Wilson Charges 
Conspiracy Re Credit 


For ‘Persuasion’ Script 


Los Angeles, Nov. 6. 

A damage suit for $250,000 charg- 
ing conspiracy to deny him screen- 
play credit on “Friendly Persua- 
sion” was filed last week in L.A. 
Superior Court by Michael Wilson 
against the film’s producer a few 
hours before the world premiere 
here. 

The action was taken against 
William Wyler, producer; Robert 
» Wyler, writer; Allied Artists, pro; 
ducing studio; Liberty Films and 
Paramount, former owners of the 
property; and Jessamyn West, au- 
thor of the short stories on which 


the script is based. The complaint 
alleges that Wilson wrote the 
screenplay for Lib@rty which was 
then releasing through Paramount. 


Shooting on the film was de- 
layed, the complaint states, and 
Wyler, who was originally slated 
to direct for Libenty, took the 
script with him when he joined Al- 











the comffaint charges, were as- 
signed to make minor changes in 
order to avoid giving Wilson the 
credit. 


When the Writers’ Guild arbitra- 
tion committee awarded Wilson 
sole screen credit, Allied an- 
nounced that it would release the 
film without credit, the complaint 
states. Wilson, an unfriendly wit- 
ness before the House Un-Ameri- 
ean Activities Committee, claims 
Allied invoked a clause in the 
Guild contract relieving produc- 
ers of the obligation to give credit 
to writers who refused to coop- 
erate with Congressional inves- 
tigators. The writer claims that his 
right to the credit is guaranteed by 
the original contract with Liberty 
and that Allied assumed the obliga- 








Contract had 16 months to run. 


tion when it acquired the property. 


lied. Robert Wyler and Miss West, 





Determination on the part of 


*| Eric Johnston to “play it fair” with 


the Russians scuttled a Motion Pic- 
ture Export Assn. film deal with 
the Soviets who insisted on “reci- 
procity” in any agreement. 


Reporting last week on his trip 
behind the Iron Curtain, the MPEA 
prexy said it would have been 
quite simple to take a cue from 
some other countries and promise 
the Russians anything they wanted 
by way of U.S. distribution. 


“We know that in some instances 
the Soviets purchased pictures and 
in*turn were promised distribution 
of their films. Actually, all that 
happened was that the Russian 
pictures were put on the shelf and 
never released,” he said. 


“I explained in Moscow that we 
were in no position to undertake 
distribution of Soviet features,” he 
went on. “I couldn’t make any 
promise in good faith and the As- 
sociation has to be a little like 
Caesar’s wife—above reproach.” 

Johnston said the Soviets, while 
acknowledging that their films 
were entering the U.S. and were 
being shown in a limited number 
of theatres, apparently were aim- 
ing at “wide” distribution in this 
country, by which they mean be- 
tween 8,000 and 10,000 dates. * 

“I told them that the audience 
thought there was a b.o. potential 
climate in respect to Russia isn’t 
exaetly favorable in the U.S. Also, 
we can’t guarantee that many 
dates even on our own pictures,” 
Johnston declared. He. said that 
there was no reason why an in- 
dividual company at one time or 
another could not or would not 
take on a Soviet release if it 
in it. 

The Soviet Ministry Brought up 
the question of film weeks and 
Johnston told the Red officials that 
they weren’t customary in the U.S. 
Various countries, notably France 
and Italy, have held film weeks in 
Moscow. 

Johnston said he had been told 
the Soviets “might want to get in 
touch with us” again in the next 
few months re film purchases. 
There hadn’t been much hope 
from the very start of Johnston 
reaching an accord with Moscow, 
since the Soviet line on film deals 
has been plain all along, i.e., that 
there must be an exchange ac- 
companying any acquisition of Hol- 
lywood pix by the Russians. 

Latter have been paying for for- 
eign films in dollars. Latest to re- 
port a deal was Goffredo Lombardo 
of Italy’s Titanus Films, who sold 
“Bread, Love and Dreams” to the 
Russians. Payment, he said, was 
in dollars in Rome. 

When Vladimir Surin, Soviet 
Vice-Minister of Culture, was in 
N.Y. earler this year, he stressed 
Russia’s eagerness for American 
pix along with coproduction, ex- 
change of talent, etc. 


| New York Theatre | 


ft RADIO CITY MUSIC HALL— 
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GARY COOPER 
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ICHAEL CARRERAS — ANTHONY HINDS 


HAMMER FILM PRODUCTIONS LTD 


BRAY STUDIOS—LONDON, ENGLAND 





THE CREEPING UNKNOWN 





ENEMY FROM SPACE 





X THE UNKNOWN 


IN PRODUCTIO 


THE CURSE oF FRANKENSTEIN 


THE SNOW GREATURE 


ALL BOX OFFICE WINNERS! 
































-eretion, gave Stevenson the time, 





RADIO-TELEVISION 











Networks Shout ‘Eureka!’ As They 
Pull Lever on Election Headaches 


The nation’s broadcasters, par- 
ticularly the networks, breathed a 
collective sigh of relief today 


(Wed.). The elections are over, 
and so are the demands for equal 
time, which reached an unprece- 
dented height in frequency and 
confusion this year. 

The final folly came on Monday 
(5), in the late afternoon, when the 
FCC reversed itself and notified 
the networks that it had come to 
a ruling on an earlier request by 
Adlai Stevenson for equal time to 
answer President Eisenhower's 
talk to the nation on the Near East 
crisis last Wednesday (31). At that 
time, when Stevenson demanded 
equal time to answer the Presi- 
dent and the networks requested 
a ruling on the matter from the 
FCC. the Commission replied that 
the matter was “too complex” for 
an immediate ruling. 


The networks, deciding on dis- 


which he used Thursday evening 
(1). Then GOP chairman Leonard 
Hall, claiming that Ike’s Wednes- 
day speech was non-political, asked 
for eaual time to answer Steven- 
son. The networks turned Hall 
down cold on Friday (2), all but 
NBC which was still “thinking 
about it” on Monday afternoon. 

At that time, FCC Chairman 
George C. McConnaughey threw 
everything into confusion by send- 
ing a telegram to the networks 
stating that he had arrived at a 
ruling on the Eisenhower speech. 
The speech, he ruled “was not a 
political talk, and other candi- 
dates were not entitled to equal 
time.” By so ruling, he opened 
the door to Hall once again, since 
Stevenson’s then became the first 
“political” talk and the GOP was 
entitled to answer It. 

But this was Monday afternoon, 
with a midnight deadline for 
sveechmaking and a GOP talk by 
Eisenhower scheduled at 11 p.m. 
anyway. So CBS-TV offered the 
GOP 10:45-11, and the Republicans 
turned it and similar Mutual and 
NBC offers down with the state- 
ment that Ike would make only 
one appearance that night, his 
scheduled one at 11. ABC didn’t 
even bother to offer time, on the 
basis that it had received no re- 
quest since receiving the ruling. 


Meanwhile, by giving Stevenson 
15 minutes, the networks had 
opened themselves wide to the re- 
quests of all minor party Presi- 
dential candidates, and as a re- 
sult all four webs, ABC, NBC, 
CBS and Mutual had given time 
on radio and tv over the weekend 
to four minor party candidates. 
Darlington Hooves of the Social- 
ists, Farrell Dobbs of the Socialist | 
Workers, Eric Haas of the Social- | 
ist Labor Party and T. Coleman | 
Andrews of the Independence | 
Party all got a quarter-hour apiece | 
on radio-tv over the weekend, with | 
the networks generally tending to 
program them back-to-back in| 


periods of a half-hour or longer. | 


Latest hassle recalls the incident 
earlier this year, when the FCC 
ruled that President Eisenhower’s 
pre-filmed appearance on the Ed 
Sullivan show in behalf of the 
Community Chest drive would con- | 
stitute an appearance under the | 
rules of Sec. 315 of the Communi- | 
cations Act. At that point, Steven- 
son waived his rights, and so did | 
all others but one, pig farmer | 
Henry Krajewski. CBS ignored | 
him. 

| 


SID CAESAR SPONSOR 
PROBLEMS LICKED 


NBC-TV has all but licked the 
sales problem on the Sid Caesar 
siiow, which for a period looked as 
if it might wind up with one-third 
sponsorship open on_ alternate 
weeks. Network signed Carter 
Products and Benrus to deals un- 
der which fhe former will take on 
the open periods until the first of 
the year and the watch outfit 
take over for the winter and sum- 
mer. One-third sponsorship of 
just one week will be left open 
under the arrangement. 


Carter, via SSC&B, takes on one- 
third of the Nov. 3 and 17 and 
Dec. 8 and 29 shows. Benrus takes 








| 








over one-third on eight winter and 
spring dates, starting Feb. 2 and 
ending June 15. Benrus deal was 
set through Lennen & Newell. 





Chet, Eric & the Critic 
Washington, Nov. 6. 

CBS personnel does occa- 
sionally rally to the support of 
NBC people. 

When Laurence Laurent, 
radio-tv critic for the Washing- 
ton Post and Times-Herald re- 
ferred to NBC newsman Chet 
Huntley as mostly a slick an- 
nouncer, Eric Sevareid came 
to Huntley’s defense in a letter 
to Laurent. 

“I thought you were a little 
hard on Chet Huntley,” wrote 
Sevareid. “For years, he was 
perhaps the most outspoken 
and influential commentator on 
the West Coast. He suffered 
much for his courageous stand 
against such things as McCar- 
thyism.” 

Retorted Laurent in type, 
after printing Sevareid’s let- 
ter: “In California, apparently 
a Sahara of news analysis and 
qualified opinion, a little tal- 
ent should take one a long 
way. I'm quite prepared to 
change my opinion any time 
current performance warrants 
a change.” 


Chrysler Specs 
Top Canada Coin 


Toronto, Nov. 6. 


Set at some $70,000 a perform- 
ance, the highest production budg- 
et on Canadian television, Chrysler 
Corp. of Canada Ltd. will launch 
a series of six 60-minute specs 
across the Dominion (Wednesdays, 
10-11 p.m., EST), the first to tee 
off Nov. 14. Program will be tagged 
“Chrysler Festival.” 

The opener, with all emanating 
from Toronto, will present Eartha 
Kitt, Shirley Jones, Dave Brubeck 
and His Quartet, the Royal Winni- 
peg Ballet. From London, where 
he has received leave as male lead 
in “Pajama Game,” will fly Edmund 
(Ted) Hockridge. Joint emcees 
for the six productions will be 
Hume Cronyn, who will commute 
from New York; and Elaine Grand, 
Canadian interviewer on the Brit- 
ish Broadcasting Corp., who will fly 
from London, bringing a famous 
star with her on each westward 
trip. 

Appearing on the second “Chrys- 
ler Festival” (Nov. 28( will be 
homecoming Percy Faith and his 
orchestra; Larry Adler; Pilar Lor- 
enger, Spanish soprano of the 
Glynebourne Opera, making her 
North American debut; Tito Gobbi, 
regular member of La Scala, Milan 
and the Rome Opera; the Bob Ham- 
ilton Trio and Peter Sellers, the 
British comic. Others signed for 
subsequent Chrysler shows in Can- 
ada are Giselle Mackenzie, Lois 
Marshall, Pierette Alarie, Jan 
Rubes, Glen Gould and Oscar Peter- 
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Columbia Records - current release, 

“The Rich People of Brooklyn” 
Present Album Releases 

“WHAT MAKES SAMMY SWING” 

“MY FAIR LADY (For DANCING)” 
Personal appearance tour 

Nov. 7-8, Spokane, Wash; 9, Ellen- 

berg, Wash.; 10, Vancouver; 11, 

Tacoma; 12, Moses Lake, Wash.; 

13, Pasco, Wash. 


Mulligan-Pakula 
Indie Teamup For 
TV (& Legit, Pix) 


One of the first instances of a 
producer and a director—the latter 
from tv, the former from films— 
forming their own company as an 
indie producing venture with eyes 
on tv, legit and pix, is in the stages 
of finalization by Robert Mulligan 
and Alan Pakula. 


Mulligan is the tv director (most 
recently associated with Alcoa- 
Goodyear Sunday night showcase) 
who has just completed “The Pear- 
sall Story” for Paramount under a 
four-picture directorial deal. (Title, 
however, reverts back to the orig- 
inal “Pearsall Strikes Out.”) Pa- 
kula was the producer on the film, 
his initial assignment after serving 
for some years as administrative 
asst. to Par’s production chieftain 
Don ‘Hartman. 

Under their new setup, Mulligan 
and Pakula will limit themselves 
to about two tv shows a season in 
order to give them the appropriate 
“in depth” treatment. Initial legit 
venture may be a dramatization of 
the Lizzie Borden story, rights to 
which were recently acquired by 
Mulligan. Initial draft on the 
manuscript has already been made. 


Meanwhile Pakula has acquired 
rights to the “Loretta Taylor 
Story,” which will be done either 
as a legiter or a film. The part- 
nership does not, however, rule 
out either of them negotiating 
their own individual deals. 


New setup follows somewhat the 
pattern established by Norman 
Panama-Melvin Frank who, in ad- 
dition to delivering their own pix 
packages for Paramount (Bob 
Hope, Danny Kaye), are currently 
involved as producers of the “Lil’ 
Abner” legiter and are committed 
to deliver two specs to NBC. 
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Ford Strips a TV Gear 





Ford, from all indications, is finding the going rough, tv pro- 
gram-wise, in keeping peace with car model advancements. For 
a sponsor usually wise to the ways of programming, its three major 
video showcases, with a three-network representation, are skirting 


in the danger area. 


The CBS-TV “Ford Star Jubilee,” of course, has been in trouble 
for a long time and it’s doubtful that it will go beyond last Satur- 
day night’s “Wizard of Oz” two-hour screening, although no offi- 

- cial cancellation has come through. 

The Tennessee Ernie Ford Thursday night half-hour show on 
NBC is getting clobbered by the “Playhouse 90” competition from 
CBS, while the ABC “Ford Theatre” film anthology series has 
been going nowhere on the rating charts. . 





N. Y.-to-L. A. Program Shift, Unions 
Throttling Youthful Talent: Brown 





v, 


So Proudly We Hail 


Hollywood, Nov. 6. 

Formal certificate of recog- 
nition has been awarded exec 
producer Albert McCleery and 
NBC-TV “Matinee Theatre” 
by the American Federation of 
TV and Radio Artists. Certifi- 
cate hails “Matinee” for set- 
ting a milestone in the annals 
of live color programming, and 
for breaking all employment 
records in tv history for a one- 
year period. 

Presentation was made by 
Olan Soule, Hollywood AFTRA 
prexy, and _ accepted for 
“Matinee” by Dinah Shore and 
Tom Sarnoff. 


—_——_ ES 


NBC's U in Conn. 
Gets Green Light 


Washington, Nov. 6. 


Approval of NBC’s purchase of 
UHF station WKNB-TV in New 
Britain, Conn., and relocation of 
the transmitter to serve Hartford 
were recommended in an initial de- 
cision last week by two FCC hear- 
ing examiners. The decision, if 
confirmed by the full Commission, 
will give NBC its seventh owned 
and operated tv outlet, the limit 
allowed to one entity. 


The examiners, James D. Cun- 
ningham and Herbert Sharfman, 
found that acquisition of a tv sta- 
tion in Hartford would not result 
in “undue concentration of control 
in broadcast facilities’ by NBC. 
Addition of WKNB, they held, 
“would not add much to the sub- 
stantial areas and populations now 
receiving coverage from NBC o and 
o stations.” 

Pointing out that two tv stations 
have been authorized in Hartford 
and that CBS will operate one of 
them, the examiners found that the 
acquisition of an outlet by NBC 
would not curb competition in the 
area. 

On the issue of overlap, the ex- 
aminers said there would be 
“some” duplication of coverage be- 
tween the operations of NBC in 
New York and those in Hartford 
but that it would be “negligible” 
compared to the entire coverage 
area involved. 

NBC purchased WKNB-TY, along 
with WKNB, nearly two years ago, 
but has been delayed in obtaining 
transfer approval because of oppo- 
sition from Connecticut stations 











Bingo For The Bang Bangs 


Western and action films have 


| traditionally been the staple of the 
| film business—even in these tough 


times—and their telefilm counter- 
parts are beginning to assume the 
same status in television. Not only 
have they proven themselves con- 
sistent if unspectacular audience 
attractions, but their mortality 
rate so far has been incredibly low 
in comparison with other program 
types like situation comedy, vari- 
ety, mystery, drama, etc. 

Off to a slow beginning but now 
spurting with the expansion of the 
Coast telefilm industry, the west- 
erns now occupy a major share of 
television air time, Moreover, of 
all the new entries last season, 
only one was dropped. In fact, 
among all last season's new shows, 
the westerns and action films, like 
“Gunsmoke,” “Wyatt Earp,” “Chey- 
enne” and Robin Hood,” proved to 


be among the most successful new- 
comers among all shows. 

This year, the results are less 
spectacular in keeping with-a ho- 
kum season but nonetheless equal- 
ly consistent. Of the brand-new 
straight-western entries, “Jim 
Bowie,” Zane Grey Theatre” and 
“Broken Arrow,” none is rating 
below 20’s on the Nielsen lists. 
The adventure-action series are 
faring equally well, with the excep- 
tion of “Buccaneers.” 

Moreover the second-year en- 
tries have increased their strength. 
“Gunsmoke,” for example, pulled 
down a 30.8 total audience rating 
in the October 1 Nielsens. ‘“‘Chey- 
enne” grabbed off a 29.0, while 
“Earp” scored with a 28.2. “Robin 
Hood,” in the action category, grab- 
bed a 29.4 while “Rin Tin Tin” 
scored a 25.0. “Fury,” another 
“sophomore,” pulled down a phen- 
omenal 19.1 in Saturday morning 
time. “Sgt. Preston” came off with 
'a 22.6, while the sole exception to 








the rule among the oldtimers was 
“Lone Ranger,” with an 18.9. 

Among the new entries, “Bowie” 
scored a 21.1; “Broken Arrow” a 
21.9 and “Zane Grey” a 22.1. In 
the action class, “Sir Launcelot” 
was up with a 23.1 but “Bucca- 
neers” was another exception with 
an 18.2. “West Point Story,” which 
isn’t an actioner but falls within 
the same juve-appeal frame, regis- 
tered a 22.5. 

The Nielsen program category 
index listed straight-westerns as a 
category as having a 23.4 average 
total audience, with a 20.8 com- 
posite average audience. The total 
audience rating range for October 
for the seven shows listed run from 
30.8 to 17.0 This program type 
doesn’t take into consideration the 
actioners, which are included 
among the 10 adventure shows 
listed. Adventure category also in- 
cludes some adult-type mystery 








stanzas, which depresses their | 


average. 


By BOB CHANDLER 


Unless New York’s television in- 
dustry does something about stop- 


ping the flow of programs to the 
Coast and unless the talent unions 
change their “restrictive” prac- 
tices, Gotham will eventually be 
deprived of its topgrade young 
acting talent. That’s the opinion of 
Henry C. Brown, one of the top 
indie agents, who sees this N.Y.- 
to-L.A. program shift and certain 
union rules slowly throttling both 
the independent talent agent and 
—e the development of ac- 
ors. 


Brown, who in the past four 
years has built a lucrative opera- 
tion in placing talent for commer- 
cials, says his largescale dramatic 
placement operations is a “luxury” 
that most independents ean’t af- 
ford. “I’m staying in the dramatic 
business because my commercial 
operations ean support me, and be- 
cause of prestige factors and other 
advantages that relate to the com- 
mercial end. And I hope to open 
a Coast office in a year. But I'd 
say anybody who went into the 
dramatic talent field today in N.Y. 
knowing the circumstances is out 
of his mind.” 


Biggest gripe from Brown is the 
AFTRA regulation prohibiting 
commissions on any scale contracts 
and limiting commissions in above- 
scale contracts to the overage be- 
yond scale. “How can we develop 
young actors with this restric. 
tion?” Brown wants to know. “It 
takes a couple of years at least to 
properly develop a promising ac- 
tor. We’ve got to advise him, place 
him, pay our bills, devote our time 
to him, and we can’t collect a cent, 
because during those formative 
years he’s working at scale all the 
time. And it’s harder to place a 
young unknown than an estab- 
lished player who generally works 
above scale.” As an extreme case, 
“I’ve got one client who makes 
$20,000 a year on which I can't 
collect any commission. He works 
every day in a soapopera at scale, 
but the volume of that one job 
comes to $20,000 a year.” 


Coupled to this is the fact that 
the AFTRA regulations place no 
such restrictions on lawyers, busi- 
ness agents, and personal manag- 
ers, who though ostensibly not en- 
gaged in procuring employment 
for their clients, “actually do just 
that. They are paid on a fee basis, 
but somehow that fee always seems 
to amoynt to what the commission 
would be. It’s an unfair situation 
because they are actually in com- 
petition with us but aren’t bound 
by the same restrictions.” 


By way of contrast, Screen Ac- 
(Continued on page 38) 


MONTGOMERY SLOTS 
‘AMAHL’ XMAS EVE 


Gian-Carlo Menotti’s “Amahl & 
the Night Visitors” gets its seventh 
annual NBC-TV showcasing on 
Dec. 24, via the “Robert Mont- 
gomery Presents” Monday night 
9:30-10:30 hour. It’s the first year 
the opera will be done on the 
Montgomery show, and S. C. John- 
son & Son, one of the alternating 
Montgomery clients, will pick up 
the tab. 


Last year, ““Amahl” was done on 
“Alcoa Hour,” but the aluminum 
outfit’s Christmas show this sea- 
son will be a “holiday original,” 
the Theatrical Enterprises presen- 
tation of the musical version of “A 
Christmas Carol,” titled “The 
Stingiest Man in Town.” The year 
before, and in previous years, 
“Amahl” was done on “Hallmark 
Hall of Fame,” but that’s since 
been converted to six-times-yearly 
90-minute spec status. 
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The Weekend Trendex 


“The Wizard of Oz” outwizarded the competition over a two-hour 
span on Saturday night (3), with the Judy Garland-Ray Bolger- 
Jack Haley-Frank Morgan Metro starrer more than doubling the 
ratings of its competitors on the Trendex scoreboard. Other week- 
end Trendex highlights: Walter Winchell was outclassed for the 
second week running by “Zane Grey Theatre”; Dinah Shore was 


finah than her competition by 


nearly two-to-one; Perry Como 


shaved Jackie Gleason for the second week in a row; Ed Sullivan 

avalanched Steve Allen by exactly a 20-point Trendex margin. 
“Wizard,” occupying the CBS-TV “Ford Star Jubilee” spec niche, 

averaged out to a 29.4 rating and 51.2% share over its 9-11 p.m. 


span. NBC-combined opposition 


politalk) averaged an 11.1 with a 19.4% share. 


(Sid Caesar,-George Gobel and a 
ABC’s 90-minute 


lineup (Lawrence Welk and “Masquerade Party” hit a 14.3 with a 


23.9% share., 


On the breakdowns, the “Wizard” 9-10 average was 


29.9 vs. Caesar’s 10.3 and Welk’s 17.4. At 10, “Wizard” had a 29.0 


Gobel a 15.2 and “Masquerade” an 8.1. 


“Oz” hit its highest seg- 


ment at 10:30, with a 30.7 against a GOP speech on NBC that got 


an 8.6 
On Friday, CBS-TV’'s 


“Zane Grey” scored 20.4 (39.1% share) to 


Winchell’s 17.2 (32.8% share) to ABC’s “Crossroads’”’ 12.4 (23.8% 


share). 


Following Winchell, Dinah Shore in one of her Chevy 


hour outings on NBC averaged out to a 2:2 rating and 46.5% 
share, against the CBS average (“Crusader” and a GOP speech) of 
13.5 and 24.7% share and ABC’s combined “Treasure Hunt” and 
“The Vise” average of 12.0 and 21.8% share. 

Saturday’s Perry Como entry beat out Columbia’s Jackie Gleason 
for the second week, 27.0 (46.7% share) to Gleason's 24.6 (42.6% 


share). 
and 6.0% share. 


ABC was way behind with “Famous Film Festival's” 3.5 
On Sunday, Ed Sullivan did in Steve Allen by 


the outsized score of 35.4 to 15.4. Sullivan had a 60.9% share 


while Allen mustered only a 25.5% share. 


The ABC combine of 


“Amateur Hour” and “Press Conference” averaged to a 5.0 with 


a 9.5% share. 

















NBC Dickering TV Drama Deals 
With Chayefsky, Aurthur & Nash 


NBC-TV is dickering for the re- + 


turn of some of the heavyweights 
in the field of tv playwrighting 
who initially “made good” on the 
network via the ex-Philco Play- 
house. They are Paddy Chayefsky, 
Robert Alan Aurthur and N. Rich- 
ard Nash. All have been practical- 
ly strangers to video the past cou- 
ple of seasons, devoting their 
time mainly to legit and films. 


NBC now wants to bring them 
back—but on the basis that they 
do one or two shows maximum per 
season, either in the 60-minute or 
90-minute area of programming. 
Aurthur, whose ty-born “Man Is 
Ten-Feet Tal?’ is scheduled for an 
early Metro release, has already 
had some huddles with the web 
and it was he who has been initiat- 
ing the move for the return also of 
Chayefsky and Nash, Aurthur’s 
“Very Special Raby” legiter (from 
his teleplay), is due in N. Y. soon 
and at that time he will discuss 
the deal with web execs. 

NBC is willing to pay maximum 
fees at the “best going rate” which 
would thus put them in the $6,000- 
per-hour-script area, with $7,500- 
to-$10,000 for a 90-minute show. 

With Fred Coe now tied down to 
a three-year deal with the network, 
expectations are that he would 
helm the productions, thus brifig- 
ing about a reuniting of the ex- 
Philco gang that incepted the big- 
time school of video dramaturgy. 





Tootsie Sweetens 


NBC-TV's Coffers 


Sweets Co. of America (Tootsie 
Roll) has signed a $1,000,000 day- 
time sponsorship ‘deal with NBC- 
TV, involving 26-week sponsorship 
on no less than four shows. It’s one 
of the biggest tv investments yet 
for the candy outfit, which only a 
few weeks ago also bought alter- 
nate sponsorship of “Heckle & 
Jeckle” on CBS-TV. 


The NBC-TV buy involves pur- 
chase of alternate-Saturday quar- 
ter-hours on “Howdy Doody,” 
every week quarter-hours on “Cow- 
boy Theatre,” another Saturday 
morning entry, and a contiguous 
daytime deal involving Thursday 
quarter-hours on “Tic Tac Dough” 
and “Comedy Time.” The “Howdy” 
buy brings that segment up to 
three-quarters SRO status, while 
on “Comedy Time” the candy com- 
pany becomes sponsor No, 3, 











More ‘Today’-Home’ Biz 


Chicago, Nov. 6. 

Couple of Midwest advertisers 
have scheduled participation rides 
on NBC-TV’s “Today” and “Home” 
tied in with their ’57 selling sea- 
son, 

Amity Leather Products, West 
Bend, Wisc., has ordered 13 inserts 
on “Today,” starting in the spring. 
Coopers Inc., Kenosha, Wisc., is 
taking eight participations on 
“Home.” 


Mull Rotati 
6 . 9 6 
Tonight Comics; 
‘ 
New Home’ Sho 
With the future status of both 
“Tonight” and “Home” up in the 
air, it appears that the only Pat 
Weaver “magazine concept” shows 
that are sure of their NBC-TV 
berths at this point are the solidly 
commercial “Today” and the fast- 
growing ‘Matinee Theatre.” The 
situation on “Home” is simple—the 
network is facing up to the alter- 
natives of dropping it altogether 
or changing to an entertainment 
(rather than service) format. 
“Tonight” question is somewhat 
more complicated, though NBC-TV 
insists it will continue as a live 
late-night showcaser with a new 
format. Web is now leaning to- 
ward the idea of rotating topflight 
guest comics on the show in an un- 
rehearsed format. 
can get guests like Milton Berle 
and other top comics under con- 
tract to the web this will be the | 


final disposition. If not, nobody 
knows. 





(Continued on page 38) 


NBC PREPS FABRAY 
TV SERIES FOR °57 


Hollywood, Nov. 6. 

Jess Oppenheimer has been as- 
signed by NBC to develop a com- 
edy series for Nanette Fabray. It 
will be a story line comedy which 
Oppénheimer would produce and 
supervise the writing. He hopes 
to have it ready for an early Feb- 
ruary pilot. 

Fresh interest in the comedienne 
was kindled after her perform- 
ance with Jack Benny on last 
week’s “Shower of Stars” on CBS- 











'WEBS SWAP WHIP 
FOR DUD PARADE 


By GEORGE ROSEN 


The reemergence of “I Love 
Lucy” as the No. 1 tv attraction on 
the latest Nielsens, coupled with 
the fact that all Top 10 entries are 
hoidovers from’ previous seasons, 
accents the pedestrian qualities of 
the new video fare and the un- 
eventfulness of the ‘56-57 season. 

In fact, with the lone exception 
of the Thursday night “Playhouse 
90” on CBS-TYV, it’s generally con- 
ceded that, in terms of “what's 
new?”, it adds up to the dullest, 
most uninspired semester in per- 
haps the entire 10-year life span 
of tv program progression. Of the 
dozen or so new _ shows that 
preemed since the start of the sea- 
son, there’s hardly one that (a) 
isn’t in danger; (b) can’t be had 
for alternate-week sponsorship for 
the asking. It’s been a good many 
years since so many bankrollers 
were so unhappy over so many 
“new season” duds. 

As a significant corollary and 
perhaps of more than casual co- 
incidence is the fact that this is, 
the season when the networks vir- 
tually abdicated program control, 
with practically every new entry 
acquired from outside vidfilmeries 
or package houses. The end result 
has been a succession of such late- 
comers as “Zane Grey Theatre”’ 
(with General foods already skidoo- 
ing half way, selling alternate 
weeks to Ford); “West Point 
Story”; “The Brothers”; the Herb 
Shriner sho Buddy Hackett’s 
“Stanley” (whose problems grow 
more vexing by the week); “Noah’s 
Ark”; the Jeannie Carson and Gale 
Storm brace of situation comedies; 
Tennessee Ernie Ford; the “Break 
the $250,000 Bank”; “Buccaneers,” 
etc. 

Not all of them are bombs, to be 
sure, but on the other hand, there’s 
not a half-hour in the lot of them 
that can be called a_ standout. 
Whereas previous seasons. un- 
earthed a Phil Silvers, a George 
Gobel, a “Dragnet,” a Groucho 
Marx or a “Lucy,” not a single new 
entry has shown evidence of that 
“extra plus” aura to distinguish it 
from run-of-the-mill fare. 

In sharp contrast, the runaway 
status of “Playhouse 90” as a CBS- 
inspired 90*minute weekly dramat- 
ic showcase (severely damaging in 
its wake the once formidable “Lux 
Video Theatre” competition and 
the half-hour Tennessee Ernie NBC 
entry) thus emerges as the success 
story of the ’56-’'57 semester. If 
CBS -program factotum Hubbell 
Robinson went way out on a limb 
with the revolutionary concept of 
bracketing a 90-minute weekly 
drama with the full-hour “Climax” 
for a continuous 8:30 to 11 evening 
of adult dramatics, the fact re- 
mains that, on the basis of audi- 
ence acceptance, he’s emerged as 





tv’s hero. 

The whole situation adds up to} 
a contradiction. For years NBC | 
and CBS had devoted their major | 
energies to stockpiling their crea- | 


| tive manpower, grabbing up every- | 
| one within reach worth his salt in 

| the video mines. 
| of this creative talent standing by 
| and 


If the network | the webs 


Now, with much 


without official assignment, 
(perhaps inspired by 
monopoly repercussions stemming 
| from the D. C, probers and prowl- 
| ers) have forfeited their right to | 
devefop the kind of programming | 


Only two things are defi- | sadly missing from the spectrum. 


nite—Steve Allen has been granted | 





NORMAN ANTHONY 


has written a humorous observation 
on Video Scripting titled 


Up the Creek Without 
A Paddy Chayefsky 


one of fle many features 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 
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THE YEAR TV 1 LAID A BOMB | 





YER Tosses Out ‘Poznan Trials’ For 
Kaiser; Producer Burns at ‘Cold Feet’; 
Triggers Unit 4-Agency Relations 





NBC Economies 


NBC is currently going 
through a period of economy 
with -all departments told to 
tighten up. It’s a fourth-quar- 
ter reexamining of expendi- 
tures, a practice not exactly 
new around the network, with 
the Oct.-Dec. period subject 
to previous “look-sees.” 

Prexy Robert W. Sarnoff 
says the main object of the 
budgetary trimming is to fun- 
nel additional coin into the 
creative aspects of program- 
ming. 


Playhouse SRO 
As American Gas 
Joins Client List 


American Gas Assn. this week 
signed for the remaining alternate- 
week half-hour of “Playhouse 90,” 
bringing the show to SRO status 
within five weeks of its premiere 


and solving a major sponsorship 
hurdle for_CBS-TV. The Associa- 
tion, repping ajl the major natu- 
ral gas producers (a setup similar 
to the Electric Co.’s of America, 
which for a time sponsored “You 
Are There”), will commence spon- 
sorship early in January. It’s the 
first time in its 17-year history that 
the Association is channeling coin 
into a major institutional campaign 
on a consumer level. 


With Marlboro signing for a 
half-hour on alternate weeks just 
last week, CBS-TV overcame what 
could have proved to be a major 
loss proposition and a major deféat 
for the extended-play program. As 
it is, the network will probably 
lose some coin on the show, since 
the two new sponsors don’t start 
till the first of the year, but on all 
other counts the show has emerged 
as the year’s major new entry in 
the programming-rating sweep- 
stakes. Other sponsors are Singer, 
Bristol-Myers and Ronson. 











Shower’ & ‘Playhouse’ 
Deliver a Powerful 


1-2 Trendex Punch 


CBS-TV’s “Playhouse 90,” back- 
to-back with the Chrysler-spon- 
sored “Climax” and “Shower of 
Stars” stanzas, is proving the hay- 
maker of the most powerful new 
one-two rating punch of the season. 
“Playhouse” did it again last Thurs- 
day (1) in the Trendex ring, over- 
whelming the competition, while 
“Shower of Stars,” in its first time 
out this season and boasting a Jack 


| Benny-Nanette Fabray-Johnny Ray 


combination, swamped its opposi- 
tion in the leadin period. 


“Shower” scored a 28.7 average 


on its 8:30-9:30 hour, with a 48.7 | 
|average share of audience. 


The 
breakdown gave it a 26.2 at 8:30, 
ahead of “Dragnet’s 22.6 and Cir- 
cus Time’s” 5.6 on ABC. At 9, it 
jumped to a 31.2 against ‘‘People’s 
Choice’s” 12.3 on NBC and “Wire 
Service’s” 10.7 on ABC. 


“Playhouse” started slower but 
climbed as rapidly, working to a 
90-minute average of 26.0 with a 
50.7% share. At 9:30, it was ‘90” 
with a 22.2 vs. President Eisen- 
hower on NBC with a 14.3 and 
“Wire Service” with an 11.6 on 
ABC. At 10, “90” scored a 25.7 
against “Lux Video Theatre’s” 12.7 

BC and “Ozark Jubilee’s” 
ABC score of 7.4. At 10:30, “Play- 
house climbed to a 30.1 (with a 
60.8% share) while “Lux” dropped 
to 10.8. The 10-11 average for 
“Lux” was 11.8, for “Playhouse 90” 
it was 27.9. 





| to eye on the show’s format. 





Plans to do a “Poznan Trial” 
drama for the “Kaiser Aluminum 
Hour” were scotched by the spon- 
sor’s agency Young & Rubicam, 
the third known Unit Four Produc- 
=— project to go by the way- 
side 


Unit Four Producer George Roy 
Hill, with a Czech and Polish visa 
in his pocket, commented in dis- 
appointment, “If television spon- 
sors get cold feet whenever they 
face controversial projects the tv 
medium will have no guts and 
be reduced to the level of kitchen 
drama.” 


Y & R in an official statement 
maintained that the proposed pro- 
gram idea was turned down be- 
cause in the agency’s opinion “it 
did not measure up to the pro- 
gram’s high dramatic standards.” 


That relations between Y&R and 
Unit Four, the Hill-Tony Miner- 
Fielder Cooke-Franklin Schaffner 
combine which produces the dra- 
mas, are less than happy was evi- 
dent from undertones, as well as 
the official exchange. From the 
agency’s view, the proposed junk- 
et by Hill to Poznan for first-hand 
material and background footage 
could not be okayed on the basis 
of an idea outline, based on news- 
paper accounts of the Poznan trials, 
There also were questions about the 
proposed pre-Christmas date of 
Dec. 18 for the political-charged 
drama, as well as questions about 
the operations of Unit Four pro- 
ducer Hill, getting visas before the 
project is approved. 


The “too hot to handle” argu- 
ment was posed by a Unit Four 
spokesman, who said that the spon- 
sor or Y&R felt that the drama may 
tend to make heroes of the na- 
tional Communists in Poland, as 
opposed to the Stalinist heavies, a 
fear which Unit Four discounted 


(Continued on page 34) 


Hackett-Liebman 
‘Stanley’ Hassle 


Buddy Hackett’s “Stanley” prob- 
lems are far from resolved, from 
all indications. Despite the deci- 
sion to retain the situation com- 
edy format on the new Monday 
night NBC-TV entry, the behind- 
the-scenes tug-of-war’ involving 
Hackett and producer Max Lieb- 
man is said to have become inten- 
sified, sparked by repotted spon- 
sor unhappiness over ratings. Show 
has an alternate-week bankroller 
setup with Toni and American To- 
bacco ‘splitting the tab. 

Those close to the scene say 
Hackett and Liebman don’t see eye 
For 
a while there was talk of convert- 
ing to a variety layout, but this 
was subsequently nixed, with the 





| show given a stronger writing as- 


sist. 
“Stanley” 
Morris;/package 


is a Liebman-William 
In addition, Lieb- 


| man has a five-year contract with 


the network which still has two 


years to go. 


CBS RADIO DROPS 
2 STAFF PRODUCERS 


In line with the program reshuf- 
fle that sees several longrun en- 
tries dropped from CBS Radio, the 
network this week cut back on 
manpower, dropping two staff pro- 
ducers. Lou Melamed, who pro- 
duced the Galen Drake and “On a 
Sunday Afternoon” shows, has 
been dropped, as has Stan Davis, 
producer on “City Hospital” and 
the Cathy Godfrey stanza. 

With the cutback, the New York 
end of the web’s program depart- 
ment now has only six staff pro- 
ducers remaining. ‘They are Bruno 
Zirate Jr., Paul Roberts, Ira Ash- 
ley, Nathan Kroll, Dick Teela and 
Dick Stenta. 
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After Faltering Start, Broadcasters 
Stepup Coverage on War Crisis 


At first sporadic and halting in¢ 


its coverage of the United Nations 
deliberations on the Middle East 
and Hungary, the broadcasting in- 
dustry gained momentum as the 
crisis deepened to the point where 
by yesterday (Tues.) it was deliver- 
ing extensive and intensive pickups, 
analyses and special wrapups on 
the situation at virtually all hours 
of the day and evening. 

All the networks, shown the way 
by independent stations who were 
the first to provide on-the-spot cov- 
erage and who continued as the 
mainstays of the broadcasting in- 
dustry during the prime hours, 
were in the act during the Thurs- 
day meetings and again on Friday 
and the weekend, with coverage 
particularly heavy during the day- 
time on the weekend because of the 
fewer number of preemptions. 


But it was the indies, particular- 
ly WPIX and WOR-TV, N. Y.; 
WNYC, Gotham’s municipal station 
and public-service-minded outfits 
like Westinghouse Broadcasting Co. 
that showed the webs how it’s 
done, ignoring the economic factors 
in favor of the compelling story to 
be covered. Even at the peak of 
the most important meetings, the 
television webs eschewed preempt- 
ing prime evening hours, but held 
back for the 11 O'clock station 
time periods before they brought in 
special wrapups and remotes. The 
radio networks, on the other hand, 
wiped their schedules completely 
off the map when the situation de- 
manded. 

UN Staff Round the Clock 


United Nations radio and tv staff, 
consisting of 54 producers, direc- 
tors and announcers, currently are 
working around the clock. In addi- 
tion to the feeds delivered to the 
U. S. tv and radio nets, as well as 
New York indies, weekly kines are 
being sent abroad for viewing in 
17 foreign countries, including 
Canada, France, Italy, Germany, 
England, and various Latin Ameri- 
can nations. 

In radio, the U. N. broadcasts its 
sessions or meeting highlights in 
30 different languages, using the 
broadcasting facilities of the Voice 





of America to reach all parts of 
the world in many instances. The | 





JERRY RUNS A STATION 


Comic’s KLAC Marathon Contrib 
‘Sparks Deal For Weekly Show 


Hollywood, Nov. 6. 


Like the man who came to din- 
ner, Jerry Lewis, who showed up 
at KLAC last week to plug his 
latest Decca disk, ‘““Rock-a-Bye, My 
Baby,” on Del Moore’s deejay 
show, stayed to run the whole sta- 
tion operation for two hours. 

As a gag, Lewis ejected Moore, 
took over the disk spinnings (com- 
plete with asides over a live mike), 
greyed the temples of ad agency 
execs with his commercial deliv- 
eries, thoroughly balled up the 
time signals and rendered the 
newscasts, both figuratively and 
literally. 

Upshot of the confusion is that 
Lewis and station owner Mort Hall 
are mulling the idea of a weekly 
transcribed Lewis show on KLAC. 

In a more serious vein, Lewis, 
campaign chairman of the Motion 
Pictures Permanent Charities fund 
drive, met last week with reps of 
talent guilds and 20th-Fox studio 
captains, to kick off the 1957 ap- 
peal on that lot. Studio backlog 
of continuing contributions already 
has reached $111,000, .J. B. Codd. 
MPPC colonel at 20th, disclosed. « 


New York State Preems 
‘Instructional TV’ With 
3-School Closed-Channel 


Albany, Nov. 6. 

N. Y. Board of Regents’ five- 
year effort to get educational tv 
on the road in this state bore its 
first fruit Thursday (1), when a 
program of “instructional televi- 
sion” was inaugurated on a regu- 
lar basis in three places. 


State Teachers College here and 
the branch in Brockport wiil do 
five telecasts weekly. Programs 
will include regular instruction by 
professors to several classrooms at 














KLZ-TV Star 
CARL AKERS 


Denver’s most popular TV news- 


easter! Outrates combined opposi- 
tion better than two-to-one. Akers’ 
10 p.m. News Monday thru Friday 
is highest rated local TV program 
in Denver market, 


RKO Tel Gets Nod 
To Operate WGMS 
But Fight Goes On 


Washington, Nov. 6. 
RKO Teleradio Pictures will be 
permi'ted to operate the WGMS 
AM and FM stations here pending 
an evidentiary hearing before: the 


FCC on a protest challenging the 
legality of the sale of the outlets 
three months ago by Good Music 
|Station Inc. The U. S. Court of 
| Appeals had ordered the reassign- 
| ment of the licenses to Good Music 
'by last Friday (2) “unless within 
| that time the Commission in.some 
other manner complies with the 
pertient provisions” of the law gov- 
j}erning protests. 

By a 5-2 vote, the Comrs. Rosel 
| Hyde and Robert Bartley favoring 
| reassignment of the licenses, the 
| 











Commission interpreted the Court’s 
|mandate as making it “clear” that 
| its action may be “an acceptable al- 


U. N., while it has no transmitting | once and remote coverage of teach- | ternative” to reassignment. 


facilities of its own, supplies a sery- 
ice of tapes and discs, as well as 
direct hook-ins for broadcasters. 


In another development this 
week, the Educational Television 
and Radio Center, headquartering 
in Ann Arbor, Mich., has made 
arrangements to do a 15-minute 
weekly program to service 22 U. S. 
cities with educational tv facilities. 
The title of the series will be 
“United Nations Review” and will | 


(Continued on page 34) 


TV Network Whirl 
On Step This Way’ 


“Step This Way,” the collegiate- 
high school dance contest series 
which had a 39 week local-only 
run in New York last season for 
Old Golds, may reappear as a net- 
work stanza. Packager John Irving 
Fields has reformatted the entry 
on a national basis, invoiving | 
regional college contests, and is' 
reported close to a deal with an- 
other ciggie sponsor on the stanza. 

Initiated last fall on WABC-TV, 
N. Y., the show subsequently 
shifted to WRCA-TV and then! 
lapsed after 39 weeks following | 
the shift in management at Old | 
Gold. Under the new format. co- 
operating colleges would fall into 
four regional classes. each of which 
would undergo a 13-week contest. 
Winners in the regionals would | 
get $5,000, while the four-region | 
national finals would involve a+/| 
$25,000 prize in the form of a mo- 
tion picture appearance and a $25.- 
000 endowment to the winuing 
college. 

Fields would also dress up the 
network stanza with a name -band, 
with at this point the Tex Beneke, 
Benny Goodman, Les Elgart and a 
couple of other top bands under 
consideration. Choice of an emcee 
would depend on’ the band se- 
lected. Still not tapped are the 
dance pros for the show. who 
would also tour the colleges giv- 
ing instruction. 














ing techniques employed in nearby 
schools. Closed-channel equipment 
was leased from Master Video 
Systems, N. Y. C. 

State Education Department is 
also undertaking instructional tv 
in Levittown, Long Island, for stu- 
dents of junior high school age. 

The instructional television pro- 
ject is being conducted under a 
$200,000 appropriation voted by the 
1956 State legislature, at the sug- 


The agency said that it has re- 
| considered a previcus ruling that 
i“the public interest does not re- 
quire” that the stations remain un- 
der the new ownership pending de- 
'termination of the protest case. 
|Since the transfer has already 
|taken place and the previous own- 
;ers have shown they wished to be 
| relieved of the operation, Commis- 
| Sion held that it would be better 
'to let the stations be run “by per- 


gestion of Governor Averell Har- | sons who are actively and genuine- 
riman. Each year since 1951, the | ly interested in providing service.” 
Regents sought money for activa-| If the s‘ations were returned to 
tion of one or more educational | Good Music, agency said, the good 
stations. Through the Board’s ef- | music format on FM would be dis- 
fort, New York State was allocated | continued and the service would 
10 UHF channels by the FCC for | be limited “entirely” to a network 


| Saturday 


educational video. This phase 
never got off the ground. 


British Com’l TY Now 





Beams to Yorkshire 


| (Mutual) type operation. On the 
ther hand, it pointed out, RKO 
|“has demonstrated that it is de- 
| Sirous of assuming these responsi- 
| bilities.” 

| The Commissijon further asserted 
|that the protest, which was filed 
| by Lawrence M. Smith, a minority 


London, Nov. 6. | stockholder in Good Music, is not 


The first stage in the develop- 


ment of the commercial television | 


network reached completion with 


The new outlet. 
which embraces Yorkshire and 
Lincolnshire, was officially 
launched from Leeds Town Hall 


(3). 


directed against RKO but against 
| thte majority stockholders of the as- 
company on charges of 
Smith claims these stock- 


| Signor 
fraud. 


| the opening of its fourth transmit- | holders turned down a higher offer 
ter at Emley Moor, Yorkshire, last | {fom WMCA in New York. RKO 


paid $400,000 for the stations, plus 
a five-year consultant contract at 
$25,000 per annum with M. Robert 
and Theresa Rogers, principal 
| stockhalders in Good Music. 


3 Comr, Robert E. Lee dissented 


with a program which included | 
“Salute to Yorkshire,” featuring 
Dickie Valentine, Ruby Murray, 


‘in part from the majori y action. 


Albert Modley, Peggy Ryan, Ray | He favored dismissing the protest 


Macdonald and Jack Parnell and |?" its merits. 
his orchestra, and was followed by | 


“Cabaret Time.” 
An estimated 5,000,000 people 


outlet. Next year commercial tv 


Comr. John C. Doer- 
fer thought the Commission should 
adopt a “hands-off” policy and 
leave the disposition of the case to 
_the Delaware court where Smith 





live in the area served _by the new |has brought suit 
| ‘ 


will complete the second stage of 
its development program with out- 
lets to serve Central Scotland, 
— Wales and the West of Eng- 
and, 





Houston — John G. Chapman, 
formerly a member of the promo- 
tion and publicity staff of KPRC- 
TV, has been Aamed promotion di- 
rector for KTRK-TV here. 


CBS RADIO CAPSULE COIN 

American Home Products joins 
the shortterm sponsor list on CBS 
Radio effective Dec. 23 with the 
purchase of 16 five-minute seg- 
ments in a two-week span. All but 
two of the segments will be in 
nighttime radio, with the rest go- 
ing into Saturday mornings. 

Young & Rubicam set the deal 
for the Chef Boy-Ar-Dee line. 





Criss Newspapers Vs, TV 


Even though virtue is its own reward, it’s equally obvious that 
the “well done” should go to those highminded newspaper critics 
who lashed out at the television networks for having been caught 
napping when the breakout in the Middle East last week was fol- 
lowed pronto by the historic session of the United Nations Se- 


‘curity Council, Specifically the first leg on the citation was earned 





Nimmons Quits WFAA-TV 


WFAA-TV 
last 


by Jack Gould, radio-tv critic of the New York Times. 


It’s very possible that if Gould, behind the international pres- 
tige and influence of his paper, had not pinpointed the great vac- 
uum on the part of the news departments of the tv networks at 
the very moment when time was really of the essence—and any 
delay in picturizing the event constituted an error of strange omis- 
sion — these news departments might not have stepped up 
their*on-the-spot coverage which they did following the first break- 
out involving.Israel and Egypt on the one hand and the Anglo- 
French alliance versus the Nasser government on the other. That 
they had to be bulldozed into it was a bitter pill for them to 
swallow. 

Thus it’s the general consensus that the television networks, 
while licking their wounds, might also examine theniSselves ob- 
jectively and dispassionately and acknowledge how really remiss 
they have been—and wil! continue to be unless changes in mech- 
anism, structure and authority are made now in order to avoid a 
repetition at some future date when the stakes might be even 
higher. 

Even so, a newspaper is a newspaper and a television network 
a television network. The chief culprit was television itself and 
the network structure thereof. A newspaper can add pages to its 
normal issue or edition to meet emergency happenings head-on; 
the N. Y. Times, among others, does it as a matter of course. Tele- 
vision chains are circumscribed in any number of ways—the obvious 
one being that it can’t add time like newspapers add pages. Where 
a newspaper can “do a job” in an emergency situation with mini- 
mum of manpower, it takes a whole slew of personnel and tons of 
gadgets to put one little picture on the air with words added. 
Television’s bigness is too often an asset of dubious-value. : 

In the realities of newspaper newsgathering, it is the editor or 
managing editor—regardless of how alerted—who has to make a 
fast decision, with or without his editorial board, on whether an 
emergency exists. As soon as such a decision is reached, a whole 
operation is galvanized into action even while the regular depart- 
ments of the paper go their own way to carry out their daily com- 
mitments. There may be times when the owner or owner-publisher 
has to be consulted, or it may even be he who carries the ball in 
a given situation. 

In the realities of television newsgathering, the news or public 
affairs director, opposite number of a newspaper editor or m.e., 
does not run the network; it is, in a sense, the network that runs 
him. He is obliged by the irritating and frustrating intricacies 
and complexities of the network structure to go through dozens 
and perhaps scores of people merely to make known the fact that 
a “news emergency” exists. That must be so when a network 
functions first and foremost as an entertainment medium made up 
of so many blocks of half-hours and hours per day, with corre- 
sponding commitments to sponsors through their advertising agen- 
cies. That must be so when a network functions only secondarily 
as a medium of communications, that, is, news, special events, 
public affairs, etc. 

When a tv news chief declares that an emergency exists, he has 
merely made a statement that he cannot support with immediate 
action because he does not have the power to follow a statement 
with a picture for the homescreen. And whereas a newspaper is 
an end and entity in itself, a television network is merely a name 
given to a structure “by compact,” and even sufferance, whereby 
the caprice or choice of local affiliate stations making up a net- 
work can well reduce a network broadcast to a mere handful of 
stations, should the others elect to carry programs others than 
those beamed by the web, regardless of the national or interna- 
tional values or the good & welfare or the humaritarian aspects in- 
volved in the broadcast. 

It is not especially important, except for reasons of vanity, for 
a given network to be able to state that such and so are the “first 
this” or the “first that” to be put on the air. When a possible 
world conflict is upon us, or a disaster such as flood or fire, the 
only important consideration is the event itself. The public does 
not give a hoot what station or network has made for itself a scoop. 

If the networks are to square their eternal and continuing boasts 
concerning their farflung news coverage, they would have to be 
much more public-minded and much less publicity-minded than 
they have been so far. Te accomplish this, they would have to 
function as a group for emergency purposes. In a pooled and/or 
unilateral operation embracing the three major national networks 
—they would not have to worry about an upheaval in their spon- 
sored lineup. 

In a pooled operation, if they so elect, one designated network 
would perform for itself and the others. In a unilateral operation, 
one designated network would function for itself. In either case, 
the event would have national coverage. In the case of one-station 
towns, of whatever affiliation with the chains, it would be up to 
the owners of such stations to decide whether they want to carry 
the program. 4 

The networks, through their combine, can take turns on both 
pooled and exclusive beaming—not necessarily in rotation but un- 
der a system they themselves choose when acting as a council. 
The economics involved can be met by ratioed allocation of costs 
arrived at after given events have been put upon the air over a 
fiscal period. 

The main point is that there would be one station in every city 
covered which would be enabled to carry the program. Under this 
system, it would not be necessary for the networks to answer their 
critics, whom they have often accused of being callous about or 
not understanding the,economics of network operation; in other 
words, whom they have charged with “spending our money” with- 
out regard to the millions of dollars involved in preemption of 
programs—preemptions that under certain conditions can make 
an anarchy out of a network structure, 

To achieve stature the networks must assume certain public 
service obligations. To implement it they must vest authority with 
the news director, selected to begin with for his responsibility, to 
“take charge” of the network when in his opinion and those of 
his council a news emergency exists. 


- 


GOODSON-TODMAN’ 
‘ETHAN ALLEN’ PILOT . 


Hollywood, Nov. 6. 
Negotiations are in progress for 





———— 











Dallas, Nov. 6. 
Ralph W. Nimmons, manager of 
since 1950, resigned 
Wednesday (31). Joining 





WFAA here in 1935, he served in 
every capacity at the radio outlet 
before going into tv. 

Alex Keese, director of both 
stations, owned by The Dallas 
Morning News, has not named 
Nimmons’ successor. 





Goodson-Todman to film a pilot, 
“Ethan Allen,” for CBS-TV. Dave 
Victor and Herb Little Jr. are 
scripting “Ethan,” but no pacts 


have been inked yet. 
G-T already has completed two 
segments of “The Web” teleseries 
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...AND THEN THERE WERE NONE — 





‘Lucy’ Back You-Know-Where 


Following are the Top 


10 Nielsens for the two weeks ending 


Oct. 6, with CBS again in the dominant position. 


Total Audience 
World Series, 1956, Sat. .54.2 NBC 
I Love Lucy 53.0 CBS 
Ed Sullivan Show 47.7 CBS 
World Series, 1956, W.-F .44.9 NBC 





Sat. Night Spectacular. .40.8 NBC 
Ford Star Jubilee....... 39.9 CBS 
$64,000 Question ....... 38.5 CBS 
Game of the Week...... 38.1 CBS 
Jackie Gleason Show... .37.1 CBS 
CUE ee ae oa ee 37.0 CBS 





Average Audience 
I Love Lucy 48.7 CBS 
Ed Sullivan Show 37.8 CBS 
World Series, 1956, Sat. .36.8 NBC 


“fe ee eee en ee 


$64,000 Question ....... 35.0 CBS 
Se cos 6 pee w 31.6 CBS 
$64,000 Challenge ......31.6 CBS 
I've Got a Secret ....... 31.4 CBS 
PY <0, 65.090000860065 31.0 CBS 
ee ns peas 30.6 CBS 


. 29.9 CBS 


Jackie Gleason Show. 





Treyz Getting Lots of Coin Te. 
Pour Into ABC-TV Weak Spots 


Despite the attention” paid to¢ 
ABC-TV’s growth in the last two 
years, the network retains some 
weak spots in many parts of its 
schedule. When Leonard Golden- 
son, who is in overall command of 
the American Broadcasting- Para- 
mount Theatres camp, brought 
Oliver Treyz over from Television 
Advertising Bureau to direct the 
operations of the tv arm, he had 
a pretty good idea how they would 
attack the problems of the 1957-58 
season. 

Treyz has developed a rep as & 
hardheaded salesman who knows 
how to talk turkey with the cost- 
conscious agencies. There is going 
to be a whole batch of program 
changes next year, unless things 
veer sharply for the better four 
out of the seven nights of the 
week. Idea is to build or buy 
“bread and butter” programs on 
Monday, Thursday, Saturday and 
Sunday. 

Goldenson didn’t let go of any- 
where near the cash in the past 
that he’s going to make available 
to Treyz for running the network. 
Network sources report the new tv 
topper will have a pot of coin twice 
the size the one available to Rob- 
ert Kintner, the former ABC top- 
per. From it, Treyz will take what- 
ever he feels necessary to create 
or buy class tv programming. 


ABC was in no position, the web 
analyzers say, to increase the bud- 
get until now. But the rubber band 
came off the bankroll, because of 
three reason: Video advertising 
budgets are increasing steadily 
throughout the industry. The size 
of tv’s audience is also expanding, 
with new sets in use and the ap- 
proach of total U. S. set satura- 
tion. Three, ABC indicates that its | 
clearance problems are being 
solved with more rapidity than be- 
fore; new stations are coming on, 
and the web says that a good video 
program can clear time even on 
CBS and NBC basics. 


Not having the coin, ABC-TV 
had been unable to program against 
the stronger NBC and CBS shows 
in as many instances as it might 
have wanted. For example, ABC 
filled in against Ed Sullivan on 
CBS with “Famous Film Festival,” 


(Continued on page 38) 


$7,000,000 Suit 
Vs. Fulton Lewis 


Washington, Nov. 6. 

A $7,000,000 damage suit was 
filed here last week against Mutual 
commentator Fulton Lewis Jr. by 
Richfield Oil Corp. of Los Angeles, 
charging “false, malicious and 
defamatory” statements in an Oct. 
1 broadcast over the .etwork. 


Richfield charged that Lewis ac- 
cused it of using bribes in the form 
of “crisp $100 bills” in a campaign 
to influence California voters to 
support Proposition 4 on the state 
ballot. Company also charged that 
Lewis called the Proposition a 
“cleverly designed grab” by big 
oil firms to obtain-a “stranglehold” 
on the state’s petroleum output. 
Such acsusations, company alleged, 
damaged its “good name’ ‘and ex- 
posed it to “public hatred, con- 
tempt, ridicule znd obliquity. - 

Lewis promptly announced he 


(Continued on page 3A) 











Jahncke Shopping 


Ernest Lee Jahncke Jr., 
who served as veepee and asst. 
to the president at ABC un- 
der the regime of ex-prexy 
Robert F. Kintner, is reported 
shopping around for a new 
berth. It would be the first 
major casualty since the exit 
of Kintner and the subsequent 
move-in of Leonard H. Golden- 
son as the new president. 


There’s been talk of Jahncke 
moving in a couple of direc- 
tions—(1) with the Crowell- 
Collier tv interests; (2) with 
Television Bureau of Adver- 
tising. Oliver Treyz, former 
head of TvB, is now the tv 
chieftain at ABC with Nor- 
man (Pete) Cash subsequently 
named to succeed Treyz. 








NBC-TV Allocates 
$3,500,000 More 
In Tint Expansion 


NBC-TV is embarking on a new 
$3,500,000 color tv expansion pro- 
gram which will complement the 
web’s $12,000,000 expansion pro- 
gram of last year. The new out- 
lay’s effect will be to enable the 
network to expand its color pro- 
gramming to two major programs 


per night in the 1957-58 season 
from the present rate of at least 
one a night. It’s hoped that the 
new move will enable the web to 
produce all its live programming 


| intint. 


Specifically, the $3,500,000 will 
be devoted to conversion to tint of 
Studio 8-H, the largest studio in 
Radio City, N. Y.; the modification 
of Studio 3 at Color City in Bur- 
bank for color through the use of 
the color mobile unit; additional 
remodeling of the Colonial Thea- 
tre, N. Y., to permit studio audi- 
ences; and expansion of Burbank’s 
color- film chains, an additional 
color studio in Radio City and 
four new color chains in N. Y. 

Present NBC tint facilities in- 
clude two studios in Brooklyn, the 
Ziegfeld and Colonial Theatres in 
N. Y., Studio 3-K in Radio City, 
the “Home” studio in N. Y., the 
two color studios in Burbank’s 
Color City, the color mobile unit 
presently attached to a third Bur- 
bank studio and the web's all-color 
WNBQ in Chicago. 


PATTI PAGE TO FEMCEE 
CBS-TV ‘BIG RECORD’ 


Patti Page has been set as star 
and femcee of “The Big Record,” 
the CBS-TV hourlong musical 
series which cuts its audition either 
on Nov. 22 or Dec. 7. Lee Cooley, 
signed last week to a producer- 
director pact, will ride herd on the 
kinnie. 

CBS-TV is hopeful of installing 
the show on the web starting in 
January, and is figuring on a 
Saturday night spot for the series. 











‘SOOM BOOM ON 
WED OnUFFLE 


Resignation of Jack Van Volken- 
burg last week as president of CBS 
Television serves to point up the 
rapidly increasing mortality rate of 


top-level execs in the network 
broadcasting industry. Within a 
matter of weeks, all three webs 
have changed their chief executive 
officers — Van Volkenburg out at 
CBS, Bob Kintner at ABC and Pat 
Weaver ‘exiting NBC as board 
chairman. 


Even more revealing, however, 
is an actual count of top exec 
changes since 1953—in that period, 
no less than five network prexies 
at four webs have gotten the 
heave. During the same period, one 
executive vicepresident and five 
v.p.’s in charge of networks have 
been ousted, a grand total of 11 
top-top execs. 


Other industries may have rapid 
turnover, but the pressure and out- 
sized gambles inherent in radio-tv 
networking have made of the in- 
dustry a precedent-shatterer as an 
“executive graveyard.” In tv, one 
mistake can cost millions—in fact 
just one such mistake actually was 
responsible for the dumping of two 
of the 11 execs mentioned above. 
In radio, the situation is somewhat 
different—here the exec is brought 
in with orders to find the formula 
to salvage a diminishing business. 
If he doesn’t find it, that’s that. 


Parade of presidents, numbering 
five, could be expanded to six by 
stretching a couple of weeks back 
into 1952, when Joe McConnell 
exited NBC to be succeeded by 
Frank White in January of 1953. 
White lasted only a year at NBC, 
after which the presidential post 
was held open (White joined Mce- 
Cann-Erickson International) un- 
til it was filled by Pat Weaver who 
under the White regime was vice- 
chairman of the board. Weaver 
was booted upstairs to chairman of 
the board a year ago, then re- 
signed this September. 


At CBS, it was Adrian Murphy 
who left as prez of CBS Radio in 
1954, to be succeeded by Art Hayes, 
and Van Volkenburg last week. 
And at ABC, Bob Kintner resigned 
a couple of weeks ago, with Leon- 
ard Goldenson in as his temporary 
successor, Kintner joined NBC 
this week as exec v.p. 


The one exec v.p. on the list was 
ABC’s Bob O’Brien, who returned 
to the American Broadcasting- 
Paramount Theatres homeoffice in 
1954 after the web’s $1,800,000 
NCAA football fiasco—that “one | 
mistake.” Shortly afterward, an} 
economy sweep swept Sandy Stron- | 
ach, now an MCA v.p., out of his 
ABC post as v.p. in charge of the 
television network. 

Also in the “in charge of net- 
work” category were two NBC 
v.p.’s, both of whom carried the 
title v.p. and general manager of 
radio and tv. They were Jack Her- 
bert, who left the web after being 
caught up in some intramural in- 
fighting, and Bill Fineshriber, who 
after White resigned continued on 
at NBC as v.p. in charge of radio 
but resigned soon afterward and is 
presently a v. p. at Television 
Programs of America. 


That NBC radio v.p. slot has had 
two other since-departed occu- 
pants, Ted Cott, now v.p.-general 
manager of the DuMont stations 
in N. Y. and Washington (WABD 
and WTTG), and Charles Ayres, 
who held down the same spot at 
ABC until moving to NBC in the 
summer of 1955 and who resigned 
after just a year in the spot. 








Bolshoi’s ‘Trendex’ 


Lendon, Nov. 6. 
The BBC-TV presentation of 
the Bolshoi Ballet Co. was 
seen by almost 9,500,000 peo- 
ple, a little over half of the 

adult tv audience in Britain. 
These figures were revealed 
by the BBC Audience Research 
Department, who added that 
there were 2,500,000 viewers 
in London alone included in 


Trade Ponders NBC's Longrange 
Blueprint in Kintner Appointment 








the overall figures. 


Kintner & WW 


Interesting sidelight to the 
appointment of former ABC 
prez Bob Kintner to NBC as 
an exec v.p. is the matter of 
his future relationships with 
Walter Winckell, who now 
stars on the network in his 
own Friday night tv’er. Win- 
chell has a_ $7,000,000 suit 
pending against ABC in which 
he accuses Kintner personally 
of having been responsible for 
the termination of his pact 
there. 

Now that Kintner’s set at 
NBC, question posed is how 
will they get along? Compli- 
cating the question is the fact 
that Kintner’s been assigned 
to the job of coordinating all 
the web's color activities. Win- 
chell’s show is in color. 


Merle Jones Nod 
Accents CBS Bid 
For Station Men 


With the long-anticipated resig- 
nation of J. L. (Jack) Van Volken- 


burg as president of CBS Televi- 
sion and the appointment of Merle 
S*Jones to the post, CBS appears 
to have swung into a brand-new 
area for the recruitment of its chief 
executives, the stations. Despite 
the apparent logic of station-to- 
network succession, CBS is the only 
web to have recruited its two divi- 
sional presidents from station 
backgrounds in the persons of 
Jones as television boss and Ar- 
thur Hull Hayes as CBS Radio prez. 

Traditionaliy, choice of a _ net- 
work president has been that of a 
financial man, an agency exec, a 
programming or sales topper, an 
outside industrialist and particular- 
ly of late, a researcher. But 
strangely enough, until Hayes and 
now Jones, no “station men.” 
Jones’ experience until 1951, when 
he was named v.p. in charge of 
o&o’s for CBS Television, was that 
of station management, embracing 
KMOX, St. Louis, WOL, Washing- 
ton, WCCO, Minneapolis, and KNX 
and KNT (then KTSL) in Los An- 
geles. He was upped to executive 
vice-president of CBS-TV last 
March after five years in the o&o 
spot. 

While, as one CBS exec put it, 

(Continued on page 30) 














‘You're On Your Own’ 
Is Def. for Hazel Bishop; 
L&M Won't Shed ‘Wife’ 


Hazel Bishop has decided to go | 


ahead with its plans to bring in 
the new Steve Dunne-starring 
series, ““You’re on Your Own,” as 
its entry for CBS-TV's Saturday 
night 10:30-11 spot, which it is 
taking over on Dec. 22 when Men- 
nen completes its cycle with the 
current occupant of the time slot, 
“High Finance.” 

At the same time, another pro- 
gramming problem has been ten- 
tatively solved for CBS. L& M 
Filters, which has been cosponsor- 
ing “D- You Trust Your Wife” 
with Frigidaire, has decided to 
stick with the show on Tuesdays 
at 10:30 despite the General 
Motors subsid’s defection. There’s 
a major “if” attached however— 
CBS must sell the alternate weeks 
or its no go. 





NBC-TV HIALEAH SEASON 

NBC-TV has again signed to tel- 
ecast the five-week Hialeah racing 
season from Miami, and will start 
the telecasts on Jan. 19. They'll be 
carried Saturday afternoons from 
4:30 to 5. 

No sponsorship yet, 


+ Designation of Robert E. Kint- 


ner, who was deposed only a few 
weeks back as president of the 
American Broadcasting Co., as an 
executive vice-president of NBC 
(as one of five exec veepees oper- 
ating under prexy Robert W. Sarn- 
off) invited immediate conjecture 
in the industry as to the ultimate 
Status of Kintner and the long- 
range network thinking. 


In announcing the appointment 
of Kintner effective Jan. 1 (the ex- 
ABC prexy is due back this week 
from a holiday in Puerto Rico), 
Sarnoff pointed out that the new 
exec veepee would be put in charge 
of coordinating the network’s color 
television activities, aside from 
operating on occasion in the area 
of “special assignments.” 


The trade was quick to take 
cognizance of the fact that (1) 
color tv was the one area which 
Kintner in helming up the ABC 
operation had completely bypass- 
ed, since that network had no stake 
whatever in the progress of tint; 
(2) once before the network had 
gone outside the company to bring 
in one of its top execs to oversee 
color—in that instance Frank 
White, who moved over from the 
prexyship of Mutual, only to be- 
come, within a few months’ span, 
the successor to Joe McConnell as 
president of NBC. 


Thus the trade was inclined to 
project the Kiiatner appointment 
into the longrange blueprint and 
the envisioning perhaps of the time 
when the younger Sarnoff may 
move into the parent RCA hier- 
archy. For there seemed to be an 
equal awareness that the variegat- 
ed talents of Kintner as a network 
administrator in the mainstream of 
all-industry activity would hardly 
be dissipated in the one restric- 
tive area of color (no matter what 
importance is attached to his de- 
cisions on giving it direction). 

There’s been no inkling as yet 
(nor is there likely to be) as to 
any priority in stature or impor- 
tance among the five exec vee- 
pees, the others being Charles R. 
Denny, David Adams, Tom Mce- 
Avity and John Clifford, even 


(Continued on ‘page 38) 


WNYC Rebuffed 
On Night Airings 


Washington, Nov. 6. 

New York City’s municipal sta- 
tion, WNYC, will have to go off 
the air at the usual 10 p. m. sign- 
off regardless of its desire to 
broadcast any night proceedings 
of the UN on the Middle East crisis. 
A request for Special Temporary 
Authority to opera‘e after 10 
o’clock was turned down by the 
FCC last week. 

Commission advised the station 
that “the reasons advanced for a 
waiver ... are not sufficient to 
| warrant waiver of a long-standing 
rule which was adopted to insure 
pro‘ection from objectionable inter- 
ference to stations licensed to op- 
erate unlimited time.” 

In its request for the waiver, 
WNYC told the agency it was 
forced to leave the air Tuesday 
night (30) “in the middle of the 
most important and crucial meet- 
ing” of the United Nations Secur- 
ity Council since the formation of 
the UN. It asked for the waiver on 
grounds of “extraordinary good 
cause and compelling public neces- 
sity.” 

Station pointed out that it was 
the only New York radio outlet 
which carried the UN proceedings 
on the current crisis and submitted 
Jack Gould’s New York Times ar- 
ticle of Oct. 30 criticizing the net- 
works for not carrying the debate 
either on radio or tv. 

Gould’s story praised WNYC for 
the UN coverage but noted that 
the station had to stop at 10 p. m. 
to protect the “rural listeners” of 
the 50 kw WCCO in Minneapolis 
which operates on the 830 ke fre- 
quency, ysed by WNYC. 
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Canned Product Throws Chi TV 
Talent for Loop; More Live Shows 


Dropped as 


Films Get Big Play 


ZUGSMITH VS. KPHO-TV 


Phoenix, Nov. 6. 
Arizona Supreme Court has or- 
dered reopened the Albert Zug- 
smith suit against the former own- 
ers of KPHO and KPHO-TV for a 
commission of $75,000 for arrang- 





Chicago, Nov. 16. 
Windy City talent is getting 
caught in a celluloid squeezeplay 
as more and more local live shows 
are being ticketed for the discard 
to make room for filmed offerings. 
Longrange prognosticators are 
foreseeing the day when the news- 
weather-sports formats will be the 
live programming staples and the 
big bulk of the in-the-flesh job op- 
portunities will be limited to host- 
ing roles on the film entries and 
the freelance assignments at the 
several local tv commercial and in- 

dustrial film production shops. 


The bumping of live entries in 
favor of the projected product is 
occuring both daytime and night- 
time. Relatively stronger rating 
records being posted by the half- 
hour vidpix reruns as morning 
or afternoon hausfrau lures com- 
pared with the typically slack Niel- 
sens or ARB’s garnered by the 
flesh shows has already spelled the 
doom for several of the latter. Most 
recent case in point being WNBQ’s 
dropping of its late afternoon 
“Elmer,” the Elephant” moppet 
show for a stripped treatment of 
Ray Milland’s “Mr. McNulty” 
filmer. 

Biggest displacement is being 
caused by the full-length theatri- 
cals, however. WBKB launches its 
“Movietime, USA” feature bundle 
Dec. 3 in its 10 to signoff evening 
spot across-the-board. This means 
the demise of the Norman Ross’ 
“This Is the Day” and Ernie Si- 
mon’s interview session which cur- 
rently is filling the Monday-thru- 
Friday 11 to midnight block. Also 
going out are the Monday night at 
10 Griff Williams band show and 
Teddy Phillips tootling display the 
same hour Saturday nights. 

WBBM-TV, which for a _ short 
span last season programmed its 
10 to midnight strip entirely live, 
has earmarked the 11 o’clock to 
signoff block for its Metrofeatures. 
Currently, the Wednesday night 
bowling sweepstakes and Howard 
Miller’s Friday night deejay ses- 
sion are the sole live survivors, the 
balance of the week is now given 
ever to films. The Metro pix are 
to start after the first of the year 
and the future status of the kegler 
stanza and Miller’s show will un- 
doubtedly be determined by how 
they stack up saleswise at that 
time. And if the Metro pix prove 
as saleable as anticipated, it’s con- 


sidered pretty much a cinch they'll | 
eventually be programmed seress-| 


the-weeknight board. 
Only exception to the trend is 


D.C. Hillbilly Station 
Flaunts Some Fancy 


Washington, Nov. 6. 
Hillbilly radio station WARL is 
launching a month-long 10th anni- 
versary celebration, this month 
with the proud, though unproven, 
boast that it has outgrossed all 
other indie stations in the Wash- 


ington area. It also claims to be 
the top-ranking daytime indie sta- 
tion in the entire country. 


Whether or not it could sustain 
its claims either locally or nation- 
ally, the 1,000-watt Arlington, Va. 
station, within listening distance of 
the capital, is proof that radio is 
still making money. Trail-blazing 
with a solid country music format, 
owner-manager Cy Blumenthal 
estimates last year’s gross at an 
impressive $375,000. In addition, 
station enjoys fine community re- 
lations and has gained the respect 
of local advertisers. 

Programming is 100% hillbilly, 
with occasional news spots and 
public service pitches tossed in 
with each half-hour station break. 
Three d.j.’s spin country music 
piatters, except for a daily 45- 
minute live show featuring one of 
three hillbilly bands. 

Station goes in heavily for public 
service and promotion. Top stunt 
in latter category is an annual 
“kissable lips” contest, which last 
year drew 11,000 entries. Sole 
qualification for the array of prizes, 
including an all-expense trip for 
two to Cuba, is applicant’s lip 
imprint on a blank sheet of paper. 

Cy Blumenthal, sole owner of 
station for past five years, envi- 
sions a country music network. He 
has already made a start towards 
this goal by acquiring WCMS, Nor- 
folk, which operates on the same 
all-hillbilly plan. Blumenthal is 
also part owner of WROV, Roan- 
oke, a conventional, non-hillbilly 
station. 








Web Correspondents 
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has had any news of their where- 
| abouts. 

In the case of Donghi, his situa- 
tion was all the more unusual since 
|he is regularly an assignment editor 
| in New York. He was sent to Buda- 





ing the sale of the properties in 

1952 for $1,500,000. ; 
Complicated case first was won 

by Zugsmith, Los Angeles radio 


and tv broker, in Maricopa County 
superior court when a jury award- 


Figures on 10th Anni) ea’him a judgment of $75,000 for 


successfully negotiating the sale to 
Meredith Engineering Co. and 
Meredith-Syracuse Television Co, 
the present owners. 

Superior Court Judge Nicholas 
Udall, former Phoenix mayor, re- 
versed the jury’s decision and or- 
dered judgment against Zugsmith, 
but Arizona Supreme Court last 
July unanimously reversed Judge 
Udall’s ruling and reinstated the 
$75,000 judgment in favor of Zug- 
smith, 

Original defendants were Mul- 
lins, hotel owner John Mills and 
others but only Mullins is still in- 
volved in the litigation. His at- 
torneys contended Judge Udall’s 
action at the trial also had closed 
the door for Mullins to request a 
new trial and the newest Arizona 
Supreme Court decision gives Mul- 
lins a chance to ask for a new trial. 

Jerry Geisler and Rexford Eagan, 
of Beverly Hills, and W. Francis 
Wilson and Kent A. Blake, of 
Phoenix, represent Zugsmith. Jen- 
nings, Strauss, Salmon & Trask 
represent Mullins. 


$4,500,000 on TV ~ 
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pensive five-minute spot programs 
by both parties. 


2. Efforts by the networks to 
venable the parties to plan sched- 
ules in advance of the campaign, 
thus avoiding substantial preemp- 
tion charges for commercial pro- 
gram cancellations. 


3. Price concessions granted the 
parties which permitted them to 


| purchase one-half hour of time at 
one-half the hourly rate and five- 
minute spots at one-twelfth the 
hourly rate. 

The report showed that the 
Democrats spent almost as much 
for spots as for full length tele- 
casts. Up to Oct. 21 they spent 
$557,000 for spots while the Re- 
publicans spent only $228,000. For 
| the remaining weeks of the cam- 
paign, however, the Republicans 
stepped up their use of spots to the 
|amount of $514,000 compared to 





WGN-TV, which as an independent | pest last week to set up film cover- _ $309,000 by the Democrats. 


has more leeway for live program- | age in the Hungarian capital, since | 


More than one-third of tv ex- 


ming experimentation and for the! before joining CBS he had been | penditures by the two parties went 


accommodation of live properties 
brought in by outside packagers. 


European picture editor for United 
Press. But he was caught within 


| for spots, with the Democrats 


spending $266,000 and the Re- 


Currently, Jay Faraghan’s program | the country by the Russian con-| publicans $742,000. 


(Continued on page 38) 


National Auto Show 
As Sun. CBS Telecast 





First National Automobile Show | 


in 15 years—the shows were sus- 
pended at the outbreak of war in 
1940 after having been held every 
year from 1900 on and never re- 
sumed until this year — will be 
televised in a special one-hour 
remote on CBS-TV on Dec. 9. The 
Sunday afternoon 5 to 6 p.m. tele- 
cast from the N.Y. Coliseum, of 
course, will be the first time the 
Show will be televised. 


While the NAS is organized by 
and represents the output of the 
five top American automakers, the 
sponsor of the telecast will be an 
unaffiliated manufacturer, the 
Reynolds Metals Co. Show will 
also mark Reynolds sponsorship 
debut on CBS-TV. Represented in 
the NAS are General Motors, 
Chrysler. Ford, American Motors 
and Studebaker-Packard. Reynolds 
sponsorship was set through Bu- 
chanan & Co. and the Clinton E. 
Frank agencies. 

Telecast will be handled docu- 
mentary-style, with Charles Col- 
lingwood, Doug Edwards, Ron 
Cochran and Dallas Townsend 
handling the con.mentary. CBS 
public affairs producer Paul Levi- 
tan will produce while Vern Dia- 
mond and Bob Quinlan each head 
up one of two complete mobile 
units assigned to the show. 


| quest, and made his first broad- 
| cast in his life Monday morning 
|after reaching Vienna. CBS, 
| stretched for manpower both in 
| trouble areas and in N. Y., is now 
sending out another assignment 
| desk man, Daniel Karasik, to Vien- 
na to replace Donghi, who’s re- 
| turning to the U. S. Only broad- 
| casting Karasik has done has been 
| questioning in local N. Y. newsfilm 
|interviews, but he’s a Fulbright 
| scholar and a former Chicago Daily 
News staffer. 

Also involved in the expanding 
| coverage at CBS is Stuart Novins, 
| the vet public affairs producer at 
| the web, who a few weeks ago was 
signed to a correspondent’s con- 
tract by CBS News and is now on 
temporary assignment as anchor 
man in the web’s radio coverage of 
the United Nations meetings, ~ 


Carol Graham’s Setup 


With an eye to the growing radio- 
tv billings being picked up by the 
smaller ad agencies, Carol Graham 
has set up an indie radio-tv pro- 
duction service organization. She’ll 
function as radio-tv supervisor-di- 
rector for the ad agencies with 
small or non-existent radio-tv de- 
partments. 

Outfit will service the agencies 
on a freelance basis in the produc- 
tion of tv film commercials, radio 
spots, ect. Miss Graham recently 
exited her post as producer and 
account exec for Gotham Record- 
ing to set up the new ad service 
org. 
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Politico Contributors 
Washington, Nov. 6. 
A list of individuals who 
contributed more than $500 to 
the political campaigns in- 
cluded many names identified 
with the entertainment indus- 
tries. Among Republican con- 
tributors were William  S. 
Paley and _ wife, $12,000; 
Edward J. Noble and wife, 
$8,000; Samuel Goldwyn, 
$5,000 Bob Hope, $5,000; 
Eric Johnston, $5,000; Robert 
Montgomery and wife, $6,000; 
George B. Storer and wife, 
$6,000; Spyros P. Skouras, 
$4,000; George P. Skouras, 
$2,800; Thomas G. Tinsley and 
wife, $6,000; Gardner Cowles, 
$2,500; John H. Whitney and 
wife, $20,000; John S. Knight, 
$2,000; Nicholas M. Schenck, 
$500; and Eugene Meyer, $500. 
Conrad Hilton, $3,000; Bar- 
ney Balaban, $2,000; Louis B. 
Mayer, $5,000; M. Robert Rog- 
ers, $2,000; Henry R. Luce, 
$11,500; Clare Luce, $1,500; 
Albert Warner, $3,000; Harry 
M. Warner and wife, $5,000; 
Jack L. Warner and wife, 
$5,000; Serge Semenenko, $3,- 
000; Mrs. J. Cheever Cowdin, 
$2,000; Edgar B. Stern Jr., $500. 
Among Democratic Party 
contributors were Lou Poller, 
$9.500; Richard Eaton, $1,000; 
Mrs. Edgar B. Stern, $1,500; 
Stanton Griffis, $1,000. 





CASE REOPENED 3D TIME 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Julie London will be in N. Y. the 13th to participate in teléfilmin 
Bob Hope’s Nov. 18 NBC-TV stanza... heek uaa teatie editor Tim 
Cohane started Monday (5) with a new post-fight series on WABD .. . 
Margaret Fischer, ABC Radio manager of order processing, back to 
work following appendectomy ... Allan Stuart, former ABC and 
WMCA staffer, hosting WHLI (Long Island) “Luncheon Melodies” . . a 
Jack Coppola to Gross-Krasne distribution in N.Y. as assistant to 
Robert Brahm, eastern sales veep; Coppola was with Procter Television 
two years ago, before leaving the field temporarily . . . Semi-annual 
Christopher awards to be made at the Waldorf-Astoria on Monday (12) 
. . . Alistair Cooke, “Omnibus” host, addresses the Associated Press 
Managing Editors’ Assn. in Philly on Wednesday (14) . . . Mutual’s an- 
nual kickoff broadcast in the “Religion in American Life” campaign is 
to be aired Sat? 10) from 6:15 to 6:30 p.m. With Vaughn Monroe em- 
ceeing, guests will include Thomas F. O’Neil, board chairman of the 
Mutual net, track star Jesse Owens and columnist Leonard Lyons .. . 
Actress Joyce Holden landed on Will Rogers Jr.’s CBS-TV “Morning 
Show” as his “girl Friday” on this week’s stanza, winding up Friday 
(9) . . . Mutual again has secured exclusive radio broadcasting rights 
to the Dec. 1 Army-Navy football game at Municipal Stadium, Phila- 
delphia, capping the net’s Saturday afternoon radio coverage of the 
Notre Dame football schedule this year. 


Musicomedy performer Bill Tabbert, to do two NBC radio shows 
later this month during his Chi Palmer House stand . . . Lee Pelzman 
dickering with Joe Franklin of WABC-TV’s “Memory Lane” to head 
Vaudeville Records, new firm to recreate oldtime vaude routines .. . 
Norman Katz, foreign sales boss for Associated Artists, back after two- 
month junket .. . WMGM comptroller Frank Schwartz guest of honor 
at the 35th anniversary dinner of the Dartmoor Assn., N. Y. fraternal- 
charitable org; was cited for quarter-century of active service in philan- 
thropic work . . . Martin Balsam to co-star with John Forsythe on 
Nov. 11 Goodyear “Stardust 11”. . . Biff McGuire into Kraft on Nov. 14 
.. . Janet Isabel Nix, tv producer for C. L. Miller agency, weds actor 
David DeHaven Saturday (10) at the Little Church Around the Corner. 
Maid of honor will be Gloria DeHaven, sister of the groom . .. Harry 
Kadison a last-minute addition to Nov. 12 NBC-TV “Jack & Beanstalk” 
spec on “Producers’ Showcase.” 


Virginia Vincent planed to the Coast Monday (5) for a lead role in 
the Nov. 12 NBC-TV “Matinee Theatre” and is skedded to return to 
N. Y. pronto to look over a couple of legit scripts . . . Office-studio of 
Blanche Gaines used as background by Time and Vogue for pictures 
taken of client Rod Serling, to illustrate stories in both mags. Recent 
assignments by “Matinee Theatre” to writers in Gaines stable include 
Richard McCracken, four adaptations (oné novel, three plays); Helen 
Cotton, an original, “The Password,” for a film in the series; George 
Lowther, adaptation of a Nathaniel Benchley story in the New Yorker; 
and Doris Gilbert & Eve Greene, an original, “Anything for a Laugh” 
.. . Al and Jean Hollander (she’s producer on “Beat the Clock” while 
hubby is radio-tv chief at the Ed Kletter agency) accepted invitation 
to Bermuda to participate in the Bermuda Tennis Championships . . , 
Dave Schooler, former eastern sales manager of Major TV Productions, 
has joined Charles Amory’s Minot TV as sales manager . . . WRCA’s 
Gabe Pressman addressed the Air Force’s public relations seminar at 
McAlpin last week . . . Nelle Fisher set for three tv stints this month: 
appears on the “Home” show Friday (9), will choreograph and dance 
at the Reynolds Metals closed-circuit tv’er originating from the Wal- 
dorf-Astoria Monday (12) and set to dance on the “Captain Kangaroo” 
series on Nov. 30... Don Richards moves from his research-promotion 
spot at NBC Spot Sales to WRCA’s advertising-promotion-merchandis- 
ing department, with Ed Neizels replacing him at Spot Sales .. . Vir- 
ginia Clark, lead in CBS Radio’s “Romance of Helen Trent,” feted at 
a surprise birthday thrown last week by fellow Chicagoan actresses 
. .. Wayne Howell set to host-narrate WRCA’s “Our Musical Heritage” 
. . . Bob Readick stars in “FBI in Peace & War’ Sunday (11)... 
WRCA’s Johnny Andrews starts commuting by plane to Cleveland 
every Saturday to host “Old Dutch Review” on WEWS-TV ... Wendell 
Holmes into the cast of ‘Wendy Warren & the News” on CBS Radio 
. . . Nancy Schaines upped from secretarial status to the WRCA-TV 
production staff as a production assistant . . . Clarke Morgan, organist 
on “Wendy Warren & the News,” has gotten sheét music publication 
(with lyrics) of the show’s theme song, “My Home Town” .. . Herb 
Shriner, preempted for election coverage this week, has Zsa Zsa Gabor 
set for next week’s (13) guest ... WCBS sales manager Buck Hurst 
leaves Friday (9) for a two-week vacation in Florida .. . Herb Rothman, 
former promotion writer for Time Inc., joined NBC Spot Sales as a 
sales promotion specialist, while Elaine Simpson and Shirley Joblove 
upped from: promotion writers to promotion service supervisor and 
radio sales presentation writer respectively ... Frank Sutton, who ap- 
peared in “Mr. Tutt Goes West” Monday (5) on “Robert Montgomery 
Presents,” will appear in a feature film, “Four Boys & a Gun,” set for 
early ’57 release through United Artists... Lois Hope Kester, who has 
been working under Quality Bakers radio-tv publicity chief Jack Coffey, 
leaving for a new post in Philadelphia . . . Telethesp Barbara Joyce re- 
peats her performance in the Helen Hayes company of “Lovers, Vil- 
lains & Fools” at Columbia U.’s Macmillan Theatre tonight (Wed.) ... 
Galen Drake has a new book, “Give Us This Day,” set for publication 
the first of the year 

Beatrice Pons set to appear on “Faith for Today” Sunday (11) and 
the Phil Silvers show Tuesday (13) . . . Shirl Conway, featured on 
“Caesar’s Hour,” will discuss her experiences as a performer at the 
New School for Social Research Monday (12) . . . Biff McGuire stars in 
“It’s Too Late” on “Kraft Theatre” next Wednesday (14)... Martin 
Balsam, current in “Middle of the Night,” costars with John Forsythe 
Sunday (11) in “Stardust 11” on “Goodyear Playhouse.” 


IN HOLLYWOOD ... 


Joe Rines checked out of the hosp to recupe at the Biltmore in Palm 
Springs for a few weeks. His car was smacked by a careless driver... 
CBS has plans for Mary Costa, who proved on “Shower of Stars” that 
she is both easy to look at and listen to .. . Louise Paget, N.Y. stage-tv 
actress, summoned to Hollywood for a role in “Playhouse 90” and she’s 
here to stay . . . So. Cal. Broadcasters hold their annual whingding 
Nov. 14... Alan Livingston, who moved into Fred Wile’s program 
berth at NBC, won his veepee stripes . . . Sid Strotz, an-NBCite, around 
but on Coca-Cola biz. He owns franchises in Fresno, Cal., and Pitts- 
burg ... Cory Clark Jr. joined the Compton agency as senior account 
supervisor ... Albert McCleery, executive producer of NBC-TV’s “Mati-, 
nee Theatre,” was accoladed by AFTRA for “breaking all thespic em- 
ployment records for any tv show in any year”... What Ralph Edwards 
always feared finally happened. The subject of “This Is Your Life” 
got tangled up in the freeway traffic ané came on the show three min- 
utes before the signoff. Edwards sweated it out, an epic performance. 


IN CHICAGO ... 


Foote, Cone & Belding now handling WGN and WGN-TV’s audience 
promotion advertising ... WBBM getting its own special coverage of 
the Olympic Games in Melbourne, Australia, from Daily News sports 
editor John Carmichael who’s piping back on-the-spot reports for his 
nightly “Texaco Sports Final,” on the CBS station . . . AFTRA’s na- 
tional board has tacked the “Unfair” label on LeRoy and Earl Roddi’s 


(Continued on page 30) 














Wednesday, November 7, 1956 


VARIETY 


RADIO-TELEVISION 


27 











-_— 


CBS-TY’s ‘Military Exercise’ 


CBS-TV is taking no chances on a phony war scare with the one- 


hour premiere of its “Air Force” 


series Sunday (11). The opening, 


segment of the 26-week series is titled “The Day North America 
Was Attacked” and portrays a simulated atomic attack on the U. S. 
Web has made all the elements as realistic-as possible in the filmed 
reenactment of the attack, to the point of having Air Force Chief 
of Staff Gen. Nathan Twining giving the actual ‘red alert” order 
on-camera and other generals acting themselves in the show. 
To forestall any “man from Mars” repetition particularly at a 
time when the world situation is so tense, CBS will super-impose 
printed disclaimers on the film at various intervals, particularly 
during those segments when the real Air Force brass is on 


camera. 


The disclaimers will be worded to the effect that “this 


is a military exercise” and not a real attack. 

Timing of the premiere is particularly delicate not only in view 
of the international crisis, but via the fact that the hour preceding 
it, from 5 to 6, will be occupied by a special CBS News report on 


Hungary, Poland and the Middle East. 


This report, planned a 


couple of weeks ago, was originally to be a newsfilm and com- 
mentary on the satellite situation and was to run a half-hour, but 


ensuing developments decided CBS to expand it. 


But because 


it’s a leadin to “Air Power,” the network is being doubly careful 


on the latter. 
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NBC Cries Foul on ‘Quintiles 





Claims CBS Radio Study Vs. TV Daytime Only 
Tells Part of Story 


2 





v 


The researchers at NBC-TV 
finally caught up with the CBS 
Radio “Quintiles” study of daytime 


Ralston Back on MBS 


Ralston Purina, after an absence 


television last week, although the/| of a number of years, has returned 
“Quintiles” has been making the|to the Mutual fold, taking a 10- 
rounds since early summer, and at- | minute 12:45-12:55 p.m. strip Mon- 


tacked the CBS wrapup as having 
drawn only a “partial picture” of 
daytime viewing & listening and 
as having “neglected to expose the 
other side of the coin,” 


The “Quintiles” study, based on 
Nielsen data, stated in effect that 
daytime televiewing is concen- 
trated in a small number of tele- 
vision homes while radio listening 
is widespread and not restricted to 
any single concentration. NBC-TV, 
in a research study titled “The 
Other Side of the Coin,” states 
that this just ain’t so. 


Basic objections of NBC-TV to 
the “Quintiles” data and conclu- 
sions are: 

1. The CBS study ignored the 
fact that the homes with heaviest 
tv viewing are the homes which 
contain many more large families, 
children and younger housewives, 
which do more food, soap, drug 
and other buying. On the other 
hand, the light viewing homes 
(and heavier listening homes) 


“tend to consists more of older} 


homes, small families and families 
without children.” More younger 
homes watch tv than listen to radio 
oo regardless of tv owner- 
ship, 


2. CBS maintained that after- 
noon set usage is concentrated in 
a small group of homes and used 
“an average day” to illustrate this, 
But NBC charges that CBS Radio 
“did not mention the Nielsen data 
which showed that 76% of the tv 


(Continued on page 38) 


Radio Lux Attacks 
Sponsors Com's 


London, Nov. 6. 

: A slashing attack on advertisers, 
claiming that their commercials 
run for too long, have no radio 
value and are full of cliches, has 
been made by Clement G. Gave, 
general manager of Radio Luxem- 
bourg, Britain’s only commercial 
radio outlet. 


He says the shortcomings of ad- 
vertisers are reflected on Radio 
Luxembourg, and in view of this, 
producers have been instructed to 
make criticisms to agencies or 
Sponsors and put forward sugges- 
tions for improvements. 

In time an experienced producer 
will be appointed to study the 
Whole.system and technique of 
commercial presentation. The pro- 
ducer will then formulate new 





radio selling techniques and Radio. 


Luxembourg will try to put them 
over to sponsors, This, Cave hopes, 
will jog advertisers out of set rou- 
tines and into -more imaginative 
handling of their commercials, 


day through Friday, beginning 


san. . & 
| The show, which will pitch Ral- 
ston Purina’s farm feed products, 
will feature western tunes, with 
Eddie Hill holding down the emcee 
chores, 


Strike of Cleve. 
Dailies Bonanza 


For Radio & TV 


Cleveland, Nov. 6. 

Shutdown of the three Cleveland 
newspapers, as a result of labor- 
|management troubles last week, 
| turned out to be a terrifiic bonanza 
for local radio-tv stations as they 
went all-out to fill the gap for wor- 
ried merchandisers and news-hun- 
gry listeners. 

Sales of short commercials 
across the board jumped an esti- 
mated 50% at least for three tv 
|!and eight radio stations here over 
the weekend. They were virtually 
| mobbed by department stores, ad- 
agencies, politicians running for 
election, etc., who wanted to buy 
every bit of broadcasting time 
| available to offset the newsprint 
black-out. 


Advertising gold-rush for the 
kilocycle sales departments started 
last Thursday (1) when 300 mem- 
bers of the local AFL-CIO News- 
paper Guild went on strike at the 
Scripps-Howard operated Cleve- 
land Press because publisher would 
not meet increased wage demands. 


Then the Cleveland News sus- 
pended publication after its truck- 
drivers refused to load editions 
carrying masthead of picketed 
Press under that of the News. Situ- 


(Continued on page 30) 


WNYC’s Election Feeds 


Election time is the one time 
of the year that the commercial 
radio stations depend heavily on 
WNYC, the N. Y. C. owned-oper- 
ated outlet. Last night (Tues.) 
WCBS, WOV, WNEW, all in N.-Y., 
Westinghouse Broadcasting Co., 
anc WNBF and WELM of upstate 
N.Y. took various portions of the 
WNYC election coverage. 

City station claims that in past 
elections it was an hour to an 
hour and a half ahead of the wire 
services in giving local returns. 
Most of the commercial stations 
will have their own men at the 
WNYC studios to feed election re- 
sults by direct wire to their own 
newsrooms. | 

















TV HARD-PRESSED FOR ACTS 





VARIETY oHOWa 
EAHAUGT ROSTER 


By JOE COHEN 

Problem of getting new variety 
talent on tv is becoming increas- 
ingly acute. With increase of 
vaudeo shows on the spectrum, 
the familiar faces are wearing 
themselves out with greater rapid- 
ity and not enough new names are 
coming along to compensate for 
the obsolescence. At the same 
time, it’s becoming increasingly 
more expensive to put on variety 
shows with act prices zooming. 

One contributory factor in the 
price upbeat is the addition of 
new shows. For example, Walter 
Winchell is combing the market 
for names, in competition with the 
other display. «It’s anticipated that 
Jackie Gleason will also be in the 
market for auxiliary talent on his 
Saturday soirees, as Perry Como is 
currently. Also, “Circus Time” 
has been looking around not only 
for the usual thrill and acro acts, 
but is going in for turns with adult 
appeal. 

The step-up in the price of tal- 
ent for this season came originally 
with the battle between Fd Sulli- 
van and Steve Allen. The. first 
pronouncenient that money is no 
object for the top Nielsen lures 
came when Sullivan pacted Elvis 
Presley for three shots for a total 
$50,000. Now any show wanting 
the swivel-hipped singer will have 
to go far bevond that figure. 

For a while, these shows seemed 
content to go along with compara- 
tively smaller acts, but each show 
would have some gimmick, such 
as the James Dean sections, which 
both shows did the same week. 
However, the pendulum is now 
swinging back to names, whether 
it be from films, disks, stage or 
sports. 

Wanted: New Faces 

With the return to names and 
acts, the most pressing problem is 
frequently not that of prices, but 
getting new faces. The need r 
something fresh is acute on all the 
video shows. To indicate the 
lengths to which the vaudeo im- 
presarios will go is seen by the fact 
that Sullivan will be importing an 
act from Australia. The Barbour 
Bros. & Jean will play the Sullivan 
session Nov. 25 after winding up 
on the Tivoli Circuit, Australia. 
Fortunately, for Sullivan, the act’s 
contract with the theatre calls for 
return to England, thus Sullivan 
will pay passage from England and 
return. It’s not uncommon for 
Sullivan or his talent advisor Mark 
Leddy, to plane off to some dis- 
tant spot to case an act. The idea 
is to come up with new faces for 
the show. As it is, Sullivan does a 
lot of importing from Europe for 
his show. Turns, such as Richard 
Hearne (Mr. Pastry) virtually have 
commutation tickets from Europe | 
to 3 

Another factor wearing out faces 
on video is likely to be the jury 
box on the Winchell show in 
which a number of names just sit 


(Continued on page 30) 








—of Things to Come 


Rome, Nov. 6. 

A radio-tv technician in 
Gela, Sicily, has succeeded in 
receiving US video programs 
with surprising clarity, local 
press reports say. The man, 
Giuseppe Rizzo, is also able, 
it’s claimed to receive Euro- 
pean tv programs, with the ex- 
ception of the Italian tones. 
(The Italo net is expected to 
include the whole island of 
Sicily in the very near future). 

One Italo magazine carried 
the news prints of slightly 
blurred photographs of the 
“$64,000 Question” and “The 
Guy Lombardo Show” as proof 
of his claims. Meanwhile, on the 
heels of his claims comes the 
news that though he is still un- 
able to view Italo-emanated 
programs, Rizzo has been sent 
the usual yearly fee charge by 
RAI-TV, the Italo tv outfit, as 
owner of a video receiver. 


AFTRA, Networks 
Reach Accord On 


Some Radio Issues 








tion of Television & Radio Artists 
reached tentative accord on sev- 
eral points of the new radio con- 
tract. The union also laid it on the 
line in telling the networks that a 
gabber is only a commentator so 
long as he does absolutely no 


of AFTRA. 


Here are the areas of agree- 
ment on thé radio contract: 

AFTRA conceded a “single-use 
principle,” which allows the net- 
works 30 days in which to play a 
delayed broadcast. Currently, net- 
works must play off a radio pro- 
gram within 24 hours in order to 
get a single rate. The union pro- 
tected three programs, however: 
“One Man’s Family,” “The Tele- 
phone Hour” and one other, since 
these shows have been getting ex- 
tra delayed broadcast fees for 
some time. 

Actors and singers will do local 
programs for network keys at two- 
thirds of the network rates from 


| here on in. AFTRA feels that since 


no actors and singers are now em- 
ployed in local programming the 
concession will encourage employ- 
ment. 

AFTRA granted a five-minute 
rate of $22.40, including an hour 
of rehearsal time. The present 
contract provides for a quarter- 
hour payment even though the ac- 
tual radio program may only be 
five-minutes long. 

Since the sustaining 15-minute 





MUTUAL NEWS SETUP 
ON ‘WARTIME BASIS’ 


A return to the same heavy news | 
schedule which prevailed during 
the Korean War has been sched- 
uled by Mutual, in light of the 
Middle East crisis and warfare in 
Eastern Europe. 

Saturday and Sunday five-min- 
ute newscasts offered by MBS to 
its affiliates have been increased 
from 10 to 25 on Saturdays and 
from 7 to 15 on Sundays, beginning 
at about 9 a.m. and running: 
through midnight. 

Under the direction of program 
director Brad Simpson and exec 
producer John Whitmore in charge 
of news and special events, MBS 
has scheduled regular reports from 
its Cairo, Tel-Aviv and Jerusalem 
correspondents each morning with 
instructions to them for special 
pickups as news developments 
merit. These reports will be aired 
in mid-afternoon and evening 
schedules. Currently, the net on 
weekdays is presenting news on 


rate, as the result of a “‘freak,”’ was 
higher than the commerical quar- 
ter-hour rate, AFTRA okayed drop- 
ping sustained shows from $35 to 
$30. Commerical fee stays at $33.60. 


Networks asked other radio con- 
cessions, but AFTRA refused 
them. Webs want a multiple dis- 
count on strip dramas (soap operas, 
mainly). They have such a clause 
in tv, but the union won't extend 
it to radio. 

Networks hoped for a liberaliza- 
tion of dramatized commerical 
provisions of the contract code and 
that, too, was refused. 


Folsom’s Philly Kudos 


Philadelphia, Nov. 5. 

Frank M. Folsom, president of 
the Radio Corp. of America, has 
been selected to receive the 1957 
Gold Medal for Achievement irom 
the Poor Richard Club. 

Presentation will be made by 
Alfred Q. Rexford, prez of the 
Assn. of Advertising Men, some 








the hour starting at 9 a.m. 


time in Jauuary. 


news, otherwise, as a news report- | 
er, he must register as a member 


Collingwood s Middle-Road Defection 
In Indie Bid For AFTRA Election 


+ By ART WOODSTONE 


Local board of American Federa- 
tion of Television & Radio Artists 
comes up for election this month. 
Final sales were turned in last 
night (Tues.) and the maii ballois 
are expected to go out to the over 
4,000 New York members late this 
week or early next week. 

The marked differences in the 
platforms of the opposing parties 
to the local election last year are 
absent this time. But the forth- 
coming election was highlighted by 
the disclosure this week that 
Charles Collingwood, the CBS 
news reporter who headed the 
middle-of-the-road slate in its vic- 
tory in 1955, will run as an inde- 
pendent for the local board. 

Collingwood, after the election, 
was named N. Y. board president 
by the majority of the local board's 
35 members, Middle-road slate 
elected 25 members to the 35-man 
board last year. 

“T feel I will be more effective 
operating independently,” the lo- 
cal prexy announced Monday (5). 
“It’s not a repudiation or an in- 
dorsement of anyone. I don’t be- 
| lieve factionalism helps the union.” 
| Before the outcome of last year’s 
| election when the middle-roaders 
'unseated the longtime incumbents 
| the issues were clear: Middle-road 
'had taken a sharp anti-AWARE 

Inc. policy, declaiming the latter 
| organization as the perpetrator of 
an industry blacklist. A second 
point made by the Collingwood 
| slate was that the incumbents had 





Networks and American Federa-| control too long and were admin-* 


istratively stale. 

oday the middle-road is op- 
| posed by a coalition ticket. The 
| coalitionists, who formed last 
| spring, have already handed one 
| defeat to the middle-of-the-road, 
| Coalitionists won more seats to 
| AFTRA national at the Union con- 
| vention last summer. 
Both coalition and middle-of- 
|road go on record as being anti- 
, AWARE. Coalition contains many 
| middle-of-road dissidents on _ its 
| ticket, including Cliff Norton, Dick 
| Stark and Luis Van Rooten, who 
| broke with the party’ shortly after 
the local elections last year on the 
grounds that other middle-road 
board members were holding “se- 
cret caucuses.” Others to break 


(Continued on page 38) 


Segal Slaps Suit 
On KOBY Strikers 


San Francisco, Nov. 6. 

KOBY’s owner, David Segal, and 
his Mid-America Broadcasters have 
filed a $50,000 damage suit against 
NABET’s striking Frisco local and 
asked for an injunction forbidding 
the union from “directly or indi- 
rectly threatening arvertisers.” 

The suit, against the local, na- 
| tional rep Robert A. Lenihan, re- 
|tiring ‘president Clifford Rothery 
|and 50 John Does, was filed in 
Sar Mateo County superior court 
at suburban’ Redwood City. 

The 10,000-watt KOBY transmit- 
| ter is in San Mateo County and it’s 
| believed here that Segal’s lawyers 
figured they had a better chance 
of getting an injunction from a sub- 
urban rather than an urban judge. 

Filing took place last Friday (2) 
and hearing is set for next Thurs- 
day (8). 

Suit says that NABET has 
knocked about a dozen advertisers 
off KOBY since Segal took over 
the ex-longhaired station Oct. 8— 
station used to be KEAR, was 
leased by Segal from Stephen A. 
Cisler after Cisler couldn’t make 
a go of it. 

Segal’s lawyer, Forrest A. Cobb, 
says KOBY has only two adver- 
tisers left, and complaint confirms 
this fact, saying that station now 
grosses $40 a day, compared to 
$300 a day it was grossing when 
Segal took over. 

(Actually, NABET struck station 
Sept. 24, before Segai took ovéct, 
so that figures extend to Cisler’s 
pre-strike era.) 
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A 28 TV-FILMS LARTETY Wednesday, November 7, 1956 
9 + | ialiiatiinaae . > — 
i i icated and National Spot Film Chart 
- ARB City-By-City Syndicated and National Spot Film Cha 
VARIETY’S weekly chart of ctty-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
. * . . +] J - 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday after ore children’s show, with a low sdaatse may 
, oi P , have a large shdte and an audience composed largely of children, with cor- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- y : ea : . 
; : : al Pe . responding results for the sponsor aiming at the children’s market. Abbre- 
rated film shows listed in each case, and their competition shown opposite. viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid*in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor for whom the film is aired. 
TOP 10 PROGRAMS DAY AND SEP fEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
Be ROANOKE Approx. Set Count—437.900 ’ Stations—WDBJ (7), WSLS (10), WLVA (13) 
1. Highway Patrol (Adv) ...... WD dw hehe Gi sss deuegle cd. Wed. 8:00-8:30 ........ ey ee Tt 58.7| The Millionaire ........... WORE cccvs.. 18.9 
ff & 2 Cees FRAP ry ye BRAY SET AY Wed. 7:30-8:00 ......... ei tidigi-oées iiss vweeats 486)|Frankie Laine ............ Wr Sceces. 13.4 
3. Secret Journal (Dr) ......... TENE «nadine Sebi IER: 6M 0's 09:0 ope 'e9 Wed. 7:00-7:30 ......... OT ee Sl ere cdoes 44.6| Frankie Laine ........ 3 ee 13.1 
eh Sy re nee WYRJ..... re RS ee Tues. 8:30-9:00 ........ RPT AE a 55.6; Aluminum Hour ........... . 2 rr 26.2 
5. Mayor of the Town (Com) ...WSLS bx DE hab 9 ke SSK ss 0s Moa: TAG-BO0 os. kisi; Re Gee ievasanes 53.9 | Godfrey’s Talent Scouts....WDBJ ....... 26.2 
6. Sheena of the Jungle (Adv)... WS'S...... Cae vei ob bendcsdbis: Tires. T:06-7iSO. .occcden: 3 RRR _) ere SOF 1 Pe Bae... cisies bese cdedes Pe 22.9 
7. Kit Carsen (W) ............. WSLS... ssccce MICA...ccccccceees Tres... 7:90-8:00 ..cccees. RPE I ia ai 51.1| Navy Log . : Yer pear 25.9 
8. The Playhouse (Dr) ........ We ..4's 660 60% DN i 62b0bnshed v5 Wed. 8:20-9:00 ........ | 1 | re 58.8 | I’ve Got a Secret........... Wes Sonsuer 33.2 
9. Annie Oakley (W) ........... WSLS...... Re RP a a ee Sun. 520-5:30 ....0.;.. ae BO St Sas. 35.8| Telephone Time ........... Woe iss... 14.0 
10. Waterfront (Adv) .......... WO dows EN AG ous cee seh Set. 10:06-10:36- .:..... CY rere | rr 44.2' Lawrence Welk ........... > a A 24.0 
° WTVI (4). WINO (5). WCKT (7 
MIAMI Approx. Set Count—300.000 Stations—wy) Tv (17), WGBS (23) @), 
1. Secret Journal (Dr) ......... We OO i ond xe 30% eS ee pee | ee nk Sace eeegiee We 65 52392%s 52.9 | On MOE. 8 fdsc o oka ee 4s oo We kis cece 21.2% 
2. Ellery Queen (Myst)........ WTS. .ccceses: TRA. cocccccecces- Mon. 10:00-10:30 ...... 27.7 . eccccces 73.3 Seo, Bh nner re WGBS .....¥% 7.5 
3. Man Called X (Myst) ..... it ee ee Me. vewesu lk sieeine MO6n. B:20-O:00 2... cas Ee ye ee. ose tae 62.5 | Robt. Montgomery Presents. WCKT ...... 31.2 
4. Count of Monte Cristo (Adv) WTVJ.......... MPM GS 4 304s ohaant Thurs. 6:30-7:00 ....... We caeecss SA 38.0} News; Weather ......<..... WOME +5 0.0.60 7.9 
NEWS CATAVAR. os occ vce 2) a 9.1 
5. Science Fiction Theatre (Adv) WTVJ.......... Serene Pry Tues. 9:30-10:00 ....... EO a pe re ee ee ES, 5 2. Fe xaaidue Ween yee 15.4 
6. Highway Patrol (Adv) ...... Whe WA es etiaces | EP ror ae Thurs. 30:00-10:30 ..... i ar Pe 43 9 | Best of Groucho............ MLA ccccde 17.4 
7. I Led 3 Lives (Adv).......... WTS 2 dks'ecas Bk. Metdean< dda) Sat. -1O:004G «ok sas PE as pee are 44.0 |News; Movierama ......... » 2 4 gee 11.7 
7. Waterfront (Adv) .......... bic SM ree Rh kre ics sales Wed. 16:00-16:30 ....:.:1904. 5 ....... aA 33.4| Columbia Screen Gems..... WRESEME: +0 0.0 ale: 6.3 
9. Jungle Jim (Adv) .......... WP CE cab the Oo Screen Gems...... Tues.-Thurs, 6:00-6:30 ..18.5......... eee 40.1; Weatherman & Sports...... i oS Seay 15.6 
| Renick Reporting ....... WEEe. osiv% a 20.6 
10. Sheena of the Jungle (Adv) MRED. saw b06'4 0 WRU 5 0-3. o.0. 6 o's eek M-W-F 6:00-6:30 ...... yo eae ere 36.8; Weather & Sports......... Weve "eeewks 13.3 
| Renick Reporting ....... Wate: 66a edi 17.4 
: 
P KEYT (3), KVEC (6), KNXT (2), KRCA (4), 
SANTA BARBARA Approx. Set Count—300.000 Stations—K TA (5), KABC (7), KTTV (11), KCOP (13) 
1. Waterfront (Adv) ............ 4 4) Ps eee os! RS a er Wat, ieee |. v3 asda Bee. oes cys SR Para 58.7 |Our Miss Brooks........... WENGE Sees es 12.4 
x Ce CIO akc nd 6 Ki vee 4 > y a err MR igo 4-0 bs OG TRUSS, BO-GieO ec exees Sree BOR Ne cecwek G13 Cllede ot. iS oy a Fr 13 9 
3. Crusade in Europe (Doc) ... KEYT.......... Do ct aa a Ba Mon. 8:30-9:00 ........ oF Teer ae ot are 65.4 | Roller Derby .............. MIL. sia 6 oie Oa 8.4 
3. Science Fiction Theatre (Adv) KEYT.......... A COE eae er Wed. 10:00-10:30 ...... oo EER ee, Sey 46.21 This Ts Your Life: : cs ici RRCA% 6 veces 5.7 
5. Soldiers of Fortune (Adv).... KE YT.......... pt EE Teer OER, Pee ove ccceees Wei Vacaches 43.8......... 55.2| Holiywood Summer Theatre. KNXT ....... 7.8 
6. Western Marshal (W) ....... MES icaeepewe Mei cas veabewe’ NEON, .T:BO-B:0O onic cee 2 rie ee 54.3 | Summer NN ck wscle at Se #0 aos 6 9.7 
7. Annie Oakley (W) .......... 2 4» re Tn RR ie a Bae ae Mon. 7:00-7:30 5.62.36. ot ee, a ee ate 50.7; Summer Theatre .......... 2) +) rr 10.7 
8. Uncovered (Myst) .......... Se te ae ee oe Thompson-Koch....Mon. 8:00-8:30 ........ terres Ok eee $7.4; Burns & Allen. .:...ccesccs 3° 4 ee 12.4 
9. Crunch & Des (Adv)........ Sy} i ne Pree eM GN 6 58} vas ve ee ek toi ek ree | — SAAS 51:5 | San Francisco Beat........ 8. yg ee Oe 7.8 
10. Cisco Kid (W) Mele EE - vawedees Ziv Aa oe eee ae | ee ee 53.31 What’s My Line .......... KNXT 22.6 
CHARLESTON, S. C. Approx. Set Count—233.800 Stations—WUSN (2), WCSC (5) 
1. Celebrity Playhouse (Dr).... WCSC ........ Screen Gems...... Tues. 8:30-9:00 ....... OB:O2. 6737.2 SE Pay e 66.7| Grand Ole Opry........... WUSN. .:..5... 23.7 
2. Badge 714 (Myst) ........... MEW. scicccwe (ght dle ted Sea a? Beon. G:66-8:30 .......% erie WOO. os ciecws 65.0) Charlie Farrel] ........s... WSC si i 22.5 
3. Jungle Jim Adv) ........... PRE so 5.514 pes Screen Gems...... Mon, 7:30-6:00 «........ 2 eee et, oawcns's 67.6 | Voice of Firestone......... WVEEOE. Side et 25.3 
4. Highway Patrol (Adv)....,... i Bee ree riascidets Sun. 8:30-9:00 ........ rae SS See 64.8|The Playhouse ............ . cated armas 30.6 
5. Amos ’n’ Andy (Com) ........ gb ee ae aie Se ere Thurs. 8:30-9:00 ....... 3 errr rs: | rerrere 61.9| Ford Theatre .............. WUE owecses 28.7 
6. Soldiers of Fortune (Adv)....WUSN......... ea gr a pea gee Tees. TIGB00  .cccccs EY Dds csc b bee GAD memOvIen ok. ki ve ce'hc cs WUSC “rises 36.0 
7. The Playhouse (Dr) .._...... WEG t :3.0.9:% & a ta SR Se gee, 8 Sun: .6:30-9:00 ........ as ee ee 3) eee 64.8}Highway Patrol ........... WUSN WAS 34.2 
8. Roy Rogers Feature (W)..... i Si roars ES Die uci cs ea kh a Sun. S:30-6:00 .....000- st cxe wet MET ss cuie'e’ae eT ee ES SL. vsiniee 0 oa'6 00.2 LC, re 11.6 
OE PEP IGS o & > Wal. os2seus 12.7 
9. Annie Oakley (W) .......... i! rr a Se eee ee Fri. 7:30-8:00 - eee eee S.C iA OMPOOGS § 6. i csi dosed sded: WAOGs 4 6d oc Shi 33.1 
10. Crunch & Des (Adv)........ WEA a i Xo oe RS rane Thurs, 9:30-10:00 ..... SS eee eee S0.3/s.sccccre BBBibwx Video Theatre:.......: WES... 8 36.4 
oy, SOUTH BEND-ELKHART = Approx. Set Count—215.0600 Stations—WSBT (34), WNDU (46), WSJV (52) 
1. Badge 714 (Myst) .. Loh SOE & SUP eke 62 RUNG D:iiiedia ates «date Sun. 10:00-10:30 ..:..... BO. oo i 8 Serene 46.3|Sunday Cinema ........... WU. cevwia 4.0 
ih ls 2. Mr. District Attorney (Myst) WSBT.......... es Sn wb ee etwas Mon. 10:00-10:30 ....... of ee ee ae ee 40.5| Football Highlights ....... WNDU ...... 5.6 
Ri 3. Highway Patrol (Adv) ....... WNDU .......2. BIG. cc ccccecseses Tues. 9:30-10:00 ........ OD bh 0500 6h 7S Bere 67.1|Do You Trust Your Wife...WSBT ....... 34.2 
a 4. Man Called X (Myst) ........ Eo x:6 sk ban es 1 ERS err es Fri. 9:30-10:00 ........ OS ae! MS 46 ka ae 55.3 | Cavalcade of Sports........ WE. 4 4a04 16.0 
whe eS Sports; Sports Corner....WNDU ......10.2 
he 5. Passport to Danger (Adv)..... WHE cc ccccew Sets vactvesoeceas Wed. 10:00-10:30 ....... tas Ne Freer rey 39.0; Boston Blackie ............WNDU ......-78 
ig * EE on sn oon enon kg PEO. tesedess BEM cpeinetinscene Wed. 8:30-9:00 .........  & eee DOB. csssess 60.2} President Eisenhower .....WSBT ....... 24.7 
a, * 7. Long John Silver (Adv) ...... MEE <'s «amerenaa iP esets cakeenees Mon. 7:30-8:00 ......... DE Ss coneee Mhccatiasts i, | RF 
é Ss Ge GG AER 570. saws WEG: os keen EP cs 6s oiew soe cS Thurs, 6:30-7:00 ........ 3 een aa ee 34.2} Wild Bill Hickok........ coe WSIV ...ceee. 58 
: 9. Mayor of Town (Com)........ Wes. Secrets Ware ee ee Fri. 7:30-8:00 .......... ok Beas Cae SEB. 55 5 betes 44.9| Famous Playhouse ......... WNDU ......13.3 
ha 10. Jungle Jim (Adv) ..-....... SOT bs cbwaee Screen Gems...... Mon. 6:00-6:30 ......... BASS ee eee 25.1| WSBT TV News; Weather...WSBT ....... 8.0 
a, | CBS News—D. Edwards..WSBT ....... 9.8 
i 10. Soldiers of Fortune (Adv)..... eae pe ae ee Sat: 6:00-6:30 ...:...005.. ee ike Ciasaein Rey ae 32.5|Club 46; Political.......... TEEPE xle9:830 +0 13.6 
WE 10. Kit Carson (W) ............. |) ee MCA jv te0 bie ece Sat. 7:30-8:00 .......... eT On Vi ccsisces 59.7| Perry, GMB cccsccccocee . WNDU ho» Sad 
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CURTAINS FOR | FILM PEDDLER 





Leo's WCBS-TV Roar 


With the formal signing of contracts for the Metro library hav- 


ing taken place Friday (2), 


WCBS-TV, the CBS-TV flagship in 


N. Y., this week drastically revamped its early-evening dineup to 
make way for an expanded “Early Show” that will run 90 minutes 
instead of the current 55 and will showcase the top Metro product. 

Starting Dec. 3, “Early Show” expands to a new 5:30 to 7 time 


period. 


“Late Matinee,” formerly 5 to 6, is eliminated, and “My 
Little Margie” moves into the 5 p.m. time. 


“Six O’Clock Report” 


becomes “Seven O’Clock Report” and embraces national-interna- 
tional news with Bob Trout, local news with Ron Cochran and 


“Rain or Shine” with Carol Reed—Bill Leonard’s 


“Feature Report” 


is dropped. Stu Erwin vidpix move into the 9 a.m. spot to replace 


“Margie,” 
film reruns (“I Married Joan,” 


which now will be bucking the NBC “Comedy Time” 
etc.). 


Station kicks off the Metro library with “Command Decision” 


on Dec. 1 on the “Late Show.” 
that week will be “Come Live 
“Sahara,” “Above Suspicion,” 
Eager.” 


“Together Again” 
First “Early Show” in the expanded format will be “They 


Remaining “Late Show” entries 
With Me,” “Random Harvest,” 
and “Johnny 


Met in Bombay,” followed by “Act of Violence,” “A Night at the 
Opera,” “Calling Dr. Kildare,” and “Once Upon a Time.” 




















Station Ratings Still Pile Up On 
Fringe-Time Slotting of Features 





Fresh ratings on Metro product,¢ 


now upsetting viewing habits in 
Seattle, as well as Los Angeles and 
Denver, show (1) the astounding 
pull of Metro product even in the 
late, off hours, and (2) the settling 
down, although still imposing, rat- 
ing figures after the opening, Metro 
pix flush. 

According to ARB October fig- 
ures, in Seattle “Mrs. Miniver” 
pulled a 30.5 at 11 p.m. Saturday 
(13), the sixth Leo the Lion the- 
atrical telecast by ABC affiliate 
KING for its opeging week. The 
average for the night, running 
from 10:45 p.m. to 12:15 a.m. was 
26.2, an average rating which com- 
pletely trounced the competition. 
The only show near it in the four 
station market on the particular 
night was “Hit Parade’ over 
KOMO, an NBC affiliate which 
drew a 15.0 for the quarter-hour 
period beginning at 10:45. 

KING’s across the board aver- 
age for the week (it is slotting the 
Metro pix from 10:45 p.m. to 12:15 
a.m, daily), was a sturdy 16.6, with 
the weekend nights- showing the 
greatest streneth, 23.6 for “30 Sec- 
onds Over Tokyo” Friday (12) 
night and a 26.2 average for Sat- 
urday (13) night’s Mrs. Miniver.” 

Strong ini L. A 

In the-tees Angeles market, fol- 
lowing the first flush of the open- 
ing Friday night KTTV Colgate 
Theatre with “30 Seconds Over 


Tokyo,” (an opening accompanied | 


(Continued on page 36) 


Seas Operations 
Expanded by TPA 


Television Programs of America 
has expanded its foreign opera- 
tions and at the same time inte- 
grated them within the company 
by terminating its agreement with 
Paul Talbot of Fremantle Overseas 
Radio & TV. For the past sev- 
eral months, Talbot has acted on 
a retainer basis as TPA’s interna- 
tional chief, with his company also 
handling sales in central and South 
America. Under the new setup, 
Talbot's relationship with TPA is 
terminated. 


Under the new setup, all interna- 
tional sales activities will be cen- 
tered in TPA International, under 
v.p. Vince Melzac and foreign sales 
chief Manny Reiner. In addition, 
Jacques Brunet, former chief of 
UNESCO multilingual film produc- 
tion and previously with the Cana- 
dian National Film Board, has been 
named to represent TPA in France, 
Luxembourg, Monte Carlo and 
North Africa, with headquarters in 
Paris. And Vincent Ramos, former 
v.p. in charge of U.S. operations 
for the CMQ-TV network of Cuba, 
has been named New York City 
account exec for the Latin Amer- 
ican countries, contacting the inter- 
national divisions of top N.Y. 
agencies. Both Brune and Ramos 
will report to Reiner, who left over 
the weekend for a six-week tour 
of Latin America. 








‘Daisy’s’ Draw 

Joan Crawford, one of Hol- 
lywood’s alltime money mak- 
ers, apparently is still box- 
office dynamite—at least in tv. 

Her “Daisy Kenyon” on 
WATYV, in N.Y., was-put on 
the air the week of Oct. 22, 
without any exceptional bally 
and it nonetheless got the best 
indie statiun audience that 
week. It even topped WATV's 
“How’Green Was My Valley,” 
which was considered a far 
better b.o. attraction than 
“Daisy Kenyon.” 








No Escaping Em: 
Per Inquiry Boys 
Move Into Vidpix 


Selloff of old half-hours is evi- 
dently getting tougher to accom- 
plish ‘all the time. To get maxi- 
mum mileage out of many reruns, 
certain syndicators have been re- 
ported participating in the old 
radio station game known as the 
“per inquiry deal.” The prote- 
dure may be slightly 


from that used by station operators | 





different | 


| 


in radio, but the effect is thought | 


to be generally the same. 
These “p.i.” operations 


have | 


been going on for several weeks, it | 


was learned from reliable sources. 
The, procedure is simple. 


A couple of small tv advertisers 


first get the stations to turn over | 


rerun packages for free. The ad- 
vertiser next offers them to video 
stations strictly in return for a 
schedule of spots to pitch their 
shelf merchandise. 


The syndicator’s profit? He gets 


a percentage of the advertisers re- | 


tail sales in all the markets where 
the 30-minute telepix were given 
over to stations on the “‘p.i. deals.” 


CURTIS TAKING OVER 
‘YUKON’ PRODUCTION 


Hollywood, Nov. 6. 

“Sergeant.Preston of the Yukon,” 
vidpix series productioa, formerly 
helmed by Charles E. Skinner Pro- 
ductions, has been taken over by a 
newly-formed telefilmery, Tom R. 
Curtis Inc. Skinner had made the 
initial"26 in series which stars Rich- 
ard Simmons. Sponsor of show 
seen on CBS:TV is Quaker Oats. 

Curtis is exec producer of the 
new product and the 26 vidpic- 
tures have an overall budget of 
$750,000. Curtis was production 
manager of the series when Skin- 
ner produced it. Fred Fralich is 
production supervison. and reps 
Trendle-Campbell-Muerer, owners 
of the “Yukon” package. 

Pacts for the new series have 
just been inked, and shooting will 
be at Paramount Sunset studios. 
Eddie Dew will direct some of the 
vidpix, °* 





| “film 








‘NEW BRAND OF 
SPECIALIST IN TY 


The era of the “film peddler” in 
telefilm and features-for-tv sales 


| operations is drawing to a close, 


with a new brand of film nates 
specialist taking over. 

The change, keeping pace with 
the growing specialization of films- 
for-tv firms, has been gaining mo- 
mentum, and is especially pro- 


nounced in the sales operation of 
major tv film outfits. 


In the syndication field, a sales- 
man, either in the field or at home 
office, must have a know-how of 
such factors as possible aiternate 
sponsors of shows; stripping pat- 
terns of tv stations; promotion 
campaigns and possible tie-ups; 
familiarity with individual station 
operations ‘and the competitive 
situation in the particular market, 
program-wise as well as the spon- 
sorship picture. 


In the features-for-tv field, once 
a firm decides that its business is 
not one of liquidating vintage pix, 
but of staying in business, adding 
new packages to its catalog and 
supplying a year-in, year-out fea- 
ture service to stations, the sales 
specialist again comes to the fore. 


It is striking, though, how small 
a sales crew is required in some 
instances of feature selling to rack 
up sizeable grosses. Metro-TV 
has been functioning with a sales 
force of. five, under the overall 
supervision of Charles (Bud) 
Barry and Loew’s board chairman 
Arthur M. Loew, hitting a gross 
business of about $25,000,000 the 
last couple of months in the sale 
of the Metro library. It should be 
noted, however, that Metro’s deals 
have been in major markets, deals 
which can be negotiated even by 


phone, and that Metro, when it be- | 


gins its “hinterland” selling will 
be confronted with different prob- 
lems, requiring an altered sales 
spread. 

Other major feature firms such 
as National Telefilm Associates 


.and Associated Artists Productions | 


have more extensive sales oper- 
ations, while Screen Gems com- 
bines its syndication and feature 
operation under one roof. The fea- 
ture sales operation, like the tele- 
film one, though, has been taken 
over by the specialist, the man in 
the know about the peculiar prob- 
lems relating to features on tv 
and how they best can be pro- 
grammed and sold to the sponsor. 
Price, not to be slighted, has be- 
come just one of marty factors in 
the sales pitch, factors which the 
peddler” of yore hardly 
utilized. 


10-Man Naval Academy 
Board Rules on Stories | 
For Ziv’s ‘Annapolis’ 


Under a story pool developed by 
Ziv and the U. 
raw dramatic material to complete 
three 39-week program cycles for 
“Men of Annapolis” 
mitted and 





is in the process of 


development. 
The plan, under which tv story 
ideas are taken from the entire 


brigade of midshipmen, number- 
ing some 3,600, draws on the in- 
cidents and problems faced by the 
midshipmen in their four-year 
training course. The raw story 
ideas submitted by the Annapolis 
men has resulted in over 150 po- 
tential telefilm plots being passed 
along to Ziv. The cream of the 
stories are being assigned by Ziv 
to various telefilm writers for de- 
velopment. Completed scripts are 
okayed, prior to filming, by a 10- 
man board of officers of the U.S. 
Naval Academy, operating as spe- 
cialists in various field. 





More TV Film News 
On Page 34 














S. Naval Academy, | 


has been sub- | 


NTA’s $29, 250,000 D Deal for 20th 





New Style Giveaway 


“Tracers” vidpix series, the 
new show based on the files of 
Tracers Co. of America and 
produced in New Orleans, is 
proving out as a major tv give- 
away. With some $2,750,000 
in stocks, bonds and estates 
as Tracers Co.’s current back- 
log for missing persons, local 
inserts on the show in its 
dozen markets have come up 
with missing heirs who've col- 
lected to the tune of $100,000 
in just four weeks on the air. 

In N.Y., where the series 
has been on WPIX for three 
weeks, cash total up to this 
week was $14,000, based on a 
flash-card at the end of the 
show bearing 10 names each 
week. This week’s total is ex- 
pected to be $38,000. Other 
areas, including five test mar- 
kets picked up by Lehigh Bev- 
erages, have accounted for 
about $86,000. Great part of 
it is that it’s not the sponsor’s 
money that’s given away. 


Everybody Gets 
Strip-Happy On 
Telefilm Reruns 


Stripping of telefilm rerun 


skeins is busting out all over the 
country, a trend which began just 
about a year ago, but now acceler- 
| ating, reaching virtually every ma- 
jor market. as well as being preva- 
_ lent in smaller markets throughout 
ithe U. S. 




















| As more off-network skeins are 
thrown on the market and with ad- 
| ditional series finishing their first- 
run syndication rounds, the pool 
for Monday through Friday strip- 
|ping has grown. Spurring the 
“strip happy” phenomenon are 
the respectable ratings garnered by 
strip shows 
their initial run. 

In what is feared to be a growing 
tightening rerun syndication mar- 
'ket in light of the new feature 
backlogs being bought by stations, 
the accelerated stripping trend is 
|regarded as a bright 
current syndication picture. 

Additionally, stripping which 
| caught on in the August, 1955, 
period with “My Littlé Margie,” 
| has branched out from the broad 
| stripping of comedy shows, to more 
extensive stripping of mystery 
| shows, as well as anthology, adven- 
| ture and western. skeins. 


In light of this development, 
Sereen Gems is offering a pack- 
age of up to 278 episodes, com- 
| posed of “All Star Theatre” (Ford 
Theatre reruns), “Fireside The- 
atre,” “Damon Runyon,” and “Ce- 
| lebrity Plavhouse,” from which sta- 
| tions can cull mystery, drama, ad- 
venture, . western and comedy 
skeins for stripping. 

Among the many stations strip- 


(Continued on page 38) 


Cal Nat’s Board Meet 


Board meeting of NBC’s Holly- 
wood subsidiary, California Na- 
tional Studios, is taking Manie 
Sacks, who is board chairman of 
that unit, Tom McAvity, Charles 
V. Denny, John Clifford and Bob 
Leavitt to the Coast this weekend. 

Leavitt is veepee in charge of 
operations of Cal Nat since Alan 
W. Livingston was shifted over to 
NBC-TV as programming veep on 
the Coast. Latter was prez of Cal 
Nat, a post that has yet to be filled. 
| While in Hollywood Sacks will 
| huddle with Abe Lastfogel on some 
| talent relations, plus other NBC 
| personnel, 








+ 
. 








| itial delivery 
idea in the 





Backlog Charts Fresh Patterns: 
Gamble on Film Web Potential 


Consummation of the $29,250,000 
deal for 20th-Fox’s backlog of 390 
feature films last week by National 
Telefilm Associates and the con- 
current 50° stock buy by the 
studio into the NTA Film Network 
Inc. far transcends the fact that the 
backlog purchase represents the 
biggest deal-of its kind. In terms 
of per-picture price ($75,000 each), 
of the lease arrangement involved 
and of the staggered release setup, 
it’s an unprecedented transaction, 
but in terms of longrun implica- 
tion, it’s even more far-reaching. 


Deal is essentially a weighty 
gamble for both 20th and NTA on 
the future potential of a film net- 
work. In essence, 20th is banking 
on the expansion of the film web 
as a marketplace for new proper- 
ties filmed for tv—as a direction 
to which it can turn as ‘the motion 
picture business declines. An NTA 
network involving 10 hours a week 
of half-hour programming, for ex- 
ample, could mean $40,000,000 a 
year worth of production for 20th, 
a completely new avenue for its 
facilities and talent pool. 


From the NTA viewpoint, its firm 
commitment at the stipulated price 
of $75,000 a pic represents a gam- 
ble too, but it’s the 20th films which 
will put the NTA Film Network on 
its feet and it’s the advantages of 
the web to 20th from which the 
web will derive its necessary finan- 
cial and moral support in the -in- 
jitial stages. 

Chas. Feldman’s Role 

Significant part of the deal as 
|it was announced is 20th’s commit- 
ment to deliver four pilot films to 
NTA by March 31. ~Though the 
properties haven't yet been se- 
lected, NTA will wholly finance the 
pilots, with 20th then handling 
financing of the series when and if 
they are sold. Also significant was 
the revelation that acting in NTA’s 
behalf in the negotiations was Hol- 
lywood agent Charles K. Feldman, 
head of Famous Artists. Feldman 
is expected to take an active hahd 


|in the future development of the 


network, which means that much 
of the talent, producers, directors 
and writers for future NTA net- 
work, properties may be suppfied 


; | through his channels. 
. with some outdrawing 


Further supporting the fact that 
the backlog deal itself is only a 
stepping-stone operation. in the 
over-all scheme of things is the 
|fact that no decision has yet been 
made as to how many of the ‘in- 
of two packages: of 
8 films each will be diverted to the 
film network. Probability is that 
39 of the pix will be so handed over 
to supply programming for the in- 

(Continued on page 30) 


Marge & Gower 
Telefilm Series 


Holiywood, Nov. 6. 
Champion V. Productions, in 
which Marge and Gower Champion 
are principals, will be reactivated 
by the Champions after birth of 
their heir, expected this month. 
First ‘project is a half-hour film 
series to be mAde in partnership 
with Jack Benny’s JM Productions. 
Show, formatted as “story with 
music,” is tentatively pegged as 
“Marge and Gower Champion 
Show,” with Benny pencilled in for 
a few guest shots. 


Besides, shooting on two theat- 
rical features, “Chicago Blues” and 
“One-Eyed Cat,” is slated for early 
next year, also under the Champion 
V banner. Both properties, by 
writer -director-actor Blake Ed- 
wards, were bought earlier this 
year by the Champions. ‘ 

Additionaily, the couple are dick- 
ering to buy “Ride on a Pale 
Horse,” CBS-TV “General Electric 
Theaire” teiepic aired Sunday 4), 
in which the pair starred, also for 
possible future featuring. * 


/ 
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~ NTA’s $29,250,000 Deal 


—— ee Continued from sane 29 aaa 


itial phase of the network opera- 
tions, the 90 minutes a week of 
feature programming. The rest will 
be put into direct syndication, in 
all likelihood. . 
5-to-7-year Leases 

Deal calls for the delivery of 
five separate packages of‘ 8 fea- 
tures each at the rate of not more 
than one a year. Each package is 
priced at a minimum of $5,850,000, 
of $75,000 a picture, with 20th par- 
ticipating in the gross beyond a 
specified level. 20th has a one-way 
option after delivery of the first 
two packages— while NTA is com- 
mitted to buy the remaining three 
at the agreed price, 20th “has the 
right to ask for a different price 
or to shop elsewhere with the 
packages. Lease arrangement is 
also unusual—pix will be leased 
to NTA for five-to-seven-year pe- 
riods, after which they revert to 
20th. If a specified gross is reached 
within five years, they revert im- 
mediately; if not, NTA keeps them 
up to the seven-year point. NTA’s 
rights are television-only and are 
limited to the U. S., Canada, Puerto 
Rico and peripheral border regions 
on the Mexican border. 


Deal was in intense negotiation 
for several months—in fact, im- 
mediately following 20th’s first 
lease of 52 features last spring to 
NTA (the gross on that package, 
already over the $3,000,000 mark, 
is expected to hit $5,000,000). Be- 
sides Feldman, NTA was repped in 
the negotiations with 20th by NTA 
prez Ely Landau, exec v.p. Oliver 
Unger, sales v.p. Harold Goldman 
and counsel Justin M. Golenboch. 
20th negotiations were handled by 
Spyros Skouras, exec v.p. William 
C. Michel, chief counsel Otto 
Koegel, secretary-treasurer Donald 
Henderson and v.p. William C. Geh- 
ring. 

20th’s purchase of the 50% stock 


Cleve. Strike 
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ation grew worse for readers last 
Friday when the Forest City Pub- 
lishing Co., which operates the 
News as well as morning Plain 
Dealer, shuttered the latter sheet 
for same reasons. This time union 
drivers refused to handle the 
P. D.’s first edition, bearing the 
nameplates cf the Press and News 
a its own masthead since it 
violated their own contract. So 
few copies of the short-lived hy- 
brid “whatzit” edition got into cir- 
culation that it became a collec- 
tor’s item fetching record high 
prices. r 

Guild’s negotiations for job-se- 
curity clauses plus better wages 
comparable to New York stand- 
ards, were still stalemated up to 
Monday (5), with three publish- 
ers not budging much despite .ef- 
forts of a government conciliator. 

Strikers and suspended news- 
papermen struck back by organiz- 
ing their own daily paper, the 
C'eveland Reporter, which was 
sxedded.to come out Monday (5). 
A 16-page tabloid beginning with 
100,600 copies per day at 7c each, 
it planned to cover everything 
from amusement and radio-tv up 
to international news and election 
returns. 

Publishers of the “big three” 
here are reputed to have exerted 
heavy. pressure to stop the union- 
operated sheet in its tracks, Two 
local printing plants, which origi- 
nally agreed to print the Reporter, 
crawled out of their promises when 
heat was put on but organizers 
finally found an out-of-town pub- 
lishing company. Advertisers 
climbed aboard so rapidly that it 
promised to be a profitable ven- 
ture. 











interest in NTA Film Network Inc. 
was for an unspecified sum, and 
the studio will appoint the net- 
work’s treasurer and two of its 
four board members. NTA retains 
control of the web via its 50% 
interest, its two board members 
and a managerial contract. Present 
officers of the network are Landau 
as prez, Unger as exec v.p., Goldman 
and Edythe Rein as v.p.’s and Ray- 
mond E. Nelson as v.p.-general man- 
ager. Network went on the air, Oct. 
15 and while no national sales have 
yet been made on the 90 minutes 
of weekly feature programming— 
primarily because the 20th product 
wasn’t yet available—national spot 
business has been sold locally 
among the 112 affiiliates. WPIX, 
N. Y., for example, is SRO in its 
Friday night exposure via national 
spot clients. Under the sales pat- 
tern, agency fee and station rep 
commission are deductible from the 
gross, with the station and the net- 
work then sharing in the compen- 
sation. 





————— 





Merle Jones 
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Jones has been “out of the main- 
stream” of programming and sales, 
his exec v.p. duties have placed 


him in virtually every other phase 
of television activities, from financ- 
ing, real estate and affiliate rela- 
tions to owned stations and indus- 
try relations. He’s a member of 
the television board of the NARTB 
and also a board member of Tele- 
vision Bureau of Advertising and 
its first v.p. and a board member 
of the Radio & TV Executive So- 
iety. He’s been with CBS for 20 
years. 


Open question at CBS is whether 
the spot of exec v.p. will be filled 
following Jones’ move up to the 
presidency. It was apparent that 
his promotion last March to the 
exec v.p. spot was a matter of 
grooming him for the presidency, 
but he may feel that a strong right 
arm is necessary. If the spot is 
filled, the choice is expected to be 
Craig Lawrance, his successor as 
o&0 v.p. and another “station 
man.” As to the Lawrence o&o 
spot, the choice presumably would 
fall to Sam Cook Digges, general 
manager of WCBS-TV, N. Y. An- 
other name mentioned for the spot, 
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however, is Tom Dawson, CBS-TV 
national sales manager. 

Van Volkenburg, who resigned 
for “personal reasons” will *con- 
tinue on with CBS-as a member 
of the board of directors starting 
Jan. 1, the date of his retirement 
2s president. Van Volkenburg has 
headed up the television division 
virtually. sin¢e its founding, in 1948. 
CBS prez Frank Stanton announced 
his retirement with “the utmost 
regret,” but added that “we look 
forward to his: counsel and partici- 
pation as a member of the CBS 
board of directors.” 


TV Hard-Pressed 
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up the  pro- 
ceedings. This also has the tend- 
ency to wear out faces. For exam- 
ple, an act gratising as an observer 
on Winchell, loses a chance to work 
on the Sullivan show. 


Disks have become a major 
source of singing talent for the top 
layouts, but they can only work the 
top shows when they have a rec- 
ord that’s riding high. As soon as 
a drop in selling power is regis- 
tered, booking that turn on a ma- 
jor video showcase is a lost cause. 


Situation is not only worrying 
producers, but talent agencies as 
well. Agencies are faced with the 
problem of deciding which column- 
ist shall get a turn, and the conse- 
quences of a wrong decision can be 
rough. In addition they feel an 
act is good for only so many ap- 
pearances before they go stale, and 
the turns must get maximum loot 
before they have to go to pasture 
for the rest of the season. 


It’s just like the old days in 
vaudeville. If an act played the 
Paramount, N. Y., he’d have to 
wait a long time before he was 
bought by the Strand. The situa- 
tion is somewhat similar today, 
with the “major difference being 
that instead of dealing with the 
opposition in one area only, to- 
day’s si'us‘ion calls for dealing on 
anatiou®  asis, and the difference 
is week. <¢f working time as 
against a few minutes on the net- 
work. 





Hollywood — Joe Cochrane has 
been upped to program promotion 
and merchandising manager, at 
KNX, here, and CBS Pacific Radio 
Net, succeeding Robert M. Fair- 
banks, who has shifted over to 
KNXT (TV) promotion depart- 
ment, ‘ 





Inside Stuff—Radio-IV 


American Research Bureau this week took Dick Powell to task for 
his slap at ratings, as detailed in last week’s Variety. ARB position 
was that it never said that the KTTV, Los Angeles, telecast of “30 Sec- 
onds Over Tokyo” garnered 2,000,000 viewers, nor that all other local 
stations combined attracted 2,000,000 viewers. 
that under those circumstances there would have been more viewers 


than population in Los Angeles. 


ARB wrote to Powell that it never publishes, audience size estimates 
in its reports, and that if: Powell was given such figures, they were 
neither “derived nor published” by ARB. Rating service added that 
“there is a way to correctly estimate the audience sizes in question,” 


taking a five-county population of 
1,642,000. 





The Democratic National Committee apparently bears no grudge 
against Nate Halpern’s Theatre Network Television. Although Halpern 
pulled out from handling the Adlai Stevenson closed-circuit tele-rally 
almast at the last moment two weeks ago, the Dems retained TNT’s 
services for a regional closed-circuit telecast in Boston Monday (5). 

Halpern halted operations for the initial telecast when the DNC was 
unable to pay for the service in advance. 


stepped in and took over. 





into the breach by doubling its tv-' hower in Houston. 


newscasts. Running them 15 times 
daily in five to 15-minute telecasis, 
it also stepped up its radio pro- 
gramming to 30 news sessions plus 
five additional 15-minute programs 
covering the world. KYW also 
gave Tuesday’s elections the wid- 
est tv coverage here by planting 
cameras in Republican and Demo- 
cratic headquarters while using 
prominent politico and IBM “Bird 
Dog” as trend analyzers around 
the clock. 

This station as well as WJW and 
WEWS reported a phendmenal 
boom in sales of commercial spot 
tv announcements to department 
stores left on the limb by news- 
Pap aike. .... 


etaeeeBssbeve 


as well. 
tions and political conventions. 


Xmas trip for the prelate. 





With an average quarter-hour rating of 28.8 on ‘30 Sec- 
onds,” total homes reached was 530,500. 
viewers per set, the total viewers reached per quarter-hour was 1,432,- 
250. As for the other stations combined, their average quarter-hour 
combined rating was 27.3, their viewers per set was 2.1 and their total 
viewers reached per quarter-hour was 1,056,100. Combined, says ARB, 
the total viewership was 2,488,450 out of a total population of 6,431,000 
and not 4,000,000 as Powell indicated. 


In explaining his bowout, Halpern said his 
firm was merely employing the same policy as the networks and news- 
papers—payment in advance for political broadcasts and advertising. 
For the Boston event, the DNC wired Halpern:the money in advance. 
. Simultaneous with the Democratic event in Boston, TNT is setting 
Westinghouse’s KYW also jumped. up a closed-circuit operation for a rally of the Democrats for Eisen- 





CBS News, in preparation for yesterday’s (Tues.) and today’s elec- 
tion coverage, got out a massive research work in the form of a 
“Reference Guide, 1956 Presidential and Congressional Elections.” The 
Guide, numbering 188 pages and compiled and written by Ed Edwin, 
breaks down each state in detail, 
formation, posiwar voting pattern, an analysis of the current races, and 
thumbnail sketches of each of the senatorial and gubernatorial can- 
didates, plus entrants in key Congressional races. 
listings of the issues on which individual candidates based their races, 

The Guide also includes a section on all presidential elec- 





Frank M. Foisom, president of the Radio Corp. of America, accom- 
panies Cardinal Spellman to the Eucharistic Congress in the Philippines 
Nov. 23 and from there to Okinawa and Tokyo, which is an annual pre- 


- Folsom, a prominent Catholic layman in America, coincidenta!ly will 


Powell had pointed out 


6,431,000 and a tv home count of 


With ARB estimating 2.7 


Sheraton Closed-Circuit TV 


listing recap of races, voting in- 


Sketches include 








From the Production Centres 
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Tru-Seal Corp. fot failure to sign the union’s local tv code* .. WBBM- 
TV sales promotion manager TOm Dawson and public relations chief 
Howard Mendelsohn to N. Y. today (Wed.)‘to plot the promotion-pub- 
licity strategy for the upcoming debut of the Metro feature films on 
the CBS-TV o&0 . . . WNBQ-WMAQ news director Bill Ray handed a 
“Distinguished Public Service” citation from the Union League Club 
for his “City Desk” paneler, now four years old . . : Betsy McGuire, for- 
formerly with the Wright, Campbell and Suitt agency, now with Blair- 
TV ... Nay. 12 issue of Life mag to carry a two-page spread on Susan 
Heinkel, WBBM-TV’s moppet hostess of the daily “Susie’s Show”... 
Jane Westover, former Windy City newsgal now with NBC’s Hoilywood 


| press department, visiting her parents here . . . With Len Dresslar in 
| N. Y. next week for a stint on the Arthur Godfrey CBS-TV shows, 


Jimmy Lee is pinchhitting as the vocalist on WBBM-TV’s “In Town 
Tonight” ... Actress Donna Reed s'gned to make a round of personal 
appearances tubthumping the Dec. 3 preem of the RKO feature pack- 
age on WBKB. ines 


IN BOSTON... 


National election coverage biggest thing in Hub tv and radio this 
week ... WBZ-TV is using a staff of over 100 under supervision of 
Chester Collier, public affairs director of the station ... At 9 p.m. 
Tuesday (6) all regularly skedded provrams are cancelled .. . For five 
minutes out of every half hour, WBZ-TV cuts away to keep viewers 
posted .. . Rod MacLeish, WBZ-WBZA news director, flew to New York 
for United Nations sessions, feeding comments and bulletins to Hub 
and covering the Security Council sessions for the entire Westinghouse 
chain . . . WNAC-TV has inked Max Factor of Hollywood for skedded 
spots during December for “Primitif” ... WEEI put Arthur C. King, 
news director, in charge of local election coverage with Charlie Ashley, 
anchorman broadcasting reports and taking part in Hub feeds to CBS 
net ... WNAC-TV and Yankee web to go politico with Leland C. Bick- 
ford, news chief, and Vin Maloney, anchcr man on WNAC-TV, and Gus, 
Saunders of WNAC assisted by staff of 56 in studios and 250 corre- 
spondents and legmen throughout N. E. 


IN DETROIT... 


News coverage of fast-breaking Middle East war developments by 
Jim Vinall and Bill Sheehan, of WJR’s news staff, provided interesting 
telephone interview with Sidney Jacobson, political editor of The Lon- 
don Daily Mirror. Newscasters almost got Hugh Gaitskell, leader of 
the British Labor Party, on the line but took Jacobson, who was in 
Gaitskell’s office, when the Labor Party leader was called into con- 
ference .:. . Don Wattrick, sports director of WXYZ, and Charles H. 
Mayne, manufacturer’s agent, have purchased WHRV, Ann Arbor, and 
plan to install Larry Gentile, WXYZ staffer, as manager once purchase 
is approved by FCC ... WWJ-TV begins a new program this week pat- 
terned after the “Letters to the Editor’ column long a feature of news- 
paper editorial pages. Called “Box 4” it will be-seen each weekday 
evening from 6:20 to 6:30 with Jim Wood reading selected letters on 
most any subject ... Timothy J. Rocha, formerly sigff artist at WXYZ- 
TV, has joined WJBK radio and tv as art director 


IN SAN FRANCISCO ... 


KGEI, which once did a major job in the Frisco area, wil) go off the 
air Dec. 1. It’s the General Electric o-and-o shortwave station, founded 
in 1939 as a non-commercial, cultufal link between the U. S. and South 
America. It was organized as a display at the 1939 Frisco Fair, did 
yeoman work in covering the Byrd Expedition and inauguration of 
Mexican President Camacho and in World War II was an integral part 
of U. S. propaganda setup. After the war it was the Voice of Amer- 
ica’s Pacific arm, because it was the only U. S. shortwave station that 
could be heard in China and Southeast Asia, but in 1953 budget funds 
were denied, and an era started to end... . KGO-TV decided to keep 
Don Sherwood in his nightly 10:30 p.m. slot, after all, let him take a 
15-minute timeout for John Daly’s news show, return until midnight 
. . . The workshop of the Northern California TV Academy’s doing its 
first live show next Friday (9), a one-hour “North Beach Documentary” 
over KQED .. . Bob Lee departed as TV Guide’s regional flack, was 
replaced by Don Mills, ex-KPIX flack. 


IN MINNEAPOLIS .. . 


* For prizes KSTP-TV “Treasure Chest” program contest winners will 
get to speak on long distance phone this week to Hollywood notables 
Loretta Young, Jack Bailey, Joan Davis, George Gobel and Tennessee 
Ernie Ford .. . WCCO tv and radio’s Clellan Card chosen to emcee the 
annual Grocers’ Show ... Efforts being made to have NCAA and NBC 
make the Minnesota-Iowa football game here, which may decide the 
Big 10’s Rose Bowl team, the Nov. 10 televised “game of the week” in 
place of the presently scheduled Illinois-Michigan contest. The Minne- 
sota-Michigan State clash will be the Nov. 17 televised “game of the 
week” . . . KSTP Radio has been notified by a Norberg, Sweden, resi- 
dent he picked up a part of one of its recent programs. . . Series of 
15-minute programs, “Minnesota Sketches,” with James Clark, state 
business development commissioner, launched on U. of Minnesota radio 
station KUOM, is devoted to depiction of state’s natural resources and 
other assets .. . Bill Wippell, WCCO Radio’s all-night “Life Line” show 
host, staged a one-man talkathon in behalf of station’s highway safety 
campaign, 


IN PITTSBURGH .. . 


Bob Price and Dick Bingham, who broadcast Pirate baseball games, 
are both working football for CBS this season, Prince in the Midwest 
and Bingham in the East ... Sid Dickler, former radio deejay and 
record promotion man, has resigned as manager of Stedeford’s Music 
Store on the Northside . . . Carl Stuart, hillbilly platfer spinner on 
WAMO, is organizing a musical group locally for personals . . . Carl Ide, 
KDKA-TV newscaster, just finished a trailer for Cinérama which will 
be shown in all of the Stanley-Warner houses to plug “Seven Wonders 
of the World.” It was prodyced by Jay Gould of the Warren R. Smith 
organization here . . . John Hormak, KDKA-TV accountant, back on 
the job again minus 52 pounds and his gall bladder after an illness of 
two months .. . Harry Lockhart, who presides over WWSW’s “Tune 
Inn,” celebrated his 6th anni at the station 


IN PHILADELPHIA ... 


Lloyd E. Yoder, NBC vice president and general manager of WRCV, 
WRCV-TYV, cited by Philadelphia Chamber of Commerce for “outstand- 
ing public service in education” in presenting tv series “Invest in 
America” . . . Bill Mayer, ex-Cleveland deejay, took over WRCV’s 
5:30-10 a.m. music show (5)... Sportscaster Jack Whitaker will team 
with Robin Roberts in WCAU-TV Sat. morning session featuring table 
tennis tournaments ...L. Roy Wilson Jr., former assistant sales man- 
ager at the WCAU stations, now with a Pittsburgh ad agency . . . Jack 
Oberman, 88-er and longtime Uncle WIP, has opened music school in 
Trevose, Philly suburb . . . First local election coverage in color was 
made by WRCV-TV, with Alan Scott and Taylor Grant announcing... 
Larry Brown and Cal Milner, WPEN’s matinee disk jockeys, have 
formed a band which debuted (5) at the Palladium, uptown hall ... 
WRCV-TV premieres culture session “Color Recital” (10) in coopera- 
tion with the Board of Education, featuring painting, sculpture, ballet 
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DOUBLE THE FU 





DOUBLE THE TIME! 


"Robert Q. Lewis Show 
Now A Full Hour ! 


Big-name guest stars 
"Judy Johnson, Richard Hayes, Songs 
Ray Bloch and his Orchestra 
Lee Vines, Announcer Extraordinaire 


Bruno Zirato Jr., Producer-Director 
Penny Morgan, Associate Producer 
Ray Allen, Harvey Bullock and Sidney Reznick, Writers 
Ernie Altschuler, Engineer 


Monday through Friday, 8:00 to 9:00 pm, EST, over the 


CBS RADIO. NETWORK 
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Person To Person 
. Joe E. Lewis, “a show biz phe- 
‘nomenon whose work is his play 
and vice versa,” and Ralph (“This 
Is Your Life”) ‘Edwards provided 
gome rewarding moments Friday 


(2) followers of Ed Murrow’s 
weekly CBS-TV half-hour “on- 
camera” visits. Unfortunately, 


these brief “at home” excursions 
were even briefer last week due 
to loss of five minutes which were 
preempted for a political film. 

Ensconced in his Warwick Hotel 
(N.Y.) room, Lewis scarcely had 
time to warm up. But despite the 
handicap he made the six furlongs 
with lengths to spare and a non- 

lussed Murrow lagging in the 

ckstretch. While showing view- 
ers contents of his trunks (old 
mutuel ‘tickets, etc.), the comic 
casually observed that Murrow’s 
“the only Peeping Tom in the 
country with a sponsor.” 

His affinity for the bangtails was 
stressed anew as Lewis answered 
Murrow’s query: “What would you 
like to do that you haven't done 

et?” 

“I believe in reincarnation and 
I’d like to come back as a race- 
horse.” AP 

For the windup Lewis didn’t 
leave Murrow with two words, but 
with a Norwegian quote. “What 
does it mean, Joe?” asked Mur- 
row. “I dunno,” he replied, “I 
read it on a sardine can.” Withal, 
the visit was so short that the ef- 
fect was similar to leaving the 
track before the main event took 
place, 

In contrast to Lewis’ Broadway- 
Las Vegas-Miami overtones was 
the Beverly Hills hearth of Ed- 
wards and his family. It was a 
charming behind - the - scenes 
glimpse of the “Life” entrepre- 
neur’s domestic facets, what with 
his own informal comments along 
with those of wife Barbara and the 
three children. Their mutual in- 
terests largely embrace sports and 
community activities, Mrs. Edwards 
said. 

Under a prod from Murrow, Ed- 
wards lent a topical note as he con- 
fided that he’s seldom nervous 
while on the air but failure of his 
subject last week to show up until 
three minutes before the end of 
the program gave him some worri- 
some moments. Scenes around the 
barbecue, youngest daughter dis- 
playing her stuffed bear and the 
family’s reminiscences of last sum- 
mer’s European trip all served to 
reveal that Edwards’ private life is 
similar to that ef the typical Amer- 
ican domestic unit. Gilb. 





Playhouse 90 

Before last Thursday (1), CBS- 
TVv’s “Playhouse 90” had rung up 
an enviable track record accom- 
panied by snazzy ratings in its four 
outings of weekly, spec-size dra- 
matics. It had at least an atten- 
tion-arresting launching in Rod 
Serling’s “Forbidden Area’ peo- 
pled by a flock of stars. It followed 
through on only the second week 
out with a superlative Jack Palance 
in the superlative “Requiem for a 
Heavyweight” out of the same Ser- 
ling hopper; had another show 
that aroused interest—in the mar- 
quee dept., anyway—that of Eddie 
Cantor (and Farley Granger) in 
Elick Moll’s “Sizeman & Son”; and 
with only one real missout in a 
Cornell Woolrich story, “Rendez- 
vous in Black,” though the casting 
and production stood out by con- 
trast. aT 

First foursome were live. Last 
week’s “The Country Husband,” 
by Paul Monash, based on a New 
Yorker yarn by John Cheever, was 
the film preemer, the. first on 
“Playhouse 90” of eight or sO en- 
tries out of Screen Gets, the Co- 
lumbia Pictures subsidiary, for the 
series. There was very little to 
recommend it, regardless ef the 
form, whether live or film. As a 
matter of fact, this lethargic play 
was lensed very nearly within the 
scope of live video save for a few 
exteriors that added no special 
weight to the production and that 
could have been faked for the live 
route if these scenes were needed. 

“Country Husband” moved at a 
snail’s pace in spreading its cliche- 
ridden tale of the eternal triangle, 
thus accenting the frequency of 
the commercials, and was largely 
of lowercase merit bearing an ex- 
cess affinity to sudsers. With pad- 
ding, the hour and a half could 
well serve as wonderful if dubious 
inspiration for a couple of months 
of soapoperas. Were it not for the 
attractive and properly subdued, 
if often misdirected, playing of 
Felicia Farr in the role of the 
downtrodden babysitter who gets 
mixed” up with married ad agen- 
cy exec Frank Lovejoy, the whole 
would have fallen_on its complex 
pompous plot. ¥ 

Lovejoy gave his star role an un- 


Tele Follow-Up Comment 





relieved pokerfaced, who-gives-a- 
hang interpretation, and the other 
roles, including that of Barbara 
Hale and Kerwin Mathews, were 
of stock stature under James Neil- 
son’s uncertain direction. Riding 
herd for Screen Gems are Fred 
Briskin as production executive 
hand Eva Wolas as producer. 


As per the “Playhouse 90” for- 
mula, a leading player for the fol- 
lowing week makes with the in- 
tros, in this case Red Skelton. It 
looked rather odd to have him in 
such a “straight” function, and es- 
pecially when eyeing the tele- 
prompter in what seemed off-base 
for a buffoon with such a familiar, 
lovable puss. ae rau. 

Dinah Shore Chevy Show 

A bunch of the girls whooped it up 
on the Dinah Shore Show on NBC- 
TV Friday (2). For the second 
time in two tries Miss Shore gave 
a delightful and charmihg account 
of herself, with Hal March on hand 
just to keep an occasional mascu- 
line touch in the proceedings. 

Miss Shore’s hired help included 
Betty Grable, Hildegarde and Jaye 
P. Morgan, and each gave the im- 
pression of working with ease and 
charm. The script, a well-con- 
structed affair, permitted each to 
show their capabilities, gave no 
guest any particular edge over the 
other, and allowed a load of top- 
level entertainment. 

Perhaps the high spot. of the 
show was Miss Shore’s rendition of 
“Put the Blame on Me, Boys” with 
three unbilled lads assisting. An- 
other top item in this extravaganza 
was the-Chicago fire sequence 
with the Misses Grable and Shore, 
and the speakeasy episode with all 
the ladies and Hal March parti- 
cipating was similarly a lot of fun. 
Good solo bits were Miss Morgan 
in “If’n” and Hildegarde delivered 
“Hi Lili” with taste and affability. 

Miss Shore has become one of 
the more delightful items on the 
spectrum this season. Jose. 








Omnibus 

“Omnibus” yielded to the pres- 
sure of world events on Sunday 
night (4) over ABC-TV. In place 
of a scheduled film about the 1920s 
titled “The Era of Wonderful Non- 
sense,” it presented a rundown of 
United Nations developments over 
the past 10 days. Via camera clips 
of UN Security Council Assembly 
sessions and recorded excerpts of 
some of the speeches, a phase of 
the current world drama _ was 
depicted. Alistair Cooke, as nar- 
rator, wove the Hungarian-Soviet 
and Palestine crises together with 
a quiet commentary that effective- 
ly managed to define the issues 
while suggesting the complex tan- 
gle of interests involved in the 
present conflicts. Cooke’s script 
made no effort to disguise its sym- 
pathy with the action of the UN 
assembly in condemning the Is- 
raeli-British-French invasion of 
Egypt and the Russian sweep into 
Hungary. ; 

It was tough to follow this dra- 
matic capsule of current history. 
Especially with a play that Cooke 
described ‘as a farce, but which 
failed to produce a laugh. “Let 
There Be Farce,” a play by a 26- 
year-old prize-winning Canadian 
writer, Norman Walsh, was wordy 
and pointless, concerning a thief 
and two backyard gossips in a slum 
neighborhood. Judith Evelyn, 
Enid Markey and Jonathan Har- 
ris played their roles skillfully, 
but could -met carry an unfunny 
farce’ with an antiquated plot. 

Songstress Eartha Kitt closed the 
show with a routine that plugged 
her newly published autobiography, 
“Thursday's Child.” Cooke opened 
this sequence with a reading of 
the book’s opening page and then 
Miss Kitt segued into a group of 
spirituals, French, Turkish and 
other foreign language songs, a 
ballad, “The Day The Circus Left 
Town” and one of her past disk 
hits, “Santa Baby.” The repertory 
was varied and Miss Kitt delivered 
in her slick, sophisticated style. 

Herm. 





Ed Sullivan Show 

Illusionist Richiardi is practical- 
ly becoming a regular on CBS-TV’s 
“Ed Sullivan Show.” It’s easy to 
see why. His trickstering is strictly 
a powerhouse item. On last Sun- 
day’s (3) program, he pulled off a 
couple of bewildering stunts that 
added up to socko gee-wizardry. 

More in-‘the routine vaudeo 
groove were Patti Page, Nelson 
Eddy, Henri Salvador and The 
Toxianis. Miss Page did her usual 
neat songselling job on “Married I 
Can Always Get” and “Throw 
Mama From the Train, A Kiss.” 
Eddy was okay on a couple of num- 
bers, including his “Rose Marie” 





nitery routine with Gale Sherwood. 
(Continued on page 34) 





U.N. IN ACTION 

With Larry LeSueur, host; George 
Hicks, narrator 

Poducer: Bill Weinstein, for CBS 
Public Affairs 

30 Mins.; Sun., 11 a.m. 

CBS-TV, from New York 


The Middle East crisis has 
moved up the start of the sixth 
season of “U.N. In Action” on 
CBS-TV and the first show on the 
air Sunday (4) naturally was taken 
up by a recap of the tense and 
tumultuous Security Council and 
U.N. Assembly sessions of the 
prior week. 


Considering the comparative 
lack of attention the networks 
gave to the General Assembly 
meeting on the Middle East, which 
they could have telecast “live,” 
this show made up for some lost 
ground. It was, unfortunately, 
marred by an extraordinary omis- 
sion. 


While host Larry LeSueur of the 
CBS news staff recounted the 
events and expressions leading up 
to the final U.N. resolution on the 
Middle East—presenting  kine- 
scopes of various speakers detail- 
ing their position—there was not 
a single shot, not one bare men- 
tion of the moving and forceful 
speech made before the Assembly 
by Ambassador Abba Eban of Is- 
rael. Considering that Eban’s sum- 
mary of the situation and his 
graphic detailing of Israeli’s pre- 
dicament constituted the crux of 
the problem and gave insight into 
what moved Israel to attack, this 
was a most curious lapse. 

“U.N. In Action” last Sunday 
deserved a full hour’s slot. Too 
much had happened in such a short 
span of time to do it all justice in 
a half hour. Yet, on the whole, the 
show—attempting to combine fact 
with opinion—had _ considerable 
merit. 

LeSueur, showing the strain of 
a fullnight U.N. session, presented 
the various problems without be- 
coming too involved in technicali- 
ties. There was some footage of 
the Suez Canal and the intercut- 
ting of speeches by John Foster 
Dulles, Russia’s Arkady A. Sobolev 
and Britain’s Sir Pierson Dixon 
was effective. In the end, LeSueur 
interviewed two _ correspondents 
from Reuters and the United Press, 
eliciting their opinions. 

LeSueur has a strong tendency 
towards editorializing rather than 
interpreting U.N. mapoeninee 

Hift. 


CHORALAIRES 

With Bob Mantzke, others 
Producers: Roger Miller, Mantzke 
Writer: Mantzke 

30 Mins.: Tues., 10:30 p.m. 

TV GUIDE 

KMGM-TV, Minneapolis 

Welcome late evening video en- 
tertainment diversity is provided 
here by this pleasing excursion 
into songland which also briefly 
travels the dancing and comedy 
roads and undoubtedly gains fur- 
ther audience receptivity from in- 
genuous production trimmings. It’s 
first of its kind of a locally pro- 
duced show. 

Bob Mantzke’s Choralaires, a lo- 
cal mixed singing group of 45 
which probably takes its place 
among the nation’s best of its kind, 
has participated in international 
vocal competitions and landed 
prizes. Its previous endeavors have 
been limited largely to concerts 
and to annual appearances on the 
WCCO Aquatennial show which 
brings in top luminaries as head- 
liners. 

Built around a different theme 
ach week, show caught took its 
cue from Hallowe’en. The young 
men and girl singers appropriately 
wore a variety of masks and dis- 
ported themselves generally as be- 
fitted the occasion. Unfamiliar and 
infrequently heard songs to piano 
accompaniment leaned toward the 
semi-classic, but were all chosen 
for their melodic qualities calcu- 
lated to satisfy all musical tastes, 
and there was no lack of liveliness. 


(Continued on page 34) 





SHOWER OF STARS 

With Jack Benny, Nanette Fabray, 
Rory Calhoun, Johnnie Ray, 
Mary Costa, William Lundigan 

Producer-director: Ralph Levy 

Writers: Hugh Wedlock, Howard 
Snyder 

Choreographer: Miriam Nelson 

55 Mins., Thurs., 8:30 p.m. 

CHRYSLER CORP. 

CBS-TV, from Hollywood 

(McCann-Erickson) 


Chrysler Corp. virtually turned 
its preem color once-a-monther, 
“Shower of Stars,” into a showrom 
instead of a show. The unveiling 
of its 1957 auto line (Chrysler, 
Dodge, Plymouth, De Soto, Im- 
perial) took the play away from 
the performers and even the guest 
talent had to pitch in with some 
of the commercial palaver. 


Perhaps the car stress was cor- 
rect after all because the show had 
few plusses on the entertainment 
end. Material handed Jack Benny 
was strictly low-calibre. He couldn't 
even pull it through with his ex- 
pert timing and distressed mug- 
ging. An overlong sketch with 
Nanette Fabray, which incidentally 
used the old Benny technique of 
going back in time to the day be- 
fore the show, sacrificed humor for 
noise but did give Miss Fabray, a 
fugitive from Sid Caesar’s harem, 
a chance to ham it up. More of her 
versatility was given in play in a 
duet with Johnnie Ray on “I 
Flipped.” Both gave a lowgrade 
tune a little class. Offbeat angle 
to the tune’s workover was Ray’s 
insertion of a hefty plug for Elvis 
Ne ad (a rival crooner on a rival 
abel). 


Ray, however, came off best in 
a treatment of his current disclick, 
“Just Walking In The Rain.” It 
was imaginatively staged and 
given an added fillip via a medley 
insertion of “Rain” songs. 


Other guestar Rory Calhoun had 
little to do in the talk department 
but was given a prominent spot- 
ting with Mary Costa, Chrysler’s 
Betty Furness, on a workover of 
“Mutual Admiration Society,” tune 
from the Matt Dubey-Harold Karr 
musical, “Happy Hunting.” Song 
deserved better handling. 


Permanent host William Lundi- 
gan was amiable to his guests and 
sincere for his boss. Five minutes 
were lopped off the show for a 
political announcement. It wasn’t 
missed. Gros. 


NAT KING COLE 

With Gordon Jenkins Orch, The 
Boataneers (5) 

Producer-director-writer: Jim Jor- 
dan 

Exec producer: Carlos Gastel 

15 Mins., Mon., 7:30 p.m. 

Sustaining 

NBC-TV, from New York 


Fortunately producer - director- 
writer Jim Jordan decided to let 
well enough alone. He’s got a 
good thing in Nat King Cole and 
didn’t spoil it with any extraneous 
dressing. He kept it straight and 
simple as befits Cole’s song styling. 
The kickoff stanza indicates many 
pleasant quarter-hours to come, 


Cole has piled up plenty of on- 
camera time as vaudeo guestar and 
it’s now serving him in good stead. 
He was completely at ease on the 
opening stanza and dished out 
lotsa charm in song and speech. 
For musical backing, he’s got a 
topnotch orch headed up by Gor- 
don Jenkins and fine rhythmic vo- 
cal combo (four boys, one femme) 
tagged The Boataneers. 


It’s all Cole’s show, though, and 
he keeps the quarter-hour rolling 
in a tasteful, melodic manner. The 
songbag on the first show is also 
an indication of the topgrade qual- 
ity that’s going igto the series. 
There was “Somebody Loves Me,” 
“I’ve Grown. Accustomed To Your 
Face,” “Tea For, Two” and “Un- 
forgettable.” A pleasant respite 
from “Hound Dog.” 

Show originates from New York 
until Cole winds up his current 
stint at the Copacabana. It’ll then 
be based on the Coast. Gros. 








TV's Inaccurate Scripting 


Inaccurate scripting is becoming an all too common occurrence 


on tv. 


It cropped up again on CBS-TV’s “Millionaire” last Wed. 


Show, which dealt with the reformation of a kid from the wrong 
side of town, went astray when the main character became the 


proprietor of a hot rod garage. 


Viewers who knew their car- 


buretor from their distributor were forcibly made aware of the 
lack of technical knowledge displayed when a smooth talking 
salesman sells some foreign manifolds to the young garage owner. 
Since the garage supposedly handled hot rods which in most in- 
stances are composed exclusively of American parts, the error 


was glaring. 


To make matters worse, the largest and best pro- 


ducers of speed (hot rod) equipment for automobiles are located 
in the Los Angeles-Hollywood area where the show was filmed so 
expert technical advice on the subject would certainly have been 


available. 


It is unfortunate that technical errors of this kind can and do 
detract from shows that otherwise are quite outstanding. Technical 
advice on subjects where a substantial preportion of the audience , 
may be weil informed is a worthwhile addition to any show and 
an easy way to avoid embarrassment. Syd. 


WIZARD OF OZ 

(Ford Star Jubilee) 

With Judy Garland, Ray Bolger, 
Jack Haley, Bert Lahr, Frank 
Morgan, Billie Burke, Margaret 
Hamilton, Charlie Grapewin, 
Clara Blandish, others 

Producer: Mervyn LeRoy (MGM) 

Director: Victor Fleming 

Writers: Noel Langley, Florence 
Ryerson, Edgar Allan Woolf 
(from L. Frank Baum novel) 

Score: Harold Arlen, E. Y. Harburg 

120 Mins., Sat. (3), 9 p.m, 

FORD MOTORS 

CBS-TV (film) 

(J. Walter Thompson) 


If Saturday’s (3) “Ford Star Jubi- 
lee” was the last in the monthly 
spec series—and from all indica- 
tions Ford and CBS-TV are through 
with “Jubilee’—then they couldn’t 
have picked a grander swanson 
than “Over the Rainbow” or “If 
Only Had a Brain” or “‘We’re Off 
to See the Wizard” or a half-dozen 
other great songs in the Harold 
Arlen-E. Y. Harburg score to Met- 
ro’s classic “Wizard of Oz.” 


In fact, they couldn’t have picked 
a grander show than “Oz,” which 
defies both time and the diminui- 
tion to homescreen size. Every- 
thing in this 1939 production 
stands up, from the songs to the 
story to the individual routines by 
such show biz stalwarts as Judy 
Garland, Ray Bolger, Jack Haley 
and Bert Lahr. The pic is great in 
any medium, and though of course 
the color was a key factor in its 
greatness, even the black & white 
signal held up beautifully on tv. 


CBS-TV paid $225,000 for the 
privilege of the one-time showing 
—it’s also committed to a second 
showing next year at the same 
price, with additional options for 
years to come. Just how much Ford 
pete CBS for the privilege of using 
t on “Jubilee” -isn’t known, but 
bookkeeping aside, it’s not too im- 
portant. Even if Ford paid noth- 
ing, CBS could chalk that 225G off 
to goodwill and still come out the 
winner. It was tops in entertain- 
ment, and the network should 
make provisions for making an an- 
nual out of it, preferably at an 
earlier time period and closer to 
the holiday season in the future. 

Ford was also kind to it in the 
matter of cuts, keeping the com- 
mercial breaks down to a mini- 


mum and thus leaving the maxi-., 


mum enjoyment in the pic. As to 
color, there’s no question that one 
missed a lot viewing it in .black- 
and-white, but the b&w compatible 
signal was excellent. The reduc- 
tion to homescreen size was only 
mildly bothersome in such big 
scenes as the Munchkinland num- 
ber and “The Merry Old Land of 
Oz,” but otherwise the pic played 
as if it had been shot for video, 
with lots of medium and closeup 
shots were they counted, in the in- 
dividual scenes with Lahr, Haley & 
Bolger. As for Judy, one can’t long 
for the old days after seeing her at 
the Palace, but she sure was great 
then too. 


There’s only one possibility that 
CBS will have cause for regret. 
That’s the fact that while for all 
practical ‘Jubilee’ is dead and 
buried, it can be resuscitated at 
the drop of a Ford exec’s hat. It’s 
been an on-and-off-again hassle be- 
tween Ford and CBS on the series, 
and while both parties have finally 
agreed to call it quits, the door is 
still open. CBS at this point would 
rather forget about the entire thing. 
So what if the “Oz” showings make 
Ford change its mind again? 

Chan. 


THIS IS THE ANSWER 

(The Rich Fool) 

With Rhys Williams, Claudia Bar- 
rett, Shelia Bromiley, Jerry 
Paris, Dick EHliott, others 

Producer: Rev. Paul M. Stevens 

Director: William Claxtén 

30 Mins.; Sun., 11:30 a.m. 

Sustaining 

WABC-TV, N.Y. (film) 


The preem show in this religioso 
telefilm series, produced by the 
radio and television commission of 
the Southern Baptist Convention, 
was a workmanlike job, underlin- 
ing the need for spiritual values. 
It ‘was non-sectarian in its ap- 
proach and resolution, telling the 
story of a successful industrialist 
who nearly loses himself and his 
family in his frenzied pursuit of 
material things. 


Many of the segments proved to 
be moving and a sense of reality 
was achieved in portraying the 
family situation. The message 
came through without the story be- 
coming preachy, although in the 
final few moments talkiness was 
substituted for dramatic growth 
and resolution. 


The cast was quite competent. 
It included Rhys Williams, as the 
industrialist, Claudia Barrett, as 
his’ daughter, Shelia. Bromley as 
the mother, Jerry Paris, the son, 
and Dick Elliott, as the mayor. 

ABC-TY’s New York flagship is 
carrying the series as a public 





service, Horo. 
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NEW WORLD A-COMING 
(African Ghetto) 
With Mason Adams, others 
Director: Howard Phillips 
30 Mins., Tues., 9:30 p.m, 
WMCA, New York 

Only force to continue propel- 
ling “New World A-Coming” into 
the WMCA program schedule year 
after year is the Gotham radio in- 
dependent’s sense of civic pride. 
It’s certainly not a money-making 
dramatic stanza, since WMCA pro- 
duces it basically for its own con- 
sumption and with no thought of 
commercial payoff. However, the 
station’s idealism gets away wiih 
* it and limits the potential of “New 
World” by getting hot under the 
collar when it could gain more by 
wr and a more temperate 
one. 


First program of the new season, 
last Tuesday (Oct. 30) was devoted 
to what must only be a flitting 
adaptation of Robert St. John’s 
“Through Malan Africa.” It is 
hoped that St. John’s book isn’t as 
intent on giving a totally biased 
opinion of apartheid as was How- 
ard Singer’s adaptation, “African 
Ghetto.” 

Singer devoted no time to get- 
ting behind the reasons the South 
African government’ gives’ for 
apartheid. That is not to say that 
even with reasons, the official 
Malan stand would be ‘remotely 
moral, but it would help the Amer- 
ican listener to understand the 
manner of “European” reasoning 
vis-a-vis Negro or “non-European” 
subjugation. The radio script, for 
which Mason Adams adequately 
served as narrator, painted a series 
of vaguely related abuses by the 
government against the dark- 
skinned members of the S.A. na- 
tion, which didn’t seem to have the 
power to engender the anger in 
others that Singer apparently felt. 

If the WMCA series intends to 
earn its title, “New World A-Com- 
ing,” it might try offering some al- 
ternatives to apartheid or the other 
injustices it finds. In addition to 
a need to be constructive, it can- 
not go on being reportorially one- 
sided. Art. 





Albany — Albert M. Fiala Jr., 
who has been associated with 
Avery-Knodel, Inc., national repre- 
sentative for WROW, is new com- 
mercial manager of the local CBS 
affiliate. 





SENIOR CITIZENS HOUR 
With Shelly_Dobbins, others 
Writer: Barbara Elias 
Producer: Seymour Siegel 

55 Mins., Mon., Wed., 11 a.m, 
WNYC, New York 


Complaint is that the U.S. “sen- 


ior citizens” have been ignored. 
They’ve been ignored certainly by 
commercial radio and tv, because 
these old folks aren’t thought of 
as the “buying public.” So WNYC, 
New York’s non-commercial radio 
station has started a regular pro- 
gram for the aged, and treats them 
like children. 

There’s nothing really wrong 
about starting a program for the 
older people of the city with “The 
March of the Siamese Children” as 
the theme. It might even be con- 
sidered wry humor. But the lis- 
tener knew something was amiss 
when host Shelly Dobbins followed 
the introductory music with a de- 
livery that was reminiscent of the 
gushy way some folks talk to juves 
The regular musical selections on 
the initial program Monday (5) 
stretched it a bit too. This quarter 
doesn’t have the age, so it can only 
be wondered how many post-65’ers 
dig “Yankee Doodle Dandy” and 
“The Old Gray Mare” by barber- 
shop quartets im preference to 
more popular music. 

Idea of a program for the aged 
is fine but WNYC should not mis- 
take retrogression for advance- 
ment and to find another way of 
“sharing ideas, memories and mu- 
sic” with our elders. Art. 





a 





Fulton Lewis 


=m, Continued from page 25 


would file 2 $500,000 counter liLel 
suit and said he would not be 
“silenced or pushed around” by 
“any corporate bulldozer.” 

The Richfield suit, he said, “is 
an obvious attempt to silence me 
because the corporation does not 
like the opinions I have expressed 
on a proposed law purporting to 
set an oil conservation system for 
the state of California. The timing 
of the suit, on the eve of the elec- 
tion, when the proposed law will 
be submitted to the voters, proves 
that this is so.” 


Lewis added he would be “hap- 











py” to meet Richfield in court be- 
fore an impartial judge and jury 
and thaf he has “no fear of the out- 
come.” He said he has instructed 
his attorneys to accept service of 
the suit papers. 

Richfield also named Mutual 


.| Broadcasting System and its Wash- 


ington affiliate, WCMS, as defend- 
ants in the suit. 

Only 10 days ago, the FCC 
cleared NBC of charges by the 
California Committee Opposed to 
Oil Monopoly, fighting Proposition 
4, that it permitted propaganda 
favoring the proposition on the 
“Richfield Reporter” radio news- 
casts and “Mayor of the Town” tv 
program, also sponsored by Rich- 
field, on West Coast stations. 








War Crisis 


=a Continued from page 24 


have Charles B. Lynch, of the Can- 
adian Broadcasting Corp., serving 
as commentator. 
WPIX Grabs a Sponsor 

WPIX, first station to telecast 
the proceedings, last Tuesday and 
Wednesday (30-31), was rewarded 
for its public service by Consoli- 
dated Edison, who signed as spon- 
sor of the Thursday coverage. It 
ran for nine hours, with Con Ed- 
ison one of the station’s oldest 
regular clients, staying with it all 
the way as a public servie. Cur- 
rently, the Daily News, which owns 
the station, is sponsoring the UN 
telecasts. 








WBC’s Feed 


Westinghouse Broadcasting, 
which purchased lines with which 
to feed its radio and tv stations the 
proceedings, ran into a personnel 
problem. Seemed it was left with 
no engineers to run the board for 
its feed, so that Ralph Norman, 
v.p. in charge of engineering for 
WBC, had to take over personally 
at the UN. Arthur Goodnow, West- 
inghouse director of transmitter 
engineering, assisted him. WBC 
coverage, incidentally, was audio 
only, with radio stations carrying 
the proceedings in toto and the 
tv outlets taping them for use on 
news wrapups. 

‘Omnibus’ Format Switch 


“Omnibus” discarded half of its 
Sunday (4) show to do a “first- 
time” change of format, present- 
ing 45 minutes of filmed coverage 
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of the UN deliberations and back- 
ground material. Host Alistair 
Cooke, longtime U. S. .correspon- 
dent for the Manchester Guardian, 
found himself back in the role of 
a newsman in his narration. 
Murrow Te Egypt 

CBS’ Edward R. Murrow planed 
out after Friday's “Person to Per- 
son” show to Israel, Cairo and Cy- 
prus for direct coverage. Jerry 
Lewis will replace him on Friday's 
(9) “P to P.” 


all 








Tele Reviews 
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Individual and group soloing and 
ensemble chirping received dra- 
matic impetus from descriptive ac- 
tion plus special lighting and other 
effects. The warbling itself ca- 
ressed the ears nicely. 


Numbers included “Wail of the 
Banshee” by a femme trio, “We've 
Got Each Other” at a duo’s hands 
and “Pooky Spooky.” Hallowe'en 
story telling and a girl’s dance con- 
tribution varied the fare. 


Mantzke not only is an able co- 
producer and conductor, but also a 
cast member and he performs well. 
For those who enjoy good choral 
singing with variety show over- 
tones this provides a satisfying 
dish. Rees. 


DOCTORS’ NEWS CONFERENCE 

With Hayes Newby, John Allien, 
Jane Conant, Robert Lee and 

Drs. Robert Stone, Ray Justin, 
Williams and Robert R. Newell 

Producer: Larry Williams 

Director: Vern Louden 

30 Mins., Wed., 7 p.m. 

JENKEL DAVIDSON OPTICAL 


co. 
KRON, San Francisco 

Idea of this show, for science 
reporters to interview Frisco area 
doctors on their specialties, is 
laudable and sponsor cooperates 
by letting viewers know at start of 
show they’ll be no commercials un- 
til the end. 


On the show caught, however, 
subject was atomic radiation, which 
takes considerably more than 30 
minutes to cover, even if you start 
with it immediately. 


Unfortunately, show got off to a 
dull start with three reporters fail- 
ing to throw good, solid questions 
immediately and the three doctors 
sparring with words for the first 10 
minutes or so. : 

But then a question about hered- 
ity got Stanford’s Dr. Newell, a 
geneticist, going and he spent 10- 
12 minutes giving a fascinating lec- 
ture on why people are how they 
are. Lecture included Dr. Newell’s 
pulling white and black mice from 
cage (which pepped up show im- 
mensely from visual standpoint) to 
demonstrate mutations and telling 
some of genetic results of Nagasaki 
A-bomb blast. 

Show started bogging again, and 
it wasn’t until two minutes before 
show’s end that one reporter asked 
really critical uestion—namely, 
have the A and H-blasts so far set 
off endangered world’s population 
genetically? Dr. Newell's answer, 
in essence, was no and he added, 
“the trouble is you don’t know 
when they’re going to stop.” 

On this note, the meat of the 
subject, show ended. 

Frisco area medical societies are 
working with show and shouid in- 
sist that subjects be narrowed 
down, that more visual gimmicks 
be used. Hayes Newby is an ade- 
quate moderator. Stef. 


‘Poznan Trials’ 


Continued from page 23 =a 





pointing to the endorsement of 
the project from the “Crusade for 
Freedom” outfit. 

On the controversial issue, of 
the eight Kaiser Aluminum dra- 
mas telecast on alternate Tuesdays 
over NBC-TV this seasoon, two fall 
under the “controversial” heading, 
dramas which received Y&R okay, 
while another drama was the off- 
beat “Antigone.” The two “con- 
troversial” teleplays were the open- 
ing “The Army Game,” dealing 
with a G.I. malingerer, and “Roar 
of the Lion,” dealing with juvenile 
delinquincy. 

But apparently there’s a differ- 
ence of opinion on the areas of al- 
lowable controversy. Unit Four 
plans to do a modern-day version 
of “Loyalties,” the John Gals- 
worthy play dealing with the sen- 
sitive area of Jews in England, 
were scotched. Also turned down 
was a script-by Evan Hunter, the 
author of “Blackboard Jungle,” 
titled “The Last Spin.” The play 
concerned teenage gang warfare 
and had a scene in which two 
gangleaders play Russian roulette 
with loaded guns. 








a r f - 
Tele Followup 
Continued from page 33 =m 
Salvador, French singercomedian, 
didn’t score: too well with his 
scrapbook facial contortions, but 


was more impressive in his humor- 
ous whispering skit and song. 


A sequence from the current 
Broadway production of “Apple 
Cart,” with Maurice Evans and 
other members of the cast appear- 





=| ing, was satisfactory, For a topical 


and dramatic highlight, Sullivan 
brought on Cherne, chairman 
of the International Rescue Com- 
mittee, who just returned from 
Hungary. The Torianis, comprised 
of two males and a femme, closed 
the show with a quickie juggling 
routine, 4 ess. 





Aleoa Hour 
“Mornings at Seven,” adapted by 
Robert Wallsten from Paul Os- 
born’s 1939 Broadway play, was 
featured on the “Alcoa Hour” 


over NBC-TV Sunday (4). The best 
thing about it was that it brought 
the Gish sisters (Lillian and Doro- 
thy) together in good perform 
ances. Apart from that “Morn- 
ings” was talky and dull. 


It’s not always easy to under- 
stand why certain old plays are 
adapted for tv. “Mornings,” at 
least in’ the eye of 1956 viewers, 
has precious little to say and its 
conflicts are hardly strong enough 
to warrant all the dialog. On tv, 
nothing is more killing than words 
without much meaning, and Sun- 
day’s show proved it. 


_ Almost a single-set affair, “Morn- 
ings” revolved around four sisters, 
and it took quite a while to sort 
"em out. Lillian Gish played Es- 
ther, married to Harold Vermilyea, 
an elderly gent worried about hav- 
ing been a failure in life; Dorothy 
Gish was Arry, the spinster, who 
lived with Evelyn Varden and her 
husband, Wallace Rooney; Dorothy 
Stickney portrayed Aida, wife of 
Paul Huber, a retired professor 
who thought all the rest were 
“boobs”; and David Wayne and 
June Lockhart took the parts of 
Homer and Myrtle, he tied to his 
mother’s apron strings and she 
eager to get married (since she 
was expecting his child). 

It was quite a cast for so incon- 
sequential a vehicle. Wayne was 
properly reticent and awkward as 
Homer and Miss Stickney was a 
fine match for Huber’s snob. The 
setting was smalltown circa 1900 
and there was about it an atmos- 
phere of unreality and inbreeding 
that got the proper attention of di- 
rector Alex Segal. 

The Gishes were engagingly 
naive as the old ladies and their 
smalitalk sounded natural. Miss 
Lockhart was good and Vermilyea 
scored as the confused Carl. 
“Mornings” was a tough proposi- 
tion to bring off on tv and “Alcoa” 
merely clinched the ies 

i 





Honolulu—Radio station KHON 
will be sold at public auction, with 
Allen Hawkins, attorney, and Bill 
Pacheco, nitery operator, appoint- 
ed by the court as co-commission- 
ers to conduct the sale. Upset 
price of $75,000 is based on a val- 
uation of $45,000 for the building 





and $30,000 for equipment. Sale 
date hasn’t been he “ 
LL, 
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best deal on a new 


THUNDERBIRD 
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FORD 


Call or write SAM ANGER - 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc 
Lynbrook, Long Island, N. Y 
Delivery Anywhere in the US. 
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starring 


Ronald COLMAN: Benita HUME 


TIE YOUR PRODUCTS TO SUCCESS! 


The polished acting of Ronald Colman and his wife, 
Benita Hume, and the suave comedy situations of 
THE HALLS OF IVY are an award-winning 
combination that’s given unanimous acclaim by 
America’s greatest TV drama critics! “Bright and 
witty”...“keeps me glued to TV”...“hung with highest 
laurels”...“great charm”...“brings literacy to screen” 
... breezy”...‘most delightful and certainly the most 
humorous and best written”...“adds class to TV”. 


WINS ABLE-TO-SPEND-MORE AUDIENCES —Yes, THE HALLS OF IVY has wide 
audience appeal for higher-income, Intelligent buyers who ‘enjoy 
adult television comedy’’. That's why this entertaining comedy series 
of 39 half-hour programs attracts the audiences best for you... the 
audiences that can afford to buy more and do buy more of all prod- 


ucts and services. Check TPA today for your market opportunities. 
? 


EDWARD SMALL + MILTON A. GORDON « MICHAEL M. SILLERMAN 
Chairman President Executive Vice-President 


, 488 Madison Ave., New York 22, N. Vv. e PL. 86-2100 
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Yardsticks Go Out the Window; 
‘Give Us Good Film & Time Slot’ 


_ 

With the release of quality the- 
ttrical film, many television adver- 
tisers are casting aside the tradi- 
tional yardsticks of buying. When 
it comes to the purchase of fea- 
tures, all they want is a good pic- 
ure and a pre-11 p.m. time in which 
to expose it. When it comes to 
some of the newer cartoons, the 
same holds—quality product and 
an hour reasonably suited to chil- 
fren. 

Nationa! spot underwriters are 
primarily interested in the great 

iles 6f theatricals being thrust at 
hem from seyeral sides. They 
don’t care any more what station 
they’re put on, in most instances. 
They rarely if ever ask what the 
leadin ratings or what the compe- 
tition is. 

Though there have been a few 
exceptions. advertisers until late- 
ly pretty widely demanded that 


their sponsored films be shown on | 


the strongest station they could lay 
their hands on in a given market. 
But belief today is that if a pic- 
ture is alluring enough it can read- 
lly be placed on the lowest rank- 
Ing station in a city and still get 
ratings commensurate with its 
quality. 

In July, the. trade was apprised 
of a rarity in film purchasing. 
Remco and American Character 
Doll, two sponsors doing alot of 
Juve program buying lately, com- 
mitted themselves to two cartoon 
shows on the strength of their po- 
tential alone. They were willing 
to accept virtually any time on any 
station that distributor Associated 
Artjsts Productions could find for 
*Popeye” and “Looney Tunes.” 

Tactic was a far cry from the 
cautious analysis of leadin and 
leadout ratings of bordering tv 
programs and the ratings of com- 
peting stanzas. 

KTVR, which has a flock of 
Metros, is a Denver indie that 
never had a strong place in the 
minds of hep national spot buyers. 
But, in programming the features 
across the board at 9, it was able 
to acquire an impressive list of ad- 
vertisers—16, as of two weeks ago 
—and including such knowledge- 
able time buyers as Colgate, Old 
Gold, Lever and American Chicle. 
The conclusion is that there is no 
such thing as a “leading station,” 
unless it’s the one with the best 
pictures. The ratings are proving 
out the theory that a station’s au- 
dience returns jump whenever 
there is an attractive pic available. 
Time could have been running 2’s, 


= 





3’s and maybe 4’s “before,” but 
“after” the ratings are doubled, 
tripled and quadrupled. On KTTV, 
L. A., the ratings are seven and | 
eight times what they were before 
features. 

National and _ regional bank- 
rollers -haven’t opened the stops 
on feature film purchases by any 
means, but the reasons are mostly 
economic; Sponsors have to wait 
for the new year before they can 
shift current video allotments. The 
various distributors, who are after 
the national money via their re- 
spective “film network” schemes, 
are aware that the would-be bank- 
rollers are only interested in the 
name of the picture and a guaran- 
tee that the time slot be respect- 
able. Sets-in-use after 11 is usu- 
ally too low to justify a major ex- 
penditure. 


SCREENCRAFT SELLS 
MORE ‘BEAN’ TINTERS 


Screencraft Pictures has sold 39 
half-hours of its “Judge Roy Bean” 
series in color to WBZ-TV, Boston, 
marking the eighth color sale of the 
skein, now being telecast in over 
70 markets. 

WBZ-TV’s planned color telecast 
of the Western series will mark the 
first colorcasting of any of the 
Westinghouse Broadcasting Co. sta- 
tions. 

Others buying the color version 
include: WOAI, San _ Antonio; 
KBET, Sacramento; WITI, Milwau- 
kee: KARD, Wichita; WNBQ, Chi- 
cago; WABD, New York, and 
WTVW, Evansville, Ind. 


WPIX “Movie of Week’ 
Gets Its 6th Sponsor 


With the addition of the Minute 
Maid Corp. to the list of national 
sponsors participating in WPIX’s 
“The Movie of the Week,” the N.Y. 
station now has six advertisers in 
its weekly National Telefilm As- 
sociates film retwork presentation. 

Other national advertisers riding 
the first-run theatrical program- 
mer are Molle Shaving Cream, 
Lever Bros., Quaker Oats and 
American Chicle, the latter buying 
two participations. 

On the telefilm front, Mars and 
Brown Shoe Co. have revised their 
renewal order on “Buffalo Bill Jr,” 
to carry them through June l, 








Ralph Cohn to England 


Ralph Cohn, v.p. and general 
manager of Screen Gems, left for 
England Sunday (4) to survey the 
television scene there for possible 
film production. 


He will be joined by Ed Justin, 
director of merchandising for the 
Columbia tv subsid, who will study 
.various overseas merchandising as- 
pects of Screen Gems properti:s. 
Justin left for England yesterday 
(6). 





INS-Telenews Acquires 


‘Ask The Camera’; to Fit 
Local Viewers’ Requests 


INS-Telenews, until now re- 
stricted to newsfilm distribution 
and production, is moving into the 
entertainment sector of the vidpix 
field via a deal for distribution of 
“Ask the Camera,” half-hour series 
seen until now locally via WRCA- 
TV, N. Y. and KRCA-TV, Los An- 
geles. Series, produced by Ted 
Lloyd, involves the use of film 
clips answering viewers’ requests. 


Lloyd will now produce the se- 
ries in association with Hearst- 
Metrotone News, which produces 
INS-Telenews newsfilm and also 
films the theatrical “News of the 
Day.” Under the new production 
setup, the Hearst Metrotone staff 
will shoot new footage where re- 
quired and also furnish its huge 
library for the show. Program will 
be produced to fit local require- 
ments, with stations forwarding 
mail requests to the production 
office in N: Y. and a completely 
packaged show answering those 
specific questions shipped back to 
the station. 


Show marks the INS-Telenews 
entry into entertainment vidpix, 
with more to come. Currently, it 
distributes three newsfilm serv- 
ices, “Telenews Daily,” “Telenews 
Weekly” and “This -Week_ in 
Sports.” INS-Telenews was formed 
about three years ago when the 
Hearst International News Service 
first bought out the Metrotone 
newsreel and then purchased the 
facilities of the top indie tv news- 
reel house, Telenews. 


Joan Caulfield, Frank Ross 
Set ‘Molly’ Vidpix Series 


Hollywood, Nov. 6. 
Frank Ross and his actress- 
spouse, Joan Caulfield; have 
formed CaulRoss Productions, 
with a situation comedy vidfilm 
series, “Molly,” the first project in 
the hopper. Pilot rolls Nov. 5 at 








1956, as alternate ‘sponsors. 


the Goldwyn studios. 















Rex Everhart and other stars of hi 


t “No Time for Sergeants” use the Han 





ovia Health Lamp to acquire a 


healthy Bermuda “glow” between scenes. None of the company of 85 men and one girl use make-up. 





All new Hanovia, 
Model 55, designed by 

Raymond Loewy Asso- 

ciates. Compact, light-» 
weight, easy to use, 

Safe-T-Timer signals 

end of exposure, 


More and more theatrical and TV per- 
sonalities get and keep a healthful 
Bermuda “glow” all year round by 
_ using the Hanovia Ultraviolet Quartz 
: Health Lamp. They look healthier, feel 
healthier, right through the health- 
hazardous winter months. Only the 
Hanovia all new Full-Spectrum Ultra- 
violet Quartz Health Lamp, used and 
recommended by the medical profes- 
sion, gives the complete ultraviolet 
spectrum, tanning rays plus the sun’s 
body-building, health-giving rays. 102 


Plus 


FRE 


and relax tired 
for that special matinee or Sunday 
performance. Get your Hanovia Health 
Lamp at your department, surgical 
supply, or appliance store now. 


Summer “Sunshine” Backstage 
Eliminates Need For Make-up 


, infrared heat rays that soothe 
muscles, peps you up 


E: Valuable brochure “Magic of 


Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 


Chestnut Street, Newark 5, N. J. 





MILES SHARES TAB 
ON ‘BROKEN ARROW’ 


Miles Laboratories is understood 


to have firmed for alternate weeks 
of ABC-TV’s “Broken Arrow.” 
Drug ‘firm, via Geoffrey Wade ad- 
vertising, is expected to begin in 


the Tuesday-at-9 slot by Dec, 11. © 


General Electric, which bought 
the entire program on the network 
at the beginning of this season, has 
been looking to lighten its video 
load. The half sellout to Miles is 
the result. In its original thinking, 
GE through Young & Rubicam, 
wanted to let go of the skip-week 
sponsorship of the telefilm half- 
hour after Jan. 1. Dec. 11 start 
was a compromise, 


Miles’ buy may mean the spon- 
sor will bow off its twice-weekly 
spoasorship of John Daly’s ABC-TV 
news stanza, it’s reported. If Miles 
quits Daly, show will be entirely 
unsponsored. 


* 
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by an ad-publicity campaign esti- 
mated at $100,000) subsequent Fri- 
day night ratings have dropped, 
while still maintaining a bing bang 
level. The opening “30 Seconds” 
Oct. 12 telecast, slotted at 8 p.m. 


like subsequent Colgate Theatre 
presentations, drew an average 30.8 
rating according to a special spot 
ARB survey, now modified to a 28.8 
in Daa October ARB monthly re- 
port. ; 


Second Metro theatrical “Mrs. 
Miniver” on KTTV registered an 
average rating of 22.0, while the 
third Friday (26) offering “They 
Met in Bombay,” a Clark Gable 
starrer, levelled off to a healthy 
average 19.7, according to special 
ARB surveys. 


In Seattle, at KING, the appar- 
ent initial lag in inking national 
spotbiz for the Metro pix, has cor- 
rected itself. Among the national 
spot accounts now lined up for par- 
ticipations and paying an increase 
in rates for $75 to $150 per spot 
are: Brylecream, Anahist. Bud- 
weiser, Ford Dealers, Colgate and 
Armstrong Tire. 


Seattle’s KING opened its Metro 
across the board showings on Mon- 
day (8) with a “Night at the 
Opera,” a Marx Brothers oldie, 
which drew an average rating of 
11.7, the lowest in the debut week. 
But this is how it stacked up against 
the competition: In the 10:45 p.m. 
quarter hour period, “Night at the 
Opera” registered 13.8, against 
10.6 for “Our Miss Brooks” over 














KOMO, 3.8 for “Big News” over! 


KTNT, and 0.6 for indie KTVW’s 


“Theatre 13.” In the 11:15 period, 
it drew 12.0, trouncing KOMO’s 
“Tonight” which registered 0.9, 


KTNT’s 3.8 for its “Late Show” 
and 0.3 for KTVW’s “Theatre 13.” 


To sum up, the KING-MGM rat- 
iggs for each night of the rating 
week ran from four to seven times 
as high as the nearest competing 
stations with the exception of 
Thursday night when the last 
quarter-hour of “Lux Video The- 
atre” scored a 12.3 against a first 
quarter score of 13.2 for the MGM 
feature, and again on Saturday 
night when the last quarter-hour 
of “Hit Parade” scéred a 158 
agaifst the 25.2 for “Mrs. Mini- 
ver.” 





WOR-TV & WATV 


Feature Rivalry 
WOR-TV, N. Y., ‘has had two 
years in which to condition a fo!. 
lowing to the 16-times weekly ex. 
posure of qyality feature films, 
while WATYV, its local competitor, 
has been at it for only four weeks, 
yet the two stations are running 
neck and neck in the Pulses. 
WATV, which is based in Newark 
but reaches the entire metropoli- 
tan area with its Empire State 
Bldg. signal, claims that the major 
reason it leads the indie parade in 
N. Y. along with WOR is that it 
shows its 20th-Fox_features full- 
length and‘unedited. 

First week, Oct. 1, when WATYV 
showed “How Green Was My Val- 
ley,” it drew a cumulative audience 
of 50 while WOR’s “The Locket” 
drew a 48.5. Second week, WOR 
took the lead with a 57.5 cum for 
“Notorious,” and WATV pulled a 
49 behind “House on 92d Street.” 
Third, WOR stayed ahead, via a 
58.6 for “Champion.” versus 43.8 
for WATV’s “Les Miserables.” In 
the seesaw battle, WATV came out 
on top in the fourth week (two 
weeks ago) with a 53.5 for “Daisy 
Kenvon,” while WOR’s “Three 
Musketeers” got a 43.7. 

On this cumulative basis, the 
two stations lead the other two 
indies in N. Y. in competing times 
—twice nightly in prime hours. 
WPIX accentuates the half-hour 
telefilm. And WABD, which has 
been doing a multivariety of shows, 
is now beginning to use more fea- 
tures on the premise that the best 
indie ratings go to the station with 
the most popular feature in a given 
week. ; 





National Sales Division 


For CBS-TV Film Sales 


CBS Television Film Sales has 
set up a separate national sales 
division within its sales department 
and has named John F. Howell to 
head it up as account exec for na- 
tional sales. New operation will 
concentrate on network and na- 
tional spot business. 

Howell has been with CBS Film 
Sales for the past three years as 
an aecount exec, prior to which he 
was director of sales and mer- 
chandising for Paramount Televi- 
sion Productions. He  handied 
CBS Film Sales’ two biggest single 
deals, the sale of “Navy Log” to 
Pall Mall for its ABC-TV slotting, 
and the national spot sale of “An- 
nie Oakley” to Continental Baking. 


RKO Pix & Live Models 
San Diego, Nov. 6 

RKO features on XETV, an ABC 
affiliate, have been showcased un- 
der the banner of “The Cover Gir! 
Movie,” slotted Monday through 
Friday at 10:30 p.m., with local 
models opening each show. 

Library, recently purehased by 
the station, was kicked off by a 
week long p.a. and promotion stint 
aided by Hollywood actress Bar- 
bara Hale. Miss Hale, a former 
cover girl herself, acted as one of 
the judges in a cover girl beauty 
Evelyn Davis, was flown to New 
Evelyn Davis, will be flown to New 
York for a tv test and p.a.’s on 
ABC-TV last week. 
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THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 





THE GREATEST FEATURES! - 


Now available from 


MGM-TV 
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Contact: CHARLES C. BARRY, Vice-president 
MGN-TV, a service of Loew's Incorporated = = 
1540 Broadway, New York, N.Y. » JUdson 2-2000. 
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/ FREDDIE MORGAN 


GIL BERNAL 





LAS VEGAS SUN-—OCT. 29, 1956 
VEGAS DAZE and NIGHTS 


Attention, Spike Jones: Your show 


is the most hilarious, best variety 
type show to play the Vegas 


- Strip. You could play to strong 


houses all winter long if you 


so desired. Hate to see you go. 
By RALPH PEARL 





and thanks for 


“MOUSIE” GARNER 
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NEW FRONTIER HOTEL 


Jones continues to draw long 


, 


lines with his “‘Insanities’’ and 


a Saturday ago (13) clipped 


Judy Garland’s Venus Room 
attendance record, clocking total 


1,785 for the cwo performances. 
ALAN 





ig” _GRAYCO 


= 


letting us be a pant of the 


mort fabulous night club engagement tu the 


history of Las Vegas! 






i 
Aud, werd to ay maine 


f 


P.S..Well be seeing 
gou on “Jennessee Erntes 
Ford show, Mov. 15th, 


aud the Perry Come 
chow, Dee. Sth 


GEORGE ROCK 


Tucidentally, the 
Amas album ts really 
a Sphe-“Jacular! 
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ABC-TV’s Program Coin 
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which was never intended. to make 
money, just act as a “holding 
force.” This season, the network 
has switched the same feature show 
to Saturday versus CBS’ Jackie 
Gleason and NBC’s Perry Como, 
if only to keep face. This type of 
tactic has been a good part of 
ABC’s thinking until now. 


New Hour-Long Shows 


But harking back to the begin- 
ning of. “Cheyenne,” which helped 
topple Milton Berle on Tuesday, 
and “Disneyland” which gave 
Arthur Godfrey his comeuppance 
on Wednesday, ABC-TV program 
boss, Robert Lewine, is shaping a 
new batch of hour-long programs 
as the backbone to build around 
on the bad nights. 


Treyz has assured the press that 
there will be a live hour dramatic 
program on one of the nights. It’ll 
be the first of this genre since 
“U. S. Steel” ankled the network 
two seasons ago. There will also 
probably be a new live 60-minute 
variety program. (As well as “Cir- 
cus Time” on Thursdays might do 
before the season is over, this 8 
to 9 p.m. stanza was never con- 
ceived by ABC as a topflight pro- 
duction; because it was too tough 
clearing stations against NBC’s 
Groucho Marx and “Dragnet and 
CBS’ Robert Cummings and the 
first half of “Climax.”’) 


Lewine is known to be consider- 
ing more westerns in an effort to 
emulate the suecess of “Cheyenne” 
and more recently that of “Jim 
Bowie,” which is helping strength- 
en ABC's Friday night lineup. And 
it's further understood that the 
new hoss opera will probably be 
of the 60-minute length, with per- 
haps Lou Edelman, “Bowie” pro- 
ducer, doing it. 

Spectaculars are not to be part 
of the ABC-TV concept, Treyz dis- 
closed. But he feels two specials 
from Disneyland may be ’*done in 
the course of the 1957-58 season, 
with a roster of big names. in at- 
tendance. Ore might come around 
Xmas, and both will “be planned 
well in advance.” 

Treyz thinks of his “bread and 
butter” programs for next year 
as being principally those that of- 
fer more action and adventure. 
Nonetheless, the network will pitch 
that new. Joan Davis vidfilm com- 
edy in which it holds an ownership 
share. Since Saturday night, in the 
“FFF” time is weak, the telefilm 
may be put up for sale in the 7:30 
slot. The rest of the night will 
surely be changed too, since the 
features will run out by March 
and since Treyz seems to feel that 
local stations can do as good a 
job on features as the network. 
Of course, ABC will retain Law- 
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rence Welk who is No. 1 from 9 
to 10 p.m. 

ABC has only 68 primary af- 
filiates now, but those 68 stations 
ean reach 75% of the nation. 
That’s far better than it was two 
years ago, according to the net- 
work, Yet the average ABC pro- 
gram exceeds its 75% potential, 
reaching 85% of the country— 
that’s over 32,000,000 of the 37,- 
700,000 tv homes. 

ABC is going to make a point to 
prospective customers for next year 
that a good program can draw 
good clearances despite the rela- 
tively small number of basics that 
ABC has available. “Cheyenne,” 
for example has an 88.5°% total 
clearance; “Disneyland” has 97.5%; 
Welk on Saturdays 95°, and 
“Broken Arrow” some 89%. 


Getting clearances has always 
been ABC’s chief problem in at- 
tracting advertisers, Treyz, as 
noted, feels a program hypo will 
help vastly. But he adds that the 
network will have more primaries 
in key markets in the near future. 











Brown 
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tors Guild has no similar restric- 
tion, which is another factor in 
the Coast’s favor. “There just isn’t 
enough work in New York for an 
actor. He can do some legit and a 
little television. But on the Coast, 
he’s got film work, live television 
and lots of opportunities for tv- 
film work. And the agent out on 
the Coast can afford, because he 
gets something out of the film 
work, to spend time developing 
talent.” Brown feels the legit 
situation is equally serious. Equity 
rules which limit the agent’s com- 
mission to 5% and prohibit exclu- 
sivity to a single agent make the 
agent’s role difficult. “We've got 
out-of-pocket expenses like going 
to out-of-town openings, and with 
legit salaries what they are, we're 
lucky if we come out even in a 
long run. As for non-exclusivity, 
it doesn’t pay to build up a star. 
These rules were okay for 20 years 
ago when there were some shady 
characters in the business, but 
they don’t make sense now.” 


This combination of lack of 
work in N.Y. plus union restric- 
tions, Brown feels, js throttling the 
indie agency business. He recalls 
that a couple of years ago, when 
the indies got together to form an 
association to deal with SAG, 
some established agents who had 
been in business for 15 years 
couldn’t afford the $500 initiation 
fee. “And where are the new 
agents coming from? Can _ you 
name one agent that’s gone into 
business in the last few years and 
really built up an organization?” 


Brown feels strongly that a 
healthy agency business is vital to 
the continued development of act- 
ing talent. “Even now, because of 
the shortage of good agents, many 
actors can’t get an agent, and they 
suffer because of it. What’s going 
to happen as the current group of 
agents dies away or retires and 
none come up to take their pjace? 
Talent. will drift to the Coast, and 
Hollywood will become the = big 
creative center.” 

As to solutions, Brown proposes 
that the industry “assume a sense 
of community responsibility” to 











protect N.Y. television, instead of 
merely giving it lip service in the 
form of headline-making about 
proposed television centres. He 
states that the unions should be 
willing to sit down with the agents 
and arrive at sensible solutions to 
problems that “affect them as 
much as they do us.” 
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though the parent RCA company 
does break down under such top 
brass distinction, with engineering 
exec veepee Elmer W. Engstrom 
enjoying such status under board 
chairman David Sarnoff and prexy 
Frank Folsom. 

In addition to his exee veepee 
duties, Kintner will also serve on 
the NBC Executive Council, which 
comprises, along with the five ex- 
ecutive vice-presidents, both Ken 
Bilby and Manie Sacks, staff vee- 
pees and part of the “big seven” 
team of administrators. 

But whether the Kintner de- 
signation is patterned for immedi- 
acy or longrange, it’s generally 
conceded that, by virtue of his in- 
dustry contributions as ABC helms: 
man, his addition to the NBC ranks 
can only have a salutary effect on 
the Bob Sarnoff & Co. administra- 
tion. 

General Sarnoff himself is said 
to have made the Kintner choice 
with the board chairman report- 
edly impressed by his testimony 
and the manner in which he han- 
died himself at the recent Celler 
Congressional hearings into net- 
work practices. Appointment was 
made about two weeks ago, prior 
to Kintner leaving for vacation, but 
was a well-kept secret until last 
Friday’s board meeting. 


———$$ 


Strip-Happy 
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ping SG shows now are WNAC, 
Boston; WNHC, New Haven; 
WBBN, Chicago; WJW, Cleveland, 
and WDFU, New Orleans. 

Most of the stripping slots are 
in the morning and afternoon 
hours, but inroads now are being 
made in the so-called “transition- 
al” period from 6 to 7:30 p.m. and 
in the late evening hours, especial- 
ly for mysteries, 

Official Films, pioneers in the 
field, has 85 markets stripping 




















| “Margie” out of a total of 158 mar- 


kets, 48 markets stripping “Trouble 
With Father” out of a total of 79 
markets, and 30 to 35 markets 
stripping segments of “Foreign 
Intrigue,” the latter 156 episodes 
being broken down into three dif- 
ferent series, titled “Dateline Eu- 
rope,” “Cross Current” and “Over- 
seas Adventure.” 

Sponsor acceptability of the 
trend is gleaned from the roster 
of sponsors participating in the 
“Trouble With Father” stripping. 
There are regional advertisers such 
as Piggly Wiggly Super Markets, 
national accounts such as Alka 
Seltzer, Pink Ice, Swift & Co., and 
Rinso, and a multiplicity of local 
sponsors, Practically any type of 
product with special appeal to 
women and children is included in 
the roster for the morning and af- 
ternoon show. 

MCA-TYV, also a veteran in the 
strip market, has a mystery block 
of four shows, an anthology cata- 
log of four skeins and a Western, 
adventure kiddie block of three 
skeins for stripping, as well as its 
Gene Autry, Roy Rogers features. 








ZIV HAS THE HOT SHOWS! 


‘eCIENGE 
SrcTION 
THEATRE 





_“ATIV TELEVISION PROGRAMS, INC. 


IN 4-STATION 


CHICAGO 


beating Milton 
Berle, Robert 
Montgomery, 
Godfrey and 
Friends, Ford Thee 
atre and many 
others, 


ARB—Jon, ‘36 


Cincinnati, Chicago, Hollywoor New York 
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homes used their sets afternoons 
during a five-day period while only 
63% of the radio homes used their 
sets during the same period. More- 
over, cumulative viewing in the 
daytime tends to embrace virtually 
all tv homes. 


3. Finally, NBC-TV argues, if all 
radio homes are grouped into quin- 
tiles in the same manner as tv 
homes were—by the amount of lis- 
tening—‘“a radically different pic- 
ture results.” On this basis, radio 
listening is confined to 63.4% of 
radio homes while tv is spread 
through 76° of the ty homes. 
“Further, 94° of the radio listen- 
ing occurs in only 40% of the radio 
homes. This is strong concentra- 
tion and belies the data CBS has 
reported which infers that radio 
listening is spread throughout the 
population.” 

NBC-TV report concludes that 
“actually, the two sets of similar 
data demonstrate conclusively that 
both media are necessary because 
they are complementary. For 
some reason, CBS did not mention 
this aspect although one of the 
strongest values of radio lies in 
its ability to supplement an adver- 
tiser’s basic tv advertising effort 
by reaching strongly into older 
homes and smaller families where 
tv is weakest. Of course, the tv 
advertising is basic because it con- 
centrates in the younger and larg- 
er families which are the heavy 
users of most products.” 


Chi TV Talent 


=a Continued from page 2 =a 








department is producing as much 
straight local entertainment-type 
live programming as the other 
three network-owned stations com- 
bined. 


It just added the hour-long 
morning “Wally Phillips Show,” 
for its fifth live daytime strip. It’s 
nightime schedule features four 
musical shows totaling three and a 
half hours weekly. 


Nonetheless, WGN-TV’s real 
programming backbone remains its 
extensive inventory of syndicated 
and theatrical films, plus the sum- 
mertime baseball telecasts. It’s 
figured the station’s present budget 
of flesh offerings probably repre- 
sents the peak since, as the Windy 
City pioneer in the use of film, its 
own rating histories have demon- 
strated how the canned product 
re clobber the local live compe- 
ition. 





csialenaiaial oleae 
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his release from the show in order 
to concentrate on his Sunday night 
variety hour effective the first of 
the year, and Ernie Kovacs won't 
go on a five-night basis. 


Thinking on “Home” is_ that 
service programming is on the 
wane, for one thing, and that local 
stations can handle this type of 
programming as effectively as a 
network. Moreover, there’s the 
question of whether “Home’s” high 
cost justifies its continuance as a 
losing proposition. It boils down 
to the question of whether the 
present show can be transformed 
effectively into an entertainment 
stanza and whether this format is 
right for the time period. 

















- Collingwood 
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more recently and join the coali- 
tion slate, it’s understood, were 
singer John Nehr and actor Jay 
Jackson. AFTRA headquarters had 
received both slates last night but 
no official release of the names 
was made, though it is also under- 
stood that Leon Janney, described 
as “militant anti-AWARE,” and 
Me rg Payne are on the coalition 
cke 


John Henry Faulk, of WCBS 
Radio, is sparkplugging the mid- 
dle-road slate. Faulk rode to vic- 
tory last year on that ticket and 
was later named second vicepresi- 
dent of the N. Y. board. Orson 
Bean, first veep, is said to be run- 
ning again as a middle-roader. 


Each slate has nominated 35 
AFTRAns to the local board, which 
changes over in its entirety each 
year, 


MOTOROLA EARNINGS — 
IN 3D QUARTER DIP 


Chicago, Nov. 6, 

Despite record sales of $60,887,- 
$48, Motorola’s third quarter earn- 
ings dipped slightly to $1,751,757 
from the '55 net of $1,940,847 for 
the period. Per share earnings 
were 9lc, compared with $1 last 
year. 

Electronic firm’s nine-month 
sales totaled $162,689,182. Last 
year’s sales were $153,978,232. Net 
was $4,817,964, equal to $2.49 a 
share, compared with the $4,885,- 
848, or $2.52 a share, registered 
for the same period last year. 


In his stockholders’ report, pres- 
ident Paul V. Galvin described the 
dollar volume and profit outlook 
for black and white tv sets as 
“cloudy.” He attributed the un- 
stabilized condition to color, the 
low margin portable sets and the 
dumping of “orphan brands” by 
firms quitting tv manufacturing. 


Knox’s CBS Det. Slot 


Cornelius V. S. (Neil) Knox Jr., 
has been named to head up the De- 
troit sales office of CBS Radio, ef- 
fective Nov. 19. Knox, who'll 
head up a three-man department, 
joined CBS Radio in 1954 after a 
seven-year stint with NBC sales in 
both radio and tv. 

He replaces William W. Firman, 
who’s moving into the N. Y. office 
to become eastern sales manager 
of the web. 








AHEAD! 


Since the sternwheelers first 
opened our Ohio River Valley to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur- 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where=— 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ-TV. Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 





W.B.C. 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 


+ Represented by The Katz Agency @ 
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Once again, we thank you 
For the $528,110 Pledged 


On behalf of the tens of thousands of Cerebral Palsied Children and Adults of the 
greater New York area, we extend our heartfelt thanks and appreciation to Dennis 
James and the many other performers who helped make the 20-hour sixth annual 
“Celebrity Parade for Cerebral Palsy”, Saturday, October 20th-Sunday, October 

















21st, WOR-TV (Channel 9), the success that it was. 








KEN MAPES, Scenic Designer 

GEORGE RILEY, Supervisor of Engineering 
STEVE SCHULTZ, Music Coordinator 
FRANK ENNIS, Technical Director 





Greater New York Telethon Committee 


United Cerebral Palsy 




















Jack E. Leonard 
Giselle MacKenzie 
Aline MacMchon 


Tony Randall 
Joyce Randolph 
Gene Rayburn 


Bobby Madera & Orch. Elise Rhodes 
WILLIAM DA COSTA, Technical Director Mambo Aces Bud & C. Cc. Robinson 
FRED SCHUMANN, Coordinator for ABC Al Markhom Lonay Ross 
Ray Abel Art Carney Joe Marsh & Spindietop Rest. Dorothy Sarnoff 
Felix Adler Thelma Carpenter Tex & Jinx McCrary Herb Sheldon 
Joey Adams Jack Carter Eloise McElhone Dr. Samuel Segal 
Robert Alda Carvel Ice Cream Stores McGuire Sisters Jean Shepherd 


Chase-Manhattan Bank 
Conover Models 

Shirl Conway 

Buff Cobb 

Charlies Cook 


Joan Alexander 

ABC Ritz Theatre 

American Broadcasting Co. 
A. F. M., Local 802 
Russell Arms 





Maggi McNellis 
Robert Merrill 

Lee Ann Merriwether 
Jackie Metcalf 

Jaye P. Morgan 


Bobby Sherwood 
Don Shirley 
George Skinner 
Joe Spagnola 
Star Time Kids 


Barbara Ashley Staats Cotsworth Doretta Morrow Ralph Story 
Sil Austin & Orch, Finlay Currie John Forsythe Bick Sechees Mutual Broadcasting Co. Barry Sullivan 
LaVerne Baker Alan Dale Kathryn Murray Ed Sullivan 


Andre Baruch Aline Dalton 


Sandy Becker Mickey Reed David Jackie Grimes °* Candy Jones N.A.B.E.T. Rex Thompson 
Ed Begley Sammy Davis, Jr. Seating tds deen ain Ogden Nash The Tyrons 
Polly Bergen Vivian Della Chiasa National Broadcasting Co. Paul Valentine 
ve. Dick Haymes Johnny Johnston 
Joey Bisho Peter Donald y Jimmy Nelson Western Union 
Y P Ed Herlihy Al Kell 
Pat Boone Dorothy Donnegan Al Hodge y Dorothy Olsen Mayor Robert F. Wagner 
Carl Bosler Alfred Drake Jodi Hoffman Claude Kirschner Poulette Sisters Margaret Whiting 
Pete Brady Dumont Television Network Joan Holloway Rev. Virginia Kreyer Barney Paulson Wilder Brothers 
Bunny Briggs Ray Eberle Bert Lohr Police Dept., NYC Poul Winchell 
y orgs y Gusti Huber 
Geraldine Brooks Jerry Ellis Snternedteaet Alience Snooky Lanson Davey Powell Winters & Day 
Ernest Brown Fire Dept., NYC Theatrical Stage Employees La Playa Sextet TelePrompTer Jonathan Winters 
Henry Burbig Jane Fisher , International Business Latin Lads Theotre Authority Mary Winters 
Stan Burns Ed & Pegsen Fitzgerald Machines Corp. S. D. Leidesdorf & Co. Zippy the Monkey : 


Four Voices 
John Francavilia 


Hal Jackson 
Att'y Gen'l Jacob Javits 


Edward R. Murrow 


Tito Puente & Orch. 


The Teardrops 


... And, a special thank you to John H. Mitchell, ABC, for helping make the facilities at ABC Ritz Theatre 
available, and to Gordon Gray, WOR-TV, for making this Telethon possible. 


We hope we have thanked everybody. If any names were omitted, please forgive us. 


UNITED CEREBRAL PALSY 70 Fifth Avenue, New York 11, N. Y. 














BETTY FURNESS JANE PICKENS DENNIS JAMES HAZEL SCOTT MARIA RIVA 
PRODUCTION COMMITTEE TALENT COMMITTEE 
IVAN REINER, Producer HERB ROSENTHAL, Chairman . 

DIRECTORS: David Begelman Lou Leslie 
Bob Bell Steve Harris Lenny Ditson Harry Levine 
Richard Blue Nick Polowichak Freddie Fields Harry Romm 
Robert Eberle Gene Renza Moe Gale Aaron Steiner 
Ralph Giffen Lenny Green Joe Sully 
TONY CABOT, Musical Director daa Dit RCA Victor 
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Bing Crosby: “I Heard The Bells 
On Christmas Day”-“Christmas Is 
A-Comin” (Decca). Bing Crosby’s 
workover of “I Heard The Bells On 
Christmas Day” looks like a big 
one for the 56 Yule and a hit po- 
tential of enduring value. Tune, 
adapted by Johnny Marks (Ru- 
dolph, The Red-Nosed Reindeer”) 
from a poem by Longfellow, de- 
livers the “peace on earth” theme 
with stirring musical values and 
Cvosby delivers with an intensity 
that hits the mark. Jockeys ought 
to start playing this one long be- 
fore that arbitrary Thanksgiving 


Day getaway mark tor Xmas tunes. | th 


On the bottom deck, Crosby has a 
pleasant round with “Christmas Is 
A-Comin.” 

Patience & Prudence: “Gonna 
Get Along Without You Now’”- 
“The Money Tree” (Liberty). Com- 


Jocks, Jukes and Disks 


By MIKE GROSS 











the orch gets it across with the 
proper touch. “Highway Patrol” is 
in the marching idiom and al- 
though it’s tastefully handled it 


remains a doubtful commercial 
project. 

Alan Dean: “Life Is But A 
Dream”-“Rock and Roll Taran- 


telle’ (Rama), Alan Dean’s first 
try for Rama is a good one. Singer, 
who recently exited the MGM sta- 
ble, has a hard-hitting rhythmic 
item in “Life Is But A Dream.” It’s 
sure to win him new importance 
in the market. “Rock and Roll 
Tarantelle” is just another attempt 
to put a current beat into an old 


eme, 

Mitchell Ayres Orch: “The 
Awakening of Pedro”-“Guaglione”’ 
(RCA Victor), Mitchell Ayres re- 
turns to.the waxing scene with a 
couple of highly inviting instru- 
mentals. Jockeys should be at- 





Best Bets 


BING CROSBY... 
(Decca) 


cow SOs 60 66 6.6 646.68 66 « 


I HEARD THE BELLS ON CHRISTMAS DAY 
...,. ...Christmas Is A-Comin 


PATIENCE & PRUDENCE...GET ALONG WITHOUT YOU NOW 


CO eer es 


ANDY WILLIAMS ...... croceces 


(Cadence). . 


CYRIL STAPLETON ORCH..... 


(London) 








ing right off a click with “Tonight 
You Belong To Me,” Patience & 
Prudence will pick up added steam 
with “Gonna Get Along Without 
You Now.” The moppet thrushes 
have an inimitable way with a 
song and if it’s melodically and 
lyrically right for them, as this is, 
they can’t be topped.- “‘The Money 
Tree,” is a bright novelty item but 
the smart money will be on “Gon- 
na Get Along Without You Now.” 
Ardy Williams: “Baby Doll”- 
“Since I’ve Found My Baby” (Ca- 
dence). Andy Williams is in a 
“rut.” He came up with a click 
vocal interpretation of ‘“‘Canadian 
Sunset” after it already was on its 
way as an instrumental, and it 
looks like he’s going to do it again 
with “Baby Doll,” title theme from 
the upcoming Elia Kazan-Warner 
Bros, pic. It’s a juicy blues item 
which he delivers with taste and 
just enough uninhibited feeling to 
capture the imagination of the 
juves. An infectious ‘blues style is 
also evident on the reverse side. 
“Since I've Found My Baby.” 
Cyril Stapleton Orch: “Maids of 
Madrid”-“Highway Patrol” (Lon- 
don). Having racked up an okay 
commercial score with the “Italian 
Theme,” Cyril Stapleton takes off 
on a melodic junket to Spain with 
“Maids of Madrid.” It’s another 
fetching instrumental workover 
and should do better than the pre- 
vious, now that the Stapleton name 
has gotten to mean something. 
Tune is colorful and jaunty and 


ee 


_......The Money Tree 


eee tae BABY DOLL 
.. Since I’ve Found My Baby 


PP ree le MAIDS OF MADRID 
Highway Patrol 





tracted to both sides but the in- 
teresting treatment of the melodic 
line in “Awakening of Pedro” may 
give it the spinning edge. 





LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 

2724 Consecutive Week 
Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. E.S.T, 
Sponsored by 
Dodge Dealers of America 
ABC-TV Mon. $:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 


Longhair Reviews | 


Brahms: Complete Quartets For 
Piano & Strings (Capitol). Brahms’ 
three piano quartets played with 
taste and precision by pianist Vic- 
tor Aller with members of the 
Hollywood String Quartet. An at- 
tractive set with notes by Alfred 








Album Reviews 





A couple of cool canaries, Jerri 
Adams and Rita Reys, are spot- 
lighted in Columbia Records’ cur- 
rent “Sounds of the Future” pack- 
age. Miss Adams has already been 
creating some noise in the wax 
market with her pop singles, and 
her LP offering, “It’s Cool Inside,” 
should get her going in the pack- 
age field. She’s got a smooth styie 
and interesting lyric conceptions 
which give the oldies in the set a 
fresh and invigorating dimension. 
Miss Reys’ package, simply titled 
“The Cool Voice of Rita Reys,” is 
an excellent showcasing of a jazz 
style incubated in Holland and 
developed here. One side is de- 
voted to tunes cut in Holland with 
the Wes Ilcken combo while the 
flipover covers a flock of tunes cut 


‘| in the U.S. with The Jazz Messen- 


gers. Her energetic swinging style 
is evident throughout. 


It took the CBS-TV showcasing 
of Metro’s “Wizard of Oz” to get 
the soundtrack into the wax mar- 
ket. It should be a solid seller 
although the reasons for its lying 
in the vaults since the pic’s 1939 
release are evident. There just 
isn’t enough music to fill out a 12- 
inch LP and dialog from the track 
had to be inserted to pad the pack- 
age. The dialog doesn’t add up to 
much of a wax treat and it’s com- 
pletely overshadowed by Judy 
Garland’s warmly effective “Over 
The Rainbow” and Bert Lahr’s “If 
I Were King of the Forest.” There's 
also the Garland-Lahr-Ray Bolger- 
Jack Haley tandem on “We're Off 
To See The Wizard” and a rousing 
“Ding Ding The Witch Is Dead” 


peel 


Baxter has put together for his 
latest package. It’s soft and invit- 
ing, mellow and rhythmic and 
runs the arranging gamut froin 
lush strings to sharp. drums. 
Among the familiar items that get 
the Baxter treatment are “The 
Breeze and I,” “Poinciana,” 
“Temptation” and “Green Eyes.” 

Mudell Lowe Orch. “New Music 
of Alec Wilder” (Riverside). Alec 
Wilder is one of the big thinkers 
in contemporary jazz and Mude!| 
Lowe of its big tootlers. The con. 
poser and musician are excellently 
paired here. The Wiider composi- 
ticns, written expressly for Lowe's 
group, are ahead of most of the 
jazz things today and show a fresh 
and inventive mind at work. The 
liner notes are by singer Frank 
Sinatra. 


For the Christmas shelf: Coral 
Records has a surefire bestseller in 
Lawrence Welk’s “Merry Christ- 
mas.” It’s all in the familiar 
“champagne music” groove with 
the added seasonal spirit. Epic also 
has a standout Yule set in Leonard 
MacClain’s “Joy To The World.” 
MacClain’s pipe organ goes over 28 
seasonal items that range froin 
Christmas carols to Tin Pan Alley 
concoctions. On the indie Audio- 


Fidelity label, “Grailville Sings”, 


should also attract attention. Pack- 
age is a choral workover of folk 
songs, spirituals, Gregorian chants, 
etc., cut by the students of Grail- 
ve Community College, Catholic 
school in Loveland, O. Gros. 


Haskell to Caravan 


Singer Jack Haskell has been 
signed to cut four sides by Cara- 
van Records, 








World Symphony Orch: “Sere-| Frankenstein. 
nade For Trumpets”-“Ticker Tape Elisabeth Schwarzkopf: Songs of 
Tango” (Request). The World| Love (Angel). The noted soprano 
Symphony orch under the baton/in a charming program of love 
of Humphrey Mathews has a cou-| songs in English, French, German 
pling of stickout instrumental | and Swiss, including such favorites 
sides that make for easy listening las “Drink To Me Only With Thine 
and good deejay programming.| Eyes.” “None But The Lonely 
“Serenade For Trumpets” is a!Heart” and “Songs My Mother 
rhapsodic piece while “Ticker | Taught Me.” Gerald Moore is pi- 
Tape Tango” brightly highlights | ano accompanist. 
the chile idiom. | Debussy: The Martyrdom of 

Don Costa Orch: “Around The | Saint Sebastian (RCA Victor). De- 
World”-“Everybody Loves Pierre” | pussy’s striking score for a D’An- 
(ABC-Paramount). rhe Victor | nunzio play in a moving perform- 
Young theme for “Around The ance by the Boston Symphony Or- 
World In 80 Days” gets a haunting | chestra and Florence Kopleff, Cath- 
orch and vocal workover that rates | erine Akos and Phyllis Curtin as 
plenty of deejay attention. “Evevy-| vocal soloists with the New Eng- 
body Loves Pierre,” on the flip! jand Conservatory Orchestra. Con- 


side, is an offshoot of “Poor Peo-| quctor Charles Munch doubles as 
ple of Paris” with the same kind | narrator in French. 


of infectious bounce. It'll win some | Bach: Goldberg Variations (Van- 
—— — ee — | guard), Pianist James Friskin in a 

Erro sens: reamy - OD | lucid, sensitive performance of 
The Street Where You Live” (Co-| Bach's difficult keyboard work, 
lumbia). Backed by Mitch Miller’s | originally written for harpsichord. 


lush orch, pianist Erroll Garner | 

delivers full-blown and rich instru- | Khachaturian: Gayne Ballet 
mental sides that’ll please his jazz | Suite; Kabalevsky: The Comedians 
fans as well as the uninitiated. | (Columbia). Two of the most color- 
Workover of his original “Dreamy” | ful Russian works in the modern 
is mellow and precise. Garner’s| repertory in dynamic interpreta- 
keyboard technique on “Street/ tions by the Philadelphia Orches- 
Where You Live” gives this oft-! tra under Eugene Ormandy. Ex- 
played side a new dimension. cellently recorded sound. Herm. 
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StH P+ oreooeooee 10 Best Sellers on Coin-Machines HOOT 4E44444444 


LOVE ME TENDER (3)... 
THE GREEN DOOR (5).. 


op 


BLUEBERRY HILL (3) .. 
SINGING THE BLUES (1). 


TRUE LOVE (2) ........ 


Pr © O.F ff 


10. CANADIAN SUNSET (13) 


CINDY, OH CINDY ......... 


YOU’LL NEVER, NEVER KNOW ......... see ee ee eeereereeeee: 


WHEN THE WHITE LILACS BLOOM AGAIN ........eee000055: | 


FRIENDLY PERSUASION .... 


WHATEVER WILL BE WILL BE....... ce eeeecerecncerereees 
CITY OF ANGELS ........... 
i Ee SOE a ee 


HEY, JEALOUS LOVER ..... 


JUST WALKING IN THE RAIN (7). .....ccs0ceeeeeeees 
DON’T BE CRUEL (12).... 


re eee ebeeeneacccecscss UE deebescetces SUeEE 

Terre OTe £ wee ease 

osecece Johnnie Ray ..........Columbia 

sedesenues woke see Elvis Presley ...........: Victor 

erceeeccesesn erceeeeeeeeeeeee Fats Domino sccceuce.. rmperial 

i bums eye’ on snéncemaabeantecsss Ge Me: 22. 6is. ..Comen 

{ Crosby & Kelly .........Capitol 

ereeeereeneed VeeeeSoseeesesrne>+hiFgue POMS i leccedcc css VETER 

err etre er a Ee 

{ Eileen Rodgers ....... Columbia 

ee ee ee eecvcccccosss: ) Oinny ClbeO8 .........ABU-Par 

{| Hugo Winterhalter .. Victor 

PRR ae eee a as ) Andy Williams Cadence 
Second Group 

\ Eddie Fisher ............Victor 

ae rT ee $9026.00 89H O55 > 9» SS PON PETER. 00000900 ss -- eee 

FS SPR ase" Mercury 

few Zacharias ....--.. Decca 

Bute VORA? oy on Se Seine Dot 

wo UY Eee ae MGM 

Florian Zabach ........ Mercury 

Fe IS io coeaccedsaves Dot 

satiny salon ti tiie: mua) ff Bivretty er: 

BE No wccncdesae: Columbia 

*_* er 27 @8 e*eeeveeoeveeeeeeeeveeeeeene . High Lights pK, Oras ge 

oceeee . ereeeree eee ereaeereeeee .. Elvis Presley ............Victor 

Patience & Prudence ... Liberty 

; { Chordettes ..........-. Cadence 

re ree eee deh sche thet eee fg Ry Columbia 

Eu pice Seb CUS Cae CS COREE EAE TCT Ee Frank Sinatra ..........Capitol 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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for added compensation. 





Les Baxter Orch: “Caribbean Label was set up recently by 
Moonlight” (Capitol). Set’s title is| Kent Harian, a rug dealer 
a tipoff on the kind of music Les’ Paramus, N. J. 











Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. tFilm. tiTV. 
Survey Week of Oct. 26-Nov. 1, 1956 
ee | ae ee Remick 
NN WEN Fa aia rks 'cd, <4 asl 64s oe &o seeeuees tu Chappell 
Bus Stop Song—7“‘Bus Stop”........ hibebabate cu Miller 
EEN 68 FS Ca ss a oe Ca aw Cad Meridian 
oak eens Care pe kee thee eedet Marks-B 
Everyone Needs Someone..............e00+5 sees. Wood 
Friendly Persuasion—t‘Friendly Persuasion” ..... Feist 
ee OREN ons So oa rcddcdeece seid eeenewenea ... Witmark 
NNO Se oc Lic ecaeh ho veres 6 vee Siete .... Trinity 
EE ne ee See, See eee iwoeads Famous 
I Don’t Know Enough About You.....ccccccccccee Porgie 
Ne Os cas. > 2: Sa ony She én e pee riveree y Veronique 
i Ne oO hale wan: cals sae eet 4 OR RtCCS & Maurice 
a a ae ee ee ey (o0.ene 0 3.5 Sere OOREROED 


Just In Time—*“Bells Are Ringing”.........0.++. Stratford 
Just Walking In The Rain................e:ce+2+--. Golden West 
Lay Down Your Arms....... errerrTeeres 





Love Me Tender—*“Love Me Tender’............ Presley 
PSE. ees I See eee eee Remick 
Married I Can Always Get—**"‘Manhattan Tower’. . Leeds 
Mutual Admiration Society—*‘Happy Hunting”....Chappell 
Namely You—*"Li’l Abner” iene a Cae eS eet Commander 
Never Leave Me—77“Manhattan Tower’.......... Leeds 
I NR 4 ne ee Ree, cols La sds s vs pte be ee BVC 


On The Street Where You Live—*“My Fair Lady”. . Chappell 


Peeeeieenns Cr POPU. «oak ok hick 3 Re vas wewddds Christopher 
Star You Wished Upon Last Night..............:- Robbins 
Oe Te ee Se. nn oc pene te eV awe oa BVC 

True Love—T High Sectety™ . ux... cccccecestoves Buxton Hill 
Two Different Worlds Site Rovere. aeick cue aes Princess 
When The White Lilacs Bloom Again.............. Harms 


Top 30 Songs on TY 


(More In Case of Ties) 


Bi Ty ORE FRA POM oie ck ccs cee dete Frank 
But Love Me—*7“Manhattan Tower’..........6.-- Leeds 
NN STE ES TG nl EPR, Ge Meridian 
eee POOR EO ESO TE Be ETO Te Pe Roncom 
RO ee ee et eee eee ot Presley-S 


Get Me To The Church On Time—*‘‘My Fair Lady”. Chappell 


| eer ee ane Lie gee tebe ee rots Trinity 
Happiness Cocktail—7+‘‘Manhattan Tower”........ Leeds 
Happy To Make Acquaintance—*‘‘Happy Fella”... .Frank 
Hound Dog ....... 5 CRAM G phen eee, 0.6 sank aoe Presley-L 
I Could Have Danced All Night-——-*“‘My Fair Lady”. . Chappell 

I Flipped ....... CEA Sa isk se Sadig ng hide bh bo ba ROEk Cent. Songs 
Indian Giver—‘7‘“‘Manhattan Tower” ............. Leeds 

Just Walking In The Rain 5 ae a ae eet Golden West 
Learnin’ My Latin—77“Manhattan Tower”......... Leeds 
Love Me Tender—i“Love Me Tender”............ Presley 
Magic Fire—t**“‘Manhattan Tower” ............... Leeds 
Married I Can Always Get—j7'‘Manhattan Tower”.. Leeds 
ee CRON. 5 0: b'e's nahh au nd Ghd a0 0 Keke Bees Morris 
Mutual Admiration Society—*“Happy Hunting”....Chappell 
Never Leave Me—ti“‘Manhattan Tower’.......... Leeds 
New York’s My Home—?**‘‘Manhattan Tower”..... Leeds 
Once Upon A Dream—ti“Manhattan Tower”......Leeds 
POrs—-T) Mamet. ROWE. oki. bbs Ziacewctees Leeds 
Repeat After Me-——ti“Manhattan Tower’”........ .. Leeds 

This Close To Dawn”—i7*“Manhattan Tower”...... Leeds 
Tonight You Belong To Me... Serie, 3. 

Too Close For Comfort—*“Mr. Wonderful”........ Laurel 
True Love—‘“High Society” .............cceneee- Ruxton Hill 
rE IE oo SS 6 eee ka on Mkls twa eee sb O08 Princess 
Whatever Will Be, Will Be—*“Man Who Knew” .. . Artists 
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Sammy Davis Jr.’s Plan Still OK 


Trade associations being what they are, the Record Industry 
Assn. of America formally advised comedian Sammy Dayis Jr. 
that it could not go along with his anti-juvenile delinquency 
campaign as an organization measure. To do so, it adds, would 
require revision of the RIAA’s constitution. It does give affirma- 
tive cheering to the star’s program—to combat JD via the DJs— 
and adds that individual diskeries doubtlessly will cooperate. 





There has been other feeling that, to comply with Davis’ plan 
to enlist diskery faves to combat juvenile delinquency, via spe- 
cially recorded platters, might be construed as tantamount ac- 
quiescence that the record business is in some way responsible 


for j.d. 





Without going into the pros and cons of such farfetched fear, 


fact is that the comedian has 


been the first—and so far the 


only—ranking star to propose a platform for enlisting show biz 
in an affirmative campaign to influence kids and win good be- 
haviorism on their part. Recognizing the impact of platters on 
the kids and the hold of recording stars on the youngsters’ gen- 
eral attitudes, as witness the millions retailed by them for disks 
and pensonals every year, Davis’ plan was widely acclaimed 
within show business. It also got recognition outside the trade 
as the Variety pickup stories percolated through the dailies. 





With or without RIAA or other organizational assist, Davis has 
enough substance to keep rolling. The many letters, the affirma- 
tive contribution by Broadcast Music Inc. in the form of a $500 
grant, and the general high regard, should spell success for what 


Davis is trying to do. 





It’s too bad, of course, that there isn’t the organizational assist 


that could come from a RIAA. 
forting. 


Such teamwork is always com- 
Abel. 





——_— 


Epic Fanning Out—Staff, Radio Pkgs,, 


60-a-Yr. Longhair Sets, Operatic Disks 


Epic Records, Columbia's sub- 
sid label, is stepping into its fourth 
operational year with an expansion 
program pegged on personnel and 
repertoire. 


+ 





New ASCAP Members 


| ASCAP, which has several hun- 


Witliam S. Nielsen, label's sales | dred singers and bandleaders in its 
director, plans to build up the disk- | ranks, has added a flock of new 


ery’s field force so that by the first | performers to its 
of the year it will be operating | Among the new members are Jerry 


with men based out of Cleveland | Colonna, 
This will alleviate | Shriner and Johnny Desmond. 


and Chicago. 
the activities of the Gotham-based 
execs who’ve had to make periodi- 
cal hops to the midwest to keep 
tabs on the sales situation. 

In a move to broaden the expo- 
sure for its growing album cata- 
log Epic plans to institute a sub- 
scription service for the leading 
radio stations around the country. 
The subscription plan already in 
effect at many of the other major 
companies, gets the albums to the 
stations at a nominal cost. The 
program will get going on Jan. 1. 

Epic also plans to step up its 
activity in the classical field. 


writer-roster. 


Ozzie Nelson, Herb 


There are now over 4,000 com- 
poser and authors in ASCAP’s 
ranks, 





RIAA Turns Down 


Sammy Davis Idea 


The Record Industry Assn. of 
America has turned down a pro- 
| posal by Sammy Davis Jr. that the 





‘| for other fields, either. 


Charles Schicke, who heads up | disk industry, via its trade organiza- 
ition, help organize and finance a 








(Continued on page 46) 





Foremost Releases Four 
‘Diversified’ Albums In 
K. C. Label’s Fast Teeoff 


Kansas City, Nov. 6. 

Foremost Records, new label 
here, is out with its first entries 
after little more than two months 
of effort. First releases are a quar- 
tet of albums covering a wide range 
of musical styles and artists. 

The quartet is a sample of the 
thorough coverage which Foremost 
expects to give the music field. The 


of other releases, also covering sev- 
eral kinds of music, according to 
Max Cooper, sales manager. 

_First four are Jon & Sondra 
Steel’s “Floer Show,” Betty Mil- 
ler's “Jazz Piano Heatwave,” Ado- 
mono’s ‘Guitar Estupendo” and Ed- 
die PHunstedter’s “The aster 
Makes Melody.” Foremost Has en- 
deavored to put a new idea into 
each, the 10 numbers by the Steeles 
eing a typical session of their 
night club act. Betty Miller is a 
jazz artist who has a strong local 
following and is figured on her way 
Up. Adomono has a new and unu- 
sual style in electric guitar. Dun- 
stedter is one of the top artists on 
he organ. 

Foremost is off to a healthy start 
With a string of 27 record distribs 
across the country. 

Diskery also is issuing single 
Platters. A combo of the Steele’s 
Begin the Beguine” and “My Hap- 
Piness” is drawing early notice, 


linquency. John W. Griffin, RIAA 
|exec secretary, informed Davis that 
ithe RIAA directors turned down 
the idea because it fell ou‘side the 
orbit of its functions. He indicated 
that to support the Davis plan 
might require an amendment to the 
RIA *. constitution. 

Griffin stated that members of 
the board were in full sympathy 
with Davis’ aims and would con- 
sider ways in which they could be 
personally helpful te him. It was, 
| however, the feeling that it was not 
ithe corporate function ef the indi- 
| vidual companies to undertake the 
|basic organization of an anti-ju- 
jvenile delinquency program, al- 


prepdanenssay to combat juvenile de- 
} 





| be approached for support in the 
|Same way that they are solicited 
for other civic-minded projects. 


RCA on Tracks Again 
For Polio Foundation 


RCA Victor will operate another 
“show train” from Jan. 6-13 in 
cooperation with the March of 
Dimes campaign of the National 
Foundation for Infantile Paralysis. 
Victor staged a similar promotion 
last year, but now plans to cover 
the country from coast to coast 
rather than touring the eastern 
area only. 

Some 20 top Victor artists will 
go out on the train which will 
stop over in key cities where lo- 
eal disk jockeys will be invited 
aboard to tape interviews in which 








made, 


j 


company soon will have a number |though as individuals, they could | 





, 
| 
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i 
| 





the March of Dimes pitch will be 


WANTED: DRUMMERS FOR DISKS 





‘GOOD WAX MAN 
S HARD TOFINO’ 


A good record man is hard to 
find. This is especially true on 
the sales end of the biz where the 
diskeries are finding themselves 
hard-pressed to latch on to com- 
petent personnel. 


It’s not that the job-seekers are 
eschewing the recording industry 
The sales 
execs clajm that they are continual- 
ly flooded with applications, but 
the majority of candidates aren’t 
qualified to handle the multi-fa- 
ceted recording: activities or aren't 
willing to break in at a minimum 
tryout salary. 

In the past, the recording com- | 
panies’ main source for sales staf- | 
fers was in the record retail shops 
around the country. “We must 
have tapped the bottom of the bar- 
rel,” one exec said, “because the 
clerks available today aren't well- 
rounded enough to take on the 
broad responsibilities of a record 
company sales job.” It appears 
now that many of the retail record- 
ing clerks have limited their scope 
to either the pop or classical, 
which distresses the recording com- 
pany execs. They want men who 
are fully acquainted with both 
fields and who are equipped to 
talk ‘em up with equal fervor. 

The sales execs also have un- 
happy words to say about the crop 
of young college grads looking for 
a sales career in the record busi- 
ness. Despite lack of experience, | 
their salary demands are way out | 
of line and they’re all looking for | 
comfortable homeoffice _ berths. | 
Best break-in slot for a sales nov- | 








ice, the execs insist, is on the road | figures include Decea’s share of 


and that’s where they are needed | 
most. “An incubation as a field 
man,” one exec stated, “is the best | 
training ground for a future in | 
Sales.” 

The road, 


they add, gives the | 
sales trainee 


experience in all 


motion. In addition to actual sell- 
ing, the field man works with dis- 
tributors, dealers, deejays and art- 
ists in such varied operational 
phases as advertising, promotion | 
and’ public relations. 
On the local level, the distribu- | 
tors, too, are having trouble find- | 
ing sales people. In the distrib’s | 
case it’s become a matter of find- | 
ing someone who won't pilfer the | 
till via various billing shenanigans | 
and finding a salesman who's will- | 
ing to hang on and become a per- 
manent part of the organization, 





ADD HOFFMAN-MANNING | 
TO ‘AND THEN | WROTE’: 


Al Hoffman and Dick Manning ' 


have been signed by Coral Records | ? 


to do a “And Then I Wrote Al-| 
bum.” Hoffman and Manning, who | 
have written such recent hits as} 
“Allegheny Moon” and “Hot Dig- | 
gity,” join writers Irving Caesar, | 
J. Fred Coots, Harold Rome and | 
Bob Merrill. | 

Hoffman and Manning are also | 
due to be heard via an MGM re-| 
lease of “Wake Up To Music,” a 
tune which they wrote and cut on | 
the demo and will put it out if} 
PAM] WOW “ASIP uoerjsuowap ® | 
some interpolations of disks from | 
other companies can be edited out. | 
Hoffman and Manning made this | 
deal before inking with Coral. 


PAT BALLARD 


whe toured with the eriginal 
Dixielaid Jass Band 
(when joss was spelled that way) 





has a treatise on 
Dance Music Since 


1917 


@ @- @ 


enother editorial, feeture 
in. the upcoming 
51st Anniversary Number 
of 


VARIETY 














New Suit Vs. ‘Flying Saucer’ to Settle 
Question of Disk Property Rights 





APOLLON’S ROMANCE 


Vet Performer Starts Diskery on 
Coast 


Hollywood, Nov. 6. 
Dave Apollon, who has played top 
niteries and theatres of the coun- 
try for more than a quarter cen- 
tury with his mandolin, has set up 
Romance Records, with offices and 
studios here and _ in _ Dallas. 
Branches in Europe are planned. 
He'll front an orch of 16 as ac- 
comp for his mandolin solos, first 
recording session to be held in 
two weeks. In his first disking of 
16 standards, 


Decca Earnings 
Up 20% Over ‘55 


Reflecting continuing gains by 
Decca Records since its 74° stock 
buy into Universal Pictures, the 
earnings of the diskery for the first 
nine months of this year, ending 
Sept. 30, amounted to $2,917,379. 
This figure compares to earnings 
of $2,410,264 reported in the cor- 
responding period of last year. The 
increase is over 20%. 

Current earnings are equal to 
$1.82 per share on the 1.602.501 











| shares of outstanding capital stock, 


compared to $1.50 per share on the 
same number of shares. Earning 


the undistributed earnings of its 


| subsidiary picture company, Uni- 


versal. 


SPA PACT, SUIT VS. BMI 





facets of diskery sales and pe UNRELATED: SCHULMAN 


New York. 
Editor, VARIETY: 

I am constrained to write you 
about a news item which appeared 
in the Oct. 31 issue of Vakriety con- 
cerning the SPA contract. One 
of the statements in that article 
relates to the pending 
brought by writers against Broad- 
cast Music Inc. 

The article recites that the for- 
mulation of a new Songwriters 
| Protective Assn. contract is “be- 
| lieved” to have been delayed be- 
cause all 33 plaintiffs in that law- 


lawsuit | 





* A new suit against the team of 


| (Bill) Buchanan & (Bob) Goodman, 
| who issued the “Flying Saucer” 
| record a couple of months ago, is 
| being closely watched by all the 
| segments of the music industry for 
its attempt to establish a clear 
property right by disk companies 
in their own output. A motion 
for a temporary injunction against 
Buchanan & Goodman”s  Luni- 
verse platter, made in N. Y. Su- 
preme Court last week by three 
indie labels and two vocalists, is 
expected to be decided upon by 
Judge Henry Clay Greenberg to- 
morrow (Thurs.) or Friday. 


Although Buchanan & Goodman 
already have agreed to a settle- 
ment on the payment of royalties 
to several publishers whose tunes 
were used in their “Flying Saucer” 
takeoff on rock ’n’ roll hits, the 
new action is the first attempt on 
the part of the disk companies, 
whose material was used on the 
B&G platter, to collect. Plaintiffs 
in the case are Imperial Records, 
Aristocrat Records and Chess 
Records; they are asking $100,000 
in exemplary damages. Antoine 
(Fats) Domino and Overton Lemon 
(Smiley Lewis) have also joined the 
action, asking $20,000 and $10,000, 
respectively, for the unauthorized 


(Continued on page 46) 


‘RKO’s Lamas Music Adds 
Seven to Field Staff For 
A Push on Pix Scores 


Lamas Music, RKO-Unique Rec- 
'ords publishing subsid, will add 
i seven field men to its staff by mid- 
' re e 
) November to get the new music 
| firm rolling on its RKO pic score 
|}copyrights. This will bring the 
| Lamas road roster up to 10 men. 
Initial push for the firm will be 
on the Joe Myrow-Mack Gordon 
score for “Bundle of Joy.” Also 
on the agenda this year is a drive 
on the tunes from the Jane Powell 
starrer, “Girl Most Likely.” 

The diskery will release the 
soundtrack set from “Girl Most 
Likely,” via a special deal for Miss 
Powell made with Verve Records 
to which she’s pacted. RCA Vic- 
tor has the rights to the “Bundle 
'of Joy” soundtracker because of 
| its exclusive deal with the pic's 
| star, Eddie Fisher. 
| When possible, the studio will 
|look out for the interests of its 











suit are members of SPA, and be-| recording company subsid by in- 


| piano copies, 


cause I am busy as counsel] for 
these plaintiffs. 
correct and has no foundation. A 
number of the plaintiffs are not 
members of SPA, and my firm and 
I have spent a good deal of time 
in connection with a contemplated 
revision of the contract. 

The facts are that an extensive 
review has been made of the ex- 
isting contract, and careful consid- 
eration has been given to many 


| proposed changes. After this study, 


the Council of SPA reached the 


conclusion that a variety of new | 


developments and changing condi- 


tions in the music industry made | 
the extension of the| 


advisable 
present agreement for another 
year. I need hardly mention the 
items which have 
VARIETY. as well as other trade 
papers, about possible amendments 
of the Copyright Law, about the 
shift of emphasis in the exploita- 
tion of music from the sale of 
orchestrations and 
other printed material to recorded 
versions of one kind and another, 
as well as analogous changes in bus- 
iness operations which may have 
a substantial effect upon contrac- 
tual relations between writers and 
publishers. 

The proposal to extend the pres- 
ent SPA agreement arises not as 
a result of the lawsuit to which you 
refer, but as a consequence of the 
necessity of preparing a contract 
which will cover prevailing condi- 
tions and will also make necessary 
provision for the foreseeable fu- 
ture. : 

John Schulman. 
(Counsel, Songwriters 
Protective Assn.) 


This belief is in- | 


appeared in| 


}serting in the original contract a 
special rider which will get the 
| performer a release from previous 
|'diskery deals to appear on the 
}soundtrack set for the RKO- 
| Unique label. Upcoming filmusi- 
|cals on the RKO schedule which 
| will be tied in with the diskery and 
| publishing firm operations are the 
life stories of Earl Carroll and Ben 
| Bernie, 


Columbia Records’ €lub 





i é b J © 

| ~ Hypos ‘Happy Fella’ Biz 
An important new b.o. potential 
for legit has emerged via the disk 
| clubs. 

| .In an experimental promotional 
tie-in with the Columbia Records’ 
| disk club, “The Most Happy Fella,” 
| now running on Broadway, is gear- 
|ing fer between $35,000 to $50,000 
|in new business. The additional 
take is expected via mail order 
blanks that have been shipped to 
the club’s 368,000 membership 
with the announcements of the 


club’s November special. Col’s 
original cast album of “Happy 
| Fella” is being offered in the 


November mailing. 

Tab for the mail-order insertions 
set the tuner’s Management back 
about $2,500. Initial mailing went 
out last week and more than 1,000 
orders for tix have already come 
back. Average order runs between 
|$10 and $15. The promotional tie- 
|in with the club was schemed by 
ithe show’s producers, Lynn (Mrs. 
| Frank) Loesser and Kermit Bloom- 
‘garden, and Frank Loesser, who 
‘wrote the book and score. 
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Inside Stuff—Music 


Frank-Sinatra and Ella Fitzgerald topped the list of singers in Leon- 
ard Feather’s “greatest ever” poll for his forthcoming “Encyclopedia 
of Jazz” (Horizon Press). Feather surveyed 101 leading musicians for 
the poll. Other winners were Benny Goodman in the clarinetist and 
small combo categories; Duke Ellington, arranger; Jay Jay Johnson, 


trombofte; Dizzy Gillespie, trumpet; Charlie Parker, alto sax; Lester 
Young, tenor sax; Harry Carney, baritone sax; Frank Wess, flute; Milt 
Jackson, vibes; Art Tatum, piano; Charlie Christian, guitar; Jimmy 
Blanton, bass, and Max Roach, drums. Count Basie won in the big 
band category. 





Nat Shapiro, Columbia Records’ artists & repertoire staffer in the 
international department, is working on a couple of books for publica- 
tion by Rinehart next year. One is called “The Liveliest Art,” a text 
and picture rundown of the top musical comedies from “Garrick 
jaieties” to the present. Other tome will be a series of profiles on the 
top figures of jazz, written by leading jazz critics. Shapiro is editing 
the latter book with Nat Hentoff; Downbeat’s N. Y. editor; the same 
team edited “Hear Me Talking to Ya,” a jazz history published by 
Rinehart last year. 





Winners this year of the top $500 prize in the Nathan Burkan Me- 
morial. Competition, sponsored by ASCAP, for the best essays on copy- 
right law were Maurice B. Stiefel of George Washington U. and Nathan 
Newbury 2d of Harvard. Stiefel’s essay is entitled “Piracy in High 
Places: Governmental Publications and Copyright Law,” while New- 
bury’s essay is on “Protection of Comic Strips.” Both essays, in addi- 
tion to two other pieces, will be published in the Eighth Copyright 
Law Symposium, an annual book published under ASCAP auspices. 





Veteran publisher Jerry Vogel is making his annual Thanksgiving 
Day pitch to send candy to mental institutions, schools for retarded 
children, ete., via his Jerry Vogel Foundation. During the year the 
Foundation shipped over 1,000,000 individual packages and candy bars 
to institutions and hospitals throughout the country. 





Henry J.’s Waxery Bows 
With ‘B’way Wears a Lei’ 


Hollywood, Nov. 6. 

Hawaiian Village Record Co. has 
been formed by industrialist Henry 
J. Kaiser as an offshoot of his 
Honolulu hostelry Label made of- 
ficial debut with the cutting of 
an LP album by Hawaiian singer 
Alfred Apaka. Album, entitled 
“Broadway Wears A Lei,” consists 


,of six top showtunes and six Is- 


land songs. Axel Stordahl arranged- 
conducted the session with a 28- 
piece orch sans guitar so as to 
obtain a “pop” treatment. 


Apaka’s initial album, comprised 
of Christmas Hawaiian tunes al- 
ready has passed the 36,000 mark 
in sales. Mickey Goldsen of Cri- 
terion Records is currently han- 
dling both the production and dis- 
tribution of Kaiser. 





Mae West Settles Suit 


Los Angeles, Nov. 6. 
Songwriter suit for $1,150 against 
Mae West for asserted nonpayment 
for nitery material has been set- 
tled out of court. Figure was not 
revealed. 


Suit revolved around a pair of 
songs cleffed by Alan Alch and Joe 
Erens for tour which folded in 
Washington, D. C., several months 
ago. 





U.S., Music Co. Seek High Ct. Decision 





In Suit Vs. Kittinger on 


Chevalier-LeGrand Disk 


Of Alhambra (Paris) Turn 


The Maurice Chevalier-Michel 
LeGrand show at the Alhambra 
Theatre, Paris, has been put into 
the groove by the overseas Philips 
label. The album will be released 
in the U. S. by Columbia Records, 
Philips’ affiliate here. 

Philips is currently negotiating 
for the album rights to NBC-TV’s 
upcoming film spectacular of Paris, 
which also costars Chevalier and 
LeGrand. The specola is due for 
showcasing here in March. Le- 
Grand wrote the score for the spec. 





ASCAP’s N.Y. Meet 


The fall New York membership 
meeting of the American Society 
of Composers, Authors & Publish- 
ers has been set for Nov. 13 at the 
Waldorf-Astoria Hotel. A _ similar 
meeting was held a couple of 
weeks ago on the Coast. 


Prexy Paul Cunningham will be 
chairman. 
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German Tune 


Washington, Nov, 6. 

The Supreme Court has been 
asked to unravel a tangled music 
copyright suit involving Biltmore 
Music, the U. S. Attorney General 
.and Robert W. Kittinger. Action in- 
volves the pop tune, “You Can’t Be 
True,” which was composed in Ger- 
many about 1934. 


Biltmore and the Attorney Gen- 
erai are suing Kittinger for copy- 
right infringement and back royal- 
ties, but latter has won in the 
lower courts. 

One implication of the lower 
court decisions, alleges the peti- 
tion to the Supreme Court, is that 
“any unauthorized stranger who 
elects to record an arrangement 
of a copyright has the power to 
destroy mechanical rights in that 
copyright by the simple act of 
placing on sale a substantial num- 
ber of the infringing phonograph 
records.” 

The fact set forth in the brief 
are: 

The song, called in German “Du 
Kannst Nicht Treu Sein,” was 
turned over to a German pub- 
lisher in 1935. He registered it in 
the U. S. and licensed it in Ger- 
many for phonograph recordings. 
Supsequently, “unauthorized” rec- 
ords were pressed and sold in this 
country, 

In 1947, Kittinger recorded an 
organ arrangement of the number 
by Ken Griffin, with Griffin both 
arranging and performing. Griffin 
subsequently recorded his arrange- 
ment for J. F. Bard Inc. shortly be- 
fore Jan. 1, 1948, and assigned his 
rights to Bard, 

On Feb, 24, 1948, the Alien Prop- 
erty Custodian vested title in the 
| song and turned the rights over to 
the Attorney General. The follow- 
ing month, Bard obtained licenses 
from the Attorney General to pub- 
lish and record the arrangements, 
and also sub-license others. Bard 
then assigned its rights to Biltmore 
Music, which obtained a published 
copyright of the organ arrangement 
with new lyrics. 

Biltmore  sub-licensed several 
| other “yecording. companies. How- 
|ever, Kittinger refused to obtain 

a license or pay royalties. There- 
| upon the suit was brought. 
| The lower courts found, basically, 
| that the original German copyright 
|owner had forfeited mechanical 
| rights in the *’ S. through failure 
| to file a no! ‘se at the time 
the German recording was made 
and sold in Germany. One of the 
| main questions here is whether a 
|foreign company must file such 
| notice of use under American law, 
| just as if it were an American com- 
| pany. 


BILLIE HOLIDAY SINGS, 
| GIL MILLSTEIN READS 


As a new twist in jazz concerts, 








Billie Holiday will sing at Car- 
negie Hall, N. Y., Saturday (10) 
inight in a story-and-song format 
|based on her recent autobiog, 
i‘Lady Sings The Blues,” which 


| Was written with William Dufty. 
Gilbert Millstein, staff writer for 
the N. Y. Times, will read ex- 
cerpts from the book between Miss 
| Holiday’s song sets. 

Special lighting effects will be 
used in the staging. 


D. C. Short-Circuits 
| R’w Rat Natl Armory 


Washington, Nov. 6. 

Rock ‘n’ roll is out, so far as 
| Washington’s National Guard Ar- 
mory is concerned. The Armory 
| Board has voted unanimously to bar 
any further rock ’n’ roll perform- 
‘ances because of “disturbances” 
|which followed performances last 
| March and July. 

The ordinance governing leasing 
|of the Armory states it shall go 
ifor “activities as may be in the 
|interest of the District of Colum- 
bia.” The Board figures this doesn’t 
cover r&r. 





° 





| Business Is Pleasure 


| A new indie label, Pleasure Rec- 
| ords, has been set up by guitarist 
| George Rarnes and bass player 
| Jack Lessberg. Distribution will be 
handled by Roost Records. 
Kickoff platters in the Pleasure 
_line were cut by crooner John 








‘Hendricks and Barnes. 
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On The Upbeat 





New York 


Jules Archer has a piece in the 
December issue of True Story mag 
on Elvis Presley and the teenagers 

. The Neal Hefti-Francis Wayne 
group adding an alto sax to the 
combo while reorganizing in New 
York ... George Shearing wound 
up another book of piano arrange- 
ments for Robbins Music. . . Swap- 
ping Song Fair moving out of 
Greenwich Village’s Cherry Lane 
Theatre to an aud on West 44th 
St. Josh White will launch the new 
series Saturday (10). 

Meyer Davis’ orch opens ai tie 
Palm Beach Breakers Hotel Dec. 15 
for its 21st consecutive season ... 
Jimmy Breedlove, formerly of The 
Cues, inked as a soloist by Capitol 
Records. He’s being  personal- 
managed by George Lee . . . Lou 
Capone now partnered "with 
George Albert in Melhead Music 
... Bill Heyer set for two weeks at 
Palumbo’s, Philadelphia, starting 
Jan. 1...Mimi Warren at the 
Sheraton Mayflower, Akron, until 
dan: S$... 
ing the Composer podium with the 
Blly Taylor Trio . . . Robert Mer- 
rill set for “Night of Stars” at 
Madison Square Garden Nov. 19 

Sheldon Davis handling pub- 
licity for Specialty Records and 
Little Richard . . . Hillbilly singer 
Elton Britt to Major Artists for 
personal management. 

Bob Kloss, deejay at WKWK, 
Wheeling, W. Va., in town eyeing 
the music biz scene .. . Also in for 
a Gotham o.o. is Mrs. Carl Stutz, 
wife of the WRVA (Richmond) 
platter spinner... Jimmy De 
Preist Quintet set for its second 
coe workshop bash at the U. of 

ennsylvania campus Nov, 17. 


Hollywood 


Ray .Anthony band signed by 
Metro for nitery sequences in 
“This Could Be the Night” in 
which Jean Simmons, Paul Douglas 
and Anthony Franciosa star .. 
Kay Brown, current at the Key- 
board, will have her first four sides 
for Decca go into release today 
(Wed.) .. . Andre Brummer, a&r 


chief for Motif Records, new indie 
diskery, produces 28 sides within 
Songstress 


the next 10 days... 


Tal Farlow’s group shar-|.._. 





Margie Rayburn has exited Capitol 
Records and signed with Liberty. 
Her initial sides for the diskery 
will be “Take a Gamble On Me” 
and “Every Minute of the Day,” 
masters purchased from Cap . 
Zephyr Records is pushing its LP 
album, “Easy Jazz On a Fish Bass,” 
during So. Calif. Seafood week... 
— Ames signed by Zephyr Rec- 
ords. 


Chicago 
Inkspots into Porky’s Hideaway, 
Fort Lauderdale, Fla., opening 


Friday (9) through Nov. 21 . 
Organist Don Johnson signed to a 
three-year management contract 
by Mutual Entertainment, Chi»; . . 
Eddie Heywood introduced to local 
press at an RCA Victor luncheon 
at the Black Orchid last week... 
Jerry Lewis due in Chicago on a 
disk promotion tour under Decca 
auspices Nov. 16... Don Cherry 
pacted for Eddy’s, Kaycee, Nov. 30 
for two frames . . . Fats Domino 
set for the Blue Note Dec. 5-16 
Duke Ellington into Blue Note 
Dec. 19-Jan. 6 . . Russ Carlyle 
playing college dates till the first 
of the year, when he does a loca- 
tion stand at Chi’s Oh Henry ball- 
room . The Holiday Club ball- 
room still up for sale; owner 
Joseph McElroy asking for three 
times the annual net profit, sup- 
posedly between $100,000 and 
$150,000. 


Pittsburgh 

Somethin’ Smith & Redheads re- 
turn to the Ankara Christmas Eve 
for three weeks . Ciro Rimac 
orch and revue into the Diamond 
Room for a fortnight .. . Russ Mer- 
ritt filling in for Johnny Costa at 
KDKA-TV as staff pianist while 
Costa and his trio are back at 
the Embers Club in N. Y. Nov. 5- 
18 . . . Eddie Peabody inked, by 
Dore’s week of Dec. 17... . Maurice 
Spitalny’s band plays Jewish Home 
for the Aged benefit show at 
Mosque Dec. 2... Eddie Brown 
outfit checked in at Huwe’s Cafe 
for a run... Joe Negri foursome 
into the Cove for a stay... Jimmy 
Spaniel combo at Town House Mo- 
tel in Monroeville indef . . . Henry 
Robinson band signed by Don 
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Metz’s Sky Vue for weekend dance 
music . . . Jack Purcell’s office, 
which books bands and combos, 
has engaged Muss Merritt as its 
staff rehearsal pianist . Wilbur 
Hildebrand, formerly with Tiny 
Wolfe band at Copa, now playing 
owe for Larry Faith at Horizon 
oom. 


San Francisco 

Derle Knox, for 17 years maestro 
at Bimbo’s 365 Club, retires Nov. 
14. Trumpeter Don Menary will 
take over .. . Fack’s II held over 
Johnny Mathis for another seven 
weeks ... Stan Kenton into the 
Macumba ard will wind up his 
Frisco stay with a Nov. 18 Opera 
House concert ... Pianist Burt 
Bales of Pier 23 made an album for 
ABC-Paramount ... “Jazz at the 
Philharmonic” concert in San Jose 





was albumized ,. . . Ted Lewis got 
a big ovation from a full house at 
The Village. 


London 


Mills Music arranged for royal- 
tiles of new tune, “Commando Pa- 
trol,” to go to Commando Benevo- 
lent Fun . . Jack Parnell band 
may back U. S. singer Pat Boone 
during his 10-day tour here in De- 
cember ... Ray Ellington Quartet 
offered a tv date in Bavaria in No- 
vember, will accept if can fit with 
other commitments . . . Accordion- 
ist Jack Emblow arrived back in 
England from New York where 
he’s been probing Yank music 
scene Singer Tony Brent 
opened week’s date at Astor Club 

. . Blues singer Neva Raphaello 
off to Holland next week to make 


disks for Philips, broadcast and ap- 
pear in concerts with Dutch Swing 
College Band . . . Major Holley, 
Yank bassist, left for home after 
residing here 18 months. ... Singer 
Beryl Bryden set for eight-day tour 
of jazz clubs in Denmark. 


Mencken on LP 


Washington, Nov. 6. 
The Library of Congress has 
just issued an albidm of two LP 
records of an unrehearsed inter- 
view with the late H. L. Mencken, 
recorded on June 30, 1948. 


Interview has Mencken reminis- 
cing about his youth in Baltimore, 
his publishing and journalistic ex- 
periences, and his observations on 
the American scene. Price is $7.50 
plus tax. 
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A&R MAN 
NECK-STICKING-OUT DEPT. 





I'VE LISTENED LATELY TO A LOT OF GREAT AND NEW RECORD 
SOUNDS, HI-Fi, LOW-Fl AND JUST PLAIN DELINQUENT, BUT I'VE 
GOT A COUPLE OF WEIRD SIDES JUST MADE UNDER THE SPELL OF A 
VERY DARK MOON THAT EVERY A&R MAN SHOULD IMMEDIATELY 
SPEND TWO MINUTES LISTENING TO. SOME BRAVE GUY IS GONNA 


CLEAN UP OR MY CRYSTAL BALL IS CRACKED. 


RESPECTFULLY, 


* 


Pat Ballard 


POrt Washington 7-6505 
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...they can help you sell more in the nation’s eighteenth market*! 





More and more national advertisers are turning to local radio to give their products important 
additional exposure. And in Kansas City, Kansas, these exciting radio personalities 
cover a wide sales area. Their ‘‘smiling voices,” popular music programming, and news about 
| products, make them welcome visitors in Kansas City’s 311,000 radio homes. If you’re looking for 


new sales gains in this $1% billion retail market, let these deejays go to town for your product. 


*population rank in Sales Management “Survey of Buying Power,” 19564. 


spotlights hometown broadcasting 
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Epic Expansion Program’ 


—— ee Continued from page 41 


longhair artists & repertoire, is 
blueprinting a 60 albums-a-year 
(five-a-month) release schedule. 
He’s also priming the label for a 
move-in on the opera field. Schicke 
has scheduled “Louise” by the 
Opera-Comique of Paris for a late 
November release. It marks the 
first complete waxing of the opera 
and follows such other recently re- 
leased opera “firsts” for Epic as 
“The Love of Three Oranges” and 
“Don Pasquale.” 

Schicke is also prepping a major 
internatiorfil buildup (via the 
Philips affil) for the Cleveland Or- 
chestra. A project for the Cleve- 
land outfit to tour Europe next 
spring under the sponsorship of 
the American National Theatre & 





Academy (ANTA) is now in the 
works. Also on the two-way glo- 








bal street is the arrival next month 
of Eduard Van Beinum, director 
of the Concertgebouw Orchestra. 
Van Beinum will baton the Los An- 
geles €ymphony during his Janu- 
ary and February vacation before 
returning to his permanent slot 
with the Concertgebouw. Epic 
plans to award Van Beinum a gold- 
en longplay record of the Concert- 
gebouw’s current release, “Sche- 
herazade,” to mark the Amster- 
dam outfit’s 100,000 album sales 
on the*Epie label. 

Leon Fleischer, young American 
pianist, is the latest addition to 
Epic’s classical fold and is also be- 
ing earmarked for a big push. 

In the pop album field, Epic is 
putting major stress on its current 
release, Anita Ellis’ “I Wonder 
What Became of Me,” via special 


MIS 


OF THE WEEK 


WSN 


XM|{_EGE 
SN 
SV 


SY SS 
KR 





BARRY GORDON 


album previews in Boston, Phila- 
delphia, Detroit, Chicago and the 
Coast. And for added momentum 
on its current htt LP, Lester 
Lanin’s dance set, label has tied 
in with the book publishers, 
Doubleday, which will push it via 
a special direct mail drive. © 


Cap Sales Shuffle 


+ Hollywood, Nov. 6. 

Thomas Morgan, Capitol Records 
branch sales manager, has been 
upped to district sales manager ef- 
fective Jan. 1. Morgan, who will 
headquarter in Cleveland, .sup- 
plants Max Callison. Latter was 
promoted to the newly-created post 
of national sales manager of Capi- 
tol’s distributing company with his 
headquarters in N. Y. 

J. K. Maitland, veepee and di- 
rector of sales, said William Mi- 
kels, branch sales manager of the 
St. Louis office, is being upped 
and transferred to Dallas as district 
sales manager. 
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As to That Presley Longtermer ... 


The inside on that “$1,000-per-week 20-year deal” for Elvis 
Presley with the RCA Victor company is, in actuality, a mathe- 
matical device to spread the singer’s staggering $430,000 earnings 


in record royalties in this, his first year, over a decade. 


Victor's 


Howard K. Letts, veepee in financial administration matters, wil] 
spread the almost half-million earnings over a 10-year period, 
which may also stretch into a 15-year term, as a means to amor- 
tize the earnings over a longterm. 

Thus, if Presley’s recordings should be curtailed for a term of 
years, because of GI service, or otherwise, he has an economic 


cushion. 


In exchange for this, Victor’s original two-year deal, plus a one- 
year option, has been exchanged into two five-year terms. The first 
three-year stretch (option included) now becomes five years, and 
in addition.there’s another five-year option. Whether or not it is 
exercised, about which there is little doubt at the moment. Pres- 
ley’s accumulated royalties are spread out over an additional five 


years. 


If the second five-year term is exercised then the spread 


would be 10 years additionally, whether or not he keeps recording 


or his platters sell. 


As now constituted, Presley’s 10,000,000-platter sale has earned 
in the very first year the entire sum that Victor “guarantees” him 
for the next 10 years. From Presley's viewpoint, of course, is the 
advantage of the spread for tax purposes. 





Ayres Back in Groove 
For Ist Time Since ’41 


Mitchell Ayres is taking his first 
crack at the disk market since 1941 
via an RCA Victor platter out on 
release -this week. In the past 15 
years, Ayres has been occupied 
at one time or another as artists 
& repertoire staffer at Columbia 
Records and musical director for 
the Perry Como shows. s 

His Victor platter is a coupling 
of “Guaglione” and “The Awaken- 
ing of Pedro,” both instrumentals. 





Shapiro-Bernstein Taps 
Roth as Educ’l Chief 


Shapiro-Bernstein is prepping 
an expansion of its educational de- 
partment. First move in the build- 
up program is the appointment of 
Lewis Roth as director of its edu- 
cational division. 

Roth is already prowling mate- 
rial to develop a catalog that can 
be pitched at the music educators 
around the country. A Juilliard 
School of Music grad, Roth was 
formerly an editorial advisor in 
Mills Music’s educational depart- 
ment, 








‘Flying Saucer’ 


aaa Continued from page 41 = 








use of their performances on the 
“Flying Saucer” platter.. Major 
companies, such as RCA Victor and 
Columbia Records, also had their 
material used on the latter disk, 
but these companies have not 
taken any legal action to date, 

It’s known, however, that the 
major companies are looking sym- 


pathetically upon the action of the 
plaintiffs even though they are re- 
luctant to pursue the matter in the 
courts themselves. One reason. for 
their reluctance is that there is no 
clearcut law establishing the disk- 
ers’ right in their own releases and, 
hence, the major companies would 
rather not risk a negative decision. 


The plaintiffs in the present case 
are charging that unfair competi- 
tion is involved in B&G’s alleged 
use of their material without au- 
thorization. One of the basic ques- 
tions in the suit is whether the use 
of a couple of bars from many 
songs constitutes unfair competi- 
tion or whether such a “montage” 
constitutes a new work on the part 
of B&G. 


One lawyer for a major label, 
not involved in the present suit, 











said that no matter what the out- 
come of the action, the disk indus. 
try should ask for a legislative 
remedy of a situation in which the 
disk companies are not sure 
whether what they release belongs 
to them. The Copyright Act gives 
the music publisher an unambigu- 
ous right to his copyrighted song, 
but there is no such act to protect 
disks, the lawyer declared. 
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From 
Jackie 
Gleason 


> >F 





disc 
jockey... : 











This is first of all a note of thanks. Recently 
I read a Billboard story (October 6th) recapping all 
of the nation's best-selling albums for 1956, and 
I blush to repeat what it said.,..that the individual 
artist competition was "no contest" because five 
albums by yours truly were so far out in front! 





es 
= oad tee Sik a a NEEDY! 


_ Men Fictnae 


After reading something like that, I certainly “§ a 
; want to place the credit where it belongs. And it gen , 
a belongs to you. I don't have to explain how much disc . rw 
_ . jockey support has meant to the success of the i 
: Jackie Gleason albums. All I can do is thank you 
si with all my heart. 


Right now, I'm just hoping that our newest album 
will ring the bell as its predecessors have. This 
time it’s a Christmas bell -=- the songs are all 
3 wintertime favorites that we've dressed up in special 
holiday finery. 





J do hope you enjoy this "Merry Christmas"... 
and, again, many thanks for all you've done. 


: Sincerely, y b ¥/ 
y) ne eee hes 





eal 


the songs: ’ ; 

I'll Be Home For Christmas 

Christmas in Paris « Jingle Bells 

White Christmas « Santa Claus is Comin’ To Town 
Have Yourself A Merry Little Christmas + The Christmas Song 
I’ve Got My Love To Keep Me Warm « Snowfall 
By The Fireside « Home « Happy Holiday ’ 7 
Winter Wonderland + The Story Of A Starry Night | | oe 





album 758 


SU ema: 





us 
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Britain's Presley, 


At Peanuts ($420) 


London, Nov. 6. 

Britain's newest rock ‘n’ roll | 
star, Tommy Steele, looks set to | 
duplicate the meteoric rise to the 
top of Elvis Presley. In eight 
weeks, the 19-year-old singing 
guitarist has rocketed from obscur- 
ity to tep billing in variety thea- 
tres throughout the country. He 
has signed a six weeks’ contract at 
$420 a week, with the option of six 
additional weeks at almost double 
that figure, with Harold Fielding 
Decca has inked him up to a long 
term recording contract, and a long 
list of tv appearances are set for 
the future. 


Already one of Steele’s disks 





“Rock With the Cavemen,” is on , 


the way up the British hit parade, | 
and only just missed climbing mto 
the Top Ten last week. Decca is 
planning an LP featuring Steele, 
but before giving him the real plug 
treatment, the diskery will wait to 
see how he fares on his six weeks 
in variety theatres which started at 
the Sunderland Empire yesterday. 

Steele, who was discovered by 
agent John Kennedy while singing 
in a London coffee bar, recently 
completed a two-week spot at Lon- 
don’s Stork Room and has ap- 
peared on both commercial tv and 
BBC-TV. 


Yet only eight weeks ago Brit- 
ain’s new contribution to the rock 
*n’ roll craze was a steward in the | 
Merchant Navy. 








On the Other Hand 
Hollywood, Nov. 6. 

Deal for Elvis Presley to appear 
in Empress Hall, largest in London, 
is being negotiated. James A. 
FitzPatrick, indie producer who | 
returned last week from London, 
has been authorized by British | 
Sports Arena Ltd. to handle nego- 
tiations. 

BSA wants singer for two, four 
or more weeks, whichever he 
elects, at 4,000 pounds sterling (ap- 
proximately $11,200) per week, tax- 
free, paid in American dollars. | 


THE FAMED 


“SATISFIERS” 


Have a Brand New Sound 
On CORAL RECORDS 


WHERE WILL | BE 
TOMORROW NIGHT 


By PAT BALLARD 
General Music Pub. Co. 
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A cute novelty with a ‘lilting beat! 
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SS 


Compiled from Statistical Reports of Distribution 
| Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








POSITIONS 
This Last 
Week Week 


— 
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NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findimgs denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and rétail sheet music). 


TALENT 


ARTIST AND LABEL 


{Love Me Tender 


ELVIS PRESLEY (Victor) .........+..:+.. {Don’t Be Cruel 
|Hound Dog 







TUNE 




















2 2 JIM LOWE (Dot) «......ccsscoccccscescseee ne Green Door 
3 3 JOHNNIE RAY (Columbia) ............... Just Walking In The Rain 
4 8 GUY MITCHELL (Columbia).............. Singing The Blues 
: {Blueberry Hill 
5 5 FATS DOSENO (Teapérial) ... scesctcoceces )Dreamboat Comes Home 
6 4 BILL DOGGETT (King) .........+++++++++ Honky Tonk 
7 7 CROSBY & KELLY (Capitol) ............ . True Love 
8 6 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
{Friendly Persuasion 
9 10 PAT BOONE (Dot) ....+-+e0..++++sseeeee* 1enaing Of Love 
10 3 PATIENCE & PRUDENCE (Liberty) ...... Tonight You Belong To Me 
‘TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 +LOVE ME TENDER ..... ble i es el dil ek ee eee ne 
2 2 *THE GREEN DOOR ............... ‘eeRbeeeh ee csenneaesasde ten) ee 
3 3 +JUST WALKING IN THE RAIN ......... ..++0++eeeeeee0+ Golden West 
4 5 TRUE LIVE ..ccccccs SO Ee ee 
5 4 +CANADIAN SUNSET ...ccccccccccccccccccccccccccccccesecece Meridian 
6 7 SIOINTE WE CUED, ois esc ccc civccccccvcscccccccccccccccsss PECSSYS 
7 8 *WHATEVER WILL BE, | A erry eee Par or Te 
8 ee +SINGING THE BLUES se 55 8,4% © 6 e@ees eeeeeeeeeeveeeeeeen06e 8 Acuff-R 
9 9 *TONIGHT YOU BELONG TO ME .....cccccccccccccesces swecceee BVC 
10 6 +HONKY TONK ........-.-... Se SEP E eT ee ee ee Se 
field is adopting the mechanics of ? 
L h e | d the straight one-nite promoter. He LANGLEY 5 2006 SUIT 
ong airs invade will either buy the orch or combo ON ‘THURSDAY’S CHILD’ 
=== Continued from page 2 ama | Or Offer a guarantee against a per- 


discriminating audiences who fre- 
quent concerts. 

Jazz concerts, like other long- 
hair presentations, are sold by the 
@oncert managers through that in- 
dispensable promotion medium in 
this field—the mailing list. Bloom 
stated that his broadside circulars 
get an across-the-board reaction. 
The subscriber who orders tickets 
for a symphony concert will also 
order for a jazz concert. 

The concert manager in the jazz 
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centage, depending on what terms 
he can arrange. The big differ- 
ence, however, between the long- 
hair and jazz fields, according to 
Bloom, is an advance booking of 
names. While a classical artist 
can be booked with complete as- 
surance for as much as an 18- 
month advance, the more helter- 
skelter pattern in the field of jazz 
makes even shortterm bookings a 
lot more uncertain. 

In Philadelphia, the Academy of 
Music there will also house a jazz 
concert for the first time this Fri- 
day (9) when Bernard Peiffer, the 


French jazz 88er, heads a lineup 
including Art Farmer, Gigi Gryce, 
Joe Puma, Zoot Zims, Howard 
McGhee, Lee Morgan and others. 
Date is being promoted by a com- 
mittee of prominent Philly social- 
ites with jazz critic Leonard 
Feather acting as emcee. 


Her Own Tunes to Bow 
Alice Remsen Diskery 


Alice Remsen, songwriter and 
music publisher, will launch an 
indie label later this month tagged 
Remsen Records. : 

Label’s kickoff platter will in- 
troduce a new vocal group, the 
Sparrows, on a coupling of “Broken 
Heart Goodbye” and “Wild 
Prairie.” Both tunes were written 
by Miss Remsen. 








Edward White (Langley Music) 
slapped an infringement _ suit 
against Almanac Music and writers 
Murray Grand and Elisse Boyd last 
week in W. Y. Federal Court. The 
suit asks for an injunction, $100,- 
000 damages against Almanac and 
an additional $100,000 against the 
cleffers. 

The complaint states that In May, 
1951, the writers assigned their 
rights to “Thursday's Child” to the 
plaintiff. The complaint charges 
that Almanage published the same 
tune under a July, 1956, copyright 
and adds that the writers as well 
as the publishing firm “malicious- 
ly” and “wrongfully” conspired to 
“defraud’ 'the plaintiff of his rights. 
The complaint also claims that the 
writers demanded the ret''rn of 
their copyrighted tune and when it 
was refunded, wrongfully assigned 
it to Almanag, ‘ 





Hi-Lites, a Toronto quartet 
which got its start in Montreal, has 
a Mercury Records contract. First 
cut is “The Girl With the Bells.” 


Paris SRO C 

Nov. 17 Return 
For Birdland 

Paris, Nov. 6. 
Two concerts Friday (2) of mod. 
ern U. S. jazz group labeled “Bird. 
land ’56” filled the immense Salle 
Pleyel to overflowing. To appease 
the overflow, another appearance 
was promised for Saturday, Nov. 
17. Group was composed of the 
Modern Jazz Quartet, Bud Powell, 
Lester Young and Miles Davis, the 
latter two accompanied by three 
Gallic players, Rene Urtreger on 


Piano, Christian Garros on drums 
‘and Pierre Michelot on bass. 


Rock 'n’ roll got its lumps here 
and, though regular jazz is still a 
staple, modern jazz has now made 
a mark for itself here and this con- 
cert can be labeled as a triumph 
on all counts. 


The intricate chamber jazz musie 
of the Modern Jazz Quartet held 
the aud hushed and then enthu- 
siastic. Though putting emphasis 
on ensemble playing, the improvi- 
sation, the needed lifeblood of 
jazz, was also in evidence and the 
fine musicianship and ideas of 
director John Lewis (on piano) 
fused this into a new experience 
for jazz fans and pundits here 
whicheshould have a far-reaching 
influence on jazz conception. 

Miles Davis on trumpet and Les- 
ter Young on tenor sax each did his 
solo stints backed by the Gallic trio 
stints backed by the Gallic trio 
and then teamed for some more 
fine jazz ‘bouts. Young, the “Prez,” 
|pressed his uncanny ardor into 
, fine solos, as did Davis, while their 
| teaming had the crowd mitting ex- 
plosively. Bud Powell gave out 
|with his more contrapuntal, the- 
/matic piano variations for fine and 
|appreciation also. The French trio, 
|though well rhythmed, were at 
| times somewhat lost in giving the 
| push and cover needed by the solo- 
| ists. Mosk. 
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WAKE TO MUSIC PROMOTION 


SPARKS TIME SALES ON 


DISK JOCKEY PROGRAMS 





Wake to Music Month has mushroomed into a sales 
bonanza for disk jockeys and radio stations 


Disk Jockeys 


Keep the Cash 
Register Ringing 


Radio stations are finding sponsors to 
tie-in with the Wake to Music promotion 
on every business street in town—appli- 
ance stores, department stores, music 
stores, hardware stores, public utilities, 
everyone who sells clock-radios. Co-op 
money from clock-radio manufacturers 
and distributors, plus store money from 
store advertising budgets are boosting 
time sales to new highs. The Wake to 
Music activities are building listening 
audiences, too. 













MINDY & ee 
CARSON Soe ’ A Sa ies 


DON , = \ . ogee 
CHERRY : 


Wake to Music Proved Success in Similar Promotions 


From 4th to 2nd Place 


in Market of 17 Stations 


WWDC, Washington, D. C., plugged the wake- 
up theme in 10-a-day spots—as well as in news- 
papers and direct mail. With this kind of 
promotion, WWDC has jumped from 4th to 2nd 
place in a market of 17 stations. 


20-25 Sponsors for Each 2-hour Show 


WATW, Ashland, Wisconsin, reports they 
built to approximately 20-25 sponsors for their 
6-8 a.m. show, which features the Wake to 
Music idea. 











240 Sponsored Spots in One Month 


Using 20,000 lines of newspaper advertising 
to introduce “Wake Up New England to Music 
on Clock-Radio,” WHDH, Boston, followed up 
with an intensive spot program. 


These spots brought in a total of 240 spon- 
sored announcements in one month, each of 
which promoted the sales of clock-radios. 





LATE FLASH... 


Wake to Music Month Huge Success 


Day-to-day reports indicate that hundreds 
of radio stations from New York to California 
are cashing in on Wake to Music. Sponsored 
spots for some stations will be close to 2000 
for the month. Sustaining radio spots are 
running from 3 to 28 a day. 


WAKE Sells 75 Spots a Day 


WAKE, Atlanta, has sold a complete Wake 
to Music promotion to a local clock-radio dis- 
tributor. Sponsor picks up the check for 75 
spots daily. Promotion includes banners across 
principal streets, selecting Miss Wake to 
Music, and WAKE disk jockey stunts, such as 
giving away records on street corners while 
dressed in pajamas and nightcaps. 
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Telechron Timers 


Push Wake to 
Music Month 


Many clock-radio manufacturers use 
Telechron Timers. These turn on the radios 
that wake listeners to disk jockey music. 
The makers of Telechron Timers are publi- 
cizing Wake to Music Month. 


Columbia recording artists are featured 
in the Telechron Timer Nov. 17 Post ad 
promoting “Wake to the Music. of the Stars 
with a Clock-Radio.” 


FREE 
Merchandising Helps 


Write, wire or phone for details and full 
information on Wake to Music Month. 
Telechron Timers, Clock and Timer Depart- 
ment, General Electric Co., 17 Homer Ave., 
Ashland, Mass. 
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Kaiser's ‘Amt Gonna Lei No Egg 
In Hawaiian ‘All Show Biz’ Bid 


By WALT CHRISTIE 


Honolulu, Nov. 6. 


Industrialist Henry J. Kaiser at 
the age of 73 is bulldozing his way 
along a rocky road that just pos- 
sibly could see him emerge as Ha- 
waii’s major resor: operator. Po- 
tentially up to $100,000,000 may be 
tied up in the expanding hotels and 
entertainment ventures of which 
his Hawaiian Village Hotel is the 
nucleus. 

Even now work’s being rushed 
on a 14-story hospice alongside the 
present (and also new) Hawaiian 
Village, and another inn at least 
20 s‘ories high is projected by 
Kaiser. 

He’ll also build an 1,800-seat alu- 
minum-domed auditorium on his 
“lower Waikiki” land in an obvious 
effort to make his resort Hawaii's 
convention centre. Auditorium also 
is being designed to house facili- 
ties for a motion picture studio. 
Edward M. Gray, vice president of 
National Telefilm Associates, is 
scouting mainland tv and film con- 
tacts to see how much work they 
might bring to Hawaii. 

Hal Lewis, top Honolulu disk 
jock, has joined the Kaiser staff 
as executive v.p. of three related 
ventures—a color tv station on 
channel 13, a radio station, and a 
record company, latter to be known 
as Hawaiian Village Records. Lewis 
will have 25% of the tv station and 
half ownership of the radio station. 
Jack de Mello is returning from 
California to become general man- 
ager of these Kaiser-Lewis opera- 
tions. 

It hasn’t all been a bed of roses 
for an industrialist who is a novice 
in the hotel and nitery field at an 
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age when most people are going 
into re‘irement. ‘And some of Kai- 
ser’s earlier announced projects, 
including a $35,000,000 resort at 
Kailua, Kona, Hawaii island, have 
faded away. But Henry J. certain- 
ly has made his Hawaiian Village 
materialize with an impact. 


Elderly ‘Man in a Hurry’ 

At one time, the Hilton chain 
was formally announced as opera- 
tor of the Hawaiian Village and 
the resort was to be named the 
Hil‘on-Hawaii-Kai. (Kai means “by 
the water” in Hawaiian and, not in- 
cidentally, accounts for half of 
Kaiser’s surname.) Deal later was 
abandoned for reasons never pub- 
licly announced. 

There’s speculation that each 
party had figured the other was 
going to put up the money. And 
Kaiser’s own impatient nature— 
he’s on the grounds around 7 every 
morning ordering changes and im- 
provemen‘s—possibly figured in 
the Hilton dropout. Western 
Hotels, Pacific Coast chain with 
headquarters in Seattle, eventually 
emerged as the operator, but man- 
ager Gwynne Austin threw in the 
sponge and resigned earlier this 
month. One Honolulu publica‘ion 


(Continued on page 52) 


Tip From U. S.: Cafes Can’t 
Shift Acts Into ‘Another 
Room’ to Beat the Tax 


Washington, Nov. 6. 

You can’t duck the nitery tax 
merely by moving the dancing and 
entertainment into a room differ- 
ent from the one where food and 
drink are sold, says Internal Rev- 
enue Service. . 

To avoid the tax bite, the two 
rooms have to be entirely separate 
operations, Revenue has just ruled. 
It gives this explanation in an- 
swering the query 

“The basic question to be re- 
solved is whether the operation of 
the room in which food, refresh- 
ment, or merchandise is sold is so 
independent of the operation of 
the entertainment room that they 
can be regarded as two separate 
operations. 

“A significant circumstance to 
be considered is the amount of any 
charge for admission to the enter- 
tainment room. Where a bona fide 
admission charge is made to enter 
the entertainment room in which 
the serving or selling of food or 
refreshments is not permitted, or 
is merely incidental to the furnish- 
ing of music or dancing privileges, 
two operations are involved and 
liability for admissions tax only is 
incurred... 

“If, however, no charge, or less 
than a bona fide admission charge 
is made to enter the entertainment 
room, such room presumably is 
maintained only to attract patrons 
to the room in which the food or 
refreshments are sold... Accord- 
ingly, all amounts paid in the re- 
lated room, as well as any amounts 
paid in the entertainment room for 
admission, food and refreshments 
by all patrons who witness or par- 
ticipate in the entertainment, are 
subject to the cabaret tax. 

“In determining the bona fides 
of an admission charge, a com- 
parison may be made, in the light 
| of local trade practices and condi- 
| tions, with other separately oper- 
ated dance halls or ballrooms, giv- 
ing due consideration to the enter- 
tainment and facilities offered and 
the type of patronage attracted.” 








Harry Bloom, agent who recent- 
| ly exited the Music Corp. of Amer- 
|ica office in Chicago after six 
years, last week joined the Chi of- 
fice of General Artists Corp. as an 











agent in the acts department. 
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Glamorous Night 


Glasgow, Oct. 24. | 
Holiday on Ice (Great Britain) | 


| 


Ltd. presentation of Ivor Novello’s 
“Glamorous Night.” Produced by 
Gerald Palmer. Adaptation and 
lyrics, Christopher Hassall; chore- 
ography, Beatrice Livesey; decor, 
Edward Delany; costumes, Anthony 
Holland; music orchestrated and ar- 
ranged by Reginald Swinney; Orch 
under Reginald Swinney. In two 
acts, (10 scenes). At Alhambra The- 
atre, Glasgow, Oct. 23, '56, on Brit- 
ish tour; $1.20 top. 

With Margo McMenemy, Leslie | 
Lyndon, Jerry Carroll, Toni Cong-/ 
don, Rafe Caldicott, Vic or Mac- 
Donald, Bert Stevenson, Jackie Old- 
field, Betty Holland; voices of Vic- 
toria Campbell, Shaw Taylor, Ar- 
thur Gomez, Raymond Allen, Paul 
Rycroft, Elizabeth Hutchings; spe- 
cialties by Bert Stevenson & 
Jackie Oldfield, The Bokdams (2), 
Michaele & Carol; Corps de Ballet 
of 40 Skaters. 





The late Ivor Novello’s musical 
play “Glamorous Night,” set in 
mythical Balkan-iand of Krasnia, 
and first produced at Theatre 
Royal, in London's Drury Lane, in 
1935, is given the iull bladeshow 
treatment in current touring ver- 
sion. Result is a _ coior-catching 
eyeful of tuneful fodder, broken 
up by speciality acts and one song 
from another Novello musical. 

Six offstage artists, singing and 
speaking into microphones in thea- 
tre side-boxes, in full view of out- 
fronters, give the show its vocal 
bits, and do a standout job in tim- 
ing, working in full cooperation 
with onstage skaters. It’s even in- 
triguing just to watch synchronisa- 
tion of their lip movements. 


Skating ensembles are cleverly 
devised, most palming going to, 
scenes where skaters join forces to 
whirl round the stage in ship’s- 
deck and ballroom bits. These, cou- 
pled with melodic Novello tunes, 
add up to good spectacle. 

Margo McMenemy, in skating 
stage part of Militza Hajos, oper- 
atic chirper, shows beauty and 
grace, and is ably backed by so- 
prano Victoria Campbell in dub- 
bing. Leslie Lyndon is appealing 
male lead. Both are a pair of 
bladesters with artistry on the 
frosted stage. Their roles here 
were created by Novello himself 
and Mary Ellis. 


Toni Congdon achieves comedy 
spills as the maid Phoebe. Bert 
Stevenson and Jackie Oldfield of- 
fer two comedy spots, their best 
being a miming bit to records, in- 
cluding a disk of Jerry Colonna 
which sounds odd in middle of a 
Novello musical. Pair have lively 
fun act. Michaele & Carol do 
adagio* pair-skating at fast speed, 


Ice Review 
| | 





and The Bokdams (2) are mixed 
Dutch duo with offbeat juggling | 
(See New Acts). 

Corps de Ballet of 40 skaters in- | 
fuse movement into frosted spec- | 
tacle. Victoria Campbell descends | 
from dubbing boxes to sing a No- 
vello tune from “King’s Rhapsody,” 
and wins solid mitting for standout 
vocalising. The Anthony Holland 


choreography add to overall suc-| 
cess. Gord. 


Schiek’s Into ‘Lucky 7th’ 
Year With the ‘Same Old’ 
Mpls. Hometown Goldmine 


Minneapolis, Nov. 6. 
Schiek’s, one of the leading local 
cafes and niteries, next month will 
celebrate the start of the seventh 
year of an entertainment policy 


that almost immediately lifted it 
from the financial doldrums to 
prosperity and which has continu- 
ously flourished. 


A singing sextet of three young 
men and the same number of 
young women and an orch of four, 
all locally recruited and under the 
direction of a Minneapolis produc- 
er, Glyde Snyder, has been and 
still is offering capsuled musical 
comedies and other similar pro- 
grams built around various themes 
and with production trimmings. 


The two-a-night, 50-minute shows 
have retained their great popular- 
ity and for dinners have never 
failed to attract capacity. One of 
the policy’s beauties, it’s pointed 
out, is the comparatively light nut, 
estimated to be in the neighbor- 
hood of $1,000 per week. 











Benny Fields exited the Roose- 


velt Hospital, N.Y. last week, et 


lowing a brief stay. 





——— 


Inside Stuft—Vaudeville- 


The first N. Y. home of the White Rats and later the National Vaude. 
ville Artists, will reopen Saturday (10) as a Seventh Day Adventists 
centre. The building was purchased by the religious group about three 
years ago. Spot at that time was the Hotel Sharon and housed a smal/ 


nitery. 


The building was constructed in 1911 and was first occupied by the 
White Rats, which later was formed into Actors Equity Assn. Upon 
failure of the White Rats, edifice was taken over by E. F. Albee and 
occupied by NVA, which remained in the building until 1933 when 
financial difficulties forced them to sublease the clubhouse. NVA? then 
occupied the lower floors and subsequently left that home completely, 





Henri Salvador, who goes into the Empire Room of the Hotel Wal- 
dorf-Astoria, N. Y., on Monday (12), will break in his act for a.some- 
what different type of audience on the preceding day. French import, 
who hails originally from the Lesser Antilles, will face his first U. S. 
“live” audience Sunday at the Concord Hotel, Kiamesha Lake, N. Y,, 


in the heart of the borscht belt. 





The trade is awaiting an articie due soon in Cosmopolitan mag that 
deals with agents and agencies. It’s being written by Joe McCarthy, 
editor of the wartime Yank and who at one time was an editor of Cos. 
mopolitan. There have been some notable articles on agents over tlie 
last few years. One was a two-part profile in the New Yorker on Abe 


Lastfogel, William Morris Agency topper. 


Another was on Music 


Corp. of America which ran in several installments in the Saturday 


Evening Post. 





Sophie Tucker, in New York for her opening at the Town & Country 
Club, Brooklyn, Friday (9), was tendered a dinner at the Persian Room 
of the Plaza by the Junior Matrons for benefit of the Williams Camp 


for underprivileged children. 


It was a $50-per-plate affair. The dais 


included Lou Holtz, Judge Samuel Di Falco, Virginia Graham, Hal 
March, Mrs. Ted Lewis, Rep. Irwin D. Davidson, Jesse Block, Lucy 
Monroe and Rabbi Abraham Burstein. 





Boston Becoming Convention Hub 





Niteries, Theatres, Hotels Eye Big Take From 
Future Bookings 
+ 


Boston, Nov. 6. 
Hub is coming up as a conven- 
tion city with night spots and the- 


_atres benefitting from the influx of 


conventioneers. The American Le- 
gion has picked Boston for its 1960 
national convention and the Amer- 


ican Farm Bureau has voted to 
come here for its 1958 gathering, 
two standouts of the convention 
world. Convention theatre and 
nitery parties are seen as a new 
trend now coming in. 


These two conventions will bring 
10,000 visitors and $1,500,000 into 
the city’s niteries, theatres, hotels, 
restaurants and retail stores, Ed- 
ward C. Sherry, manager of the 
Boston Chamber of Commerce’s 
convention and tourist bureau and 
Hub’s convention salesman, esti- 
mates, 

The average convention visitors 
spend $125 during his Boston stay, 
he figured and in 1955, conven- 
tioneers left $25,000,000 in the city. 
Last year, there were 375 trade 
shows and conventions in the Hub. 


Conventions and trade shows 
have increased from 200 a year in 
1946 to the 375 in 1956. Updated 
figures on how a conventioneer 
spends his dough are not available, 
but a 1948 survey by the Interna- 
tional Assn. of Convention Bu- 


|costuming and Beatrice Livesey|reaus, sampling 10% of conven- 


tions held in 29 cities, indicates 
that amusement, theatres, niteries, 
ball parks, etc., including bever- 
ages, would nab about 15%. Hotels 
get the biggest chunk, around 25%, 
and restaurants and retail stores 
next biggest percentages. 


Planned ahead theatre and nit- 
ery parties are being increasingly 
sought now by Hub bonifaces and 
theatre productions and the con- 
vention parties are a new develop- 
ment which is seen upcoming. The 
three Hub supper clubs, Blin- 
strub’s Bradford Roof and Steu- 
ben’s, find party biz their main- 
stay. Theatres have recently gone 
into the soliciting of theatre party 
biz with three film houses, Astor, 
arranging for parties for “Ten 
Commandments,” Cinerama, for 
“Seven Wonders of World,” and 
Saxon, for “Oklahoma.” 


Hub is well set up on conven- 





seniemnememmnimeehiientias 





tions for 1957, it is Indicated by 
the convention bureau, Some indi- 
cation of how far ahead they work 
in the convention securing biz is 
revealed by the inking of 4,000 


(Continuea on page 52) 
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Top Spots Glom Jerry Lewis at 256 
Or So; Wild Bids for Other Names 





The suburban large-seaters are 
teally eating into the supply of 
names available for niteries. A 
spot such as Ben Maksik’s Town & 
Country Club, Brooklyn, is at- 
tempting to outbid the midtown 
N.Y.-niteries, and the big-seaters 
in outlying spots of many towns 
are frequently in a better position 
to get names on the strength of 
greater capacity. 

Latest bid by Maksik is $25,000 
for the N.Y. bow of Jerry Lewis as 
a single sans ex-partner Dean Mar- 
tin. The Copacabana, N.Y., is also 
interested in the comedian but isn’t 
prepared to go that high. Music 
Corp. of America, handling Lewis, 
hasn’t yet accepted any offers in 
the N.Y. area although final choice 
will be left up to the comic. It’s 
not yet known what kind of act 
Lewis is preparing for his solo in 
niteries, but it’s believed that he'll 
have someone working with him. 
Some years ago he demonstrated 
that he could draw laughs without 
his partner at that time by working 
with Sonny King at Brown’s Hotel 
in the N.Y. borscht belt. 

Lewis has also been signed for 
the Fontainebleau Hotel, Miami 
Beach, starting Jan. 29. Lewis 
breaks in at the Sands, Las Vegas, 
Nov. 29, and then to the Chez 
Paree, Chicago. 

Lewis’ services are also being 
bid for by Blinstrub’s, Boston, an- 
other large-seater, which has been 
able to get the bulk of the names 
playing the Boston area (see 
separate story). 

In addition, the Town & Coun- 
try Club has Sophie Tucker open- 
ing Friday (9) on a show that in- 
cludes Robert Clary and the Char- 
livels, Milton Berle is also booked 
for that spot. The Boulevard, 
Rego Park, L.I., will play names 
when available and will offer top 
dollar for same. 

This kind of bidding has upped 
the prices for top acts and at the 
same time has increased the bene- 
fits for acts. For eample, Miss 
Tucker was originally slated for 
the Latin Quarter, N.Y., and was 
to have been used in a holiday 
period. However, Miss Tucker felt 
that she couldn’t take three shows 
on weekend and holiday nights at 
the Lou Walters spot. Con- 
sequently, she bowed out by mu- 
tual agreement. At the Brooklyn 
spot, she’ll do two shows Friday, 
Saturday and Sunday, and one 
show on the other three nights. 
Nitery is closed Mondays. 

The Town & Country is one of 
the largest cafes in the country 
with a capacity of about 1,750. In 
contrast, the Latin Quarter and the 
Copacabana seat around 750 and 
550, respectively. The buying 
power stemming from greater ca- 
pacity is becoming an important 
factor in this era of wild bidding 
for top names. 


HUB’S BLINSTRUB WAVES 
306 AT JERRY LEWIS 


Boston, Nov. 6. 

Deal is on here by Stanley Blin- 
strub, boniface of the 1,700-seat 
Blinstrub nitery, to bring in Jerry 
Lewis for Jan. 14 opening. - 

Reported price is $30,000 for 
week. Blinstrub confirmed that the 
deal is on, but was noncommittal 
as to whether yet signed. : 

Meantime, Bob Clayton, WHDH 
disk jock, called Lewis on the 
Coast, making a tape interview in 
Which Lewis said he was coming 
to Boston to Blinstrub’s on Jan. 14. 


Jazz Names in Prov. 


Providence, Nov. 6. 

The Celebrity Club here, has 
resumed the name jazz policy, with 
bulk of bookings coming from Joe 
Glaser’s Associated Booking Corp. 
Out of New York. 

The Australian Jazz Quartet 
Played last week; Dave Brubeck 
current; Julian (Cannonball) Ad- 
derly, Nov. 8; Erroll Garner Trio, 
Nov. 12; Max Roach Quintet, Nov. 
19; June ‘Christy, Nov. 26, and 
Gene Krupa Quartet, Dec. 3. All 
sre one week booking except 
Brubeck, three days, and Adderly, 
four days, 











Maurice Spitalny & Acts 
-For Pitt Jewish Benefit 


Pittsburgh, Nov. 6. 


Ventriloquist Rickey Lane and 
his dummy, Velvel, have been set 
to headline big benefit show for 
Jewish Home for the Aged at Sy- 
ria Mosque here Sunday night, 
Dec. 2. Tickets are priced at 
$12.50. Costarring with Lane will 
be Edward Roecker, longtime sum- 
mer opera company favorite here, 
and also set are Jackie Heller, lo- 
cal singing personality now work- 
ing out of New York since his Pitt 
nitery, the Carousel, folded; dance 
act of Susanna & Her Escorts; Rel 
Ray, magician; Betty Grayson; 
Paul Kohler and JoAnn Floria. 

Show has been booked and will 
be produced by Maurice Spitalny, 
out of his local office, and he’ll 
also supply the band and baton it 
for the acts. 


Cafes in Slump 


As lke & Adlai 
Top Nat'l Bill 


The pre-election doldrums com- 
bined with the heavy rains of last 
week cut heavily into New York 
nitery grosses, which had been 
holding up excelleatly for several 
months. Although business during 
the past week wasn’t dismal, it 
didn’t have the strength of the 
previous weeks. Grosses were gen- 
erally down for the earlier part of 
the week, but perked up again on 
Thursday (1) when a heavy sched- 
ule of openings brought out the 
spenders again. 

However, in most towns, cafes 
haven’t been hitting a healthy 
stride. In the major cities, biz 
perks only when names are on tap, 
and thus it’s a hit-or-miss proposi- 
tion. 

Cafe owners from many towns 
have been visiting New York with 
greater frequency in hopes of pick- 
ing up suitable talent. They’ve been 
contacting the offices and bidding 
for names. Sometimes they are 
conciously overbidding, knowing 
that a loss will be inevitable. How- 
ever, this is being done in 
hopes that the club can obtain a 
certain momentum from a succes- 
sicn of attractions and thus get she 
public used to cafe-going again. In 
miny cases, unfortunately, the 
populace turns out for names only 
and the institutional drive dies be- 
cause of the huge expense in- 
volved. 

Hotels generally are in a more 
fortunate situation. Bulk of the 
name inns continue in the profit 
columns. The entertainment rooms 
have been hit somewhat, but not 
as heavily as many of the nitery 
rooms. 








Paris Nitery Crowds 
Feel Europe Turmoil 


Paris, Nov. 6. 

Perhaps show biz and politics 
should make strange bedfellows, 
but the tangled international situa- 
tion can infuse timely significance 
into almost anything nowadays. 
Recent cases noted here at niteries 
included the Scandia Club, an in- 
time Left Bank nitery. A portly 
Magyar singer got a big hand, be- 
fore she even sang, from a French 
crowd always sympathetic to revo- 
lution. Her high pitched rather 
schmaltzy chanting of operetta 
songs and Czardas’ got much more 
mitting than it deserved in the gen- 
eral good feeling. 

At a Right Bank club, the plush 
Drap D’Or, an intense Israeli girl, 
Hanna Aharonli, was doing a fine 
job on an Israeli army marching 
song. When announced at the club 
that the Israeli army had gone into 
Egypt, she became a spotlighted 
figure. 





ETFUL OF 


BUYS 





THE LID IS OFF 
THE PURSESTRING 


By LARY SOLLOWAY 
Miami Beach, Nov. 6. 





The emergence of Miami Beach |, 


hoteliers as money-laden talent 
buyers is the most notabie aspect 
of the upcoming “biggest season 
ever,” as indicated by burgeoning 
reservation lists and reports from 
already loaded transportation lines. 
As of now, contract figures for tal- 
ent and orchs already have run 
into multi-million-dollar figures 
for the fifteen-week period begin- 
ning at Christmas—if recent years’ 
trends continue, the run may well 
be extended at least another four 
frames. 


The estimate on_ talent-music 
payoffs does not include the myriad 
all-night bar-lounges,  off-hotel 
spots and clubs featuring exotics, 
singers, emcees and small musical 
units. 


The race for top-name rosters 
with which to attract outside-hotel 
patronage to their cafe-adjuncts 
began early this summer among 
the three key hostels: the Eden 
Roc, Fontainebleau and new Amer- 
icana. Concentrating on _ the 
same group of attractions, the bids 
soared to new highs for this area, 
to make the upcoming winter a 
bonanza run .in the sun, even 
among proved draws who’ve been 
playing the Gold Coast for years. 
Typical of the fierce competition 
was signing this week by the Eden 
Roc’s Harry Mufson of Lena 
Horne, whom ali three posheries 
had been pursuing for weeks. 


How They Got Lena 


The final-signing figure was 
within range for all, but Mufson, 
with Harry Belafonte and Nat 
King Cole on his contract list, got 
the okay from Miss Horne for her 
first appearance hereabouts in sev- 
eral years. Clinching the deal was 
provision for suites for the Horne 
entourage and full use of the ho- 
tel’s facilities. A hassle over res- 
ervations at a Beach hotel several 
seasons ago had led to Miss Horne 
scramming on a Copa City deal 
and absenting herself since from 
these parts, despite tempting offers 
annually. 

The Fontainebleau, seeking to 
fill out its roster to compete with 


(Continued on page 52) 


Amaya Relights L.A.’er 


Los Angeles, Nov. 6. 
Carmen Amaya and her flamenco 
troupe opened a two-week engage- 
ment last night (Mon.) at the 
Huntington Hartford Theatre. 
House has been dark for past 
week, following bow-out of Dun- 





|drawing and thus they might as 





ninger. 


Promoters Rebel Vs. Guarantees, 


Say B.0. Should Determine Payoff 


,* 





London Cafe Chief 
On N. Y. Talent Trek 


London, Nov. 6. 

Major Donald Neville-Willing;; 
general manager of the Cafe de 
Paris, planes out to New York to- 


night (Tues.) for talent negotia- 
tions. He will be away about two 
weeks. 


During his two weeks in N. Y., 
Neville-Willing hopes to finalize 
deals with Pearl Bailey and Sophie 
Tucker, and to open negotiations 
for Evis Presley to appear next 
year. 


Names Shudder At 
Dates Before ‘57; 
It's That Tax Rap 


A curious situation is hitting 
many nitery owners these days. 
Many agencies have been request- 
ing cafemen to postpone dates of 
some of their headliners until after 
Jan. 1. The percenters frankly ad- 
mit it’s a tax situation, and hope to 
cancel enough dates to remain in 
the present tax category. 


This situation has been evident 
at this time for some years, but it’s 
been heavier now than ever before. 
The date-diggers say that with 
names in greater demand than ever 
before, salaries have been going 
up. Therefore, with so many at- 
tractive propositions floating 
around, they’ve been working more 
consistently and thus earnings 
have been higher. Accountants, 
therefore, have been warning them 
to cut down on their dates or be 
penalized in the form of higher 
tax brackets which would decimate 
their bankrolls to some extent, 


Agencies report that this eondi- 
tion will persist until mid-January 
or so. The names will start work- 
ing following the post-New Year 
doldrums when financial and other 
types of hangovers from New 
Year’s Eve disappear. 

This situation benefits the middle 
earner to some degree, but in many 
instances, night club owners feel 
that they are being forced into a 
period of slough-off shows. They 
declare that middle-roaders aren’t 





well try to make out by cutting 
show expenses to the absolute mini- 
mum. 





Entrenched Fraternal Auspices Thorn 


In Ringling Sid 

Sponsored circus commitments | 
have cut off three dates, thus far, 
from the proposed route of indoor 
arenas for the Ringling Bros. and 
Barnum & Bailey Circus. Last 
week Art Concello, the show’s 
manager, met with officials of the 
Arena Managers Assn. in New 
York to plot an indoor route fol- 
lowing the circus’ stand at the Bos- 
ton Garden in May. However, 
three of the cities in upper N.Y. 
State, had already been tied up by 
sponsored circuses. 

Situation is expected to be typi- 
cal in any *projected route that 
RB,B&B will be seeking. Routing 
of the Ringling show is being be- 
set by existing affiliations which 
will be difficult to overcome in two 
scores, First, organizations such 
as the Shriners have been renting 
from the arena for many years, 
and many managers are loathe to 
let this affiliation go by in favor of 
a new venture, even one with the 
powerful Ringling label. Second, 
an organization such as the Shrine, 
a heavy sponsor throughout the na- 
tion, has a fairly powerful base 
among the localities because of 





the various charities which are 


on Hardtop Stands 


beneficiaries of the event. It would 
be difficult for an arena to counter 
this sentiment. The situation is 
even more difficult where the 
arena is municipally operated. 
However, some arenas would 
rather have the Ringling show on 
at least one score. In the case of 
the sponsored shows, the house 
gets only a flat rental. With the 
Ringling show, an arena can get 
into an average deal. However, this 
is being offset by the Ringling de- 
mand for all the concessions and 
no arena is going to relinquish that 
phase of revenue Without a fight. 
Meanwhile Ringling is reported- 
ly regrouping its forces and may 
be looking for a counter proposi- 
tion to overcome these obstacles. 
At this point, bossman North isn’t 
considering working under the 
auspices of a sponsoring group 
since the sponsors’ terms are very 
rough, and when it can’t get the 
concessions, it loses a heavy wad. 
The value of the concessions is, 
percentagewise, even greater than 
the returns from the popcorn 
stand in the local film houses, and 





popcorn has kept many an exhibi- 
tor in business of late. 


+ Promoters in various cities are 


accusing talent agencies of not 
caring how much is lost locally. 
The promoters are decrying the 
huge guarantees being asked for 
some of the lures who aren't draw- 
ing as much as their payoffs. Com- 
plaints are louder at this time since 
many local entrepreneurs have 
taken some huge losses with some 
of the attractions given them. 


In recent weeks, for example, 
Tony Martin, originally offered at 
$5,000 per night, although under 
deals made for less in most sit- 
uations, didn’t pan out too well at 
the boxoffice. Guy Lombardo, 
Count Basie, Martin & Lewis and 
Judy Garland were among some 
of the others that didn’t hit it off 
well in a lot of towns. 


Promoters of late have taken the 
stance that they will give the right 
show the greater share of the box- 
office receipts, but the rebellion 
against guarantees is on the upbeat. 
Feeling is growing among the im- 
presarios that with a cut of 60% 
and upwards going to the attrac- 
tion, there’s a diminishing reason 
for a guaramtee. They feel that if 
the headliner can draw the money 
he’s entitled to the bigger share 
of the gate, and that the localites 
should not be asked to subsidize 
any losses. 


The promoters also feel that the 
gamble should not be one-sided, 
and the agencies ought to impress 
upon the acts that the impresario 
gambles upon the rental, half the 
advertising costs, help, _ tickets, 
stagehands, etc., while the act lays 
out a minimum which includes the 
salary of surrounding* acts and 
travel and hotel expenses. 


It’s also pointed out by some 
entrepreneurs that the shows sure 
to come out ahead do not ask for 
terrific guarantees, merely a nom- 
inal amount, preferring to take 
their chances on the percentage 
arrangements. Among these are 
Gene Autry and Roy Rogers, and 
several major icers go in on a 
percentage deal. 


Of late, attractions have been of- 
fered on the one-nighter routes, 
but most promoters are shunning 
those asking huge guarantees, hav- 
ing been hurt in the past by what 
looked like surefire items. Conse- 
quently, they are now demanding 
that the headliners show a little 
more confidence in their own pull- 
ing power by asking minimal or no 
guarantees and letting the boxof- 
fice decide their salaries. 


LA ROSA, SATCHMO NSH 
IN WAY-OFFISH OMAHA 


Omaha, Nov. 6. 


Further proof that the entertain- 
ment dollar has tightened to alarm- 
ing proportions in these parts was 
provided in two recent shows at 
the new City Auditorium. 


Sponsors of the Autorama expo, 
a three-day affair at the Arena, 
brought in Julius LaRosa for his 
first Omaha appearance and backed 
him with Vic Hyde’s one-man band 
act and Mal Dunn’s orch, a local 
unit. But in the three days (Oct. 
26-28) and five shows, LaRosa drew 
a low 8,869 paid at $1 a-head—not 
much more than his own guaran- 
tee. And last year’s Autorama, 
which didn’t have a show, lured 
8,405 at the same prices. 


Perhaps even more startling to 
bookers here, though, was the fail- 
ure of Louis Armstrong and his 
band to do biz on a Sunday (28) 
afternoon in the Aud’s Music Hall. 
Armstrong, who has packed ’em 
in during past visits at Joe Malec’s 
Peony Park, drew less than a half 
house, 1,300, of which. only ap- 
proximately 950 were paid. 


B’klyn Spot Reopens 


The Balinese Room, Brooklyn, 
reopened last week with a show 
topped by Mary Burton and Sonny 
Sands. Spot is operated by Ed 
Walter, 

» Spot was razed by fire sometime 
ago, and was rebuilt. 
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. New York 


Marion Marlowe has_ switched 
from William Morris to MCA... 
Fran Warren set for the Zephyr 
Room, Cleveland, Nov. 27, followed 
by the Statler-Hilton, Dallas, Dec. 
17, and Shamrock, Houston, Jan. 
10... Enid Mosier & the Steel 
Band return to the Village Van- 
guard, tomorrow (Thurs.) .. . Amn- 
ette Warren to the Blue Angel Nov. 
15 ... Monet & Collins go to the 
Old Roumanian Friday (9)... 
Carmen Cavallaro pegged for Ca- 
sino Royal, Washington, Dec. 31 
... Al Bernie into Fontainebleau, 
Miami Beach, Dec, 4. . . Roberta 
Sherwood tapped for the Chez 
Paree, Chicago, Jan. 10. 

Henny Youngman opens at the 
New Frontier, Las Vegas, Nov. 19 
following a series of radio and tele 
dates in New York including a 
stand on the Walter Winchell saow 
Nov. 9 for whieh Jane Froman is 
also pacted ... Sophie Tucker js 
set for the Cafe de Paris, London, 
in April . . . Myron Cohen down 
for the San Souci, Miami Beach, 
Dec. 21... Johnny Puleo Har- 
monica Rascals tapped for the 
Moulin Rouge, Hollywood, in April. 
... Deep River Boys pencilled in for 
Lake Club, Springfield, [ll., Nov. 
21... Bill Shirley and Midge & 
Bill Haggett go into the Versailles, 
Miami Beach, on the Alan Dale 
show for 12 weeks . .. Lisa Kirk 
to take her showers at the Am- 
bassador, Los Angeles, starting 
Jan. 9... Los Gatos and the Peiro 
Bros. completed their dates at the 
Queens Theatre, Blackpool, Eng. 
Los Gatos followed with the Hippo- 
drome, London, and the Peiros go 
into the Jack Hy!ton show at the 
a Theatre, London, starting 
Nov. 12. 


Chicago 

The Four Step Bros. into the 
Sahara, Las Vegas, next Tuesday 
(13) for three weeks . .. Charlie 
Chaney opening at the Steak House 
next Tuesday for five frames. . 
Billy Falbo back to the Club Holly- 
wood, Chi, after this week’s stand 
at the Mueklebach Hotel, Kaycee. 
. . . Little Buck into Beverly Hills 
Ccuntry Club Nov. 23 for two 
frames ... Tony Bennett headlin- 
ing prexy Frank. Darling’s electri- 
cal workers show Dec. 6-15 in the 
Chi union’s hall... Lue Poret now 
at Black Orchid, in the main room 
for cocktail hour. 


Hollywood 


George Shearing Quintet set for 
a one-nite concert stand at the 
Pasadena Civic Aud. Nov. 25 prior 
to opening at Sardi’s Nov. 27... 
Billy Eckstine set by entertainment 
director Gus Lampe for a _ two- 
week stana at the Cocoanut Grove 
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beginning Nov. 21 ... Jack Nye 
aud Eddie Gomez orchs are cur- 
rently alternating dance chores at 
the Hollywood’ Roosevelt's Cine- 
grill . . . Thelma Gracen opens a 
two-weeker today (Wed.) at ay 
Walsh’s 881 Club... Lillian Roth 
opens a stand Nov, 12 at the Chi 
Chi, Palm Springs. 

Frankie Laine opens two-week 
stand tomorrow (Thurs.) at Moulin 
Rouge ... Bud Abbott & Lou 
Costello set for three stanzas at 
Hotel Sahara, Vegas, Dec. 4, in 70- 
minute revue written and produced 
by Sid Kuller .. . Taylor Four go 
inte Ciro’s Friday (9) ... Monica 
Lewis teed off three frames yester- 
day (Tues.) at Fairmont Hotel, 


Frisco ... Kaye Ballard into 
Flamingo, Las Vegas, tomorrow 
(Thurs.). ; 


Atlanta 


Slightly advanced prices will be 
the rule this weekend when Atlan- 
ta’s clubs, niteries and other spots 
will be bursting at the seams with 


customers brought to town by the | 
Tech-Tennessee game Saturday (10) | 


at Grant Field . . . Singer Don Cor- 
nell headlining new show at John 
Carmichael’s Steak Ranch ...A 
new revue starring Ginger Lee and 
the Comedians trio opened at the 
Anchorage in Clermont Hotel... 
Sunny Fox spotlighted at Imperial 
Hotel’s Domino Lounge on same 
bill with exotic Kalantan and the 
Tok Trio, now in her third year at 
spot . ) . Lynn Storm opened at 
Gypsy Room, where comedian em- 
cee Bill Bernardi is in his third 
week . . . Val del Greco tops the 
girl revue at Lillian DuPree’s Clo- 
vis Club, backed up by dancers 
Loretta Meadows and Jada, plus 
guitarist George Petras ... Jack 
Lopez and his Latin combo have 
returned to Bill Cartledge’s El Mo- 
rocco . . . Satirist Bob McFadden 
is topper at Henry Grady Hotel’s 
Paradise Room, backed up by sing- 
er Lori Young and Billie & Gene 
Lambert, European novelty act. . 
Freddie Martell playing a return 
at Atlanta Biltmore Hotel’s Empire 
Room, with Gerrick Twins, danc- 
ers, held over ... Judson Smith, 
warbling pianist, bowed in Bilt- 
more’s Rendezvous Lounge .. . 
Danny Demetry’s Zebra Lounge in 
Howell House Lobby holding over 
300-pound Rey Topps, ivory-thump- 
ing singer. 











Convention Hub 
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hotel rooms for the American Assn. 

for the Advancement of Science 

for its 1962 Boston convention. 
Conventions give Hub bookers a 


hefty amount of club date biz. The | 


majority of the big conventions 
have a standard “entertainment 
night.” This usually consists of 
from five to 10 acts, most of which 
are recruited from Hub clubs with 
local talent filling in the bill for 
the conventioneers. 

Smaller conventions, however, in 
the 200-400 category, have can- 
celled out the “entertainment 


night,” and settled on nightclub | 


parties. They advance book their 


sovial night at the city’s night | 
spots, claiming it is more conveni- | 


ent and finds more favor with their 
membership than bringing acts in 
to their hotel convention’ rooms. 


The private party, onee a big | 


working circuit for acts, seems to 


have dwindled almost to the van- | 


ishing point. The private party has 


been transferred from the hotel | 


party rooms to the night clubs. En- 
gagement parties, wedding parties, 


bowling parties, showers, annual | 


outings and all sorts of affairs, that 
for many years called for the en- 
gaging hotel function rooms and 
the hiring of at least one or two 


acts for entertainment, have all | 


gone into the night clubs. 

Now the clubs are looking to ad- 
vance convention parties as far 
ahead as 1962. There’s no way of 
telling who'll be headlining the 
show, but the conyentioneers will 
be on hand with new money. 
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Saranac Lake 


By Happy Benway 
Saranac Lake, N-. Y., Nov. 6. 

William Morris Jr., who was fea- 
tured speaker at the Rotary Club 
dinner here, said that the resort’s 
tv cable will soon be a reality.. Ac- 
cerding to Hugh Stephen, manager 
of RCTV, the receiving tower will 
be located at Lake Colby. 


The El Club Espanol held its 
third annual shindig here at the 
Prescott House with buffet lunch 
and entertainment as_featurés. 
“The Adventures of Chico,” a 
Spanish film, was presented from 
Brandon Films by H. D. “Hank” 
Hearn. Hospitalites attending were 
Charlotte Eiselman, Marion Mc- 
Laughlin, Elridge Weaver, John 
Gurba, Alfred Gonzalez is presi- 
‘dent of the El Club. 


Sonja Spieker of The Colbergs, 
nitery novelty act, hit the jackpot 
when she drew an allclear. She 
joined the staff of our research 
laboratory and is now rated as one 
of the institution’s personnel. 


Beg your pardon, in our last list- 
ing of the personnel of the Will 
Rogers Hospital we omitted our re- 
search laboratory director, Morris 
Dworski, assisted by Theda Lamb 
and Sonja Spieker, Mildred Far- 
quhar, housekeeper; Eileen Woods 
and Eve Dustin, nurses; Dr. Homer 
McCreary, X-ray technician, as- 
sisted by Eddie Vogt. 

Lucius P. Head, manager for the 
Springs Ala., registered in for the 
Fred T. McLendon circuit, Union 
rest period and is comfortably lo- 





specialist care. 


} 


| H. D. “Hank” Hearn, Jackson-, 


ville (Fla.) theatre owner, off to 
Gotham on a business and pleas- 
ure furlough. His wife Elizabeth 
planed in from Florida to join him. 


| A.L. Franks, Warner Bros. door- 
man in Washington, D.C., regis- 
tered for the general 0.0, and rest 
period. He came in here from a 
Washington hospital; ditto for his 
son, Francis, electrician‘s helper, 
land both are roommates during 
| their observation period. 

| Write te those who are ill. 
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Kaiser 


= ~Continued from page 0 ae 
| 

| already has reported that Western 
| Hotels itself may ask for a divorce. 
| Admittedly, there’s been a signifi- 
|eant changeover in key personnel 
|in recent weeks, some of which 
| may be traced to Kaiser’s zest to 
'“get things done” and some of 
which is blamed on staff misjudg- 


men‘s. 

Behind the scenes, Kaiser’s 
mushrooming resort may be having 
|more than its share of growing 
| pains, but there’s little evidence 
|of that in its three niteries. 
| ‘Cavalcade of Kaiser’ 
| Alfred Apaka, hotel entertain- 








'ment director, is headlining a Ha- 
waiian and Polynesian show in the 
Tapa House Supper Club, with two 
shows nightly (three on peak 
nights). Room is closed Sundays. 
Policy here calls for a $1 cover and 
tariff is in the upper brackets,, but 
the entertainment is worth it. 
George Gainapau, Hawaii’s best 
known falsetto singer, is headlin- 
ing in the attractive on-beach Ale 
| Ale Kai Room. He’s got a versa- 
‘tile four-piece combo with him, 
with musical and vocal fare strict- 
‘ly in the Hawaiian-style romantic 
“moon-spoon” bracket. No cover 
‘here and there’s dancing nightly 
except Monday. ; 
Shell Bar, which adjoins the Tapa 
| Room, is drawing capacity crowds 
to hear the music of Martin Denny 


and his four-piece group. The | 
Denny combo is mainland-bound | 


j}and po‘entially may emerge as one 
of the nation’s top small, groups. 
Music is in the “easy modern” 
mood. There’s no cover and Denny 
is on hand from 8 p. m. weekdays 
|and 8:30 p. m. weekends. No mu- 
sic on Sundays. 

Adjoining 14-story hotel unit 
now under construction also will 
have several nitery rooms and cock- 
tail lounges, which should bring 
even more talent onto the Kaiser 
menu. Already the Hawaiian Vil- 
lage niteries are giving the Matson 
chain of four hotels a run for their 
money when it comes to compe- 
tition and virtually murdering all 
but two of the non-hotel niteries in 
Waikiki. 

For those in Hawaii’s resort and 
entertainment field, it’s a shot in 
the arm to see how Kaiser, at 73, 
is so enthusjastically learning 
| there’s no business like show busi- 
| ness, 








| Billy Eeckstine has been signed 


| for the Copacabana, N. Y., opening 
| Starting Jan. 3, following the run 
| of J immy Durante, 


cated as a thirdfloor patient with | 


Wednesday, November 7, 1956 





neighboring Eden Roc, this week 
signed Jerry Lewis $25,000 for a 
one-week stand at end of January. 


Lewis already has arranged his 
commitments so that he can play 
the date. When it was Martin & 
Lewis, that figure was sky-high in 
cafes that the team played in 
this area. Prexy Ben Novack is 
also shelling out a reported $17,- 
500 to Liberace for a March en- 
gagement. The weekly figure is 
a “favor” to Novack. whom Liber- 
ace holds in high esteem; his ask- 
ing price from the Americana Was 
believed well inte the over-$20,000 
range. ~~ ° 

Belafonte, Berle, etc. 


The kickup in offers began with 
Mufsen’s setting Harry Belafonte 
for return to the Eden Roc, then 
taking Milton Berle out of the 
“available” class with a $17,500-per 
buy. To follow Belafonte he has 
Georgia Gibbs and Jack Carter. 
Berle is preceding Joe E. Lewis 
and Roberta “Sherwood, who take 
over in February, with Nat King 
Cole, Johnnie Ray and Jean Car- 
roll and finally, Lena Horne in for 
the continuing two-framers. 


Although still working on a 
Xmas-New Year’s package (Tony 
Bennett and a name comic is cur- 
rent objective), the Fontainebleau 
starts winging in January with the 
Ritz Bros. (opposite Berle), Jerry 
Lewis, and Jimmy Durante pitched 
against Joe E. and Sherwood; Tony 
Martin opposite Cole and Liberace 
in March. 

Eden-Fontainebleau Vortex 


End-effect of the arch rivalry be- 
tween Eden Roc and Fontainebleau 
is to make their spots look to be 
the center of nightlife this season. 
The new Americana, much further 
up the Beach in the comparatively 
quiet Bal Harbour area, is still to 
come up with a full list of heavy 
competitive factors for its Club Bal 
Masque. Following reports that 
he couldn’t make the date, Xavier 
Cugat is now expected to premiere 
the official opening weeks (3) be- 
ginning Dec. 19, with Abbe Lane 
and rest of troupe. Marguerite 
Piazza is next in line with Joe 
Reichman’s orch coming in on same 
date (6) for season engagement. 
Miss Piazza will be followed by 
Dorothy Dandridge. Red Buttons 
and Goria DeHaven are February 
pactees; Patti Page set for late 
March; in her case, the Tisch 
brothers are trying to arrange for 
an earlier appearance to strengthen 
the big end-February, early-March 
|period. But, there are still sev- 
|eral key weeks to be filled with 
| probably upped budgets to grab 
| prime attractions. 

These, Too, Are Buyers 


| Stemming from the three-key 
competition are a slew of smaller 
| hotel-cafes which are booking the 
|type of acts—mostly comedians— 
who’ve become staples in this area. 
A cinch to wind a winner in the 
run for the patronage is the Ver- 
| sailles which, after dropping Alan 
Gale in attempt to enter the big- 
name battle for its club, took the 
safest course and made a new deal 
with Gale to take over again on 
a percentage-owner basis. The 
following the frenetic performer 
has built in this town is a fanati- 
cal one, return parties being a 
regular weekly happening. The 
room seats near 500 and is packed, 
even on Mondays, with turnaways 
|'the order of the night. On his 
terms, Gale, usimg a group of 
young acts to buttress his one- 
show-nightly. policy, has been in 
the heavy weekly net earnings 
|elass for years in every location 
| he’s played thereabouts. His is a 
| rare ease, however, in the matter 
of hglding up on his own through 
a long season. 
San Souci’s Guns 


The Sans Souci has found its 











draws. Myron Cohen, who pulled 
its Blue Sails Room out of the red 
last year in two returns, will be 
back for a_ three-time spread 
through the winter. Jackie Miles 
is inked for two engagements; Phil 
Foster another, among others. 
For the rest the Nautilus is hold- 
ing to the one-week show policy 
with Gene Baylos, Diahann Car- 
roli among others in the middle- 
bracket class set. The Seville, 
which folded its Matador Room 
last spring with a big loss, is work- 
ing on a deal to install Charlie 


termer in its Castanet Room. The 
Lucerne, with vet show biz con- 
cessionaire Oscar Markowich as 
new owner, is mulling return of 





group of contractees in proved 


Farrell (ex-Endor &) for a long- 





‘Miami’ Pocketful of Buys 


Continued from page 51) Qe 


a line of girls and one top act for 
the Club Chalet. The Saxony, once 
a top payoff lecation for acts and 
orchs, is still to reach a decision 
on policy. Christmas-New Year's 
show has been set featuring Ruth 
Wallis, Malagon Sisters and Fran- 
kie Scott, but after their two weeks, 
George Sax is still debating on 
what his entry will be. The DiLid» 
has given up a show idea and in- 
stead is bringing in Pupi Campo « 
and his orch as well as a jazz group 
from the Coast to turn its Moulin 
Rouge into a dancery setup at pop 
prices, 
‘ Quickie Layouts 


There'll be several other hostels 
with modestly budgeted ($1,500- 
$3,000) plans for one-week stands. 
And there are more than a score 
of hotel and motels who play the 
new show nightly (club-dates) gain- 
bit in hopes of grabbing on-the- 
towners making a round of the 
small-minimum spots. 

On the independent night club 
side, Lou Walters is reopening his 
Palm Island Latin Quarter for its 
annual run in late December wih 
his newly tagged “Ziegfeld Fok 
lies.” It’s taken for granted he'll 
present his usual lush productions, 
but there have been no announce- 
ments on names as yet. The Beach- 
comber, once the biggest buyer of 
talent around, this season is 
switching name and show-idea. Re- 
titled the Cotton Club, it will fea- 
ture Cab Calloway and a big re- 
vue in attempt to bring back the 
Harlem fad of the late ’20s at a 
pop price, to lure the mass trade. 
The Vagabonds, per every annum, 
come back to their own club with 
supporting acts on the up-to-$3,000- 
per bracket. The Clover Club, once 
a user of top names under aegis 
of Jack Goldman, will reopen. as 
Wally’s Clover Club with a grind 
policy of music and entertainment 


Large Economy Size 


For all the operations, a key fac- 
tor will be the bargain-package 
night club tours. There are sev- 
eral of these organizations which 
provide stops at three spots (hotel 
and clubs) with drinks at each and 
a snack at one, tax-tips-transpor- 
tation included, at $10 per head. 
These groups have become all-im- 
portant to all, from the swank ho- 
tels to the indie cabaret, providing 
on many a night the difference be- 
tween sagging biz and full houses 
for both shows. 

In the case of the swank hotel- 
cafes, they’re sticking with the 
tours as a matter of insurance for 
year ‘round patronage, although on 
the big Friday-Saturday nights 
there’ll be cutdowns on the num- 
ber reservations they'll take. But, 
come off-nights and the sight of 
200 persons being marched in fer a 
show, with tables and service set 
and ready, the room filled, it 
makes the acts as well as the ops 
happy. It’s the breakeven or 


small-loss insurance they bank 
upon. 











Lucille and Eddie 


ROBE 


Originators 
“WHAT 


of 


«¢ ON YOUR MIND” 











SUNSET PATIO HOTEL APTS. 
On the Glameorevs Sunset Strip 
Completely appointed, full-size apts. 
Heated pool. Convenient to the mo- 
tion picture and TV studies. For res- 
ervations write, wire, or call for day, 

week or monthly rates. 


Sunset Patio Hotel Apts. 
8265 SUNSET BLVD. 
Hollywood 46, Calif. HO 4-9904 





WHEN IN BOSTON 
It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 
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Copacabana, N. Y. 

Nat King Cole, Rowan.& Martin, 
Merry Macs (4), June Allyn, Tony 
Reynolds, Jackie Metcalf, Nora 
Bristow, Copa Girls, Michael Durso 
and Frank Marti Orchs; staged by 
Douglas Coudy; music and lyrics, 
Durso, Mel Mitchell, Marvin Kahn; 
costumes, Sal Anthony (executed 
by Mme. Berthe); orchestrations, 
Deac Eberhard; $5.5C minimum. 





Nat King Cole, another in -the 
Copa’s regular repeat lineup of 
quality headliners, is back for his 
annual stand at the nitery. Abet- 
ting the singer are Rowan & Mar- 
tin and the Merry Macs, both 
smart acts, plus the club’s usual 
eye-appealing production numbers. 
It all adds up to another click en- 
try for the Jules Podell operation. 


Coie, in top form, dishes out a 
flock of numbers in a sock 40-min- 
ute sesh. His songselling savvy 
and mellow styling are effectively 
demonstrated on such ballads as 
“Autumn Leaves,” “There Goes 
My Love” “Little Girl,” “Some- 
body Loves Me” and “Night 
Lights.” For an equally strong 
light touch, he delivers ‘Makin’ 
Whoopee” and “C-U-B-A,” while 
his occasional swingover to the 
keyboard adds punch, especially 
his workover of “Just One of 
Those Things.” 

Rowan & Martin, making their 
bigtime Gotham debut, definitely 
warrant the booking. They’re a 
funny team, with Martin providing 
the zany antics and Rowan playing 
it straight. With Dean Martin and 
Jerry Lewis no longer a team, this 
duo is a natural to snare bookings 
that previously would have gone to 
the former pair. Martin isn’t as 
energetic as Lewis, but he’s good. 

The boys succeed in drawing a 
steady stream of yocks via delivery 
and material. From the start, 
when Martin makes his appearance 
and establishes himself as a clown, 
there’s little letup on laughs. Mar- 
tin’s entanglement in a pair of rub- 
ber gloves while portraying a doc- 
tor being interviewed by a tv fight 
announcer and his beer guzzling in 
a takeoff on a drunk heckling a 
Shakespearean performer in a 
bistro, are among the top guffaw- 
getters. 

The Merry Macs, playing their 
first New York date in some time, 
haven’t lost their touch. ~ Associ- 
ated principally with the late Fred 
Allen’s radio series, the quartet, 
comprised of three guys and a 
femme, score with their neat brand 
of vocalling. The group starts off 
with “’S Wonderful,” move into a 
few oldies and then switch to a 
bouncy “Piano Roll Rock” in 
which one of the males gets in 
some snazzy sax work. That’s fol- 
lowed by a dixie-styled number, 
complete with canes and strut, fol- 
lowed by “I’m a Lovin’ You Rock” 
for a nifty closer. 

The decorative Copa Girls ap- 
pear in a variety of costumes col- 
orfully designed by Sal Anthony. 
Production singers June Allyn and 
Tony Reynolds do a good job, as 
do Jackie Metcalf and Nora Bris- 
tow in the terp department. The 
musicalizing, as usual, is neatly 
handled by the Michael Durso and 
Frank Marti orchs. Jess. 


Chez Paree, Chi 
Chicago, Nov. 2. 

Louis Armstrong & His All-Stars 
(Barret Deems, Squire Gersh, Ed- 
mond Hall, Billy Kyle, Velma 
Middleton, Trummy Young), Dick 
Lynn, Tina & Coco, The Escorts 
(5), Ted Fio Rito Orch; $1.50 cever, 
$3.75 minimum. 





With the longest show seen at 
the Chez in some years, this nitery 
bows the long-sought trumpet and 
accompanying antics of Louis Arm- 
strong. Having played the Chi mu- 
sic spots and the theatres here for 
many a year, Armstrong is now 
making his premiere appearance 
at this Windy City showcase for the 
big names. That he should do so 
indicates the stature “Satchmo” 
has built up in the world of en- 
tertainment. He is no longer just 
a great trumpet player or the 
leader of a top musical group or 
a musical trailblazer. He is now 
all of those things and besides, an 
American institution, a U.S. musi- 
cal ambassador aboard and one of 
our top level entertainment figures. 

The Armstrong turn lives up to 
the niche it has carved for itself 
in its Chez debut. On for almost 
an hour, after an hour-long series 
of supporting acts have paved the 
way, Armstrong proves the wait 
worthwhile. Incidentally, the lon 
support is not necessary; it’s trace- 
able to the fact that the Chez man- 
agement is now in the business of 
grooming talent and is using the 
nitery to expose some of the turns 
it wants to upgrade. The policy 
May at times conflict with the ideal 
of a well-integrated show and this 
lime it certainly does. 

The Armsirong group displays 
superior musicianship at all] levels; 
from the searing, precise trumpet 





of Armstrong himself to the trip-! 


hammer power and wrecuracy of 
drummer Barrett Deems. The 
added attractions, Armstrong’s 
gravel-voiced singing, Velma Mid- 
dleton’s potent blues and her 
happy bouncing make this a thor- 
oughly enjoyable exposition of 
what Armstrong likes to call “the 
happy music.” 

Velma Middleton blasts out with 
“‘Mama’s Back in Town” and “Talk 
to Me Baby,” among others. And 
she jumps and shimmies and 
shakes. The house loves it. Ed- 
mond Hall does a humorous clari- 
net solo of “You Made Me Love 
You,” for excellent returns. The 
group also runs through “Stompin’ 
at the Savoy,” “Blueberry Hill” 
(another Armstrong vocal) and 
winds up with “High Society.” It’s 
a begoff. 

Dick Lynn is the comic on the 
bill, and a product of the midwest 
borscht circuit. Handicapped by 
the material brought over the 
circuit, fhe does not have the im- 
pact expected of the second act 
on a bill of this calibre. He has an 
engaging stage personality and 
could deliver with the right mate- 
rial, but what he uses never quite 
rings the bell, though at times it 
comes close. Of course, being a 
local boy, opening night brought 
out a legion of friends who cele- 
brated his Chez booking with loud 
applause. 

Tina & Coco are a pair of terp- 
ing femmes in the flamenco idiom 
who open the display. Dancing 
with fire and precision, they do the 
zapateado, a bullfight interpretive 
and the usual flamenco. The turn 
sometimes appears a little pretenti- 
ous for the room, but it’s compe- 
tent. Team wraps up to a good 
mitt. 

The Escorts, five young multiple- 
voicers being groomed for the pop 
disk sweepstakes, intro and space 
the show. They’re a house group 
and were in the last show here. 
They look good, sing well together 
and conceivably could click with 
the right record. They open with 
a medley of college songs, which 
elicits mitting from the alumni 
and they also do “That Old Gang of 
Mine,” for good returns. They 
then introduce the supporting acts 
with special material. They're a 


bright young act and get good re- | 


action. 
The Ted Fio Rito aggregation 
does an excellent job of backing 
and dansapology. The current is 
in or two weeks; the Vagabonds 
open Nov. 16. Gabe. 





Chez Paree, Montreal 
Montreal, Oct. 31. 
Jackie Kahane, Black & Nolen, 
Nancy McDonald, Antonia & Jose, 
Dino Vale, Nick Martin Orch (6), 
Michel Sauro Quartet with Laura 
Berkeley; no cover, minimum or 
admission. 





This is Jackie Kahane’s first 
visit to Montreal in several months 
and with each return his hep comic 
shows improvement. Starting lo- 
cally via YMHA_ shows, small 
rooms and the borscht circuit of 
the Laurentians, Kahane has built 
up quite a following and he seldom 
lets them down. 

Present routining is a far cry 
from the previous years when he 
resorted to any form of gag for 
yocks; always obvious and usually 
on the near-blue, customer-kidding 
line. Working in a more relaxed 
manner and showing the timing 
and polish he has developed, Ka- 
hane keeps constant attention as 
he adapts his material to the room. 
He wound up to salvos on night 
caught. 

In the closing slot, following 
Kahane, the vaude comedics of 
Black & Nolen wow with situations 
that are ancient but still manage 
to be funny. Miss Nolen, a blonde 
of amazing and revealing propor- 
tions, is a new partner for Black 
and her ample chassis and gowns 
(or the lack of them give the dimi- 
nutive, violin-playing Black plenty 
of chances for the broad wink and 
gag mixed with brief violin snatch- 
es. It’s straight from the old two- 
a-day sessions but a surefire audi- 
ence pleaser. 

Attractive Nancy McDonald does 
her first bit in Montreal and scores 
during chirp offerings. Flamenco 
hoofers, Antonia & Jose are just 
about “the most handsome Latin 
heel and castanet clickers to play 
this town in some months. Rou- 
tines, for the most part, are of a 
fairly average nature but the 
femme half of duo more than beats 
the average with her fine figure 


g|and appearance. 


Dino Vale, who has been the 
house singer around Chez Paree 
for some time now, takes over his 
solo spot for a hefty set of vocals 
that click. Youngster, who is 
back for this show by guitarist 

Nick Martin’s orch backs all per- 
formers handily and is spelled by. 
the Sauro combination plus Laura 
Berkeley's okay piping. Overail biz 
is up compared to last year and 
current layout holds until a ay 

ewt. 





Latin Quarter, N. Y. 
(FOLLOWUP) 

Jerry Lester, teplining the latest 
edition of Lou Walters’ “‘Folies Des 
Femmes,” is a very funny man with 
a very dirty routine. It’s a mark 
of his skill as a comic that Lester 
can get away in a mass spot like 
this with a outine that would be 
okay for a stag smoker. 

But Lester, when he wants to be, 
is a superlative clown with a wide 
assortment of talents, enough for 
about four acts. He comes on with 
an acro leap and between gags, 
does some juggling, hoofing, sing- 
ing and stripteasing. On opening 
night (1), Lester was on for about 
an hour and put on a freewheeling, 
riba‘'d show which rode over the 
usual amenities observed in mixed 
company. 

The rough lines, the bedroom 
and ~swish jokes, the bumps and 
the grinds could all be dispensed 
with and Lester would still be a 
solid comic. There is, however, an 
irrepressibility about this perform- 
er which makes the frank sex joke 
seem almost inevitable. In any 
case, whatever the embarrassment 
in the audience, it is overridden by 
a mounting tide of laughs. 

Lester does a flock of songs in 
this routine, giving them all a 
comic twist. He scores best with 
his closing “Old Black Magic” take- 
off on Billy Daniels, but also gets 
yocks out of “Standing on The 
Corner” and “Whatever Lola 
Wants,” which he does with a girl 
— from one of the ringside ta- 

les. The only weak spot in the 
act is a rock ’n’ roll number, “I 
Wam A Short Fat Girl,” which is 
much too obvious material for Les- 
ter’s style. 

Also new on the current bill is 
Lucienne & Ashour, whose click 
comedy apache stuff has been here 
many times before, and ballerina 
Nanci Crompton. Miss Crompton 
contributes several neat numbers, 
including a pantomime-ballet pro- 
duction framed around a day in 
the life of a stenographer. 

Held over with the same num- 
bers from the last show are Gau- 
tier’s Steeplechase, Syncopated 
Waters, songstress Betty George 
and the stylishly costumed produc- 
tion numbers. Jo Lombardi con- 
tinues ta give a positive downbeat 
in backgrounding the show. 

Herm. 
a a. 


Sands, Las Vegas 
Las Vegas, Oct. 31. 
“Ziegfeld Follies,” starring Lena 
Horne, with Davis & Reese, Bob 
DeVoye Trio (3), Chuck Nelson, 
Copa Girls (12), Antonio Morrelli 
Orch (13); $2 minimum. 





Producer Jack Entratter releases 
the nitery rights to “Ziegfeld Fol- 
lies” on a note that somewhat be- 
fits the tradition of the late show- 
man. For his final “Follies” pres- 
entation, Entratter has knit to- 
gether solid bistro fare within a 
framework of production flourish- 


es that underscore the Ziegfeld 
trademark — namely, glamour. 
Heading up the opus is Lena 


Horne, whose name alone on any 
marquee spells out boff business 
and sock entertainment. 

One of the most captivating 
thrushes in the business, Miss 
Horne baits the usual tumultuous 
salvos with her definitive torchant- 
ing. Keynoting her artistry is a 
signal talent through which she 
alters the mood to effect visual as 
well as vocal interpretation of a 
song. For this sortie, Miss Horne 
turns to some w.k. standards that 
are new to her repertoire and that 
are reborn under Lenny Hayton’s 
sensitive pen and katon. In some 
instances, however, maestro Hay- 
ton tends to allow his arrange- 
ments to sail too far beyond the 
comprehension of the average lay- 
man, as in his lush orchestration 
of “Out Of This World.” But, the 
commercial aspects notwithstand- 
ing, the Hayton touch—which has 
contributed greatly to Miss Horne’s 
present stature—is out of this 
world and the hepsters love it. 

Highnotes of Miss Horne’s per- 
formance include her embrace of 
Duke Ellington faves and her Cole 
Porter medley, the latter capped 


by her disclick, “It’s All Right 
With Me.” For the begoff, she 
sensuously grips “Love Me Or 
Leave Me.” 


Show gets a zingy lift at the out- 
set with the bright comedics of 
Pepper Davis & Tony Reese. A 
sock comedy team, they punch 
home their business with such 
vigor and appeal that on opening 
night (31) they stopped the ‘show 
cold. Davis & Reese launch their 
nonsensicals with a parody of the 
local gambling set, then _ score 
screams with their maniacal glee 
club routine. Kudos mount as they 
turn to their familiar satire of the 
64G quizzer and the Friday night 
tv fights. Wrapup is their standard 
drum-dance exit. ‘ 

Bob DeVoye Trio turns some 
sharp choreo corners within the 
Copa Girl productions. Designed 
by Bob Gilbert and Renee Stewart 
under Entratter’s shrewd assem- 





blage, the Copa Girl numbers pro- 
vide zest and sparkle at either end 
of the show. Chuck Nelson plies 
his big voice with poss of fervor 
to vocally steer the productions. 
Overall layout, in until Nov. 27, is 
given a superb musical backdrop 
by Antonio Morrelli’s orch, aug- 
mented during Miss Horne’s sesh 
by George Duvivier’s haunting 
bass, Gene DiNova’s piano wizard- 
ry and Johnny Cresci’s steady per- 
cussion. Alan. 


Statler Hotel, L. A. 
Los Angeles, Nov. 6. 
Gogi Grant, “Skeets” Minton, 
Eddie Bergman Orch (11); $2, $2.50 
cover. 





As a night ciub lady of song, 
Gogi Grant hasn't got it made yet. 
She’s equipped with strong p.pes 
that have liitle trouble finding 
their way around a tune, and is 
easy on the eyes; but personally- 
wise, she has a long way to go. At 
show caught in this _ hosilery’s 
Terrace Room, the gal didn’t warm 
up to her audience, in fact, seemea 
almost to be condescending, so the 
mood didn’t make for ary salvos 
of response to her songaiog. 


When Miss Grant sings “Sud- 
denly There’s a Vailey” and “The 
Wayward Wind,” two record clicks, 
she’s at her best, belting them 
across easily with good backing 
from Eddie Bergman’s orch. On 
some of the others, like the opener, 
“Who Cares?,” or “On the Street 
Where You Live” and “You're Do- 
ing Alright,” she tends to be care- 
less with enunciation of the lyrics 
in spots. The spiritual, “The 
Golden Ladder,” with a mild audi- 
ence-participation via handclaps, 
and the signoff ‘‘Thanks for Every- 
thing,” demonstrate her instinc- 
tive feel for rhythm. Singer puts 
in a plug for a new album, doing a 
medley of five songs, including 
“Wrap Up Your Troubles,” “The 
One I Love,” “All of Me” and “I 
Let a Song Go Out of My Heart.” 

The brash “Skeets” Minton and 
his equaliy fresh dummy are the 
second act on the current bill. The 
turn rated a fair response from the 
dinner show audience, best-liked 
being takeoffs on Rose Murphy, 

ohnnie Ray, Billy Eckstine and 
he Ink Spots. It’s mostly a sing- 
ing act, too, so vocals are well 
represented on this Statler offer- 
ing. Young Ken Berry, a winner on 
“Stairway to Stardom” air show, 
came on early at show caught for 
a four-minute display of the nice 
persona ity and taps that made him 
the winner. Brog. 


— 


Blinstrub’s, Boston 
Boston, Oct. 31. 
Enzo Stuarti, Lott & Anders, 
Norton & Patricia, Amandis (4), 
Moro-Landis Line (10), Stewart 
Rose, Michael Gaylord Orch (10), 
Lou Weir; $2.50 minimum. 





Enzo Stuarti, formerly Larry 
Lawrence in “Me And Juliet,” who 
has had tv showcasing on the Ed 
Sullivan show, headlines the bill 
at boniface Stanley Blinstrub’s big 
1,700-seater this frame. A person- 
able lad, with a big voice, he takes 
a set of standards and pops for a 
well received sesh. Opener is “You 
Alone,”’#from which he switches to 
“Big Wonderful World.” Introing 
“On Street Where You Live,” with 
Broadway show biz patter, he takes 
the number for nice ride and 
wraps up with “Sorrento” in 
Italian, for boff returns. 

Lott & Anders open the show 
with some fancy juggling atop high 
unicycles in nice novelty flash. 
Lad balances a stuffed seal from 
head, throws hoop around arms and 
leg while riding the unicycle while 
femme styles. Clincher is stand 
straight up by femme on partner’s 
shoulders while he pedals the 
stage. Norton & Patricia score 
with their w. k. music box terping 
bit, done from the second stage 
above the orch. They’ve added a 
torrid calypso dance to their rou- 
tine preceded by femme’s Jama- 
ican chanting. Closer is some slick 
terp work with “Got’ You Under 
My Skin.” A one-hand spin with 
femme aloft gets them off to solid 
round. 

Four Amandis, out in new Cos- 
tumes, gold trousers and black 
shirts, are as peppy as always with 
their amazing catapaulting from 
teeterboard to chair spiced with 
zany foolery. Clincher is bound 
from table to teeterboard sending 
lad on board to top of two-man 
stand. The 10 Moro-Landis fem- 
mes prance through two slick num- 
bers, a torrid musical comedy type 
offering, with Stewart Rose piping 
for nice effect, and a sparkling 
Spanish terp bit with part of the 
line in male Espanol dress. 

Mike Gaylord batens the shows 


with crisp beat and Lou Weir takes | st 


the dance interludes ‘on the organ 
for some neat work. Stuarti closed 
Sunday (4). Balance of the show 
holds through Sunday (11). Mona 
Carroll opened Monday (5), for one 
week, Guy. 








Le Ruban Bleu, N. Y. 

Ethel Waters, Nancy Andrews, 
Phil Leeds, Norman Paris Trio, 
Don Carey; $5 minimum. 





Le Ruban Bleu, steadi'y building 
since change in ownership last 
summer, has installed its first ma- 
jor headliner since the switch in 
the person of Ethel Waters. The 
venerable songstress-actress-auto- 
biographist is still a potent name 
and a potent performer, so that 
this move on the part of the Phil 
Simon-Al Segal ownership should 
prove a heavy payoff. 

Miss Waters is a pro from way 
back which stands her in good 
stead for her voice—let’s face it— 
just ain’t what it used to be. She 
shows a good deal of strain in sus- 
taining a high note, or even a pro- 
ionged one in any register, and her 
voice is at times tremulous. But it 
makes no difference. She’s a stylist 
and it’s the overall effect that 
counts. Her sense of rhythm is in- 
fallible, her phrasing dexterous and 
her presence commanding. She’s in 
charge all the way. 

Her selection is savvy, too, in 
that she alternates her o'd stand- 
ards with special material “talk” 
songs like “If I Do” and “I Knew 
I Shouldn’t Trust That Man,” which 
provide a good chance of pace and 
enhance the effect of standby like 
“Taking a Chance on Love,” “Hap- 
piness IS a Thing Called Joe,” 
“Stormy Weather” and “Cabin on 
the Sky.” On the swingy side are 
“St. Louis Blues” and her howoff, 
a red hot “Sunny Side of the 
Street,” in a growling style that 
left "em begging and of which she 
shou'd use more. 

Rest of the bill comprises Nancy 
Andrews and Phil Leeds, both com- 
ics and the latter holding over, 
with Don Carey as emcee and inter- 
mission pianist alternating with 
the Norman Paris Trio. Miss An- 
drews is a rowdy singing comedi- 
enne who’s got no inhibitions as to 
mugging and rippling her way 
through a turn that leans heavily 
on the blue stuff. Her material is 
spotty, some of it like her “Mink” 
number from “Shoestring Revue” 
registering stongly, some in need 
of severe pruning like her opener, 
a parody of “Cockeyed Optimist.” 
With some judicious cutting and 
some stronger material to supplant 
the cuts, she’d prove a far better 
turn. 

Leeds holds with basically the 
same comedy turn. It’s under- 
played all the way, delivered in a 
soft-spoken and relaxed manner 
that in no way dulls the impact of 
some crisp and original material. 
Leeds, who’s doubling over from 
“The Matchmaker” on Broadway, 
scores especially strongly with his 
birds & bees bit and his Mexican 
village routine. Carey is a pleas- 
ant emcee and nifty on the 88s in 
the breaks, while the Paris trio 
does a superb showback job, par- 
ticularly with Miss Waters, and 
makes the entr’actes pass quickly. 

Chan. 


Chateau Madrid, N. Y. 

Raul & Eva Reyes, 3 Galanes, 
Anita Del Rio, Al Castellanos and 
Louis Ortiz Orchs; $3.50, 95 min- 
imum. 





This cha-cha-cha and mambo 
emporium offers its usual Latin- 
flavored revue to give the custom- 
ers a short respite from the vigor- 
ous dance rhythms. As the shows 
go at Angel Lopez’s W. 58th St. 
Spanish hideaway, the current of- 
fering appears to satisfy the afici- 
onados. 

Paul & Eva Reyes, apparently 
the feature attraction, are a low 
comedy team who combine silly 
antics and nonsensical song and 
patter with a couple of terp rou- 
tines. It’s the type of set that finds 
the femme partner falling into the 
laps of the ringside customers and 
implanting kisses on the foreheads 
of willing males. It:goes over big 
with the Chateau Madrid clientele, 
but the more sophisticated may 
find it dul] and embarrassing. 

Although the Three Galanes, a 
group of handsome Latin lads, in- 
still an audience participation 
gimmick in their act by inviting 
femmes up to mainbo, it’s done 
pleasantly and in good taste. Pri- 
marily singers, garbed in an exag- 
gerated Latin manner, the lads 
offer their Spanish tunes in agwin- 
ning theatrical manner. The Latin- 
slanted choreography gives the act 
a nice sense of movement that does 
not detract from the chirping. 

Anita Del Rio, a petite un-Latin- 
looking blonde, is an expert in the 
castinet -clicking, heel - stomping 
dance idiom. Her execution was 
somewhat handicapped on night 
caught by a slipping petticoat 
which caught in her heels. She 
managed, however, to complete the 
difficult routine without missing a 


ep. 

The Al Castellanos orch provides 
topnotch showbacking and is also 
on hand for the main attraction— 
the hipswinging antics of the cus- 
tomers. Louis Artiz orch alter- 
nates for dancing. Holl. 
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OBITUARIES 


change (states rights) in New York. 
Subsequently, he became an inde- 
pendent exhibitor, Warner man- 
ager in Mexico and South America 
and general manager of Century 
Theatres, Brooklyn and Long Is- 
land circuit. 

His wife and a daughter also 
survive. 


LOUIS W. SCHINE 

Louis W. Schine, 63, secretary- 
treasurer of Schine Enterprises, 
died in New York’s Harkness Pa- 
villion yesterday (Tues.) of a brain 
tumor. He had been in the hospital 
five weeks. 

Born in Germany, Schine en- 
tered the theatre business in asso- 
ciation with his brother, J. Myer 
Schine, president of the organiza- 
tion, in 1917 via the acquisition of 
the Hippodrome, Gloversville, N.Y. 
After World War I the circuit was 
expanded to become one of the 
largest independentiy operated 
chain with 135 houses in various, 
eastern states. A divestiture pro- 





FORD BILLINGS 

Ford Billings, 56, pioneer radio 
station executive, died Nov. 4 of a 
heart attack in Norwalk, Conn., 
where he had been in the hotel 
business. Originally a musical con- 
ductor and producer for Shubert 
and Keith he was an early recruit 
into radio broadcasting. 

His credits were extensive. No- 
tably he had been an early general 
manager of WLW, Cincinnati. At 
other periods he served as sales 


tions presently, with headquarters 

continuing in Gloversville. ‘ 
The Schine interests were ex- 

panded to include the operation of 





Mercury and later spent 10 years 
in Hollywood writing film scripts. 
His Broadway productions included 
“Soldiers: of Fortune,” “The Pi- 
rate,” “The Prince of Diamonds” 
and “If I Were You.” 

Surviving are his wife, three 
sons, a daughter and sister. 


GEORGE P. LOWE 

George P. Lowe, 82, vet circus 
and vaude trapeze performer, died 
Oct. 24 in Dallas, following a short 
illness. Famed for his triple tra- 
peze act, he toured with his own 
and other aerial acts for years. 

He was one of the first perform- 
ers to take his act overseas to en- 
tertain American soldiers during 
World War I. 


ROY A. KANTER 

Roy A. Kanter, 45, southwestern 
division sales_manager of the Mo- 
tion Picture Advertising Service 
Co., of New Orleans, died Oct, 31 
in Beaumont, Tex., of a heart at- 
tack. He headquartered in Dallas 
and was second assistant chief 
barker of the Variety Club there. 

Survived by his wife and a 
daughter. 

DR. JACOB WEINBERG 
Dr. Jacob Weinberg, 77, com- 





Remembering 


GUS EDWARDS 


November 7, 1945 


Lillian 





director of KSTP. Minneapolis. 
WOWO, Ft Wayne, L. B. Wilson’s 
WCKY at Covington - Cincinnati, 


several hotels around the country 
beginning in 1944. 

Louis Schine also was an officer 
of the Patroon Broadcasting Co., 
owner of WPTR, Albany, and was 
active in various philanthropic and 
community organizations. In addi- 
tion to his brother, his widow, Mar- 
tha, and a son and daughter sur- 
vive. Services will be held today 
at the Jewish Community Center, 
Gloversville. 


ART TATUM 

Art Tatum, 46, jazz pianist, died 
Nov. 5 in Los Angeles. He had 
been suffering from uremia. He 
had been appearing recently in 
L. A. night clubs and his iilness 
forced him to cancel a tv appear- 
ance scheduled for next Sunday 
(11). Since his birth he had been 


also a stint as west coast manager 
for Hearst Radio. 

Final connection with the broad- 
cast industry was in 1952 when 
Billings joined the station sales 
brokerage firm of Robert S. Keller 
Inc. His health would not support 
the radio pace. He had lost his 
wife some years before from can- 
cer. 

Born in Addison, N. Y. and wide- 
ly acquainted in the commercial 
radio industry, Billings is survived 
by a sister and a married daughter. 


Cc. E. ARNEY, JR. 
C. E. Arney Jr., 65, secretary- 
treasurer of the National Assn, of 





| Nov. 3 in New York. He was a pi- 


| Jewish music, and was known for 


and WCAE, Pittsburgh. There was | 


poser, pianist and teacher, died 
oneer in promoting contemporary 
his Jewish religious compositions 


and his opera, “The Pioneers.” 
Wife and son survive. 





PENNY SHEPARD 

Penny Shephard, 36, a former 
actress in summer stock, died of a 
brain tumor early in September in 
Miami, it has just been learned. 
She had been ill for several years. 
Her real name was Mildred Kasper. 

Her husband, Donald Dingwall, 
and parents survive. 


JACK ARNOLD 
Jack Arnold, 52, former manager 
and operator of Honolulu’s Waikiki 
and other downtown niteries in 
that city; died there Oct. 27. He 
was a onetime circus performer 
and professional wrestler. 
His wife and son survive. 


Edwin P. Thomas, 43, of the duo 
Eddie Thomas & Judy Manners, 
died Oct. 27 in Philadelphia. A 
singing pianist, he was an enter- 
tainer in Philly niteries for over 
20 years. 

Surviving are his wife, son and 
parents. 





Arthur Horn, 68, a Metro sales- 
man in Albany for 16 years, died 





~, Sigmund Romberg 


(November 9, 1951) 


HARRY D. SQUIRES 





blind in one eye and had poor vi-| Radio-TV_ Broadcasters for 13 
sion in the other. I years until his retirement last July 
Considered by many as a “jazz/1, died Nov. 1 in Bakersfield, Calif. 
musician,” Tatum was a topline|He had _ been associated with 
a name since mid-1930s. His | NARTB since 1940 and had prob- 
irst pro appearance was on a To-;| ably contributed more to_ its 
ledo radio station, WSPD, and in| growth than any other individual. 
1932 he came to New York as ac-| At the time of his retirement 
companist to Adelaide Hall. After} broadcasters pooled a fumd to send 
his first solo piano recordings were|him around the world, but he 
made in '33, Tatum’s fame spread | elected to retire to California. 
ae a Fy being booked on a glo- . A — ha mane Falls, Ia., he 
scale, — | began his broadcasting career 
Among his best known waxings | 1927 as a sportscaster with KPQ 
are keyboard solos of “Tea For | in Seattle, Wash. In 1934 he be- 
Two” and “Sweet Lorraine.” Al-| came a news commentator and con- 
though he led a band on several|tinued in this capacity for six 


occasions, Tatum preferred soloing | years with various Seattle stations. 
On the piano. At times, he headed! During this period, he organized 
up a popular combo that featured | the 


Washington Radio Forum 


SIGMUND ROMBERG 


(Nov. 9, 1951) 
ALWAYS IN OUR HEARTS 
Sylvia and Irving Squires 











guitarist 
player Slam Stewart. 
His most massive disking job was | sessions of the 


Tiny Grimes and bass|{which broadcast daily from the 
state capital at Olympia for three 
legislature. Eric 
launched in 1954 for Norman | Johnston, head of the Motion Pic- 
Granz’s Norgran label. He record-|ture Assn, of America, was the 
ed close to 200 piano solos of songs | Forum’s first president. 

of his own selection. It’s reported Survivors include two daughters 
that ail the tunes were crowded /and a brother. 


into two or three sessions. The ae 
SARA VALLE 


label has already released 11 12- 
Sara Valle, 35, noted Portuguese 


inch LP platters and four or five 
more. are pending from the ses-| actress, died recently in a Lisbon 


sions. hospital after she was found un- 
. Surviving are his wife, a son by| conscious in her apartment. She 
: a former marriage, his mother,! had just returned from England to 


prother and a sister. 


oe ae ARTHUR ABELES 


start rehearsals for a new play at 
the Avenida Theatre, Lisbon. 





. Miss Valle, who became a lead- 
Arthur Abcles, 67, film distribu-|ing lady at Portugal's Teatro Na- 
es tion and exhibition veteran, died|cional, later starred at _ other 


houses, She generally was seen in 
classics or serious drama. 


PAUL FOX 
Paul Fox, 62, playwright, died 
Nov. 1 in Philadelphia. He began 
his career on the old American 


of cancer in Fort Lauderdale, Fla., | 
Oct. 30. He had been living in re- 

tirement in Hollywood, Fla. 
Abeles, whose son, Arthur Abeles 
Jr., is managing director for War- | 
iE. ners in England, was the first man- | 
ager of the old William Foy ex-' 





| Nov. 3 in that city after an illness 
(of several months. Formerly an 
| attorney, he is survived by his wife 
;and daughter. 


Joseph McClain, of Penn Theatre 
staff in Pittsburgh for eight years 
before becoming business agent of 
Local B-12 Theatre Employes in 
that city last January, died of a 
heart attack Oct. 27. 


Charles Asplin, librarian with 
the Robert Farnon orch, formerly 
with the Geraldo band and onetime 
bass player with Jack Payne and 
other British dance bands, died 
Oct. 20 in London, 


Wife, 37, of British band agent 
Alfred Preager and sister-in-law of 
| British bandleader Lou Preager, 
died of a cerebral hemorrhage Oct. 
29 in London. 


Charles E. Broughton, 83, former 
editor and publisher of the She- 
boygan Press and former president 
of radio station WHBL, died Oct. 
31 in Sheboygan, Wis. 





Alonzo (Orlando Pelliccia), gen- | 
'eral booking manager for the Poli | 
'theatre chain in New England for 
| 40 years, died Nov. 2 in New Ha- 
| ven, Conn. 

| John B. Opdycke, 79, author, lec- 
i'turer and educator, died Nov. 3 in 
New York. His wife, Theresa Hel- 
burn, co-administrator of the Thea- 
tre Guild survives. 


Jose Pidal, 60, Spanish dramatic 
actor who had appeared in a num- 
ber of Mexican films, died of can- 
cer Oct. 26 in Mexico City. 


Hugh Thomas Dolan, 42, an as- 
sistant manager of New York’s 
Waldorf-Astoria Hotel, died Nov. 1 








Waco, Tex., died there Oct. 31. 





Father, 60, of comedian Ken 








VARIETY BILLS 


WEEK OF NOVEMBER 7 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter In parentheses indicates circuit: (1) Independent; (L) Loews (MD) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 





SYDNEY 
Tivoli (T) 8&8 
Katherine Dunham 

Co. 


Lawn White 
Randolph Sutton 
Dallas ys 
3 Carribes 
Silva & Audrey 
2 Kordas 
BRIXTON 
Empress (i) 5 
Lorrae Desmond 
Hedley Ward Trio 
Johnny Leroy 
Dernos 
Billy ‘Uke’ Scott 
Falcons 
Les Traversos 
Devel & Partner 
Daly & Wayne 
CHELSEA 
Paiace (I) 8 
Art Baxter Co. 
Betty Miller 
Dickie Bennett 
Norman Thomas 
Gernard Lendy 
D & B Lee 
Booviy Dennis 
2 Gu. rters 
COVENTRY 
Hippodrome (i) & 
Jewel & Warriss 
Tommy Cooper 
Jill Day 
Ken Dodd 
Arthur Worsley 
Graham & Chad 
Camilleri 
Rene Strange 
George Mitchell Co. 
DERBY 


Hippodrome (M) 8 
Joan Regan 
Johnny Stewart 
Frank Holder 
Eleanor Gunter 
Ron Scott 
Jack Francois 
Alan & Steve 
Anton & Janetta 
EDINBURGH 
Empire (M) § 
Eddie Calvert 
2 Mayfairs 
Gerry Brereton 
Whittaker & Law 
Don Lang 
Londonairs 
Sylvia Drew 
Vadios Bros. 
FINSBURY PARK 
Empire (M) § 
Jerry Colonna 
Marie De Vere Co. 
Malcolm Mitchell 3 
Alexander’s Dogs 
Medlock & Marlowe 
Rita Martell 
Frances Duncan ’ 
LASGOW 
Empire (M) 8 
3 Monarchs 
Tumbling Tomboys 
A & L Ward 
3 Brittons 
Earle & Vaughan 
Penny Nicholls 
Arthur Haynes 
LEED 


s 

Empire (M) § 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
McKennas 

LIVERPOOL 

Empire (M) § 
Lonnie Donegan 


el 


~NEW YORK CITY 


Music Hall (R) 8 Pity no © 8 
udy arlan 
Rockettes ‘Alan King 
Glee Club Pompoff & Thedy 
i- Bop’ Williams 
oO 
Danny Carroll Amin_ Bros. 
Foursome G & F Szony 
AUSTRALIA 

MELBOURNE BRISSANE 

Tivoli (T) § His Majesty's (T) 5 
Richard Hearne Philip Stainton 
_—, Darvas Nicolette Bernard 
pose 4 La Pierre Percy Marmont 

ne_ bros. Richard Beynon 
coe Seer Noel Howlett 
Alwyn Leckie Heath Joyce 
Frank Ward Frank Taylor 
Daniel Davey Gerald Duggan 
Lewis Jacob Arthur Whitehead 


John V. White 
Margaret Wolfit 
Stewart Finch 
Carole Taylor 


BRITAIN 

BIRMINGHAM De Vere Dancers 
Hippodrome (M) & | Stan Stennett 
Charlie Chester Curzon 3 
P & P Page Mike McKenzie 
Marian Miller Mundy & Earle 
Len Lowe Arroll & Meadows 
ont. , Griff Kendall 
a aro LONDON 
Carol Monk Metropolitan (I) § 
Leslie Robe Johnny Lockw 

BRISTOL Don Peters 

Be re (M) § | Dennis Lawes 
Sek iecter MANCHESTER 
S & M Harrison Hippodrome (M) 5 


Bobby Breen Co. 
Annette Klooger 
Tommy Fields 
Emerson & Jayne 
Jackley & Jee 
Ron & Rita 

Harry & Betty 
Rose & Marion 
Jerry Gibson 
Richard & Yolando 


NEWCASTLE 
Empire (M) 5 
Vie Oliver 
Gillian & June 
Harriott & Evans 
Darban & Wendy 
Ken Wilson 
Peggy Thompson 
Vanda Vale 
NORTHAMPTON 
New (i) 5 
Ronnie Harris 
Kenny Flame Co. 
Charlie Ellis 
Scott & A’Scott 
King &*Day 
Lane Twins 
NORWICH 


Hippodrome (i) § 

Lee Lawrence 

Walters Co. 

Reg Dapont 

Pauline & Eddie 

Walter Niblo 

Nat Gonella 

Madrigal Co. 
NOTTINGHAM 
Empire (M) § 

Golden Gate 4 

V & L Aubrey 

Desmond Lane 

Gilbert 

Jen Jackson 

Peter Dulay 

Serences 

G & B Jay 

PRINCE OF WALES 

(M) 5 

Hylda Baker 

Ryan & McDonald 

Derek Roy 

Cairoli & Paul 

Morecambe & Wise 

4 Jones Boys 

Billie Anthony 

Joe Church 

Jo, Jac & Joni 

Marcellis 
SHEFFIELD 
Empire (M) § 

Ken Platt 

A & V Shelley 

Tanner Sis 

Angelos 

Michael Holliday 

Gordon & Colville 

Jackie Ross 


SOUTHAMPTON 
Grand (1) 5 
Jack Anton 


Eve 
Checko Wheel 
Jessie Carron 
Doreen Denten 
Charles & Jupp 
Gordon & Juanita 
Ray Thorne 
Peggy Bourne 
Tommy Seymour 
SUNDERLAND 
Empire (M) § 
Tommy Steele 
Ballet Montmartre 
Thunderclap Jones 
M & B Winters 
Johnny Laycock 
Josephine Ann 








Cabaret Bills 


Quintero Rhumbas 
Hotel Biltmore 
Russ Morgan Ore 
Emery Deutsch Ore 
Hot’l H‘nry Hudson 
The Charmers 
Hotel Pierre. 
Caterina Valente 
Stanley Melba Ore 


Joseph Sudy 
~ Hotel Roosevelt 
Eddie Lane Orc 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Ray Bari Ore 
Hotel Statler 
J Dorsey Ore 
Latin Quarier 
Jerry Lester 
Nanci Crompton 
Helen Wood 
Steeplechase 
Syncopated Waters 
Lucienne & Ashour 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Piaza 


Lady Margaret 
Lady Jeanne 
Lord Carl]ton 
Emperor Sago 
King Rudolvh 
Al D’Lacy Ore 
Bive Note 
Count Basie 
Chez Paree 
Louis Armstrong 
Dick Linn 
Ted Fio Rito Ore 
Cloister Inn 
Audrey Morris 3 
Jerri Winters 
Eddy Baker 3 


Ambassador 


Modernaires 

Harvey Stone 

F. Martin Ore 
Bar of Music 

Sir Lancelot 

Felix De Cola 

Jerry Linden Ore 


Rotel 


Desert Inn 
Vie Damone 
Beverlee Dennis 
Art Johnson 
Donn Arden Dners 
Carlton Hayes Orc 
Grover Shore Trio 
Eddie Cano Qtte. 
Henry Rose Trio 
Bob Stevenson 3 
Don Gregory Qtte. 
Marvelle Trio 
Ernie Coleman 

Dunes 
Smart Affairs °57 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 


Mary Beth Hughes 
Bobby Pinkus 
Herby Barris 
Mack Pearson 


Cirquettes 
Sterling Young Orc 
€l Rancho, Vegas 


Billy Eckstine 

Lenny Kent 

El Rancho Ore 

Renee Molnar Dncrs 
Flaminge 

Mills Bros. 


s| Rosemarie 


3 Merkys 
Rosemarie 
Flamingoettes 
Lou Basil Ore 

Fremont Hotel 
Ish Kabibble 
Shy Guys 





Lovey Powell 
Jorie Remus 
Jimmie Daniels 


B Kir 
in that city after a brief illness. Warren _ 
TC phy oe 
Jack Koffman, 54, vet studio still | Jill, Corey 
photographer, died t. 20 of a Martha “Davie 
heart attack in Hollywood. . ions . 
Edwin G. Tomkinson, former | Te44y Wilson 
news editor of station WACO in So 


Lili 
Bela Babai Ore 
Tibor Rakossy 








(Continued on page 63) 


Bill Yedla 
Dick Marta 


NEW YORK CITY 


Chateau Madrid 
Raul & Eva Reyes 
3 Galances 
Al Castellanos Ore 

Copacabana 
Nat “King” Cole 
Rowan & Martin 
Merry Macs 
June Allyn 
Tony Reynolds. 
Jackie Metcalf 


Harold Fonville 

Hotel Ambassador 

Chauncey Gray Orc 

Jani Sarkozi 
Gypsies 





Dynamics 

4 Gems 

Mike Sarge & 
His Sargents 
Goiden ugget 

Sons of Golden 
West 


e 

Hank Penny 

Sue Thompson 

Freddie Masters 
Sextette 








Gpest Thurman 
ue x Country 
enny Youngman 
Lonnie Sattin 
vaye Bros. 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 


Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 

Versaiiies 
Edith Piaf 
Salvatore Gioe Ore 
Panchito Ore 

Viennese Lantern 
Helene Darcel 
Margarita Sierra 
Dolores Perry 
Ernest, Schoen Orc 
Harold Sandler 
Pauli Mann 


Village Barn 
Frank atthews 
Sammy Walsh 
Jack Wallace 
Betty Ann Steele 
Danny Davis Orc 
Larry McMahon 


Los Chavales Piute Pete 
Ted Straeter Irving Harris 
ar onte Village Vanguard 
Le Reuban Biey /| Barbara Lea 
Ethel Waters Emil Mosier 
Norman Paris 3 Steel Band 
Phil Leeds C Williams Trio 
Nancy Andrews Waldorf-Astoria 
Harry. Noble Henri Salvador 
Park Sheraton Emil Coleman Ore 
Jose Melis Mischa Borr Ore 
CHICAGO 
Black Orchia Conrad Hilton 
Don Shirley “Comi -Ice” 
Anne Russell D. Arnold & Marji 
Jo Ann Miller fhe Boyers 
Bive Angel Lilian Renee 
“Calypso Exirava- Paul Duke 
ganza”’ George Simpson 
Princess Abilia Paul Gibben 
King Christian J. Melendez & D. 
Lord Rafael Maxfield 
Lady Angelia Virginia Sellers 


Jchn Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
Drake Hotel 
Constance Towers 
Jimmy Blade Orc 
London House 
Eddie Heywood $3 
Kelly's 
Jeri Southern 

Palmer House 
“Hey Day” 
Paul Hartman 
Bill Tabbert 


LOS ANGELES 


Darcy Sis. 

Geri Galian Ore 
Felix Martinique Orc 
Crescendo 
Louis Armstrong Or 
interlude 
Josephine Premice 

Shobey Bros. 
Rudy Kerpays, Don 


Bandbox 

Billy Gray — sony 
Leo Diamond Mocambo 
aoe Gordon Ella Fitzgerald 
sh ie LeRoy Carl Carelli Trio 
Short Twins Paul Hebert Orc 
Carol Shannon Moulin Rouge 
Dodie Drake “C’est La Vie” Rev 
Bob Barley Trio Wiere Bros. (3) 

Ciro’s Statier Hotel 
Mae Barnes Gogi Grant 
Half Bros. Skeets Minton 
Blair Sis. Eddy Bergman Ore 

LAS VEGAS 


Steve Gibson Red- 


caps 
Gil Hernal 


Venus Starlets 
Garwood Van Ore 


Riviera 
Latin Qtr Revue 
Gypsy Rose Lee 
Morey Amsterdam 
Frelanis 
Marilex 
Barbara Esko 
Hines Kids 
Ray Sinatra Orc 

y Herman 
Bobby Page 
Kings IV 

Sahara 
Martha Raye 
Kay Starr 
SaHarem Dncrs 
Cee Davidson Ore 
Mary Kaye Trio 


Sands 
“Ziegfeld Folies” 
Lena Horne 
Devoy Trio 
Davis & Reese 
Copa Girls 
Antonio Morelli Orc 
Lillian Briggs 
Clark Bros. 
Morgan Bros. 
Four Voices 
Rounders 
Ernie Ross Trio 





Hac Ming & Ling 
Billy Ward Toy & Wing 
Dacil Harter Show | Sing Lee sing 
Brace Davis China Dolls 
ene Fitsgenid” | Thundervird. Da 
Shecky . Al Jahns — 
reen 
The Goofers Dukes of Dixieland 
MIAMI-MIAMI BEACH 
Ball & Chain Piue Notes (3) 
Charles Ventura Or Eden Roc 
Billy Bean Jimmy Kowac 
Mouste Alex wnGer Tecdi King 
(Continued on page 55) 
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ADELE CASTLE 
N 25 Min ° 
. > 5 s. 
ew Acts Hotel Bostonian, Boston House Reviews 
Adele Castle, diminutive 5-ft. | ; 
chirp, packs a song wallop that | 
. should rapidly bring her to the | ie "di A var 
=e ante crear ey — races forefront co An in league. A Music Hall, N. Y. neta from swinging | trapeze. 
Folksongs 20 Mins . recent recruit from band vocal | ane aarNavS, presentation | a tee ned por ys Mes poet 
le > . > af . } s af a er Ss = 
30 Mins. Village Vanguard, N.Y. stints and musical comedy to the| - ith Danny Carroll, Ann Gilbert, ing pop ballads and male partner 


Village Vanguard, N.Y. 

The Tarriers, an instrumental- 
vocal male trio, and singer Vince 
Martin have been riding the disk 
bestseller lists with their Glory la- 
bel recording of “Cindy, Oh 
Cindy.” At the Vanguard, the trio 
does a few numbers on its own be- 
fore Martin joins in. The trio, 
however, was reduced to two late 
last week when one of the boys 
broke his leg in an auto accident. 


The remaining pair, Eric Darling 
on banjo and Alan Arkin on guitar 
(the absentee, Bob Carey, also han- 
dles guitar), give neat execution to 
several folktunes via effective in- 
strumentalizing and vocaling. 
They’re also dressed appropriately, 
sans jackets, and in striped shirts. 

Martin, similarly garbed, but in 
a black shirt, joins the duo for 
some vigorous piping. The group 
works together smoothly, deliver- 
ing such standards as “Casey 
Jones” and “So Long, It’s Been 
Good to Know You” in addition to 
“Cindy.” They also score with 
their dramatic handling of “Mid- 
night Special.” Jess. 





COOPER TWINS 


Empire, Glasgow : 

Fast-paced tap-dancing males are 
okay as strong support act in vaude 
layouts. ; 

Twins, looking remarkably alike 
from the front, open with’ some 
very fast tap work, and are fasci- 
nating to watch on account of their 
physical likeness. Segue by chang- 
jng into acro shoes and switching 
speedily into some lightsome acro 
routines, best of which is a seesaw 
motion bit, which gains top palm- 
ing. Intertwine via legs and body 
in roll-along exit to reward of 
generous hand-to-hand music. 

Gord. 


SUE CLEMENS 
Songs 
14 Mins. 
Shamrock-Hilton, Houston 
This young gal (151% years) has 
a lot of voice, good stage presence, 
and an engaging manner, but in 
spite of it all, she’s still less then 
a mature woman and it shows. 
Fresh off the MGM lot where 


she worked under vocal coach Ear! | 


Brant, Miss Clemens made her first 
appearance in a public room to an 
enthusiastic hometown audience 
that applauded every smile, and 
that glossed over opening night 
clinkers produced by nervousness. 

Miss Clemens’ choice of material 
was poor. Perhaps a European gal 
of the same age could get by, quite 
legitimately, with the emotions, ex- 
pressions she attempts. But it just 


doesn’t work for a soft, cuddly lass | 


who sings of love, deprivation, and 
devilment. 

If her song selections were in 
keeping with her sedate, sensible 
15-year-old gowning, act would be 
much improved. But instead, Miss 
Clemens sings, for instance, “Some- 
one to Watch Over Me’—not with 
the idea of a dad, but instead with 
an eye on a “sugar daddy.” It just 
doesn’t go with the bobbysox-look- 
ing lady, 

She was understandably nervous 
Opening night, only other public 
appearances being at private par- 
ties. Occasional vocal flubs can be 
chalked up only to jitters and not 
lack of talent—something which 
the gal has loads of. If only it were 
employed with more discretion. 

Fors. 


KIRKINTILLOCH JUNIOR 

CHOIR (45) 

Songs 
20 Mins. 
St. Andrew’s Hall, Glasgow 

Group of approximately 45 kilted 
boys and girls are attractive sing- 
ing ensemble with potential for 
concert dates and tv and radio 
bookings. 

Under baton of their longtime 
conductor, Meta MacPherson, wid- 
©w of choir’s founder, the juves 
£ive out in unison with fave Auld 
Lang Syne songs, opening with the 
Highland air “Isle of Mull.” Segue 
with a jaunty “Road to the Isles,” 
and then strike a more tender and 
Plaintive note with “Dream An- 
gus.” As encore at show caught, 
group wound with the psalm tune 

By Cool Siloam’s Shady Rill.” 

Act, well trained and rehearsed, 

as fresh and a young appeal, and 
combo of the native kilt and tar- 
tan, fresh young voices and obvious 
enthusiasm for Scot songs, makes 
ta natural for the concert piat- 
form as well as tv. Would fit neat- 
Y into any’ tartan or Highland 
Scenes, Gord. 


Except for a brief Gotham stint 
at Child’s Paramount Restaurant, 


N.Y., Barbara Lea’s songstering has 
been confined to out-of-town dates 
and some recordings. Booking her 
into the Village Vanguard was a 
smart move. Her warm styling, 
somewhat reminiscent of Lee 
Wiley, fits in perfectly with the 
club’s intime atmosphere. 

Ai the show caught, Miss Lea got 
off to a solid start with “Gypsy in 
My Soul.” It was sung with a feel- 
ing that wasn’t as penetrating in 
other tunes delivered. Neverthe- 
less, her songstressing is good and 
when she really gets into a tune 
she shines. A couple of moderate- 
ly bouncy numbers are thrown in 
for an okay change of pace. 

Miss Lea, in a white off-the- 
shoulder gown, makes a nice ap- 
pearance and looks like a good bet 
for more extensive bistro Play. 

ess. 


MRS. SHUFFLEWICK 
Comedy 
13 Mins. 
Empire, Glasgow 

Although many customers may 
exit imagining this is really a 
femme, “Mrs. Shufflewick,” played 
b male performer, can’t be 
Slaseodl for misconception. He is 
billed plainly with the Mrs. Shuffle- 
wick monicker in quotes. 


Already known via tv programs, 
he’s very. properly garbed in old 
fur, floral-spotted dress and flower 
hat. Characterization thus achieved 
is of a typically London working- 
class femme who dresses cheaply, 
gossips continuously, and whim- 
pers complainingly most of the 
time. The London character is ex- 
tremely well effected. 


Main faulting is a tendency to 
allow the indigo flavor to be sprin- 
kled through his gags. Goes exten- 
sively into patter regarding his 
own tribulations, and then reads a 
humorous letter from “his” son, 
Act has undowbted flair for femme 
travesties, but comedy  gag-file 
could be strengthened consider- 
| ably. 

Act is limited by London dialect, 
but is good proposition for vaude 
jand tv in United Kingdom. It 
| would have only curiosity value in 
larger U.S. market. Gord. 





YALOVYE BROS. (2) 
Acrobatic 

6 Mins. 

St. Andrew’s Hall, Glasgow 

Soviet acrobatic duo show agility 
and ‘skill in various routines, and 
are solid act for most vaude slot- 
tings. 

Male duo opens with one partner 
executing a single-handstand on 
| head of t’other. Segue with skillful 
| head-to-head balance without use 
|of hands, the underneath partner 

slowly dropping to sitting position, 

|then revolving and finally rising 
| again. Throughout this routine the 
other brother is balanced head-to- 
| head. Trick garners warm palming 
|from outfronters. 

Pair’s acro chores are executed 
| without use of any special appara- 
itus, and reveal _ considerable 
| strength in arm and wrists manipu- 
lation. Act is simple and straight- 
forward, and relies more on direct 
lifting and balancing than on eye- 
catching intricacy. Act is currently 
with Soviet concert unit touring 
United Kingdom. Gord. 





DESMOND LANE 
Instrumental 

13 Mins. 

Empire, Glasgow 

Here’s a cheerful male perform- 
er with an offbeat act that’s worth 
| developing. Top asset could be 
that he’s different from more ste- 
reotyped offerings in the vaude 
field, 

Slim and energetic, he jumps in 
lively style across stage playing 
clarinet, then the _ tin-whistle. 
Choice of tunes is aimed at the 
juve element, den, ae from his 
own ‘“Penny-Whistle Boogie” to 
“Birth of the Blues” and “Saints 
Go Marching In.” He sets welcome 
note of modern taste, and, at show 


of sparse audience calling contin- 
uously for more. Gimmick is his 
use of the humble _tin-whistle, 
which he bought for 30c in a nov- 
elty shop, Gets strong audience 
participation in handclapping for 
“Alexander’s Ragtime Band.” 


Once he caquid devote more 
space in act to tin-whistle gim- 
mick, act looks set for both tv and 
vaude bookings in most i as 

ord, 





caught, had the younger members | paia 


nitery circuit, she stinted with Vin- 
cent Lopez and Tony Pastor and 
sang in “Me And Juliet.” 
|several months, but not yet docu- 


striking brunet looker, who puts 
|plenty of personality and knowhow 
into her vocalizing, delivers socko 
in voicing style cross of Ethel Mer- 
man and Mary Martin displaying 
some of the qualities that have put 
those two up front. 

She demos plenty of showman- 
ship savvy in tailored sesh of 
mood tunes and is nicely showcased 
in the small Jewel Room of the 
Hotel Bostonian. Voice is big and 
she could work without mike. Cap- 
able of working big rooms, she 
looks a likely bet. The chanteuse 
impresses with grace of movement 
in selling her song wares, especi- 
ally in torchy material. A fine 
mood setter, she is great with fa- 
cial expressions, using eyes for ulti- 
mate. 

Opening number “Why” comes 
off in slick fashion and chirp’s 
enunciation is excellent. She 
paints a mood picture with “Since 
My Love Has Gone” and rides 
“Gypsy In My Soul” in boff fashion. 
Chirper reaches biggest returns 
with “Over the Rainbow” and a 
vari-tempoed ‘Minstrel Medley. 
She delivers “Mama” in English 
and Italian for strong finish. Paul 
Clement Trio backs thrush excel- 
lently. Miss Castle looks to have 
boff potential for class ome... 

uy. 








Feuer & Martin 


Continued from page 2 








and Krasna discussed the vehicle 
| with Schary and recommended it 
‘be done as first planned—as a 
|Broadway musical. Schary then 
|made the deal which was okayed 
by Loew’s prexy Joseph Vogel, now 
lat the studio, which gives Metro 
the film rights to. a_ potential 
Broadway hit for a maximum of 
$400,000 ($258,000 for the book; 
$100,000 to Krasna for the stage 
adaptation, and, at most, $50,000 
for a musical score from as yet un- 
named songwriters). 


There will be no sliding scale 
upwards under the new deal. When 
the Broadway run is terminated, 
Feuer and Martin will produce it 
as a film for Metro at a stipulated 
fee, with Krasna to screenplay for 
an additional $100,000: Metro will 
not receive any of the profits from 
the legiter, or share in any royal- 
ties accruing to Krasna or the 





tation. Feuer and Martin have 
had five consecutive Broadway hits. 

Cushman novel deals with con- 
temporary American Indians in a 
Montana border area. 








Variety Bills 
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| SECRET et rn 
The Archers 
Mal Malkin Orc 
Chuey Reyes Orc 
Fontainebleau 
Jackie Heller 
Terry Haven 
T & P Rodriguez 
Al Navarro Orc 
Sacasas Orc 


Leon & Eddie’s 


Antone & Ina 
Syd Stanley Orc 
Sans Souci Hotel 
Joe Carter 
Betty Barclay 
Freddy Calo Ore 
Seville 
Charlie Farrell 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 





Can-Can Girls Saxony 
Toni Rave Richie Bros. 
Terry Rich Hal Fisher 
Denise Holly Warren 
Atoma George Foster 
Malayan Charles & Faye 


Cartes Orc 
Roney Plaza 
Desiree Decelle 
Sandra Barton 
Cookie Norwood 
Serge Valdez Orc 
5 O'Clock 


Rivero Quintet 
Bimini Mama 
Pierre Duval 

Lad Richards Band 
Murray Franktin’s 
| Dick Buckley 
Murray Franklin 


Cookie Norwood Flash Laine 
Siska 


autilus 
Peter Wood Tommy Raft 
Gil Marr Parisian Rev 
HAVANA 
Sans Souci Ww. Reyes Ore 
Annie Cordy ropicans 
Lonnie Sattin } ag 4nd _— 


Sonia Calero A Romeu Org 





Victor Alvarez Benny More 
"Aida Q. Los Rufinos 
Ortega Ore tive Marvel 
Nacional Miguel Blance 
Lucy Fabery Montmartre 
Mitsouko Katyna Ranieri 
Martica Rams Fajardo Ore 
Ray Carson Casino Playa Ore 


RENO 


New Golden Ed Fitzpatrick Orc 


The Jesters ! 





Riverside 
Blue Chloe 
Mapes Skyroom Arthur Ellen 
Jack Carter Boginos 
Vicki Young Starlets 
j Clifford Ore 


Skylets Bill 


Out for 


mented in Variety, Miss Castle, | 


songwriters from the stage presen- 


| Foursome, Corps de Ballet (Mar- 
| garet Sande, choreographer), Glee 
|Club (Raymond Paige, director), 
Rocket‘es (Markert, director); sets, 
|James Stewart Morcom; lighting, 
| Eugene Braun; Music Hall Sym- 
| phony directed by Paige; “Friend- 
ly Persuasion” (AA), reviewed in 
VARIETY Sept. 26, 56. 





Radio City Music Hall is pro- 
viding its usual stageshow, seem- 
‘ingly just to keep the franchise. 
The length of the film, “Friendly 
Persuasion,” is such that there 
isn’t too much time allotted to the 
live proceedings. Virtually every- 
thing is on the production side 
| with even the outside talent neatly 
segued into the extravaganza, so 
that the entire show is a neat and 
smooth-flowing procedure. 


Russell Markert’s stage blue- 
prints work out exceedingly well. 
Opener utilizes the Corps de Bal- 
let in a collection of waltzes by 
Glazounow in which the come 
make a pretty picture indeed. The 
lines of Margaret Sande’s chore- 
ography are lively and the bond 
with the music is strong. The ven- 
ture pays off handsomely. 

The “sequences with the Glee 
Club, Rockettes and the outside 
help are well integrated. The sing- 
ers open with a multi-tempoed 
version of “I Got Rhythm” and 
singer Ann Gilbert backed by four 
boys takes over in a well-sung ver- 
sion of “Shakin’ the Blues” in 
which she gives good account of 
herself, Danny Carroll, at this point, 
does a dance routine in a modern 
vein which combines tap and bal- 
let plus some inspiration from the 
Jack Cole school, and impresses as 
a worthy artisan who needs only 
further research into himself to 
dig up something more expressive 
of his own personality. He’s a fine 
technician and he goes off to a 
| rewarding palm. 
| The Rockettes conclude the pro- 
| ceedings with one of their superior 
| routines. This moving mass of 
cheesecake provides the maximum 
response. For the finale, the bal- 
| let members double with the Rock- 
| ettes to make for an impressive 
} curtain. 
| Raymond Paige in a salute to the 
headlines leads the MH Symph 
through the intricacies of Sara- 
| sate’s “Zigeunerweisen.” The sets 
| by James Stewart Morcom are in 
| keeping with the usual MH opu- 
| lence. Jose. 





Empire, Glasgow 
Glasgow, Nov. 1. 
Anne Shelton (Johnny Spence, 
| piano), Morecambe & Wise, Dickie 
| Henderson, King Bros. (3), Sky- 
lons (2), Ann & Bobbie Black, 
| Cooper Twins, Floyd & B’Nay, Bob- 


| by Dowds Orch. 





| Anne Shelton, English thrush 
currently topping the English hit 
parade with her waxing of “Lay 
Down Your Arms,” punches out 
pop tunes and ballads with as- 
sured style at the top of this fairly 
strong layout. Gal is now less am- 
| ply built, having dieted down from 


16 stones to 11, and thus improves | 


| her stage appearance from previ- 
| Ous overweight. (The British stone 
| is 14 pounds—Ed.) 

| Songalog includes “The Madon- 
|na in Blue,” “Who Are We?” and 
|her disk hit, “Lay Down Your 
| Arms,” while for local palates she 
| serves up a well chosen medley of 
|Auld Lang Syne tunes, including 
|\“The Skye Boat Song”’ Johnny 
|\Spence tinkles the ivories with 
skill. 

Eric Morecambe & Ernie Wise, 
north-of-England comedy pair, of- 
fer their amusing travesty of radio 
commercials. Duo have good grip 
of timing, and prove themselves 
one of most consistently success- 
ful acts in English vaude. 


derson, recently in from a USS. 


the “Hey, Jeannie!” tv show), Al- 
though still in his early 30s, he’s 
got the benefit of longtime experi- 
ence in show biz, and miming ar- 
tistry is high. His impressions in- 
clude one of a man riding in a 
shaky tramway car. He also tilts 
at the ways various people laugh, 
and hits current show biz to a 
nicety with travesty of a disk-proj- 
ected crooner before and after 
stardom. But his impression of 
English comedian Norman Wisdom 
is the standout bit. 

The King Bros., are a youthful 
vocal trio on piano, bass and gui- 
tar. Garbed in blue suits, they set 
a rhythmie mood with current 





| peze, and have the customers gasp- 


More comedy from Dickie Hen- | 


trip (during which he appeared on | 


on accordion. Floyd & B’Nay are 
adequate dance opener, a Gay 90s 
routine being their best. The male 
Cooper Twins score with fast tap 
dancing and acro work ‘New Acts), 
Showbacking by the Bobby Dowds 
house orch is good. Gord, 


HBobino, Paris 
Paris, Nov. 2. 
Lucienne Deiyle, Jacques Bodoin, 
Gino Donati (2), Chungos (5), 
See Hee (4), Michel Gaillard, Sid 
Plummer, Joan Rhodes, Keols (2); 
$1.50 top. 








Lucienne Delyle comes back to 
Paris boards after long months of 
international trouping and _ gets 
mitted welcome from the neigh- 
borhood audiences, Ease and poise, 
plus soothing pipes and songalog, 
make this a turn easy on the ears 
in addition to good sight values. 
Rest of the show puts emphasis on 
comedy and acrobatics with a good 
overall sheen, in spite of a few 
clinkers, and this augurs well for 
good crowds until it winds Nov. 15. 

Jacques Bodoin is a glib, fast- 
talking comedian with enough 
good stories and knowing takeoffs 
on the plague of charm singers 
here to make this in for heavy 
laughs. He knows how to “blue” 
without salaciousness, but in Gal- 
lic even a sewer can manage to be 
given an acceptable odor. 

Michel Gaillard is a singing im- 
pressionist limning many types re- 
acting to pretty girls or a typical 
man and wife in a cabaret. Com- 
edy leans to obvious without get- 
ting the original touch or comment 
into it. However, he is personable 
and needs a touch of material to 
put it into acceptable bigger brack- 
et booking. As is, he is a new 
comer whose talent still lies ahead 
of him, 

Gino Donati (2) comes on as a 
romantic Italo tenor with forced 
tones who is interrupted by a 
stooge who comes onstage to turn 
this into a hep offbeat act. Fey- 
type newcomer. launches into 
hand-to-handing and comic repar- 
tee with Donati to end with a very 
funny bit as Donati sings while 
going through some complicated 
hand-to-hand _contortions. This 
looks likely as vaude or video bit 
and could be used in stateside 
boites as well. 

See Hee (4) is Chinese group of 
three young men in acrobatics and 
contorto bits under watchful and 
helpful eye of father. One man 
twirling plates in each hand bends 
over backward to lift a cup with 
teeth, etc. It’s a good filler or 
opener, but with the real Red Chi- 
nese Peking Circus in town, looks 
pale alongside the originals. 

Chungos (5) are a gypsy-Hispano 
| group with each doing a frenzied 
| dance to flamenco chant and gui- 
|taring. But they lack the fire and 
| spark and, except for a boy with 





some class, remain a secondary 
entry of this type. Keols (2) do 
some solid acrobatics and then get 
on a trapeze to do balancing for a 
| fine filler number. 

England is present with some 
| good, pleasantly cornball entries, 
Joan Rhodes is muscular looker 
who bends iron bars, tears tele- 
phone books and keeps four men 
from opening her clenched fist. 
This is solid staple stuff and is 
| never vulgar, due to Miss Rhodes’ 
| knowing showmanship. Sid Plum- 
mer holds forth on his eccentric, 
|Rube Goldberg-like xylophone 
| which falls apart, has caterpillars 
running over it, etc. His jovial 


| presence and timing constitute a 


pleasant music hall entry and its 
solid oldhat yock appeal makes it 
acceptable anywhere. Mosk. 

















2 Secretive Warners 
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totals” for each country where the 
American firms are operating. 
The question has been asked 
whether, if WB persists in its non- 
cooperative attitude, the other out- 
fits should go ahead anyway. 
MPEA members are handicapped 
in all research efforts by the fear 
of antitrust charges. It’s felt, how- 
ever, that certain information 
could be obtained without any 
such concern. Several of the com- 
panies hold that the MPEA must 
be serviced by its members with 
more specific information if it is 
to be useful as an association. 
These companies dont see what 
harm is done by revealing certain 





pops. The Skylons, European male | Pertinent. facts about their busi- 
duo, swing into thrills on a tra-| ness operations and results over- 
|seas, providing the information is 


ing with pretended leaps into audi-| not made generally available. 
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Shows on 


Auntie Mame 


Robert Fryer & Lawrence Carr produc- 
tion of comedy two acts, by Jerome 
Lawrence and Robert E. Lee, based on 
Patrick Dennis’ novel of the same title. 
Staged by Morton DaCosta; scenery, 
Oliver Smith; lighting, Peggy Clark; cos- 
tumes, Noel Taylor; Miss Russell’s clothes, 
Travis Banton of Marusia; hair styles, 
Ronald DeMann; incidental music, Saul 
Schechtman; production manager, Rob- 
ert Linden. Stars Rosalind Russell; fea- 
tures Polly Rowles, Marian Winters. 
Dorothy Blackburn; Walter Klavun, Rob- 
ert Smith, James Monks, Je Cass, 
John O’Hare, Joyce Lear, Jan ndzlik. 
Robert Allen, Robert Higgins, Patricia 
Jenkins, Ethel Cody, Yuki Shimoda, Grant 
Sullivan, Beulah Garrick, Chris Alex- 
ander. At Broadhurst Theatre, N.Y., Oct. 
31, 56; $5.75 top weeknights, 6.90 week- 


. ends ($9.20 opening). 


Norah Muldoon ........- Beulah Garrick 
DOF ..ccccecce> Jan Handzlik 
— oe ee Yuki Shimoda 
Vera Charles ......-+++ +. Polly Rowles 
Raymond ........+- «ss... Cris Alexander 
Ralph Devine .......+++- Bs —_— 
Bishop Eleftharosees...... am Mer 
Lindsay Woolsey gp rds John O’Hare 


Auntie Mame .......««+:. Rosalind Russell 


aper Hanger .....-+-+- Geoffrey Bryant 
gg Bree RE ee Robert Allen 
Stage Manager ....--.- eo 3 Wally Mohr 
Theatre Manager ....'.. William Martel 
Assistant Stage Manager... Duane Camp 
DED. . be o's oeerenenvsetes Kip McArdle 
Te re Paul Lilly 
Leading Man .....++++++- James_ Field 
Lord Dudley ......seeee+> Walter Reimer 
Customer ._....++- eeee--- Kip McArdle 
Customer’s Son ...-+-.+-+- Barry Towsen 
Floorwalker _ .....-.see. Cris Alexander 
Beauregard Burnside..... Robert Smith 
ey Ger RRrPE Walliam Marte: 
Cams VAS 2659+ ovaccce Nan McFarland 


Cousin Moultrie .......... Frank Roberts 
Sally Cato MacDougal....Marian Winters 


Emory MacDougal ...... .. Barry Blake 
Mother Burnside =» ... Ethel Cody 
Grooms. .......- Paul Lilly, James Field 
RE FE ore Cris Alexander 
Veterinarian ..... . Geoffrey Bryant 


Patrick as Young Man... Robert Higgins 
G aT sc dasa eee tars Peggy Cass 


Brian O’Bannion .......... James Monks 
Gloria Upson ......+-. bes oyce Lear 
Doris Upson ......--. Dorothy Blackburn 
Claude Upson .......... alter Klavun 
Pegeen Ryan ....-..... Patricia Jenkins 
Michael Dennis ..... .... Jan Handzlik 





Rosalind Russell has another 
Broadway hit. In fact she is the 
hit. As the uninhibited, generous, 
fun-loving, heroine, she not only 
humanizes “Auntie Mame,” but as 
with the musical “Wonderful 
Town” three years ago, she turns 
a personal success into a smash 
show. 

The Jerome Lawrence-Robert E. 
Lee dramatization of Patrick Den- 
nis’ bestseller is a makeshift play, 
held together by the star in the 
first act but fusing into passable 
shape in the second act and ending 
as enjoyable entertainment. “Aun- 
tie Mame” is probably what is gen- 
erally meant by the term “audi- 
ence show.” 

With the original book’s large 
and enthusiastic following, Miss 
Russell’s personal draw and the 
big advance sale (including heavy 
theatre party bookings), the show 
can hardly miss, even though it has 
a painfully high operating nut. As 
a sort of insurance reserve, the 
film rights were acquired by War- 
ners in a pre-production deal for 
$200,000 down and weekly bonus 
payments based on the legit run, to 
a ceiling of $500,000. Even for a 
$180,000 investment, that should be 
sufficient. Meanwhile, of course, 
the Robert Fryer & Lawrence Carr 
production is set for a lengthy run. 


For most of the first act, “Mame” 
is a kaleidescopic succession of 
vaudeville-like sketches and labori- 
ously eccentric characters. It is 
not only as though the authors, 
possibly including the original nov- 
elist, were straining too hard, but 
also as if everyone concerned, even 
the characters and most of the ac- 
tors playing them, were convulsed 
by it all. The effect is uncomfort- 
able and .somehow slightly irritat- 
ing, with the star’s steam-engine 
drive and likable personality sav- 
ing it. 

When the play setties down a bit 
in the second act, after Mame has 
survived. such antic interludes. as 
the disastrous stabs to be an ac- 
tress and then a business woman, 
the writing seems less forced and 
the performance becomes more re- 
laxed. Also, having gotten through 
young Patrick’s hectic early days 
as an orphan with his aunt, the 
story has more substance. 

Various episodes, said to have 
been standout in the novel, such as 
Mame’s_ globe-trotting escapades, 
get the briefest of blackout treat- 
ment in the play, while some of 
the gamey language that is sup- 
posed to have stimulated reader 
interest, appears to have been mod- 
ified in this adaptation. The sec- 
tion about the nephew’s association 
with the Connecticut station wagon 
set is a key element in the legit 
treatment and even though the 
point is labored, the eloquently 
deadpan scorn with which Miss 
Russell reacts to these and other 
exasperations puts the scenes 
across. 

The title part is so long, so 
strenuous and requires such range 
and personality that it’s hard to 
imagine anyone less dynamic and 
versatile playing it. With Miss Rus- 
sell, it looks easy. in fact, she 
achieves the magic of making it 
seem not work at all, but Gust 
spontaneous fun. 


Morton DaCosta, .already some- 


Broadway 


thing of a hot directorial name 
with “No Time for Sergeants” and 
“Plain and Fancy,” has staged this 
comedy with brisk pace, agreeable 
variety and contagious feeling. In 
the populous cast, with various 
players doing doubles and triples, 
there are notable performances by 
Polly Rowles as a caustic actress, 
Jan Handzlik as the Cub Scout-age 
Partick and Robert Higgins as the 
same lad in his upper teens and 
maturity, and Peggy 
hilarously frowsy secretary. 


who arrives to disapprove and re- 
mains to relish the bedlam and 
adore her mistress, John "Hare as 
a patient suitor, Robert Allen as 
the orphan’s indignantly prudish 
guardian, Robert Smith as a mag- 
nolia - scented Locrinvar from 
Georgia, James Monks as a literary 
ghost with amorous inclinations, 
Joyce Lear as a moronic society 
belle and Patricia Jenkins as the 
redhaired, brighteyed, ctear-head- 
ed young interior decorator Patrick 
finally marries. 

Oliver Smith has designed a 
stunning succession of settings and 
drops to keep the action spinning 
through the locales and capsule 
scenes. The complex lighting has 
been devised by Peppy Clark, the 
seemingly endless assortment of 
costumes’ has been provided by 
Noe] Taylor, with: Miss Russell's 
huge wardrobe designed by Travis 
Banton. The incidental music by 
Saul Schechtman is in choral form. 
presumably for budgetary ga 

obe. 





Major Barbara 


Robert L. Joseph & Producers Theatre 
revival of comedy in two acts, by George 
Bernard Shaw. Staged by Charles Laugh- 
ton; settings and hting, Donald Oen- 
slager; costumes, Dorothy Jeakins. Stars 
Charles Laughton, Burgess Meredith. 
Glynis Johns, Eli Wallach, Cornelia Otis 
Skinner; features Colin Keith-Johnston 
Nancy Malone, Sally Gracie. Walter 
Burke. Patricia Ripley, Richard Lupino, 
Frederic Warriner, Myra Carter. At Mar- 
tin Beck Theatre, Oct. 30, ’56; $6.90 top 
($7.50 opening). 


Butler pots wee tevindwhs du John Astin 
OSS Se ae ae eS Frank Gero 
ct So Pe hs te gd thie cae Louise Lathem 


Lady Britomart....Cornelia Otis Skinner 
SE ky ib cee tees Frederic Warriner 
Major Barbara ....ccccsece Glynis John- 
Sarah Torre Myra Carier 
Adolphus Cusings........ Burgess Meredith 
Charles Lomax _........ Richard Lupine 


Andrew Unershaft...... Charles Laughton 
Rummy Mitchems ......... Sally Gracie 
Snobby Price ............ Walter Burke 
ere Nancy Malone 
Peter Shirley....... Colin Ketth-Johnston 


EE noc cutuenees 


Eli Wall: 
Ds « bv eke, allach 


Patricia Ripley 





In this centennial year of George 
Bernard Shaw’s birth, this is the 
third major New York revival of 


one of his works. Preceding it 
have been the Phoenix Theatre 
presentation of “Saint Joan,” with 
Siobhan McKenna, and the produc- 
tion of “Apple Cart,” with Maurice 
Evans and Signe Hasso. In addi- 
tion, the musical smash, “My Fair 
Lady,” based on “Pygmalion,” is 
still upholding the Shavian reputa- 
tion and minting royalties for the 
estate. 

Although written 51 years ago, 
“Major Barbara” still has amazing 
timeliness, in addition to the fami- 
liar G.B.S. brilliance. And although 
there may be serious objection to 
the production scheme of this re- 
vival, with Charles Laughton’s stag- 
ing and some of the performances, 
the play’s topicality and intellec- 
tual sparkle provide stimulating en- 
tertainment. 


The author remains contradic- 


ly clever, but although.the char- 
acters are synthetic and the story 
negligible, the electrifying ideas 
and delicious style are captivating. 
Under the circumstances, Shaw re- 
mains the principal star, even over 
the name-loaded cast. 


There's likely to be controversy 
over Laughton’s direction and per- 
formance. It's a truism that G.B.S. 
requires brisk, effervescent perfor- 
mance—a sort of bouncy, vehem- 
ent fervor. But Laughton has 
staged this typical Shavian talk- 
fest as if it were a leisurely fire- 
side conversation about incon- 
sequentials. 


The play’s ideas are anything but 
soporifics. Approximately 20 years 
before the Nye Committee revela- 
tions, G.B.S. was citing munitions 
makers as merchants of death and 
manipulators of politicians and 
governments, Then, in a typically 
Shavian reverse, he asserts that 
even the armament tycoons are 
merely puppets of events rather 
than moulders of history. 

While others of the comedy’s 
ideas, like the assertion that pov- 
erty is a crime, have long since be- 
come bromides, Shaw’s provoca- 
tive and illuminating treatment 
gives them perennial vigor and 


freshness. Thus, the inevitable 
Shavian cracks at his pet targets, 
the English and Americans, or his 
crackling observations on morals, 





Cass as a/| 


Also, Beulah Garrick as a maid 


tory, garrulous and self-conscious- | k 


big business, religion, charity, so-| 


anna 


ciety and several dozen other sub- 
jects, are still pungent. 

Besides — the show, Laugh- 
ton plays the focal role of the 
philosophical munitions manufac- 
turer. Looking like a calm feather 
mattress, he waddles softly about, 
mildly dispensing the author’s 
paradoxical darts and, of course, 
invariably having all the answers. 
The gentle manner and effortless 
style seem persuasive, but perhaps 
they lack the sting and impact nor- 
mally tor Shaw. 

In the title role, Glynis Johns is 
acceptable and engaging, but ap- 
pears to lack quite the drive and 
authority that the character should 








Original Cast 
Grace George production, staged by 
Louis Calvert, at the Playhouse, N.Y., 
Dec. 9, *15, as part of a season of stock. 





Roi ps at Guthrie McClintic 
Lady Britomart ..... Charlotte Granville 
OS SE era Clarence Derwent 
Major Barbara .........- Grace George 
BENE ts derek ven o6eees Norah Lamison 
Adolphus Cusins ........ Ernest Lawford 
Charles Lomax .......... John Cromwell 
Andrew Undershaft .... Louis Calvert 
Rummy Mitchems...... Margaret Calvert 
Snobby Price ........+... Arthur Eldred 
UNE TEE snes cecesccene Mary Nash 
Peter Shirley ........... Richard Clarke 
ETE WARE oki ccs 060s Conway Tearle 


| Mee ES cine: otew anes Josephine Lovett 





| 

|have. Through much of the com- 
edy she comes across as primarily 
a foil for her Satanically subtle 
father, but in the final scenes her 
projection and personality are bet- 
ter. 


Burgess Meredith gives an en- 
gaging, pliable performance as Bar- 
bara’s opportunistic fiance, the 
Greek scholar. Eli Wallach is a 
disarmingly mortal and genuinely 
funny Cockney bully, and the vi- 
tality of his playing compensates 
for his occasionally fuzzy enuncia- 
tion. Cornelia Otis Skinner, in the 
stooge role of munitions maker’s 
disapproving wife, is handsome, 
authoritative and artfully pomp- 
ous. 

In the supporting cast, Nancy 
Malone is a _ spirited Salvation 
Army lass, Colin Keith-Johnston, 
a class-conscious member of the 
unemployed, Sally Gracie and Wal- 
ter Burke are cynically fawning 
recipients of charity, Frederic War- 
riner and Myra Carter register as 
Undershaft’s obtuse, socially cor- 
rect younger children, Richard Lu- 
pino is passable as a giggling pro- 
spective son-in-law, and Patricia 
Ripley is convincing as an intense 
Salvation Army officer. 


Donald Oenslager’s scenery, in 
the style of a generation ago, in- 
cludes a sort of basic set-piece for 
decoration and occasional seating, 
plus various graphic backdrops. 
Dorothy Jeakins has provided at- 
tractive costumes, 

Although it’s a prospect fora 
moderate run, “Major Barhara” 
seems a dubious payoff bet. It 
has a hefty breakeven point, with 
small potential operating profit. 
Moreover, since a successful film 
version has already been produced, 
the chance of a screen deal seems 
negligible. Hobe. 


The Sleeping Prince 


Producers Theatre & Gilbert Miller 
production of comedy in two acts (five 
scenes), by Terence Rattigan. Stars 
Michael Redgrave. Barbara Bel Geddes; 
features Cathleen Nesbitt, Johnny Stew- 
art, Rex O’Malley, Nydia Westman. 
Staged by Redgrave: assistant, Fred 
Sadoff; setting. Norris Houghton; cos- 
tumes, Alvin Colt; Miss Bel Geddes’ 
gown, Valentina; ‘words and music of 
“The Coconut Girl’ by Vivian Ellis. At 
Coronet Theatre, N. Y., Nov. 1, °56; $6.90 
top ($8.05 opening). 

NS” rere ee Ronald Dawson 
Footmen William Major, Martin Waldron 
Northbrook ......... . .. Rex O’Malley 
PD cceneekhes Kes Barbara Bel Geddes 
D.. cs rcovs dec eee o8 Sorrell Booke 
Prince Regent ....... Michael Redgrave 


ING . .....cccccccese.. JONNY Stewart 
Grand Duchess ........ Cathleen Nesbitt 
COUMIGES .ccsccccecacce Nydia Westman 
pO eee eee Betty Sinclair 
Archduchess...... Margaret Neff Jerome 
PRERGOGE: 60.0 ccecsBiccccscons Elwin Stock 





It’s a bit early for Christmas 
decorations. Too early, at any rate, 
for such a frail wisp of tinsel as 
Terence Rattigan’s “The Sleeping 
Prince.” This is certainly no com- 
panion-piece for the same author's 
recently -opened hit, “Separate 
Tables.” It’s passably if unevenly 
acted by Michael Redgrave, 
Barbara Bel Geddes and Cathleen 
Nesbitt, but it lacks sufficient sub- 
stance. 

There’s an explanation to this 
little Graustarkian charade. It was 
a special, a sort of command per- 
formance, written for presentation 
in London as a feature of the 
Coronation year, 1953. It was pro- 
duced by Laurence Olivier, with 
himself, Vivien Leigh and Martita 
Hunt as leads. It was a success 
then, although the play itself was 
a as a trifle, even in Lon- 

on. 

Rattigan bills the piece frankly 
as “an occasional fairy tale,” and 
with the possible exception of the 
word “occasional,” that’s not likely 
to be challenged. It’s not difficult 
to imagine how, pune in the 
festive mood of the Coronation 
period, London might have rel- 
ished such a whimsical confection. 
Just as readily, it’s apparent that 

{Continued on page 60) 
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Shows Abroad 


Nude With Violin 


Edinburgh, Nov. 2. 


H. M. Tennent Ltd. presentation of 
comedy in two acts (five scenes) by Noel 
Cowardg Stars John Gielgud, Kathleen 
Harrison; features David Horne, Joyce 
Carey. Staged by Gielgud; setting, Paul 
Anstee. At Lyceum Theatre, Edinburgh, 
Oct. 30, °56; $1.20 top. 


MOS Seg John | Gielgud 
Marie-Celeste ............. Gillian Webb 
Clinton Preminger Jpr....... John Sterland 
Isobel Sorodin ...... 7 ee Joyce Carey 
ME da beda kidd bese cee soeane Ann Castile 
SE balnal sooner neketned Basil Henson 
Pamela SPER E> Patricia Raine 
Jacob Friedland ......-... David Horne 
Anya Pavlikov ........ Patience Collier 
Cherry-May Waterton..Kathleen Harrison 
Fabrice -.... .seeeee+ Douglas Robinson 
Obadiah Lewellyn ..... Thomas Baptiste 
Photographer .....-ccee-s. Keith Green 
LAUWROTERIO oc cesccccccs Nicky Edmett 





Noel Coward’s latest play, de- 
scribed as a comedy, is lightweight 
and moderately amusing. It’s due 
Nov. 7 in London. 

With Coward’s name on the mar- 

uee and the distinguished cast, 
the show shapes as having fairly 
strong b.o. potential, despite its 
simplicity. John Gielgud, a dapper 
smiling figure, gets many of the 
play’s most amusing lines as the 
able and intellectual manservant 
of a newly-deceased painter. He 
copes with relatives and friends 
returning from the funeral, but 
cannot eject from the Paris studio 
an inquiring American reporter in- 
tent on doing an article about the 
late “genius.” It’s finally revealed 
that the artist’s last picture, “Nude 
With Violin,” was really painted by 
a 14-year-old schoolboy. 


Besides staging the production, 
Gielgud gives an engaging per- 
formance as the late-gentleman’s 
gentleman. Other amusing charac- 
terizations are added by Kathleen 
Harrison as the bogus artist’s mis- 
tress, David Horne as a pompous, 
elderly art dealer, Joyce Carey as 
the artist’s widow, and Patience 
Collier as another ex-companion of 
the dead man. 


Paul Anstee’s studio _ setting, 
with Paris rooftops glistening 
through window, is atmospheric. 

Gord 


The Good Woman of 
Setzuan 


London, Nov. 2. 
English stage Co. Ltd’s presentation of 
fantasy in three acts (14 scenes) by 
Bertolt Brecht, revised translation by 
Eric Bentley. Stars Peggy Ashcroft. 
Staged by George Devine. .At Royai Court 
Theatre, London, Oct. 31, °56; $2.20 top. 


OO Ere re Peggy Ashcroft 
| iil i ag“ Peter Woodthorpe 
nn Sn... scene boa kana Joan Plowright 
Se BE cece cucabs Rachel Kempson 
SCE ?. nt od%0s dbeenc bes Lilian Moubrey 
Shu DR’ » 4.0060 06osandees ag Devine 
DP. cesrceteetee Peter yngarde 
Sc . 20 0h 050s SECS I Golda Casimir 
1st God 6444000 tecnacdbeneet Esme Percy 
LE o> .e6hedslinoats b bus John Moffatt 
SE GOd ...ccccccccccece Robert Stephens 
as, cok be ene eeeae Jehn Osborne 
PRT rer Nigel Davenport 





Following its policy of present- 
ing unusual plays, the English 
Stage Co. now offers a re-transla- 
tion of Bertelt Brecht’s Chinese al- 
legory. This was not included in 
the recent London engagement of 
the Berliner Ensemble in the au- 
thor’s works in the original Ger- 
man. It is in lighter vein. 


Temporarily suspending the rep- 
ertory system at the Royal Court 
Theatre, this production is expect- 
ed to last through Christmas, It 
may draw specialized audiences, 
but is unlikely to appeal to the 
general public, It becomes tedious 
after the main theme has been ex- 
ploited, and the subsequent angles 
become _ repetitious. eggy Ash- 
croft, in a role out of character, 
still manages to shine, and her 
name should help at the b.o. 


The story relates how the gods 
would rejoice if but one human 
could be found to be really good. 
Three oddly attired celestial offi- 
cials descend on a small Chinese 
town to seek proof that one such 
person exists. None will give them 
shelter until a water seller finds 
lodging for them with a young 
prostitute. 

Miss Ashcroft, recognized as a 
fine actress, never rings true as the 
bad woman turned good. Her male 
impersonation is handled jerkily, 
with mannerisms reminiscent of 
the early Chaplin, but the pathos 
of the woman scorned seeps 
through. 


Peter Woodthorpe comes the 
closest to the spirit of the story as 
the rascally old water seller, with 
some of the sly urbanity he exhib- 
ited in “Waiting for Godot.” Peter 
Wyngarde looks too much of a 
European as the faithless lover, al- 
though epitomizing love of self. 
George Devine, who directed the 
play, is more in character as a 
rival suitor, 

The other femme parts are well 
played by Rachel Kempson, Joan 
Plowright, Lilian Moubrey. Nigel 
Davenport makes an officious po- 
liceman while looking more like 
one of Kipling’s Tommy Atkins. 
The three gods are amusingly por- 
trayed by Esme Percy, John Mof- 
fat and Robert Stephens, Clem. 


The Dave King Show 


London, Nov. 1. 

George & Alfred Black greseatation of 
a revue in two acts. Sketches, Sid Greey 
and Dickie Hills: music and lyrics, Chris. 
topher Hodder-Williams, Ronnie Hanmer, 
Paddy Roberts; staging, Alex Shanks anq 
Joan Davis; choreography, Miss Davis: 
decor, Erte. Stars Dave King, Shani 
Wallis; features Pat Dahl, Paul Webster, 
Susan Swinford, Peter Thornton, Frank 
Davies, Jimmy Lee, Kenneth Mosley, 
Wendy Barker, Hazel Hepworth, Jean. 
nette Bishop, Lindsey Anderson. Tony 
Mercer, Los Gates Trio, Les Kamar 5s 
«), Howard Jones, Reggie Arnold. At 
suppedseme, London, Nov. 1, °56; $2.29 
op. 





George & Alfred Black’s new 
revue, a hit in Blackpool last sum- 
mer and embellished for its West 
End presentation, is notable for 
the new status it bestows on Dave 
King, who has recently rocketed 
to Preamenes, largely via records 
and tv. 


The star is an amiable and tal- 
ented comedian, who reacts with 
disarming modesty to having a 
West End show named after him. 
He has an easy, fluent style, pro- 
jects assuredly, sings reasonably 
well and is at his best in a sketch 
in which he plays Squire to a not- 
so-gallant knight.’ 


His comedy material is, at times, 
a little strained, but in parts his 
spiel is brisk and very funny. Hay- 
ing two solo spots, as well as being 
the mainstay of two comedy 
sketches, gives him a hefty chunk 
of the proceedings. He doesn’t out- 
stay his welcome, even though 
there is room for improvement, 


Shani Wallis, who first came to 
prominence in the West End pro- 
duction of “Call Me Madam,” ap- 
pears to have lost most of the 
sweet simplicity that stamped her 
earlier performances. She has de- 
veloped as a‘ strident chirp, dis- 
playing too much bounce and 
energy. This is particularly evident 
when she sings a couple of the 
“Madam” hit tunes. Of her other 
entries only “Believe in Me,” 
which had good choral backing, has 
much to commend it. 

The major spectacle of the pres- 
entation is the replica of the Trevi 
Fountain of Rome, in which chang- 
ing color effects to the water 
sprays provide an unusual back- 
ground for dancers and singers. 
The Fountain is fronted by a min- 
iature pool, from which a male and 
female dancer emerge. Technically, 
this is impressive and is a substan- 
tial offbeat attraction, 

It’s an accepted part of the for- 
mat of this type revue to feature 
international specialty acts. The 
Andrea Dancers, a_ well-known 
adagio trio, make a vivid impres- 
sion with their spectacular liits 
and graceful movements. Their act 
is given top showmanship presen- 
tation, being introduced via an at- 
tractive ballet sequence led by 
blonde looker Pat Dahl. 

Howard Jones and Reggie Ar- 
nold, comedy vocalists, trade 
largely on their interpretation of 
the old-time hit “Katie.” This is 
given a brisk laugh treatment and 
serves as a runnjng gag. The Los 
Gatos Trio’s highspeed’ acrobatics 
are surefire, with their combina- 
tion of skill and precision. They 
show off some of the best tumbling 
tricks seen here, for a long time. 
Les Kamaros, a pair of fire-eaters, 
provide an appropriate touch of 
color for a scene set in the Cas- 
bah. 

Alec Shanks and Joan Davis, the 
latter also responsible for chore- 
ography, have made a slick job of 
the production and their stagin 
makes good use of the talent a 
their disposal. Apart from those 
already mentioned, Paul Webster 
and Susan Swinford make an im- 
pression in the cast. Myro. 


Carle. Nen Farlo 
(Charley, Don’t Do It) 
Rome, Oct. 19. 


Achille Trinca presentation of musical 
comedy in two parts, produced by SAT 
Produzioni. Stars Carlo Dapporto; fea 
tures Lauretta Masiero, Quartetto Cetra: 
Carlo Rizzo, Gino Ravazzini, Lisetta Nava 
Valeria Fabrizzi, Ondina di San Giusto. 
Written and directed by Garinei and 
Giovannini; music, Gorni Kramer; se‘ 
and costumes, Coltellacci; choreography: 


Sherman. At Sistina Theatre; top. 
SUES 2. nies velo’ outa? Carle Dapporte 
US SS Carlo Dapporto 
mene GEROO wecccesess Lauretta Masieré 
Peer ee Lisetta Nava 
a Bulganevich ...... Gino Ravazzini 
ico Papagos .........e0:: Carlo Rizz0 





Carlo Dapporto follows up last 
year’s hit show,.“‘Jupiter in Tails, 
with another musical which looks 
headed for a healthy career. this 
season. Story is a take-off on the 
Kelly-Rainier nuptials in Monte 
Carlo, and a good cast helps it 
along, in addition to the quality 


porto trade mark. 

Localed in San Remo, the plot 
deals with attempts to land a tour 
ist luring marriage for the tiny 
kingdom and its Casino. Char 
acters include a Greek ship mas 
nate, a Hollywood star, and the 
reigning prince, with some Russian 





} (Continued on page 58) 
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A Most Unhappy Pressagent 





Gift Wine Ballyhoo Gimmick Runs Afoul of State) 


Liguor Laws and Has 


+ 


Legit pressagent Arthur Cantor 
is about ready to become a tee- 
totaler. He’s almost on the verge 
of d.t.’s. 

Not from drinking, let it be 
emphasized at once, but from com- 
plications stemming from his re- 
cent promotional stunt in sending 
gift bottles of wine to drama critics 
and editor in behalf of ‘Most 
Happy Fella,” for which he’s the 
enterprising p.a. The gimmick in- 
volved mailing out bottles of Most 
Happy Wine from the Beaulieu 
Vineyard of California’s Napa 
Valley (the locale of the musical) 
to 500 newspaper men across the 
country. 

Cantor had no suspicion of what 
he was getting into. The red tape 
involved in meeting various state 
liquor laws not only embroiled 
many of the recipient scribes in 
elaborate negotiations with local 
authorities, but has provoked the 
pressagent’s staff to virtual mutiny. 

The complexities and aggrava- 
tions of the situation are indicated 
in a recent inter-office memo to 
the p.a. from his assistant, Joan B. 
Horvath, who had the job of dis- 
patching the wine. The _ note 
started with a request for transfer 
to another project, explaining, “I 
just can’t get rid of all these bot- 


Assistants Hung Over 





‘SAGA Plans Production 
Moves Into Legit, Tele 


The Stage & Arena Guild of 
America, a stock booking and pack- 
aging operation headed by Irving 
Strouse, is planning to expand its 
activities to Broadway, off-Broad- 
way and tv. Strouse contemplates 
importing English comedienne 
Hermione Baddeley for a Broad- 
way revue to be produced by 
SAGA, 


The Guild will also be associ- 
ated with actor Wliliiam Smith in 
a planned off-Broadway production 
of Wolfgang Berchert’s “The Man 
Outside” when a satisfactory house 
becomes available. Strouse, wiho’s 
associated with “Crossroads” on 
tv, intends making SAGA offices 
and facilities available to inde- 
pendent television producers and 
packagers. 

Robert Mayberry will be in 
charge of the tv department in 
addition to handling SAGA’s sum- 
mer stock packages. 


Booking Shifts 





No Time for Rest 


It’s getting so Rex Everhart, 
in the Broadway production of 
“No Time for Sergeants,” has 
to keep careful check of his 
chevrons or brass to make sure 
they correspond with his rank. 

During his first year in the 
Ira Levin-Mac Hyman comedy, 
he was “promoted” from Lieu- 
tenant to Colonel and then 
demoted to Sergeant, subbing 
in the latter role while Myron 
McCormick took a two-week 
leave of absence. Everhart 
then by passed all grades, 
jumping to General as sub for 
Howard Freeman and, follow- 
ing the latter’s return, was 
reduced again to the rank of 
Colonel. ’ 








Tent Fold Spots: 
Stock Bond Snag 


The fold of the Melody Circus, 
Milwaukee, last August has had re- 


percussions in Actors Equity. The | 


collapse of the operation brought 
to light a little-known facet of the 
bonding setup for stock. It relates 
to the union’s failure: to insure 
payment to jobbed performers if a 
spot closes prior to their contract- 
ed appearance. 

That was the case in Milwaukee, 
where salaries were covered up to 
the time of the shuttering, but not 
for jobbers signed for productions 
eancelled because of the closin¢. 





‘Sets.’ Piracy Claimants 
Tagged for $3.000 Costs 


| The recent N. Y. Federal Court 
dismissal of the copvright infringe- 
ment suit over “No Time for 
Sergeants” several months ago 
backfired on the plaintiffs with the 
court ruling them liable for a total 
of $3,000 in legal fees. The plagi- 
, arism action was initiated bv Sher- 
win S. Cloth, who claimed that his 
| story “Bucking for Section 8" had 
heen infringed, and Lev Gleason 
Publications. Inc.. alleged to have 
the copyright on the piece. 

| The defendants were vroducers 
Maurice Evans & Emmett Rodgers. 
playwright Ira Levin. original 
novelist Mac Hyman and the pub- 
lisher of the book, Random House. 
Judge William R. Herlands, who 
heard the case, granted a defense 
motion for dismissal with the éon- 
sent of the plaintiffs. He then cet 
attornevs’ fees to be paid by the 
plaintiffs. 


Ottawa Scribe 
Blasts Equity Ba 











See Earle Hyman Typifying Plight 
Of Negro Artist in 


Bway Theatre 


Westhampton Beach, L. I. 
| Editor, VARIETY: . 

We were impressed several 
|months ago, and have continued to 
| think about and discuss the rise to 
|deserved eminence of Earle Hy- 
|}man, the fine young Negro actor, 
| in the Broadway production “Mis- 
ter Johnson.” We saw the play 
twice, and rather by accident than 
design. 

We could hardly say that we 
thought highly of it, but we did 
think highly of Hyman’s perform. 
ance, and were pleased to see a 
Negro actor being given an oppor- 
tunity to show his ability in a dra- 
matic role of some proportion and 
scope. 

We would like to see Hyman 
again on Broadway and soon, not in 
ancther 10 years. We would like 
to see him become a star, which 
he deserves. We would like, also, 
to see him in something other than a 
play about African primitives or 
‘any other kind of primitives. (It 
|was gratifying, of course, that he 
| was in “King John” at Stratford, 
Conn., last summer and then in 
“Saint Joan” with Siobhan Mc- 
Keena, but neither of those re- 
vivals was seen on Broadway.) 

In the commercial Broadway the- 
/atre, the chance of Hyman becom- 
| ng a star, or even getting another 
chance in an important part, is piti- 
fully slight. How often do we 
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cs for the show, which costars Joan| Majestic, which is sheltering the| plays, all rejected by ‘the Lord | tainty but not from learning and a July tour carried 90 passengers 
1a- Bennett, Donald Cook and Rom-|longrun “Fanny.” has to clear the} Chamberlain for public perform: | experience. When he is not acting,|The load on the current jaunt is 
ey ney Brent. It will play a $4.40 top.|W2v for the Dec. 6 preem of| ance, led to a renewed press and| in actor is too often a mon in an /| 225, with the same number set for 
ng Following “Janus,” the next | “Happy Hunting.” public outburst. , | outer office, waiting for anj|November. In addition, there’s a 
ne, stage booking for the Auditorium! The Royale is also involved, with} From the outset, responsible | identity.” ¢ hefty waiting list, with the next 
- will be the Yugoslav Ballet, in a | its current tenant, “Matchmaker,” | papers = ag Bowe ap Fagg Be ah | tour planned for early ’57. 
: one-nighter Nov. 29, following its|moving to the Booth next week to| server, have tak ssue, » | Bill Hughes, Capital’s district 
a appearance the previous night at|make way for the debut next Tues-|and during the past two or three | FIRST ROAD ‘TEAHOUSE sales manager, sets the tours, while 
1 the Auditorium, Colorado Springs,|dav (13) of “Child of Fortune.” | weeks the subject has — oe (the Sentinel’s Edward P. Halline 
ws also under Mrs. Oberfelder’s man-| Ditto the Martin Beck, which has | almost daily in correspondence co'- MADE 328 600 PROFIT goes along to review the new plays 
“ol agement. The impresario was in|the interim “Maior Barbara” cur-|umns of the Evening Standard. ’ and case shows for future trips. 
a New York for several weeks lining | rent and “Candide” due Dec. 1. as| Now the Church Times, expressing | ne initial touring edition of | Productions taken in on the trips 
1 up shows. After a quick trip here | well as the Morosco, where “Cat|Church of England viewpoint. has |p eanouse of the August Moon” | made this year include “Damn Yan- 
a to check up on the progress of|0n a Hot Tin Roof” is winding up| joined in the controversy and has |, otteq $328,602 in a year-and-a-half | kees,”~ “Pipe Dream,” “Lark,” 
ter renovations, she went to Kansas|@ long run and the ee ee — the present situation ab- | on the road. The Howard Lindsay | “Great Sebastians,” “No Time for 
nee, Yi tus 7 ve “es : ” rt » i surd. ; s hi Sere ” ery ” 
mm Ih Cie" atta to prametinnal wont | sar, Barbara” wil remlace It) HO ie ut that “A View Prom | Russel Conse proaution, which | Sergeants “Diary of Anne Frank 
1 connection with the “Janus” en- Boise the Bridge.” the first of the banned | "°° et Ady. ; 
gacement,. hn staged at the Watergate 'cember, 1954, wrapped up last Lady, considered a_ virtual 
The local Auditorium, closed for peas ; ; 3 -.| June 23 in Boston. sellout guarantee in itself, is also 
» tan . ‘ - could be seen by anyone who paid | : ee fm - ‘ : 
| 17 saul Giameeibe apie Aeon] STORE EVOUN DOING a nominal membership fee. the| ..i0e ine ‘losing, the distributed | vember trips. The same four-play 
; we : ; . ; “It is all too “ : Y ty dvi ~pia) 
ical about 3,400 to somewhere around FIRST TIME MUSICAL | church a beting to | profit ote wag oe ait - hace - both jaunts also takes 
S. 2.15 me |}. . ; | bas gular 50-50 s 2 / ame,” whic ; as 
tom marr sn ag saan hey sti. Ezra Stone and Bernard Evslin | grips with life as this play does. | een — peabaed and Daehn. po eny hot elegy 3 egy tee 
ava. mated peo “ty lenuae th > ; nb {are completing the book and lyrics | It is ludicrous to suppose aes. ment, that gave the latter almost |“Loud Red Patrick” and “Apple 
‘and of seats 9 ‘different aciions of {fF a new musical on which the jone could poomy,,, er 250% profit return on their $65,000 | Cart.” Passengers on last week's 
sels the house hasn't been determined. |frmer had been _ collaborating | moral injury from It. }investment. The balance available | trip saw a preview of “Mame.” 
phys Tentativels set for Auditorium with the late John Latouche. The for distribution at the time was | 
orte engagements under Mrs. Oberfeld- | @€! titled “The First Time, “4 Playwright | $13,602. og 
vere = management are the touring oto Tel You the “Truth,” which ALLEN BORETZ | ri ee A hen sor Bert RANDELL DOES COAST af 
Nava editi “Daj ” , ‘ urgess 
77i . ae = vajame Goan, S08! was presented in New York several beer. inding up with }- 
zinl which a March 26-31 booking is i he’ || Scott McKay and winding up LONDON 4 
g pencilled; the touring version. of years ago by’ New Stages. has a whimsical piece on w |Eddie Bracken and Hugh Reilly, ht 
last “No Time for Sergeants” and the| Prior to Latouche’s death several hoppened when an iconoclastic ‘lost on each of its final four stan- London, Nov. 6. iad 
is,” current Broadway revue, “New eetgeedlhe at the rufa oe = critic chose to cover « |zas in — R diye a paved of _ ee actor re paneel. tee 
Oks ‘aces of ” rst act and seven 0 planne ° '$11,907 for the period. osing unice ayson, an arles ties at 
this Blanche Witherspéon, former ex-| Songs had been completed. The Fire! | expenses accounted for another | Chaplin Jr. head the cast of “Oh é 
the ecutive-secretary of the American | Music is-being composed by oe and gave the blaze only | $3,485. A second touring version Men, Oh basen which began a te 
nite Guild of Musical Artists, is also | Rosenstock. Evslin, who was finish- of the show, also present y | tryout tour yesterday (Mon.). The om 
s_ it reportedly dickering for legit and|ing a new play of his own, “The ene and one-half fire-engines Lindsay & Crouse, but as a sep-| British edition of the Edward ae} 
lity concert bookings for the Auditor-|Geranium Hat,” has just started * ¢ «@ arate investment, starred Larry | Chodorov comedy is due to come ate 
yap ium. She and Mrs. Oberfelder,| Working on the musical project. an editorial feature in the Parks. The original Broadway edi-|to the West End in about six a 
plot Who has dominated the local man- Stone and Evslin were previously upcoming tion of the John Patrick-Vern Snei- | weeks. si ca 
cai 4gement situation in recent years, | associated in a 1951 production of : der comedy was produced by| The actor had to take a short rer A 
tiny Succeeding her late husband, are|the latter’s “The Man Who Cor- 51st Anniversary Number Maurice Evans & George Schaefer. | break from rehearsals for a fast ae 
har- pidersteod to be competing for the|rupted Hadleyburg.” The play, af weekend in cane age for a one- of 
nag- enver presentation of the forth-| directed by Stone and produced by Dorine Alexander will design the day film er ae ene ao 4 
the ;Omung road edition of “My Fair| Lawrence Shubert Lawrence, fold- VARIETY costumes for “Build With One/|don Oct. 27 and was due back 8, 
sian Lady,” ed after a Philly tryout. Hand.” today. 
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Plight of Negro Artist 





ere 
myth that Negroes have unique 
ability to sing and dance, and thus 
get a chance to progress in that 
field. When do we see a produc- 
tion on Broadway, prominently fea- 


turing Negro talent, which is not 
either musical or a play about prim- 
itives of some sort? 

The tragic fact about the Amer- 
ican theatre is that Negro artists 
of Hyman’s merit have no secure 
place in it, no real future in it, 
and little or no reward for their 
dedication to it. It can be argued, 
of course, that the theatre is an 
insecure and eften unjust institu- 
tion for any actor, but no one can 
deny that it is especially heart- 
breaking for the serious Negro 
performer. 

The Negro starts out on much the 
same footing as any other actor, 
with a given amount of talent, with 
an innocent belief in the theatre’s 
claims to democracy and profes- 
sional mobility, and with the de- 


















you go. 










the drama. 











His job, as he sees it, is to let you g 
Boston playgoers know (a) which plays 
are worth seeing; and (b) which are not 
On that simple formula Norton sav@s 
you plenty of wasted hours and, 
profitable evenings. He determings 
actly what you ought to %eg in 


SSUL 
atre’ will be well spent. 
Boston-botn, Boston Latin-H 
educated, a distinguished alumnus 
the now-defunct Boston Post, Elist 
Norton's nearly quarter-century of play- - 
going has brought him recognition as _ 
New England's. spokesman for the 
Theatre. He is the Boston authority on 


Playgeers like Elliot Norton because _ 
he writes under no obligation either k 
plug or pan a production. His juc 
ments always are fair, though ter 





————aes Continued from page 57 Sam 


sires to improve as a craftsman and 
to succeed as a human being. 


He gets a small part, usually a 
very small part, in a Broadway play 
or on tv, as a lovable domestic or 
an inarticulate native. The part 
is so small it is usually ignored by 
the critics. 

When the show is over, he waits, 
often for a year or more, working 
outside of his chosen profession, 
until another small part comes 
along, or until some producing 
“genius” turns up with an all-Ne- 
gro production about the pre-bel- 
lum south or the jungles of Af- 
rica. If he is lucky enough to get 
into this production (a production, 
by the way, he-may not like or be 
in sympathy with, but he needs and 
wants to work), what does he get 
the chance to play? Another lov- 
able domestic or inarticulate na- 
tive. 

Although there may be consider- 
able development in the actor’s 
ability, there is not one fota of 


“TO Be 
OR NOT TO BE” 





ELLIOT 
DER TOM 
decides 
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_ When Elliot Norton says it’s good, 


ie 
















evening 




















growth in the type and dimension 
of role he is given to play. And, 
obviously, since the role is still 
small and the actor’s publicity and 
marquee value is nil, his salary re- 
mains minimal. 

How does this actor and the oth- 
ers like him survive, not alone 
from an economic point of view 
but from the much more impor- 
tant psychological, emotional and 
artistic aspects? What keeps a 
Sidney Poitier or a Juano Her- 
nandez or a Jane White or an Es- 
telle Hemsley, all of whose talents 
have been proven time and again, 
from becoming despondent and bit- 
ter and deeply hurt by the con- 
tinued offenses against their spirit? 


They must sit by, in what must 
be af agony of frustration, while 
other actors, whose talents may be 


to Broadway to Hollywood and 
back, from high to higher salary, 
from nobody to somebody in the 
public eye. For Negro actors 
there is no such promise, no chance 
of any kind of continuity of employ- 
ment from which stardom devel- 
ops, no hope of achievement based 
upon their merit. 


It is to the credit of these actors 
that they are pertinacious and op- 
timistic, despite the fact that the 
theatrical profession turns its back 
upon them at every opportunity. 


As playwrights and growingly 
aware individuals, we realize with 
shame and no little guilt, that we 
have a responsibility to write plays 
in which fine Negro actors may be 
used in prominent and demanding 
roles as human beings. As theatre- 
goers, we feel that we should de- 
mand productions that give a more 
honest, multi-racial picture of our 
society, As Americans, we believe 
that we must encourage the de- 
velopment of a climate in which a 
man truly has no external limita- 
tions on what he may achieve. 

H. and L. M. 








Unhappy Pressagent 


=e COntinued from page 57 =e 


Kentucky, Louisiana and Michigan. 
However, I can get two bottles to 
the drama editors in Maine if I 
take them (the bottles) up there 
personally. This seems extrava- 
gant. 


“Concerning Nebraska, the chair- 
man of the board advised me to 
send the bottles to a wholesaler 
(he included a list) who would 
write back to me suggesting a rep- 
utable retailer, who would, in turn, 
write to and ask to distribute (for 
a nominal fee, of course) to the 
consumer. 


“We can make our shipment to 
Oregon if the particular beverage 
is not available in that state. Who 
would I write to in order to find 
out if our wine is marketed there? 
The South Dakota reply warned 
that our intoxicating liquor is il- 
legal contraband, and shipment of 
said would make us liable to arrest. 
As you can see, sir, this project 
can. be dangerous. 


“The Delaware communications 
I don’t understand at all. The 
chairman in that state sent a letter 
to each of the drama editors, from 
which I quote directly: ‘In order 
for you to receive this alcoholic 
beverage it will be necessary for 
you to place an order with this 
office, and pay the state tax, which 
is 7c for one-fifth bottle of wine. 














Upon compliance with the above 
requirements and arrival of the 
| alcoholic beverage in this state it 
| will be released into your custody 
|by an inspector of the commis- 
| sion.’ 

“Now there is Pennsylvania. 
| They requested me to fill out an 
|application for importation. This 
| will cost 25e for each application, 
| which would come to $3.50. Sec- 
|ondly, I must fill out an applica- 
tion for the payment of tax, the 
amount to be designated explicitly 
upon further communication with 
the Pennsylvania’ State Alcoholic 
Liquor Control Commission. 

“The commission will upon re- 
ceipt of said tix money or monies, 
forward to us 14 shipping authori- 
zation blanks and to said con- 
signees (the respective drama edi- 
tors) they will send orders of re- 
lease, which they, in turn, will 
forward to our office in order to 
keep everything clear, uncompli- 
cated and as simple as possible. 

“It is not that I don’t believe in 
the worthwhileness of this project 
or that I am a quitter. But I re- 
quest that you get someone else to 
work on this hloody thing, or we 
scrap the liquor and send them 
Seven-Up.” 





less but whose skins are white, 
progress from role to role, from tv | P 


oS 
Diary of a Seoundrel 


T. Edward Hambleton & Norris Hough- 
ton revival of comedy in two acts by 
Alexander Ostrovsky, ones by Rodney 
Ackland. Features Roddy MeDowall, 
Josephine Brown, Howard da Silva, Mar- 
garet Hamilton, Mike Kellin, Ruth Mc- 
Devitt, Doro Merande, Blanche Yurka. 
Staged by Alan Cooke; scenery and —_ 
ing, Klaus Holm; costumes, Alvin Colt. 
Pe Theatre, N.Y., Nov. 4, ’56; 

: op. 


Mme. Gloumova .......-. Ruth McDevitt 
SEGA |. ii ceecccoccess:. GGnaw Stiller 
Yegor Gloumov ....... Roddy McDowell 
Vassily Kourchaev ......... Bert Remsen 
Ef Ue wa ns owen e cieeea John Reese 
Mme. Babakina ........ Josephine Brown 
Mamaev’s Servant ...... .. Peter Falk 
Neel Mamaev .......... Howard da Silva 





Gam. TOOMONT ccccesccesss Mike Kellin 
Mme, Mamaeva ..... Margaret Hamilton 
Ivan Gorodoulin .......... Robert Culp 
i / <. cused bees 6>0%s Dee Victor 
BAUER 4. cnccccccoss “Re Meranee 
Mme. Tourousina ...... Blanche Yurka 
PEG .cccvvecscececcess Zohtra Aiton 
SET 65.00 0000060 eheses a Jerry Morris 
MED 0.60 pb 050006065 609s Lorelei 
Dn evvcindsecadaante Eugene Firsow 
The last time “Diary of A 


Scroundel” was produced here it 
was in Russian. In Rodney Ack- 
land’s English adaptation, the an- 
tic burlesque at the Phoenix The- 
atre is replete with outrageous cari- 
cature. It constantly threatens to 
be very funny, yet only sporadic- 
ally succeeds. Memories that go 
back to 1923 may recall whether 
under its other title, “Enough 
stupidity In Every Wise Man,” the 
Moscow Art Theatre was able to 
project the humor through the lan- 
guage barrier. 


Alexander Ostrovsky was a pro- 
lific 19th century Russian play- 
wright with a flair for satire. His 
“Scroundrel” is a Dickensian pas- 
tiche, each character being ridicul- 
ously overdrawn yet retaining rec- 
ognizable elements of human van- 
ity. In all departments at the 
Phoenix they have evidently seen 
what they wanted, but it seems 
that a maladroitly exaggerated car- 
toon can be quite unfunny. 


The story is of an ambitious 
young Muscovite who uses flattery, 
subterfuge and pretended passion 
to win wealth and a place in soci- 
ety. When his baldly candid diary 
is discovered and revealed, he fast- 
talks himself out of trouble by in- 
dicating to his new-found fancy 
friends that each is willing to be- 
lieve the monstrosities about the 
others. They thus find they need 
him and he gets his dowried bride. 


Director Alan Cooke has coaxed 
from the company an array of 
ludicrous lampoons. Perhaps if all 
could keep pace with Mike Kel- 
lin’s bobble-kneed, anciently quav- 
ering retiring general, the jest 
might be jollier. From two fingers 
combing the air with spasmodic 
thrusts to tremulously high-wire 
walk, Kellin is thoroughly waggish. 


Roddy McDowall is the blondely 
handsome social elimber who sets 
1860 Moscow on its collective ear, 
Margaret Hamilton the heavily 
rouged matron of indefinite years 
with whom he must dally on his 
way up the ladder, and Howard da 
Silva is worth his weight in unc- 
tion as the boy’s wealthy uncle 
whose philanthropy is free advice. 
As a dowager living with lurid 
memories, Blanche Yurka has a 
nicely crusty cynicism. 

The bright-hued elegance of 
Klaus Holm’s settings lends quaint 
jocularity. Geor, 


Hamilet 


_ Shakespearewrights revival of tragedy 
in three parts by William Shakespeare. 
Produced by Donald H. Goldman; staged 
by Mitchell Jason; lighting, Andy Mihok. 
At St. Ignatius Church, N.Y., Nov. 2, ’56. 
$3.85 top. 

Cast: Joseph Ruskin, Philip Lawrence, 
Lester Rawlins, John Hallow, Roger Ham- 
ilton, Nicholas Probst, Tim O’Connor, 
Lawrence Spector, Roger C. Carmel, 
Gordon Keyes, David Elliott, Lawrence 
Greenfield, Pamela Saunders, Lawrence 
Klein, Alan Herbert, 


Virgini % 
Helen Taylor. —_— 





When the’ Shakespearewrights 
elected to do “Hamlet,” there pre- 
sumably was no more perplexing 
problem than how to cast the name 
part. Philip Lawrence was finally 
tapped, a dark-haired, suitably 
melancholy-faced young actor who 
had previously disported himself 
in five Shakespearewrights pro- 
ductions. The choice is satisfac- 
tory. 

_ This revival needs defining on 
its own terms. It is not a brood- 
ing, reflective search, a series of 
philosophical procrastinations. It 
is the story of a father-bereft 
prince hell bent on revenging his 
parent’s murder when _ circum- 
stances are propitious. Any seem- 
ing madness is calculatedly as- 
sumed and the Danish prince is 
physically vigorous, with the en- 
ergy and dash of a five-year old. 

Accepting this premise, as the 
patron must if he’s to spend three 
hours in the cross-vaulted base- 
ment of St. Ignatius’ Church, 
Shakespeare’s play becomes a dy- 
namic experience far removed 
from the speculations of the acad- 
emic library shelf. In fact, there’s 
much more of “Hamlet” than is 
customary in many revivals, and 





it’s even possible to be clear who 








Off-Broadway Shows 


Fortinbras is and why he’s there 
anyway. 

Most of these are deserved as- 
sets, for the Shakespearewrights’ 
revival has been clear in concept 
and execution. Unfortunately, the 
chillish church basement lacks 
some of the coziness of the com- . 
pany’s former headquarters, but 
happily the same simplicity of stag- 
ing remains, and the play remains 
the thing. 

Probably not since Elizabethan 
times has an audience been so vio- 
lently clobbered by so vigorous a 
“Hamlet.” From the opening. ex- 
change on the battlements to For- 
tinbras’ valedictory over assorted 
bodies, the pace is tense, the 
speech vehement, the action torrid. 
And when Laertes is spitted on 
Hamlet’s rapier, for .one horrible 
instant it seems as though the 
sword had actually pierced its way 
through flesh. 

Lawrence’s Hamlet will not be 
everybody's, but it’s eminently 
suitable to this revival. Indeed, 
his energetic attack keeps his peers 
on the qui vive, and for a working 
performer it’s a tour de force if 
he’s able to sustain on matinee 
days. e 


2 a 


a ©. beet Oe 


@e a= 


-~ 


ye = — bt A - 


Producer-designer Donald H. (, 
Goldman has an arena stage C 
thrusting out three-sidely into the Vv. 
auditorium, with staggered levels . 
rising one or two steps at a time, ( 
and he has painted scenery and B 
church columns a mottled gray. ti 
Stager Mitchell Jason has moved 0! 
the action all over this area, the te 
only furnishings being two thrones, 

a bench and a chair, and the (§ 
scenes’ melt rapidly into one an- A 
other with a minimum of pother. $: 


Joseph Ruskin is erectly vita! as 


the fratricidal Claudius, Lester H 
Rawlins is agreeably less dodder- 3 
ing than many a Polonius, and Tim $] 


O’Connor makes Rosencrantz seem 
less than a stuffy puppet. 
Gordon Keyes gives prideful hu- 











manity to the First Player, and " 
blonde Helen. Taylor is as fair an R 
Ophelia as could be wished, her | 
quavering small voice in the early Pt 
scenes yielding later to the rueful a 
pathos of a mind lost. Geor. 
2 R. 
Shows Abroad : 
ows Abroa . 

ama, Continued from page 4 Qe 
Carlo, Non Farle = 
(Charley, Don’t Do It) K 
conspirators thrown in for good “rT 
measure. na 

As usual, the plot is merely an 
excuse for the gambols of Dap- Ca 
porto, probably Italy’s top actor- an 
comedian today, who milks his 
situations, especially in a hilarious ‘ 
toreador bit. Good support comes ( 
from Lauretta Masiero, as both the 
star and her double, and from Li- ' 
setta Nava, whose trouping blood 
shows through in her beg-off terp 
and song number. 

Cetra Quartet, popular singing Wi 
and recording combo, does an ex- Ga 
pert thesping job in addition to its SEC 
vocal chores in the show, coming niy 
up with two numbers worthy of na- 
tional attention, “Un Po Di Cielo” 
and the title tune, “Carlo Non (4 
Farlo.” Rest of score by Gorni 134 
Kramer is functional, but no more. 60 

Costumes by Coltellacci are eye- ‘ ‘ 
catchers, and his sets are effective - 
The Charley Ballet (16), with a wh 
British prevalence, goes through x 
its paces expertly, especially in the vit 


black bottob and charleston num- 
bers, as guided by choreographer 
Sherman. Hawk. 
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Chi Skids, But ‘Yanks’ $24,300 in 4, 
“Sebastians $27,400, ‘Hatful’ $23,700 


Chicago, Nov. 6. 

Loop legit receipts sagged last 
week with the exception of ‘“Hatful 
of Rain,” which exited town Sat- 
urday night (3) to resume its tour. 

Future book includes “Arsenic 
and Old Lace,” Great Northern, 
Dec. 24; “Matchmaker,” Harris, 
Jan, 7, on subscription, and “Jan- 
us.” Harris, Feb, 7, also on sub- 
scription. 

Estimates for Last Week 

Boy Friend, Blackstone (7th wk) 
($5.50; 1,450; $40,583). Nearly $20,- 
500 for nine performances; previ- 
ous week, $24,300. 

Damn Yankees, Shubert (1st wk) 
($5.50; 2,100; $58,000) (Bobby 
Clark). Over $24,300 for first three 
performances on subscription, plus 
a benefit preview; opened Friday 
(2) to two favorable reviews (Har- 
ris, News; Dettmer, American), and 
two yes-and-no (Cassidy, Tribune; 
Kogan, Sun-Times). 

Great Sebastians, Great North- 
ern (2d wk) ($5;. 1,500; $35,726) 
(Alfred Lunt, Lynn  Fontanne). 
Over $27,400 on subscription; pre- 
vious week, $26,700. 

Hatful of Rain, Selwyn (3d wk) 
($4.95; 1,000; $29,347) (Vivian 
Blaine). Edged $23,700 on subscrip- 
tion; previous week $22,000; moved 
out Saturday night (3) to continue 
tour. 

No Time for Sergeants, Erlanger 
(8th wk) ($4.95; 1,335; $35,495). 
Almost $31,000; previous week, 
$34.400. 

Witness for the Prosecution, 
Harris (6th wk) ($4.95; 1,000; $29,- 
347). Over $15,000; previous week, 
$18,100. 


Miscellaneous 


Desire Under the Elms, Stude- 
baker (1st wk) ($4; 982; $17,000) 
(Geraldine Page, E. G. Marshall). 
Registered $3,400 for first eight 
performances of stock operation; 
second production drew one favor- 
able review (Tucker, American); 
two negatives (Kogan, Sun-Times, 
Raven, Tribune) and one yes-no 
(Harris, News). 

‘Yanks’ $22,900 for 3 in Des Moines 
Des Moines, Nov. 6. 

In a _ three-performance stand 
last Monday-Tuesday (29-30) at the 
KRNT Theatre here, the touring 
“Damn Yankees” grossed a pen- 
nant-winning $22,900 gross. 

The Bobby Clark-starring musi- 
cal then moved on to Chicago for 
an indefinite run. 


‘CHALK’ $15,600 IN S. F; 
‘WALTZ’ SOBER $11,300 


San Francisco, Nov. 6. 

Legit slipped here last week, 
With the fourth frame of “Chalk 
Garden” off considerably and the 
second round of the returned “An- 
niversary Waltz’ down a bit. 

Estimates for Last Week 

Chalk Garden, Alcazar (4th wk) 
($4.95; 1,147 $32,000) (Judith An- 
derson, Gladys Cooper). Fair $15,- 
600; previous week, $21,300; exists 
town tonight (Tues.). 

Anniversary Waltz, Geary (2d 
wk) ($3.85; 1,550; $32,000) (Russell 
Nype, Marjorie Lord). So-so $11,- 
300; previous week, $12,300. 


‘Janus’ Healthy $20,400 
On Solo Week in Cincy 


Cincinnati, Nov. 6. 

“Janus,” costarring Joan Ben- 
nett, Donald Cook and Romney 
Brent, grossed a profitable $20,400 
last week at the 2,000-seat Shubert 
Theatre here, at a $3.96 top. It 
was the first comedy and the sec- 
ond touring show in town this 
scason. 

The local legit scene is now dark 
until the scheduled arrival Nov. 19 
of Alfred Lunt and Lynn Fontanne 
in “Great Sebastians” at the Shu- 
bert for a week at a $4.52 top. 


Julie Harris OK $27,500 











For Week in Milwaukee | § 


_“The Lark,” starring Julie Har- 
ris, grossed a lively $27,500 last 
week at the Pabst here. 

The production is current at the 
Hanna, Cleveland. 





‘Night’ $29,700, New Haven. 


‘ New Haven, Nov. 6. 

‘Long Day’s Journey into Night,” 
costarring Frederic March and 
Florence Eldridge, grossed a good 
$29,700 in six ormances at the 
Shubert Theatre here last week. 

The Eugene O'Neill play moved 


on to Broadway, where it opens to- | ® 


morrow night (Wed.), 








‘Child’ Drab $13,200 (7), 


First Week, D.C. Tryout | 


| Freedman, the British revue is cur- 
'rently at Her Majesty’s Theaire, 


Washington, Nov. 6. 

“Child of Fortune” drew a thin 
$13,200 gross in seven perform- 
ances at the National Theatre here 
last week for the nrst half of its 
fortnight tocal run. The tryout of 
Guy Bolton’s dramatization of a 
Henry James novel opened Tues- 
day (30), a day late, due to a cast 
replacement. : 

Aithough the 1,600-seat house is 
scaled to $3.85, this is a Theatre 
Guild subscription offering, with 
the customary reduction for sea- 
son ticket holders. With the cut 
taken into consideration, the Na- 
tional’s gross capacity would be 
$32,000 for a full week. 


‘Candide’ $27,800, 





Judy $52,100, Hub 


oston, Nov. 6. 

Hub legit is still swinging along. 
There were three shows, all try- 
outs, on the local boards last week 
and all continue the current se- 
mester. 

Two more tuneup entries are 
due next week, Walter Pidgeon in 
“Happiest Millionaire” slated for 
Monday (12) at the’ Wilbur for a 
solo stanza and Ethel Merman ar- 
riving Tuesday (13) at the Shubert 
for three weeks. The latter is al- 
ready a sellout, with a total gross 
of between $150,000 and $160,000 
likely for the stand. “Candide” 
will continue next week as the 
third offering in town. 

Estimates for Last Week 

Candide, Colonial MC) (1st wk) 
($4.95-$3.85; 1,500; $37,000). Lillian 
Hellman-Leonard Bernstein musi- 
cal tryout nabbed a modest $27,- 
800; the reviews included one rave 
(Doyle, American); four  fairish 
notices (Hughes, Herald; Maloney, 
Traveler; Melvin, Monitor; Norton, 
Record) and one nix (Durgin, 
Globe). Continues through Nov. 
17, then heads for Broadway for a 
week of final shakedown before its 
delayed premiere. 

Very Special Baby, Plymouth 
(D) (ist wk) ($3.85-$3.30; 1,200; 
$29,728) ‘(Sylvia Sidney, Luther 
Adler). Opened to two raves 
(Hughes, Herald; Maloney, Travel- 
er) and four fairish (Doyle, Amer- 
ican; Durgin, Globe; Melvin, Mon- 
itor; Norton, Record). Racked up 
$12,600; exits Saturday (10) for 
New York. 

Bells Are Ringing, Shubert (MC) 
(2d wk) ($6.25-$4.95; 1,717; $50,220) 
(Judy Holliday). Went clean with 
almost $52,100; exits Saturday (10) 
to continue its pre-Broadway pol- 
ishing in Philly. 


Casting 
Girls of Summer: Arthur Storch (suc- 
ceeds Paul Stevens). 
Happiest Millionaire: Ruth Matteson 
(replaced Margaret Barker). 
Mister Roberts (City Center): 


Bean. 

Hidden River: Lili Darvas, Gaby Rod- 
gers, Peter Brandon, David King-Wood. 

Small War on Murray Hill: Stefan 
Schnabel. 

Arsenic and Old Lace: Kaye Lyder, 
George Cotton, LeRoi Operti, Helen Ray, 
Wayne Wilson, John Quigg, Ben Stone, 
James C. Kelly, P. J. Kelly, nald Hylan, 
Al Ruscio. 

Catch a Falling Star: Miriam Hopkins. 

Desk Set (Coast): Michael Rougas. 

Loud Red Patrick: Elizabeth Montgom- 
ery (replaced Peggy Maurer). 

Protective Custody: Fritz Weaver, Olga 
Bielinska, Thayer David, 

Speaking of Murder: Brenda de Banzie. 

Teahouse of the August Moon (City 
Paul Davis, ura Nakamura, 
David Renard. 

Ziegfeld Follies: Billy DeWolfe. 

Sleeping Prince: Johnny Stewart (suc- 

Uncle Willie: Nita Talbot, Edith Fel- 
lows, John Connell, Arlene Sax, Harvey 
Korman, Robert Wright, John Kane, 
Florence Mitchell, Mary Love, Elaine 
Lynn, Eileen Merry, Kathy Dunn, Keneth 
— Martin Rudy, Dorothy Raymond. 

ut Not for Love: Dolores Gray. 

Sleeping Prinnce: Johnny Stewart (cus- 
ceeding Ronny Welsh), Rex O’Malley (suc- 
ceeding Felix Deebank). 

Build With One Hand: William Tierney, 

om Emlyn Williams, Peter Kantho, 
Stanley Tackney, Claire Waring, Robert 
Stewart, ence Nordstrom, Earl 
George, ,Genevive Griffin, John Doyle 
Jada Rowland. 

Visit to a Small Planet: Eddie Maye- 


Sin of Pat Muldeon: James Barton. 

New Girl In Town: Cameron 
Prud’homme. 

Glass Menagerie (City Center): James 


aly. 
Child ef Fortune: Bet 
berg (succeeds wane 


a 
Misanthrope: Gesqesling Dreskee. Ellis 
Rabb, Olive Dunbar, Sada Thompson, 


Shoestring ‘57: Maypin Hewes, George 
Marcy, Marry Ellen Terry, Richard Ler- 
ner, John Bartis. Bud McC , 

! Am s Cemera: Edward Fuller e- 
placed Joe A. Callaway). 

Volponee Howard da Silva, Alfred 

yder. 

Lady Frem the dy Dennis, 
Wendell Holmes, Donel on. 





Orson 


von Fursten- 
ire). 


‘Robert 


ott 





‘Salad Days’ So-So 11G 
On 2d Week in Toronto 


¢ Toronto, Nov. 6. 

On its holdover at the Royal 
Alexandra Theatre here last week, 
“Salad Days” grossed a fair $11,- 
000, this for a 50% sale, with the 
1,525-seater scaled at $3 top. Pre- 
vious stanza, the intimate revue 
did a good $14,500. 

First production venture of Tobi 
Robins and her husband, William 


Montreal. 


Merman $60,280, 
‘Summer’ $22,800, 
‘Abner’ 42146, Phil. 


Philadelphia, Nov. 6. 

There was one opening last week, 
and four local houses lighted. The 
lone arrival was Shelley Winters 
in “Girls of Summer.” All three 
local critics, Murdock (Inquirer); 
Sensenderfer (Bulletin) and Gag- 
han (News), found fault with both 
the show and star. 

Renewed activity is skedded for 
next week, with openings on four 
successive nights. The Elliott 
Nugent-Geraldine Fitzgerald star- 
rer, “Build With One Hand,” ar- 
rives Monday (12) at the Walnut. 
Touring company of “Inherit the 
Wind,” with Melvin Douglas, opens 
Tuesday (13) at the Forrest. Judy 
Holliday in “Bells Are Ringing” 
pews Wednesday (14) at the Shu- 

rt. 

Estimates for Last Week 

Li'l Abner, Erlanger (MC) (2d 
wk) ($6.40; 1,880; $54,000). Comic 
strip musical grossed $42,500; de- 
parts next Saturday (10) for Broad- 
way, 

Pajama Game, Forrest (MC) (3d 
wk) ($6; 1,760; $45,000) (Larry 
Douglas, Buster West, Betty 
O'Neil). Slid to so-so $30,800; exits 
town Saturday (10) to resume tour. 

Happy Hunting, Shubert ‘MC) 
(2d wk) ($6, $7.20; $60,200) (Ethel 
Merman). A solid sellout from the 
start; standee-limit $60,280 last 
week for a new house record; 
moves out Saturday (10) to con- 
tinue its tuneup in Boston. 

Girls of Summer, Walnut (CD) 
(Ist wk) ($4.20; $4.80; 1,340; $36,- 
000) ‘Shelley Winters). Despite 
the notices, the tryout did fairly 
well at $22,800. Leaves Saturday 
(10) for New York and a week of 
final tuneups. 


‘INHERIT’ NABS $25,000 
IN DETROIT HOLDOVER 


Detroit, Nov. 6. 

Holdover of “Inherit the Wind,” 
starring Melvyn Douglas, grossed a 
good $25,000 at the 2,500-seat Shu- 
bert Theatre here last week. Po- 
tential capacity is $34,000 at a $4 
top. The show remains this week. 

The Shubert then will go dark 
until Nov. 12, when “The Lark,” 
starring Julie Harris, begins a two 
week run. -The 1,482-seat Cass re- 
mains dark. 











Pidgeon Happy $23,400 


In Cleve. Tryout Week 


Cleveland, Nov. 5. 

Broadway-bound “Happiest Mil- 
lionaire’’ fared more contentedly 
than expected at the 1,515-seat 
Hanna Theatre last week, thanks 
to Walter Pidgeon’s film reputa- 
tion, the good advance sale and 
subscription. Comedy pulled a 
neat $23,400 gross (against a poten- 
tial of about $30,000), at $4 top for 
eight performance run. _ Critics 
panned the play. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Child of Fortune, Royale (11-13). 
Very Special Baby, Playhouse (11-14). 
Li'l Abner, St. James (11-15). 

Giris of Summer, Longacre (11-19). 
Happiest Millionaire, Lyceum (11-20). 
Cranks, Bijou (11-26). 

Build With One Hand (11-28). 
Candide, Beck (12-1). 

Night of Auk, Playhouse (12-3). 
Uncle Willie, Golden (12-5). 

Happy Hunting, Majestic (12-6). 
Everybody Loves Me (wk. 12-9). 
Speaking of Murder (wk. 12-17). 
pages a! & Cressida, Wint. Gard. (12-26). 
} 





Small War on Murray Hill (4-2). 
Protective Custody (1-7). 
Waiting for Godot, Booth (1-9), 
Clearing In Woods (wk. 1-13). 
Midden River (1-16). 


Waltz of Toreadors (1-17). 

Catch Falli Star (1-24). 

Visit Small Pianet, Booth (2-7). 

Hole In Head (2-27). 

zi id Follies (2-28). 
Descend (3-21). 


s 
First Gentieman aan). 
New Girl in Town (5-8). 


OFF-BROADWAY 
Missnthrepe, Theatre East (11-12). 
Lady From the Sea, Tempo (11-27). 
Shadow Years, Open Stage (11-27). 
Volpone, Rooftop (12-10). : 
Good Woman of Setzvan, Phoenix (12-11). 
Purple Dust, Cherry Lane (12-27), 











| Business on Broadway nosedived | 
|wk; 164; $7.50-$6.90; $38,577). Pre- 


‘last week. The drop was attributed 
to a combination of factors, the 
| Presidential election compaign, the 
' grave international crisis and un- 
‘favorable weather. The capacity 
jlineup inciuded “Most Happy 
Fella,” “My Fair Lady,” “Separate 
Tables” and one opener, “Auntie 
| Mame.” 

Other preems were “Major Bar- 
bara” and “Sleeping Prince,” while 
‘this week’s newcomers are “Diary 
| of a Scoundrel” at the Phoenix, 
| “Long Day’s Journey Into Night” 
at the Helen Hayes and ‘Teahouse 
|of the August Moon” at the City 
Center. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
;|CD (Comedy-Drama), R (Revue), 
|MC (Musical-Comedy), MD (Musi- 
'cal-Drama), O (Opera), OP (Op- 
‘eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and s‘ars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Apple Cart, Plymouth (C) (3d 
wk; 20, $5.75; 1,062; $34,000) (Mau- 
rice Evans). Previous week, $33,- 
200; last week, around $27,000. 

Auntie Mame, Broadhurst (C) 
(Ist wk; 5; $6.90-$5.75; 1,182 $43,- 
000) ‘Rosalind Russell). , Opened 
last Wednesday (31) to unanimous- 
ly favorable reviews, with Miss 
Russell’s performance rated as the 
principal asset (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Donnelly, World-Telegram; Kerr, 
Herald Tribune; McClain, Journal 
American; Watts, Post); almost 
$37,700 for first five performances 
and two previews. 

‘Cat on a Hot Tin Roof, Morosco 
(D) (85th wk; 676; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol), Closes Nov. 17 
to tour. Previous week, $25,200; 
last week, almost $21,500. 

Damn Yankees, 46th St. (M-C) 
(79th wk; 628; $8.05 1,297; $50,573) 
(Gwen Verdon). Previous week, 
$50,500; last week, nearly $41,800. 

Diary of Anne Frank, Cort (D) 
(57th wk; 453; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $28,200; last 
week, nearly $26,500; Miss Stras- 
berg was succeeded last Monday (5) 
by her understudy, Dina Doronne. 

Fanny, Majestic (MD) (105th wk; 
836; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $41,000 on twofers; 
last week, over $35,100 on two- 
fers; Henry Michel is subbing for 
Tibbett, who’s out ill. 

Inherit the Wind, National (D) 


(68th wk; 542; $5.75-$4.60; 1,162; 
$32,003) (‘Paul Muni). Previous 
week, $27,500; last week, almost 
$25,000. 


Loud Red Patrick, Ambassador 
(C) (5th wk; 37; $5.75; 1,155: $36,- 
500) ‘(Arthur Kennedy, David 
Wayne). Previous week, $31,200; 
last week, nearly $23,200. 

Major Barbara, Beck (C) (1st wk; 
7; 1,280; $43,000) (Charles Laugh- 
ton, Burgess Meredith, Glynis 
Johns, Eli Wallach, Cornelia Otis 
Skinner). Opened Oct. 30 to three 
affirmative notices (Chapman, 
News; Coleman, Mirror; McClain, 
Journal-American), one moderate- 
ly favorable (Watts, Post), two 
negative (Atkinson, Times, Kerr, 
Herald Tribune) and one yes-no 
(Donnelly, World-Telegram); al- 
most $40,400 for first seven per- 
formances and one preview. 

Matchmaker, Royale (C) (48th 
wk; 384; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Moves next Monday 
(12) to the Booth Theatre where it 
remains until Jan. 5, then tours. 
Previous week, $25,500; last week, 
almost $21,600. 

Middle of the Night, ANTA (D) 
(Bist wk; 245; $5.75; 1,185; $39,- 
116) (Edward G. Robinson). 
vious week, $39,300; last week, 
over $38,700. 

Most Happy Fella, Imperial (MD) 
(27th wk; 212; $7.56; 1,427; $57,- 
875). Previous week, $58,400; last 
week, same. 

Mr. Wonderful, Broadway (MC) 
(33d wk; 255; $7.50-$6.90; 1,900; 
$71,000). Previous week, $19,500 
for three perfromances, with five 
other performances cancelled 
when headliner Sammy Davis Jr. 
was unable to go on because of a 
laryngitis attack; last week, al- 
most $38,400. 

My Fair Lady, Hellinger (MC) 
(34th wk; 267;°$8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 
Previous week, $68,700; last week, 
same, 
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Bway Drops, But Roz $37,700 for 7, 
Barbara’ $40,400, ‘Prince’ $25,800 (6), 
Separate’ $31,200, Old Vic $36,100 


New Faces, Barrymore (R) (21st 


vious week, $25,600; 
over $17,400. 

No Time for Sergeants, Alvin 
(C) (55th wk; 436; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$38,600; last week, over $35,100. 


Old Vic Co., Winter Garden 
(Repertory) (2d wk; 15; $5.75; 1,494: 
$45,000). ‘Macbeth,’ the third’ bill 
in a four-play repertory program, 
opened Oct. 29 to five favorable 
reviews (Atkinson, Times; Chap- 
man, News; Donnelly, World-Tele- 
gram; McClain, Journal-American, 
Watts, Post) and one unfavorable 
(Kerr, Herald Tribune). Previous 
week, $33,000 for first seven per- 
formances, split between “Richard 
Il” and “Romeo and Juliet’; last 
week, almost $36,100 for eight per- 
formances, split between “Mac- 
Beth” and “Romeo and Juliet.” 

Pajama Game, St. James (MC) 
(130th wk; 1,028; $6.90; 1,615; $52,- 
118) (Fran Warren). Moves next 
Monday (12) to the Shubert Thea- 
tre for a limited stay until “Bells 
Are Ringing” opens Nov. 29. Pre- 
vious week, $40,300. Last week, 
almost $28,500. 

Reluctant Debutante, Miller (C) 
(4th wk; 30; $5.75; 946; $27,100), 
(Adrianne Allen, Wilfrid Hyde 
White). Previous week $26,100, 
last week, nearly $23,100. 

Separate Tables, Music Box (D) 
(2d wk; 12; $5.75, 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton), Previous week, $26,100 for 
first four performances and three 
previews; last week, over $31,200 
for a new house record. 

Sleeping Prince, Coronet (C) 
(Ist wk; 4; $6.90; $1,001; $35,040) 
(Michael Redgrave, Barbara Bel 
Geddes). Opened last Thursday 
(1) to one moderately favorable re- 
view (Chapman, News) and _ siz 
pans (Atkinson, Times; Coleman, 
Mirror; Donnelly, World-Tele- 
gram; Kerr, Herald Tribune; Me- 
Clain, Journal-American, Watts, 
Post); almost $25,800 for first four 
performances and two previews. 

Too Late the Phalarope, Belasco 
(D) (4th wk; 28; $6.60-$5.75; 1,037; 
$33,000) (Barry Sullivan). Previous 
week $22,900; last week, almost 
$15,200; has posted provisional 
closing notice. 

Will Success Spoil Rock Hunter, 
Shubert (C) (56th wk; 444; $5.75; 
1,453; $41,668) (Jane Kean, Martin 
Gabel). Closes next Saturday (10), 
Previous week, $11,700; last week, 
over $6,100. 


Opening This Week 


Diary of a Scoundrel, Phoenix 
(C) ($3.85; 1,150; $25,000). Rodney 
Ackland’s adaptation of Alexander 
Ostrovsky’s comedy, presented by 
the Phoenix Theatre (T. Edward 
Hambleton & Norris Houghton) as 
the second offering in its fourth 
stock season. Opened last Sunday 
(4) to unanimous raps (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Donnelly, World-Telegram; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post). 

Long Day’s Journey Into Night, 
Helen Hayes (D) ($6.90; 1,039; $30,- 
000) (Fredric March, Florence 
Eldridge). Eugene O'Neill play, 
presented by Leigh Connell, Theo- 
dore Mann & Jose Quintero; pro- 
duction financed at $80,000, cost 
about $60,000 to bring in and can 
break even at around $17,000 gross. 
Opens tonight (Wed.). 

Teahouse of the August Moon, 
City Center (C) ($3.80; $3,090 $45,- 


last week, 


| 000) (Rosita Diaz, Gig Young). First 


of three revivals in the annual 
N. Y. City Center Theatre Co.’s 
drama _ series. Opens tomorrow 
(Thurs.) night, with Helen Hayes in 
“Glass Menagerie” following Nov. 
21 and “Mister Roberts,” starring 
Charlton Heston, due Dec. 5. 





OFF-BROADWAY 
Arms & Man, Downtown (10-1- 


2 
ween & Lesson Tempo (10-2- 


mee St. Ignatius Church (10- 

I Am A Camera, Actors Play- 
house (10-9-56). 

Iceman Cometh, Circle in Square 
(5-8-56). 

Me Candido, Greenwich Mews 
(10-15-56). 

Sea Gull, 4th Street (10-22-56); 


closes Nov 11. 

Shoestring °57, Barbizon-Plaza 
(11-5-56). 

Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
gregational Church (10-14-56). 

Three Premieres, Cherry Lane 
(10-28-56); closes Nov. 25 

Threepenny Opera, de Lys (9- 
20-55). 
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Shangri-La 


Lost $420,019 





Capitalized for $335,050—Bills Payable Total 
$94,845, Including $31,607 Unpaid Taxes 





“Shangri-La,” musical version of 
James Hilton’s novel, “Lost Hori- 
zon,” representated a loss of $420,- 
019, a deficit of $84,969 over the 
$335,050 investment. The show 
played 21 performances at the 
Winter Garden Theatre, N. Y., clos- 
ing last June 30. 


According to a statement sent to 
the backers last week, there are 
still outstanding unpaid bil’s total- 
ling $94,845 (for which the pro- 
ducers are personally liable), in- 
cluding ugpaid payroll taxes of 
$10,950, unpaid withholding taxes 
of $20,657 and unpaid bills amount- 
ing to $63,237. The statement, 
dated Aug. 31, showed $9,875 cash 
on hand. 

The Robert Fryer & Lawrence 
Carr production was originally 
financed for $250,000, and another 
$49,050 was raised by overcall, plus 
$36,000 additional in the form of 
a loan, for which the creditors are 
understood to have been given the 
option of making a sizable invest- 
ment in the same management’s 
presentation of “Auntie Mame.” 
The latter comedy, which was be- 
ing capitalized at that time, is due 
to premiere tonight at the Broad- 
hurst Theatre, N. Y., with Rosa- 
lind Russell as star. 


The auditor's statement reveals 
that “Shangri-La” production cost 
was $268,829, plus tryout losses of 
$3,264-in New Haven, $32,644 (plus 
$18,466 rehearsal cost) in Boston, 
and $54,972 in Philadelphia. The 
operating loss for the New York 
run added $41,845. 

The statement shows the NBC 
telecast of the musical involved a 
cost to the legit company of $6,992 
for the production, representing a 
week’s salary for the cast. Other 
notable items in the report include 
a charge of $1,704 for road ex- 
penses (in addition to the tryout 
tour loss), $2,100 preliminary of- 
fice charge (in addition to the $300 
weekly charge during the tryout) 
and a $5,000 credit for sale of cos- 
tumes which had cost $56,988 plus 
$5,000 designing fee and $2,475 
miscellaneous expense). 

In obtaining the loan of $36,000 
to bring “Shangri-La” to town, 
Fryer & Carr are understood to 
have made the following deal. For 
the first $20,000, the creditors had 
the option of investing $15,000 in 
“Auntie Mame.” For the next 
$5,000 loan, an option for an addi- 
tional $3,000 investment in 
“Mame.” For the next $1,000 loan, 
an option for a further $600 in- 
vestment in “Mame.” For the final 
$10,000 loan, the creditors get 5% 
of Fryer 
profit on “Mame,” plus 1% on the 
balance. 


- 


» ALLAN 
| JONES 


; Now Appearing 
ANKARA 
CLUB 
. Bes Pittsburgh, Pa. 
Diamond Records 


Management 


LOU IRWIN, Hollywood, Calif. 
























+ 


& Carr’s first $250,000 | 

















Mail Orders 


Continued from page 1 








was unable to fill a request sub- 
mitted approximately six months 
prior to the tuner’s scheduled 
Broadway bow. “Barbara” and 
“Mame” didn’t place their ads that 
far in advance, but in both cases 
returned mail order requests giv- 
ing five alternate dates for a pair 
of pasteboards. The requests in 
both cases had been sent in im- 
mediately after the initial ads ap- 
peared. 

Both shows enclosed form cards 
with the returns. In the case of 
“Mame,” the management blamed 
it on the large number of theatre 
parties and the huge number of 
mail orders. The demand for 
tickets was the excuse given in the 
case of “Barbara.” Both entries, 
however, noted they would be glad 
to take care of requests for the 
“earliest possible date.” 


However, in not being able to 
specify a particular date, a fre- 
quent mail order purchaser is 
faced with the possibility of get- 
ting tickets to different shows on 
the same night. This is another 
irritating point in the mail order 
mixup. 





H 





Shows on B’way 





Continued from page 56 


The Sleeping Prince 
it’s too special a dish for Broadway 
tastes. 


What there is of the yarn is 
merely an attenuated sort of min- 
uet of make-believe about how the 
beribboned and bemedalled Prince 
Regent of Carpathia, while in Lon- 
don in 1911 for the Coronation of 
George V, has an American chorus 
girl to midnight supper at his lega- 
tion. His purpose is the immemo- 
rial one and, since this is a fairy 
story, the results include the re- 
conciliation of the Regent and the 
rebellious young King, and a bit- 
tersweet finale of pervading love. 


Redgrave, who has also staged 
the almost ritual-seeming fable, 
also adds a curiously stiff per- 
formance as the autocratic Regent 
whose sleeping heart is awakened 
by love. Miss Bel Geddes is deft 
and charming as the American 
| chorus girl who’s not as simple as 
ishe first appears. Miss Nesbitt 
|gives another of her inimitably 
| precise, infectious portrayals as an 
jeccentric but wise Grand Duchess. 
| Among the supporting players, 
| Rex OMalley is amusing as the 
| British diplomatic liasion at the 
| legation, Johnny Stewart is accept- 
lable as the almost-of-age Balkan 
monarch who's won over by paren- 
ta! affection, and competent bit 
characterizations are 
| by Nydia Westman, Betty Sinclair, 
| Margaret Neff Jerome and Elwin 


q 





|Stock. The Mittel-europa accents 
|}are spotty. 
Norris Houghton, taking time 


out from his activities as co-pro- 
ducer of the off-Broadway Phoe- 
nix Theatre, has designed a regally 
rococo drawing room background 
for the divertissement, Alvin Colt 
has provided the ornate costumes 
and Valentina has supplied a stun- 
ningly simple evening gown for 
Miss Bel Geddes. 

Incidentally, a screen edition of 
piece has recently been produced 
in England, with Olivier repeating 
his original portrayal of the Regent 
and Marilyn Monroe as the chorus 











girl. Hobe. 
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turns were announced. The usual 
post-election recovery is expected 
by the end of this week, provided 
the international situation eases 
slightly. 


The generally sharp drop in 
business reversed the bullish pat- 
tern of recent weeks. One Broad- 
way musical fell off nearly $12,000 
from the previous frame, while the 
biggest drop registered by a 
straight play was $8,000. 

The road decline was evidenced 
by the slim receipts piled up by 
such touring entries as “Chalk 
Garden” in San Francisco and 
“Boy Friend” in Chicago. The for- 
mer dropped $5,000 from the pre- 
vious stanza, while the latter slid 
almost $4.000. The Chicago com- 
pany of “No Time for Sergeants” 
was also affected, falling off more 
than $3,000 from its virtual ca- 
pacity take the previous week. 


British Shows 
(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’‘s (12-1-53) 
Chalk Garden, Haymarket (4-11-56) 
Doctor in House, Vic. Pal. (7-30-56). 
Doctor’s Dilemma, Saville (10-4-56). 
Ory Rot, Whitehall (8-31-54). 
For Amusement Only. Apollo (6-5-56) 
Good Woman Zetuzan, R’y’l Ct. (10-31-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 
No Time Sgts., Her Maj. (8-23-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, Duchess (10-11-56). 
Plume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55) 
Romanoff & Juliet, Piccadilly (5-17-56) 
Rosalinde Fuller, Arts (10-8-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54) 
Sorcerer’s Apprentice, New Lind. (10-2). 
South Sea Bubble, Lyric (4-25-56) 
Ten Min. Alibi, Westminster (11-2-56). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56). 

SCHEDULED OPENINGS 
Nude With Violin, Globe (11-7-56). 
Devil’s Disciple, Wint. Gard. (11-8-56). 
Devil Was Sick, Fortune (11-13-56). 
Double Image, Savoy (11-14-56). 
Le Wisanthrope, Palace (11-14-56). 
Fanny, Drury Lane (11-15-56). 

Closed Last Week 

Children’s Hour, Arts (9-19-56). 
Hotel Paradiso, Wint. Gard. (5-2-56), 
River Breeze, Phoenix (9-5-55). 
Spider’s Web. Savoy (12-14-54). 
Such Its Life, Adelphi (12-14-55). 








ON TOUR 
Call Girl 


Charley's Aunt 
Daughter of Desire 
D’Oyly Carte Opera 
Dry Rot 

Girl Called Sadie 
King and 1! 

Lilac Time 

Ring for Catty 
Spider's Web 

Too Young to Marry 
Water Gipsies 
Women of the Streets 


Touring Shows 


(Nov. 5-18) 
Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Geary, S.F. (5-17) 





Bells Are Ringing (tryout) (Judy Holli- 
day)—Shubert, Boston (5-10); Shubert, 
Philly (12-17) (Reviewed in VARIETY, 


Oct. 17, °56). 

Boy Friend—Blackstone, Chi (5-17). 

Build With One Hand (tryout) ‘(Elliott 
Nugent, Geraldine Fitzgerald)—Shubert, 
New Haven (7-10); Walnut, Philly (12-17). 

Candide (tryout)—Colonial, Boston (5- 
17) (Reviewed in VARIETY, Oct. 31, °56). 

Canadian Players—Coolidge Aud., Wash. 
(5); Goodhart Aud., Bryn Mawr, Pa. (6); 
College Aud., Lynchburg, Va. (8); College 
Aud., Harrisonburg, Va. (9); College Aud., 
Hollins. Va. (10); Boyden Aud., Salisbury, 
N.C. (12); College Aud., Greensboro, N.C. 
(13); Durham (N.C.; U. 15); College Aud., 
Nashville, Tenn. (18). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Alecazar, S.F. (5-6); Aud., Sacra- 
mento (7); Aud., Stockton (8); Aud., San 
Jose (9); American, St. L. (12-17, with 
Ruth Chatterton succeeding Miss Cooper). 

Child of Fortune’ (tryout)—National, 
we, (5-10) (Reviewed in VARIETY, Oct. 
31, °56). P 

Damn Yankees (2d Co.) (Bobby Clark) 
—Shubert, Chi (5-17). 

Everybody Loves Me (tryout) (Jack 
Carson)—McCarter, Princeton (8-10); Na- 
tional, Wash. (12-17). 

Girls of Summer (tryout) (Shelley Win- 
ters)—Walnut, Philly (5-10) (Reviewed in 
VARIETY, Oct. 31, °56) 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Great Northern, Chi (5-17). 

Happiest Millionaire (tryout) (Walter 
Pidgeon)—Royal Alexandra, Toronto (5- 
10); Wilbur, Boston (12-17) (Reviewed in 
VARIETY, Oct. 10, °56). 

Happy Hunting (tryout) (Ethel Merman) 
—Shubert, Philly (5-10); Shubert, Boston 
gst® (Reviewed in VARIETY, Oct. 24, 


Hatful of Rain (Vivian Blaine)—Selwyn, 
Chi (5-17). 


Inherit the Wind (2d Co.) (Melvyn 
Douglas)}—Shubert, Det. (5-10); Forrest, 
Philly (13-17). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—American, St. L_ .(5-10); 
aon K.C. (12-14; Tabor, Denver 


Lark (Julie Harris)—Hanna, Cleve. &- 
10); Shubert, Det. (12-17). 

Lvl Abner (tryout)—Erlanger, Phi 
Aa (Reviewed in VARIETY, Sept. 19, 

Night of the Auk (tryout) (Claude Rains, 
Wendell Corey, Christopher Plummer)— 
Shubert, Wash. (12-17). 

No Time for Sergeants (2d Co.)—Erlan- 
ay oa “hae (24 Co.) (Larry Douglas, 

ajama Game 0. rry 
Buster West, Bett O’Neil)—Forrest, 
nah (5-10); Playhouse, Wilmington 

Uncie Willie (tryout) (Menasha Skulnik) 
—Shubert, N.H. aai7). 

Very Special Baby (tryout) (Sylvia Sid- 
ney, Luther Adler)}—Plymouth, Boston 


(5-10) (Reviewed in VARIETY, Oct. 17 °56). 
Witness 
Chi, (5-17) 


for the Prosecution—Harris, 





ee 


Legit Bits 


Although Joseph Schildkraut has 
a two-year contract as star of 
“Diary of Anne Frank,” the deal 
contains a clause permitting him 
time off to repeat the role of the 
father, Otto Frank, in the picture 
version, and William Wyler, who 
will direct it for 20th-Fox, report- 
edly wants him for the assignment. 


Man Mountain Dean Jr. and 
Martin Wolfson will appear in the 
Cocoanut Grove (Fla.) Playhouse 
production of “Teahouse of the 
August Moon,” opening next Mon- 
day (12). 

Yuki Shimonda will augment his 
chores in “Auntie Mame” to stage 
the dances for the N. Y. City Cen- 
ter revivai of “Teahouse of the 
August Moon.” 


Edward Gross is planning to re- 
sume activities as a Broadway pro- 
ducer with a musical version of 
the Bendict and Nancy Freedman 
book, “Lootville,” which he’s op- 
tioned prior to its scheduled March 
18 publications by Henry Holt. 


The Shakespearewrights, origi- 
nally denied a license to operate 
at the St. Ignatius Church, N., Y., 
finally got the okay and opened 
there Oct. 27 with “Hamlet” 
skedded for a limited six-week run. 


Eddie Rich, who operated the 
Sacandaga (N. Y.) Summer Thea- 
tre, which was destroyed by fire 
last year, plans opening a musical 
tent theatre at Colonie, N. Y., next 
summer. 


Alan Schneider will stage the 
N. Y. City Center revival of “Glass 
Menagerie.” 


Polan Banks, William Gaxton 
and Thomas. Kilpatrick have 
scrapped plans for a Broadway 
production of “If I Were Queen.” 


Elaine Perry has_ reoptioned 
Norman Wishengrad’s “Rope Danc- 
ers” for Broadway production next 
season with Siobhan McKenna star- 
ring. Miss Perry and George Ban- 
yai, Gilbert Miller’s general man- 
ager, scheduled for presentation 
this fall, but dropped it when Miss 
McKenna elected to do the Brattle 
Theatre revival of “Saint Joan,” in 
which she closed recently at the 
Phoenix Theatre, N. Y. 


Helen Hayes, starring in “Glass 
Menagerie,” will round out the 
City Center’s upcoming three-play 
drama season sked. 

William Miles has signed a new 
three-year lease for the Berkshire 
Playhouse, Stockbridge, Mass. 
He’ll reopen for his 18th summer 
stock season next June 26. 

Richard Charlton and John 
Krimsky will present the recently- 
closed British revue, “Cranks,” at 
the Bijou Theatre, N. Y., beginning 
Nov. 26. Carmen Capalbo and 
Stanley Chase, who have the thea- 
tre leased for a repertory season, 
now plan to get their project un- 
derway early next year. 

The Shakespeare Workshop, 
which operated this summer on a 
free-admission basis at the East 
River Park Amphitheatre, N. Y., 
reopens at its winter off-Broadway 
quarters, the Shakespeare Work- 
shop, Nov. 21, with “Titus Andro- 
nicus.” It’s believed to be the first 
local production of the play. Mean- 
while, a drive has been launched 
to raise $25,000 for a cuffo five- 


borough touring program next 
summer. 
Sally Kemp, appearing in the 


off-Broadway production of “I Am 
a Camera,” will do the readings 
at the next monthly meeting of the 
Poetry Society of America. 

The touring edition of “Sleeping 
Prince” is due Dec. 25 at the Cur- 
ran Theatre, San Francisco, with 
Francis Lederer, Shirley MacLaine 
and Hermione Gingold as leads. 
Play coproduced by Edward Choate, 
Albert H. Rosen and Huntington 
Hartford, is scheduled to ~preem 
Nov. 22 at the Huntinigton Hart- 
ford Theatre, Hollywood, where 
it’s booked for three-and-a-half 
weeks. Richard Haydn is director. 

Marcus Heiman and Emil Fried- 
lander will co-chairman the 1956 
Actors’ Fund Week from Dec. 21- 
Jan. 1, with an advisory committee 
composed of Walter Vincent, Gil- 








bert Miller, Vinton Freedley, Louis 
A. Lotito, John Shubert and War- 
ren P. Munsell, 


_Arthur Sircom has resigned as 
director of the Honolulu Commu- 
nity Theatre, effective Dec. 1. 


The new Yiddish Theatre En- 
semble, sponsored by the Hebrew 
Actors’ Union, opened last Satur- 
day (3) with Sholom Aleichem’s 
“If I Were You,” for weekends 
only. 

Paul Shyre’s adaptation of “I 
Knock at the Door,” the first vol- 
ume of Sean O’Casey’s autobio- 
graphical series, will be presented 
for 12 performances on three suc- 
cessive weekends at the Playhouse, 
N. Y., beginning Friday (9), it foi- 
lows the theatre’s similar show- 
casing of Shyre’s adaptation of 
“Pictures in the Hallway,” another 
in the O’Casey series. The cast 
will include Aline MacMahon, 
Staats Cotsworth, George Brenlin, 
Rae Allen, Robert Geiringer and 
Shyre, with Stuart Vaugan direct- 
ing. 

Meyer Davis, orchestra contract- 
or and legit investor, planed Mon- 
day (5) to San Francisco on a brief 
business-pleasure trip. He returns 
next Friday (9). 


Roy Jones has succeeded Carl 
Abraham as company manager for 
the Old Vic. ~ 


Meade Roberta’ “Catch a Falling 
Star,” previously titled ““Palm Tree 
in a Rose Garden,” is slated for 
Broadway production next January 
by Charles Bowden, Richard Barr, 
H. Ridgely Bullock Jr. The pro- 
duction will ‘be designed by 
George Jenkins, with George Bay- 
lies as production manager. 

The YM-YWHA Poetry Center, 
N. Y., will present a Nov. 18 mati- 
nee and evening performance of 
“Children of the Ladybug,” a new 
verse play by Robert Thoms, who's 
being sponsored by the New Drama- 
tists Committee. Cast for the con- 
cert-styled presentation includes 
Valerie Bettis, Janice Rule, Will 
Geer, Joanna Roos, Art Johnson, 
Michael Reid and Fred Stewart. 

Albert Marre will stage the 
Cheryl Crawford production of 
John Patrick’s “Good as Gold.” 

A recent Variety listing of man- 
agers omitted the Washington line- 
up, which includes Scott Kirkpat- 
rick, National Theatre, and Bernie 
Ferber, Shubert Theatre. - 

Illness has forced Chico Marx to 
cancel his scheduled week’s appear- 
ance in “Fifth Season,” beginning 
next Tuesday (13) at the Palace 
Theatre, Fort Wayne, ‘Made in 
Heaven,” starring Richard Arlen, 
will be the substitute bill. 

Jules Pfeiffer, who has taken 
over “Witness for the Prosecu- 
tion,” plans to continue the show's 
Chicago run at the Harris Theatre 
until Nov. 24, Herb Carlin is 
pressagenting. 

“No Time for Sergeants” has 
dropped its Wednesday matinee at 
the Erlanger Theatre, Chicago, and 
substitutes Sunday night per- 
formances with a 7 o’clock curtain 
starting next weekend. 

The Catholic Actors Guild holds 
its Annual Ball next Friday (9) in 
the Grand Ballroom of the Plaza 
Hotel, N.Y. Proceeds from the af- 
fair, which will be emceed by Jack 
Whiting, go to charity. 














PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St... NEW YORK 
Telephone PLaza 7-0023 

















PRODUCERS 


of touring low budget shows, musi- 
cal preferred, looking for an upstate 
New York date in early spring con- 
tact Omar K. Lerman, 31 Bobrich 
Drive, Rochester, N. Y. Give full par- 
ticulars including cast, stage require- 
ments, details of production and cost, 
and available dates. 




















Pan’ - 
AMERICAN THEATRE WING 


HELEN HAYES, President 


Professional Training Program—l1Ith Year 
These Advanced Courses Begin 


MONDAY, NOV. 19 


TV and RADIO COMMERCIALS © ACTORS WORK GROUP 
RADIO ACTIMG © WOICE and DICTION © DANCE © SINGING 
COMPREHENSIVE REVIEW OF ACTING 
(Shakespeare, Shaw, Ibsen, Chekov, O'Neill, Restoration) 


REGISTER NOW 


Secretary of Admissions, 351 W. 48th St. 


COlumbus 5-6638 
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Wednesday, November 7, 1956 


- Arts Council Asks Added ‘Subsidy’ 





British Government Now Grants $2,800,000—Extra 


$4,200,000 Sought 





London, Nov. 6. 

The Arts Council is seeking an 
extra $4,200,000 a year from the 
Government, on top of the $2,800,- 
000 already available, for national 
office and local authorities to 
spend on the arts in Britain. The 
latest annual report declares that 
the Council's first duty is to main- 
tain in London and the larger 
cities effective “power houses” of 
opera, music and drama. It feels 
that unless these quality institu- 
tions can be maintained, the arts 
are bound to decline to mediocrity. 

At the invitation of the Chan- 
cellor of the Exchequer, the Coun- 
cil is currently undertaking an in- 
quiry into the bricks and mortar 
needs of the arts in Britain, which 
will lead to a list of proposals for 
bui'ding, adapting or recondition- 
ing a number of theatres, concert 
halls and art galleries in places 
where they may be expected to 
consolidate the present public in- 
terest in the arts. 


The Arts Council grant to 
Covent Garden has reached a new 
high of $756,000, compared with 
$70,000 in 1946. Another hefty 
grant goes to the Old Vic. 


Increased audience at Covent 
Garden and Sadlers Wells are a 
promising sign to the Council, and 
at the Carl Rosa company’s per- 
formances in 1955-56, the boxoffice 
was upped another $14,000. 


ROME OPERA’S ‘IRIS’. 
17-WORK REPERTORY 


Rome, Nov. 6. 

Winter schedule of opera and 
ballet at the refurbished Rome 
Opera House, starts Dec. 26, when 
Mascagni’s seldom-performed Jap- 
anes€é opera, “Iris,” will be 
mounted. 

Four novelties are included in 
the 17-Opera roster: “Il Tesoro” by 
Jacopo Napoli, a world premiere; 
Prokofieff’s “Angel of Fire’; Renzo 
Rossellini’s “La Guerra”; and Gian 
Carlo Menotti’s “Amelia Goes to a 
Ball.” Remainder of opera roster 
is better known, and will include 
three works sung in original Ger- 
man versions: Mozart’s “Abduction 
from the Serraglio”’; Wagner’s “Die 
Walkuere”; and _ Beethoven’s 
“Fidelio.” 

Three new ballets are also due 
for local bows at the Opera House. 
They are “Mirandolina” by Valen- 
tino) Buechi, Albert Roussell’s 
“Bacchus and Ariane,” and Proko- 
fieff’s “3d Concerto.” Other bal- 
lets to be seen here are “Portrait 
of Don Quixote,” by Goffredo Pet- 
rassi; Stravinski’s “Petrouchka”; 
Ravel’s “Bolero”: and “Marsia,” by 
Luigi Dallapiccola. 

Season winds May 10, 1957. 








Edwin McArthur Batons 


Harrisburg’s 27th Season 


Harrisburg, Nov. 6. 

Harrisburg Symphony Orch in- 
augurates its 27th season tonight 
(Tuesday) with Edwin McArthur 
conducting and cellist Joseph 
Schuster as guest artist. Soprano 
Lucine Amara will appear with the 
Ssymph Nov. 20, pianist Jean Hoer- 
ner is slated for Jan. 22, while 
oiher bookings include violinist 
Anahid Ajemian, March 12, and 
pianist Jacques Abram, April 9. 

McArthur, who's marking his 
seventh season with the Harrisburg 
outfit as musical director and con- 
ductor, is set to baton a pair of 
concerts on Nov. 10-11 as guest of 
the St. Louis Symphony Orch. In 
addition he’s due to plane to Eng- 
lend Nov. 21 to record with Kirsten 
Flagstad for English Decca. 





Cellists Form Foursome 

Four members of the cello sec- 
tion of the N. Y. Philharmonic- 
Symphony have formed an ensem- 
ble and plan a fall debut. Group 
includes Laszlo Varga, Martin Or- 
mandy, Anthony Sophes and Na- 
than Stutch. 

Such American composers as 
Gunther Schuller, Alan Sthulman 
and Robert Starer have been com- 
missioned to write for the unit and 
others are to be invited. 








REVIEWS 








Soiree 
(Met Opera Ballet) 


The praiseworthy intention to 
develop the ballet at the Metropol- 
iten Opera received fresh impetus 
Friday night (2) with the schedul- 
ing of “Soiree,” choreographed by 
Zachary Solov to Benjamin Brit- 
ten’s arrangement of short pieces 
by Rossini. As-—tast season, when 
“Soiree” was preemed, the ballet 
served as a curtain-raiser to “Don 
Pasquale.” Yet, it seemed a bit 
strange to have a ballet on the 
third night of the season. Could it 
be that the brass thought a short 
work of this kind can get by with 
less preparation and iess rehearsal 
time? “Norma,” plus “Meister- 
singer” placed heavy demands on 
the artistic and administrative per- 
sonnel. Whatever the reasoning, 
“Soiree” showed signs on the stage 
of skimpy reheasal time while in 
the pit the orchestral playing was 
just a shade better than adequate, 
a striking contrast to the music 
when the Danish Royal Ballet was 
here. The Met orch is a fine en- 
semble when in mid-season form; 
the Danes performed with the 
backing of a pickup group of Local 
802 sidemen, but hours upon hours 
of rehearsals brought them togeth- 
er (most of the time). 


If the ballet at the Met really 
is to be given a show-casing, it 
must have the necessary prepara- 
tion time. To treat it as a step- 
child . . . to schedule ballets be- 
cause there is no time to properly 
prepare a full-length opera, defeats 
the purpose. 


“Soiree is handsomely set and 
costumed by Cecil Beaton. Solov 
has choreographed with imagina- 
tion and inventiveness and changes 
of pace. The piece never is dull; 
yet it never seems to rise to any 
heights of brilliance. 


It introduced a new premier 


|danseur in Pierre Lacotte, of the 


Peris Opera Ballet. He is good- 
looking, thoroughly at home on the 
stage, but still lacks the excitement 
and dash demanded for the role 
of the cavalier. He is quite a bit 
above the average as male dancers 
go, but still is no virtuoso. He was 
a scarsely adequate partner for the 
ballerina, Mary Ellen Moylan to 
whom the evening certainly be- 
longed. Wien. 


Nat'l Swedish Chorus 
The National 


50 years prior to its Carnegie Hall 


concert Tuesday evening (23). On| 


current evidence, this is much too 
long a lapse. 

A semi-pro organization, 
ated with the YMCA, on its home 


grounds the chorus numbers 125, | 


its members’ professions varying 


from bakers to candlestick makers; | 
75 are making the American tour | 


under conductor Martin Lidstam 


(and Sol Hurok). 

Singing mostly without rather 
than with Sune Aldvik’s accom- 
paniment, and relying primarily on 
native composers, with just a dash 
of Beethoven and Kodaly, the 
chorus displays fine range, control 
and a ramrod discipline. Intent on 
displaying its deft technic, the first 
part of the program tends toward 
a sameness (all very nice but, of 
course, there can be too much of 
a good thing). 

In the second portion, however, 
with the fragile ‘““Guter Mond,” a 
German folk song arranged by 
Sven Blohm, contrasted with the 
virility of Alex Tornudd’s “Loitsu,” 
true scope is exhibited. And the 
spirited vigor of Gunnar Hahn’s 
arrangement of ‘“Gardebylaten” 
(Let us tune the fiddles) easily 
earns its encore. 


Guest soloist is Karl-Olof Jo- 
hansson, formerly of the chorus, 
now of the Stockholm’ Royal 
Opera. He boasts a fluid tenor 
that, curiously, seemed more pleas- 
ing in his two selections with the 
group as background than in his 
solos, although it is unquestion- 
ably a voice of quality. Geor. 


Jose Iturbi 

Jose Iturbi, pianist, of Roches- 
ter, Hollywood and Europe has 
frequently gotten critical lumps 
for throwing himself at his audi- 
ence rather than at his music. 
Since achieving status as film per- 
former this has seldom hurt his 
concert b.o., and in his Carnegie 
Hall appearance Friday (26), a 
large chunk of the faithful mate- 
rialized to do homage. Whether to 





VARTETY _ 


personality or pianist, however, re- 
mains undetermined. 

A quarter of a century’s worth 
of public appearance has not 
dulled Iturbi’s dynamism. He is a 
volatile showman who thrives 
when allowing his strength and 
buoyance to dominate, That sub- 
tlety is not his forte was reflected 
by his handling of his program. 


For the opening Mozart Sonata 
in F Major, K. 332, Iturbi chose to 
play looking off into space, letting 
his hands wander as if improvis- 
ing. The results were tepid and 
non-evocative. For Chopin and 
Brahms, he elected direct attack. 
indulging in digital dexterities and 
pyrotechnics. While this may not 


capable, there are apparently 
plenty willing to season their mu- 
sic with calisthenics, 


In choice and execution, the 2nd 
By the time he reached his finale, 


Albeniz’ Iberia Suite, there were 
even skeptics willing to agree with 
the customer who allowed “he’s 
getting better all the time.” It’s 
interesting to speculate what the 
program might have been had 
Iturbi started where he left off, 
indulging a two-hour warm-up in 
advance of the concert. 

It’s easy to downgrade an artist, 
and when he has seemed to pander 
in the marketplace the reaction is 
quick and brutal. Iturbi is still a 
vital musician, however, so as this 
late date it evidently becomes nec- 
essary to appreciate his strengths 
rather than deplore his = 

eor. 


“Die Meistersinger,” that hardy 


of the regular Met performances 
this season, spanning the 7:30-12 
midnight course Wed. (31) with 
nothing to mar enjoyment except 
the humidity which followed an 
all-day rain. —Most Germanic of 
operas and the least preoccupied 
in individual singers, this work was 
firmly rendered all the way. 


Yannopoulos for the handling of 
his large cast and stage-crowding 
chorus and supers and (2) Gerhard 





Swedish . Chorus | 
had not appeared in the U. S. for} 


affili- | 


echner for as fine a job of far- 
cical characterization (Beckmesser) 
|as the operatic stage is likely to 
|matech this season. Pechner’s scru- 
|pulous respect for the sincerity of 
a role wide open to over-acting and 
the solid authority he exhibits both 


quiet merit of “regulars” 
goes too little appreciated. 

Italian Lucine Amara, making 
her maiden plunge in German. 
proved promising Wagnerian tim- 
bre and, of course, Martha Lipton 
is always an attractive voice and 
figure, still waiting that me ea 

and. 





Hermann Prey, young German 
baritone, looms as a future entry 
in the trans-oceanic shuttlings. 
|Making his New York debut Sun- 


voice, good musicianship and stage 
| presence. 

A member of _ the 
Opera, he has bids for the Glyn- 
debourne festival and the Vienna 
Opera for next season. Wien. 





Betty Jean. Hagen, Canadian- 
born violinist, had boffo reception 
in her solo debut with New York 
| (4). Femme is a stunning figure 
/on the stage. 
| The Symphonie Espagnole of 
| Lalo was played with verve, a rich 
tone and an authority that belied 
|her years. She pulled fire out of 
ithe old chestnut. Wien. 


| 





Andre Kostelanetz, the first of 
| whose four Saturday pops with the 
|N. Y. Philharmonic occured Nov. 
|3, came to fortune in that green 
|pasture of over-arranged music, 
radio. As the sultan of schmalz 
he’s still dishing the old chocolate- 
and-whipped cream pudding. This 
fare filled Carnegie Hall, which 
may prove something. It also 
proved that the played-to-fatigue 
scores of “South Pacific” and “Kiss 
Me Kate” neither make nor break 
the Philharmonic but the music 
has been more successful with 
fewer fiddles. 


Nobody will go to the barricades 
over the issue of the fifth-greatest 
orchestra in the world fadoodling 
around under the wobbly stick of 
the radio over-doer, Taste is rela- 
tive. It just seems a waste of re- 
source, using a transatlantic liner 
on the Albany night run. Lend 

and, 





Ernest Bloch, 76-year-old com- 
poser and symphony conductor, is 
convalescing in Portland, Ore., fol- 
lowing his release from a hospital 
after suffering a heart attack. He 
was stricken at his home in Agate 
Beach, on the Oregon coast, and 
had been in a Portland hospital 





until last week. 


be the finest work of which he is| 


half of the program served better. | 


the Corpus Christi in Seville from | 


perennial of Wagner, was the first | 


Special credit to (1) stager Dino | 


as singer and actor symbolize the | 
which | 


day (4), he scored with a resonant | 


Hamburg | 


Philharmonic - Symphony Sunday | 


Long Wait for Frau Ohne Schatten’ 





Adler to Conduct, Steber to Star in Strauss Work 
At Carnegie Next Year 





MONTH ON CAMPUS 


Indiana’s 3 Visiting Conductors 
—No Permanent Post 








Bloomington, Ind.,. Nov. 6. 
Hermann Herz of Duluth Sym- 
|phony, Leo Meuller of NBC Opera 





Theatre and Tibor Kozma from 
!Metropolitan Opera will come to 
‘the Indiana U. campus this season 
‘as visiting conductors for the uni- 
'versity’s Philharmonic Orchestra 
‘and for operatic performances. 

| Each will be in Bloomington for 
,a month. No permanent conductor 
‘has been named since the death 
‘last January of Ernst Hoffman, 
'who organized the Philharmonic 
Orchestra at the University in 1948. 


Paris Opera Uses 
Broom to Snap 


Up Its Ballet 


Paris, Nov. 6. 

Going on the theory that any 
|artistic organization must evolve 
and grow, George Hirsch is institut- 
ing sweeping personnel and rep- 
ertoire changes at Paris’ national- 
ized Opera. Replacements have 
been instituted in the opera ballet 
se‘up and new pieces have been 
added in the straight opera seg- 
‘ment. 


Changes also affect the second 
|lyric house, the Opera-Comique. 

In the terp field, Serge Lifar 
bows out as a dancer in a final 
mounting of “Giselle” this month. 
He’ll henceforth confine himself to 








| choreography and remains Maitre | 


|de Ballet. Lycette Darsonval also 
|hangs up her slippers to take over 
|as head of the Opera dance school. 


| Three lead dancers—Youly Al- 
| garoff, Nina Vyroubova and Michel- 
|ine Bardin—exit the company to be 
lreplaced by Marjorie Tallchief, 
| Yvette Chauvire and Georges Ski- 
|bine. Lineup now has six lead 
| femme dancers in Miss Tallchief, 
| Miss Chauvire, Liane Dayde, Chris- 
|tiane Vaussard, Madeleine Laffon 
and Claude Bessy; also five male 
|leads with Skibine, Michel Renault, 
|Peter Van Dijk, Max Bozzoni and 
| Jean-Pierre Andreani. 
Besides the new highpower terp 
| troupe Ludmilla Tcherina has been 


| engaged for a series of special stgr- 
ring dance interludes. She will do 
'“Le Martyre De Saint Sebastien” 
of Claude Debussy and Gabriel 
D’Annunzio, Tomasi’s “L’Atalan- 
|tide” and a new version of 
|““Phedre” by Jean Cochteau. 

| On the vocal side is a new opera 
of Francis Poulenc, based on the 


novel of Georges Bernanos “La| 


Dialogue Des Carmelites,”’ which 
|}is to preem simultaneously in Paris 
|and La Scala in Milan and a reprise 
|of Mozart’s “Don Juan,” while the 


|Opera and Opera-Comique will 
|share such other Mozart works as 
| “Figaro,” “Cosi Fan Tutte” and 
| “Capriccio.” 


Top house singers, Georgi Boue, 
Henri Legay and Roger Bourdin, 
| bow out with lead lineup now to be 
|\shared by Jacqueline Brumaire, 
back from La Scala, Rita Gorr, 
|Suzanne Sarloca, Madeleine Mas- 
| cle, Georges Fronval, Albert Lance, 
|Bottro, Huc Santama and Georges 
|} Vaillant. 
| Hirsch will also retain the main 
rep pieces that have brought the 
Opera and O-C back into the black, 
but will give them all a facelifting 
in direction and scenic aspects. 


2 SPANISH TROUPES 
OVERLAP IN LONDON 


London, Nov. 6. 

There are currently two Spanish 
dance companies in West End thea- 
tres and, according to the records, 
that hasn’t happened before. 

Antonio’s Spanish Ballet is now 
nearing the end of its season at the 
Palace Theatre and last week saw 
the opening of Luisillo and _ his 
; Spanish Dance Theatre at the 
Princes for a limited run of three- 
and-a-half weeks. Latter show is 
presented by Continental Opera 
and Ballet Entertainments by ar- 
rangement with Jack Hylton. 








Peter Herman Adler, conductor 
of the NBC-TV Opera, now on 
tour, will guest-baton the Sym- 
phony of the Air and top soloists 
in the American premiere of Rich- 
ard Strauss’ “Frau Ohne Schatten” 
(‘Woman Without A Shadow”) 
early next season in Carnegie Hall. 
The long period of planning and 
preparation points up the difficul- 
ties and the significance of the 
work. 


As a matter of fact, Adler was 
tentatively scheduled to direct the 
work at the end of the current sea- 
son, but felt he could not cast the 
opus properly. By the time it 
reaches the stage, almost two years 
of work will have gone inte the 
presentation. 

Eleanor Steber, the Met diva, is 
Adler’s choice for the principal 
role and it is largely because of 
Miss Steber’s non-availability for 
this season that the U. S. premiere 
of the Strauss vehicle has had to 
be postponed. Miss Steber for the 
better part of this season is doing 
a Mid-East and Asiatic tour for 
the International Exchange Pro- 
gram. , 

The opera is well-known in Eu- 
rope where it is a prime favorite. 
Yet it never has reached the 
American operatic stage and its 


Lmelodies are virtually unknown, 


even to concert audiences. Proof 
of rarity of “Woman” is the fact 
that, even in these days of bulging 
LP catalogs, with some obscure 
works being recorded a number of 
times, a check of recent record 
listings fails to show a single wax- 
ing of excerpts, to say nothing of a 
complete performance. 

“Woman” is an endurance test 
for players and the audience. Some 
musicians assert it is virtually as 
long as Wagner’s “Tristan und 
Isolde.” It demands five major 
singing principals, as many in les- 
ser roles, a huge chorus and a gar- 
gantuan orchestra. The cast has 
not been set yet, but it’s pretty cer- 
tain that Miss_Steber will partici- 
pate. She’s anxious io do it and 
her opera-concert sked for next 
season will be arranged so as to 
allow the necessary time to pre- 
pare the first American  per- 
formance. 

“Frau” was preemed in Vienna 
in October of 1919. The libretto 
is by Strauss’ favorite and most 


successful collaborator, the poet 
Hugo von Hofmannsthal (‘‘Elek- 
tra,” ‘‘Rosenkavalier,” ‘Ariadne 


auf Naxos,” “Arabella,” others). 


MOISSEIEV BALLET 
STARTS ITALY TOUR 


Milan, Nov. 6. 
Igor Moisseiev Ballet from Rus- 








sia opens here at La Scala tomor- 
row (7) for a series of recitals. 
From here, group proceeds to 


Rome, followed by dates in Paler- 

|mo, Genoa, Turin, Bologna and 
| Florence, where it ends its Italo 
stay Dec. 13. 





Joe Lippman to Travel 
For Herb Barrett Office 


Herbert Barrett Management has 
hired Joe Lippman, a well-known 
'concert executive with widespread 
contacts built during extensive 
travels while representing forerun- 
ner to National Concert. 

Barrett artist roster for the cur- 
rent season includes the American 
Opera Society, which is a sold-out 
subscription series in Town Hall, 
the Bach Aria Group, Guiomar No- 
vaes, Benno Moiseiwitsch, Martial 
Singher, Moura Lympany, recently 
returned from a tour of the Soviet 
Union, Joseph Fuchs, Ralph Kirk- 
patrick, American Concert Choir, 
Inge Borkh, New York Woodwind 
Quintet, Bidu Sayao, Stell Ander- 
son and others, 

Barrett firm also represents con- 
ductors Igor Markevitch, Georg 
Solti and Joseph Krips. 

Lippman plans to spend at least 
six or seven months per year on 
the road. 





Harry Shulman, solo oboe at ABC 
network, plays the Mozart oboe 
quartet at next Saturday night’s 
(10) concert of Little Symphony at 
YMHA. Daniel Saidenberg, found- 
er-conductor of the ensemble, for- 





sakes the podium to play the 
‘eello. 
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Si Bourgin’s Coast Spot 

Vet Time-Life and NBC foreign 
correspondent Simon (Si) Bourgin 
assumes the Hollywood bureau to 
jcb for Newsweek towards the mid- 
dle of this month after winding 
up some foreign correspondence in 
the home office. He succeeds 
Leonard Slater who is joining 
Woman’s Home Companion as as- 
sociate editor. ; 

Bourgin, after 10 yearg in Vien- 
na and Budapest, was almost 
tempted to go back to his familiar 
rounds in light of recent near 
ron Curtain events. He only re- 
turned recently, just in time to 
miss the top story of the decade 
in that neck of the world and has 
openly expressed himself miffed at 
icking “a really historic time to 
eave.” As a matter. of fact all 
summer he had been in Budapest, 
shuttling from there to Vienna and 
Belgrade. Ed Clark, Time’s man in 
the Yugoslav capital, has succeed- 
ed Bourgin in Vienna and Ronald 
Preston, London Times correspon- 
dent in the Austrian capital, will 
double into the NBC spot. 





Martha Foley’s 4ist Annual 


The perennial challenge of char- 
acter versus situation comes up 
again in “The Best American Short 
Stories for 1956,” edited by Martha 
Foley ($4.00; Houghton, Mifflin) in 
her latest—the 41st annual—colla- 
tion of outstanding short stories. 
For readers and editors of the 
multi entertainment media, there 
are 21 stories from which to! 
choose. Some are better than 
others, but in any even all a 
noteworthy in this highly honored 
collection. As Miss Foley notes, 
“The past year has seen a new 
surge in the writing of short sto- 
ries.” There are many new names 
as well as old pens for the diehard 
of newcomer to tilt the fulcrum. 
To further quote the editor, 
“Princeton University Press some 
years ago made a survey which 
showed 80% of American authors 
have their most important work 
published in the obscurer maga- 
zines. All fiction has a springboard 
of reality,” she points up, still de- 
manding integrity as the cardinal 
decision factor. 

The New Yorker, Harper’s and 
Atlantic Monthly, which fared 
prominently in past years, only 
come through with one reprint 
from each. College and little maga- 
zines do much better, such as 
Quixote, Pacific Spectator and 
Paris. Oldtimers reprinted again 
include Roger Angell, George Clay, 
Ward Dorrance, Shirley Jackson, 
Flannery O’Connor, Samuel Yel- 
len. Christine Weston, William 
Eastlake, and Robert M. Coates. | 
New entries embrace John Shep- 
ley, Philip Roth, Ruth Malloy, Ar- 
thur Granit, Augusta Lyons, and 
Morris Brown. Orn. 








Stanley Colbert to H’wood 


Stanley Colbert, an associate edi- | 
tor at Henry Holt & QGo., has} 
joined the William Morris agency | 
and will headquarter in Hollywood | 
in charge of writers and literary 
property sales to the studios. 

He will make his home on the 
Coast and shifts west this weekend. | 


| 





K.O. Libel Suit Vs ‘Daily Variety’ 

Action brought against Dalry | 
VARIETY by auctioneer Sam Man- | 
nis on Oct. 4, 1951, asking damages | 
of $213,000, has been dismissed in | 
L.A. Superior Court because of | 
failure to prosecute. 

Mannis, former deejay, had filed | 
two suits, one for $100,000 for libel | 
and an additional $113,000 because | 
he charged DatLty Variety had in- | 
terfered with his centractual rela- | 
tionship with Station KFWB, which | 
had dropped him. He will be as- 
sessed court costs and legal fees 


in the libel action, which grew out 


songs, spirituals, organized min- 
strelsy, blues and ragtime. African 
and West Indian influences are 


carefully explored, and there is a|C 


good chapter on the technical ele- 
ments of form and structure in 
jazz. Stearns does not neglect out- 
standing practitioners. Book 
crowded with personalities and 
anecdotes, and a portrait gallery of 
illustrations depicts such immortals 
as Leadbelly, Jelly Roll Morton, 
Satchmo, Bessie Smith, Bix Beider- 
becke, Ellington, Lester Young and 
Gillespie. 

While the definitive book on 
jazz probably will not be written 
short of a century hence, Stearns’ 
tome comes close to providing the 
most act ear ties | study. 

own. 





Moujiks Are Heard 

Random House’s publication of 
“The Muses Are Heard,” Truman 
Capote’s account of his “Porgy and 
Bess” tour into Russia, is an elab- 
oration of the reportage previously 
published in The New Yorker. It’s 
a warm factual account, replete 
with names and intimate little 
anecdotes, some of them not so 
affectionate vis-a-vis certain mem- 
bers of the tour. Book, inciden- 
tally, has a back-jacket with the 
title, author, etc., reproduced in 
Russian. 

It was on this tour that the Sat- 


urday Review’s Horace Sutton and! 


composer Harold Arlen wanted 
to cable Variety, but somehow 
couldn’t get it through, to estab- 
lish a Variety first—‘‘Moscow to 
Se Ay Abel. 





New World Writing’s 10th 

New World Writing, paperbound 
collection of contemporary writing 
which first appeared in April, 1952, 
will hit the stands Nov. 20 with its 
10th issue. A 50c tome, the Men- 
tor book is a New American Li- 
brary publication. 

Tenth edition, incidentally, con- 
tains pieces by author Gore Vidal 
and attorney Sidney A. Diamond. 
Former, who’s written a number 
of teleplays, discusses the medium 
in “Notes on Television.”  Dia- 
mond analyzes motion picture tech- 
niques in “Creating for the 
Screen.” 





Etymology of ‘OK’ 

“The Elegant Oakey” by Cros- 
well Bowen (Oxford; $5), is the 
life story of New York’s Mayor A. 
Oakey Hall, whose _ nickname, 
“O.K.,” passed into “‘slanguage” as 
a result of Hall’s rubberstamping 
the demands of Boss Tweed. Book 
serves to remind that Jimmy 
Walker and Fiorello La Guardia 
were not the only Manhattan 
mayors with a streak of ham. Hall 
published several burlesques and 


| Sketches, and in 1875 he wrote and | 


starred in “The Crucible,” put on 
for 22 performances at the Park 


| Theatre. Both Hall and the play 


were panned. In 1901, Hall’s widow 
was lured from retirement to act 
in Clyde Fitch’s “The Way of the 
World.” Mrs. Hall was not the 
Sloan Simpson of her day. 

Oakey turned up as a character 
in the Mike Todd musical, “Up in 
Central Park” (1945), the Rom- 
berg-Fields opus dealing with the 
Tweed ring. Down. 





Leo Lania Novel Bought for Stage 

Leo Lania’s recently published 
novel, “The Foreign Minister,” 
whose hero is similar to Masaryk, 
has been acquired by the Theatre 
Guild. It was translated by James 
Stern. Lania may have a hand in 
the dramatization. 

Houghton Mifflin published the 
book last month: 





New Editor of Guardian 


A. P. Wadsworth, editor of: the! 


of her new musical, “The Bells 
Are Ringing.” 


Basil Dean’s Book 
Basil Dean, who recently cele- 
brated his Golden Jubilee in the 
theatre, has authored “Theatre at 
War,” to be published in London 
next month by George Hararp & 





ganization set up to take entertain- 
ment to the troops, which he head- 


is |ed during the last war. 





Doubleday Has Cantor Biog 

Eddie Cantor’s memoirs, “Take 
My Life,” in collaboration with 
Jane Ardmore, will be published 
by Doubleday which snagged it via 
Elizabeth Otis (MacIntosh &), act- 
ing for Miss Ardmore. 

There were other bidders, Henry 
Holt Co, among them, but Miss 
Ardmore, the “as told to” collab- 
orator with the star, left it to her 
‘agent, ¢ 


Authors League’s ist Conv. 

Authors League of America 
(Dramatists Guild and Authors 
Guild) will stage the first -“‘con- 
vention” of writers April 21-22-23), 
next at the Waldorf-Astoria, N.Y., 
with attendance estimated at the 
present time from 800 to 2,000. 
There will be a big “show” staged 
by the Dramatists Guild, Two other 
big events will concern (1) the 
economic plight of the American 
writer and (2) the whole problem 
and threat of censorship. In addi- 
tion there will be some 20-odd 
panels on writer craft problems. 

League president Moss Hart has 
designated Russel Crouse and Rex 
Stout as co-chairmen of the Assem- 
bly planning committee. 


CHATTER 
Keystone Publications Inc. char- 
tered to conduct a printing and 
publication business in N.Y., Kelly 
& Donovan filing attorneys. 


Robert Kirsch resigned as book 
editor on the L. A. Times to be- 
come story editor for Yul Bryn- 
ner’s indie company, Alciona Pro- 
ductions. 

Marihelen McDuff, public rela- 
tions director of Neiman-Marcus, 
Dallas, for 11 years, has resigned 
to accept a similar post with the 
new Great Southwest Corp. there. 

Lyle J. Purcell, formerly v.p. in 
charge of marketing for BBD&O, 
joined Select Magazines Inc. as 
executive v.p. S-M is a national 
newsstand distributor for some 17 
major mags. 

Ralph H. Heppe, business news 
editor of the AP in Frisco, retired 
last week after 3942 years with the 
' wire service in Kansas City, Tope- 
|ka, Oklahoma City and _ Frisco 
where he shifted in 1929. 

Novelist Irving Shulman, now 
scripting at Columbia Pictures in 
Hollywood, has an_ anti-Italian 
i theme (discrimination on the cam- 
pus) as the core of his new Holt 
novel, “Good Deeds Must Be Pun- 
ished.” ; 

Ten years after the date when 
the contract was first signed be- 
|'tween Thomas Y. Crowell Co. and 
|'E. P. Richardson of the Detroit 
| Institute of Fine Arts, “Painting in 
| America: The Story of 450 Years,” 
is being published. 

Hollywood scripter Richard G. 
|Hubler’s novel, “Man In the Sky,” 
just published by Duell, Sloan & 
| Pearce. Air age theme is fiction; 
ihe has written extensively other- 
| wise for pix, radio-tv and stage, 
also biogs, but this is his first 
| novel. 

Coward-McCann and the Dell 
Book division of Western Printing 
& Litho Co. “pouring” in West- 
ern’s new N. Y. offices. Arthur 
Steuer, new writer who is having 
two first novels published coinci- 
dentally Nov. 1 (one by Dell and 
one by Coward-McCann), will be 
g. of h. 

Theodore Pratt has left Florida 
for a year to winter in Phoenix 
(where he’s working on a book on 
Arizona) and will summer in Holly- 











of a review in Damty Varrety of | Manchester (Eng.) Guardian, pres-|\ooq. Gold Medal, his publisher, 


Mannis’ 
KFWB. 


then-radio program on 





Diana Barrymore Biog 

Gerold Frank, who collaborated 
on the Lillian Roth saga, “I’ll Cry 
Tomorrow,” is working on Diana 
Barrymore’s memoirs. 

It’s titled “Too Much, Too Soon” 
and Henry Holt Co. will publish. 
Warner Bros. may film it. 


‘Story of Jazz’ 

“The Story of Jazz,” by Marshall 
Stearns (Oxford; $5), is an excel- 
lent rundown on the elusive but 
important influence of jazz. Stearns 
is founder and director of Institute 
of Jazz Studies in N. Y. Recently, 
he accompanied Dizzy Gillespie and 
his band on a tour of the Near and 
Middle East, sponsored by the 
State Dept. and ANTA. 

Unlike many reporters on the 
birth of jazz, Stearns traces its 
origin not only te the fairly recent 








—_ in New Orleans and Memphis; 
ut he also examines backgrounds | 
of the 19th century in Negro work 


tige provincial newspaper of 
United Kingdom, has retired for 
health reasons. 

New editor named is H. Ala- 
stair Hetherington, 36-year-old 
Scot, previously on staff of the 
Glasgow Herald and Die Welt, 
Hamburg. He is a son of Sir Hec- 
tor Hetherington, Principal of 
Glasgow University. He has lat- 
terly been assistant editor and 
foreign editor. 





Showbizites At AP Dinner 

Robert Young will act as host 
and emcee of the Associated Press 
dinner for managing editors in 
Philadelphia on Noy. 16. 

Young, with co-star Jane Wyatt 
and other members of the Ander- 
son family of “Father Knows Best” 
series, arrive in New York on Nov. 
ll for a week of p.a.’s and news- 
paper interviews, 

Other show biz guests slated for 
the Philadelphia affair are Nanette 
Fabray, Jackie Gleason and Judy 
Holliday, who will be in Philadel- 
phia for the pre-Broadway tryout 


will turn out 600,000 additional 
copies this month of three Pratt 
bcoks, “Handsome,” “Seminole” 
and “The Golden Sorrow,” the 
author reports. 

N. Y. Times staffers Lewis 
Funke, drama editor; and Herbert 
Mitgang, of the Sunday depart- 
ment, have articles in pocket mags 
this month. The former is repre- 
sented in Coronet with “The 
Strange James Dean Death Cult,” 
while the latter is represented in 
Pageant with “Father of the Star,” 
dealing with director Lee Stras- 
berg’s guidance of his actress- 
daughter Susan. 

“Aurora Dawn,” Herman Wouk’s 
first novel (1947), will be reissued 
by Doubleday Dec. 1. Book-of-the- 
Month Club selection has been out 
of print since 1948. Wouk gained 
many new readers throu his 
Pulitzer Prize-winning “Caine Mu- 
tiny” and “Marjorie Morningstar” 
hence Doubleday’s decision to 
bring “Aurora Dawn” back into 
print. Novel is about Madison Ave. 
radio executives, 





0. 
It is the story of ENSA, an or- 
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SCULLY’S SCRAPBOOK 


By Frank Scully 











Hollywood, Nov. 6. 
One of the risks of being a success in Hollywood is that you wil! be 
typed arid never get away from the genre of pictures that seem to 
keep making you a millionaire. 


The same is true in my field, too. I started out these Sillygismg 
some years ago, figuring to have done with them after a round or two 
But no, they were such a success I found myself bound with invisible 
wires, like guys who seek the freedom of a mistress only to find she 
is more demanding than any wife ever was. 


By now I don’t even struggle. I sit down to a typewriter and let 
a friend of Bridie Murphy’s dictate plots to me. His name was Will 
Shakespeare and though I never heard of him before starting these 
aides to drooping script-writers, by now I can almost feel his Van Dyke 
beard pulling me ever forward. His thoughts I understand have long 
been in the public domain. So I have no ciaim on his pilots. It is up 
to other writers to love ‘em or leave ’em. , 


Old Title New Title 
“Richard XIII” “Poor Richard” 


Shakespeare ran out of royalty and had to invent new kings. When 
he got to Richard the Thirteenth he really had bad seed. The guy 
was hunchbacked, tongue-tied, cockeyed and even his horse had a 
limp. The worst thing about him was that he loved beautiful women, 
They despised him but tolerated his advances because he was king 
and literally held their heads in his hands. 


Lady Tidelands Marsh was the only one who showed some spirit. He 
liked the vixen for this. Using a lot of high flying language which he 
borrowed from poets who were buttering him up, hoping to write their 
way out of the London Tower, King Richard XIII finally won the heart 
of Tidy, as Lady Tidelands was called in court circles. She was called 
it in and around squares like Trafalgar, Longacre and Pershing, too. 

As they wére gimping along a back road in North Hollywood, it sud- 
denly occurred to Tidy where King Richard had got that line about 
“age could not wither nor custom stale your infinite variety.” 

“You got that from the bible of show biz,” she said. 

It made him so mad he wrung her neck right then and there. 

Then he wept, recited more poetry and rode off to fight the Moors 
on Moorland Park drive, There he was slain. It wasn’t far from the 
Universal International lot and the new Forest Lawn cemetery, so 
the funeral expenses were practically nil. 

Nobody attended. He had fewer friends than a dead Stalin. 

This is a picture for people who like to see dictators get theirs. 


Old Title New Title 
“The Lunar Prince” “Get Off Our Planet” 


One scientist figured a way to get to the moon on poison gases. He 
planned to use smog till his rocket reached outer space and after that, 
monoxides from the atmosphere. Dr. Saltonsea insisted he was going 
alone. Hedda Haddock pleaded to go with him. “Don’t give it to 
Jackie Cochrane,” she cried. “She’s had everything. Speed records, 
millionaire husband, cosmetics.” 

Dr. Saltonsea finally agreed. “In that case we will have to have a 
third party,” he insisted, “or this will be a mighty dull trip.” 

“Man or woman?” Hedda wanted to know. 

“Well, personally, I prefer an extra woman.” 

“And I prefer an extra man.” 

“Well, let’s take one of each. Then we can shift the love-interest 
around if the going gets sluggish. Besides, in outer space we will 
bounce around, willy-nilly, anyway.” 

“Okay,” said Hedda, “I'll start out making a play for Willy and end 
in your arms.” 

“Sounds pretty dull to me,” said Dr. Saltonsea, “but we'll try it 
that way. We'll invite Lolly Pettingill and Laddie Allen.” 

“Not Lolly! She'll file a story from the moon before we leave the 
earth as her first exclusive!” 

“Well, Sheila Concourse then.” 

“Oh no, no Sheila!” 

“Okay, let’s settle on Lolly.” 

Hedda acquiesced. 

They set off one night from White Sands, New Mexico, having secret- 
ly sneaked drums of smog from L. A. The takeoff was the most ex- 
citing part of the trip. When they reached the moon, they had been, 
as Dr. Saltonsea predicted, tossed around so much they didn’t know 
who was in love with whom. Or whether “whom” was the right word 
for such a situation. ° 

Lolly pleaded with them to go back to earth. She pushed a button 
(she never could keep her hands off things she knew nothing about) 
and the rocket banged a corner of the moon and started in a headspin 
toward the earth. But the piece of moon traveled faster. It reached 
Hollywood before the rocketeers did. 

This gave the stay-at-home Sheila Concourse the first exclusive. When 
Hedda and Lolly learned this none of the girls would speak to each 
other for hours. 

This is a picture for people who think it’s love that makes the world 
travel in three directions at the same time. 








New Title 
The Desert Makes Men The Increasing American 


Bert Westchester was down to his last card. Though only 22, it 
seemed to him he was the oldest cowhand along the Rio Grande. About 
every bone in his body had been bruised or busted in rodeos. He was 
exceedingly handsome and with a little capital could have gone into 
dude-ranching. But he didn't have any dough left, having lost it on 
his last card. 

He decided to hitch-hike to Gower Gulch, Hollywood. West of 
Tucson, he got a ride with Toluca Martini, a charming wench who was 
driving to L. A. to explain to her parents why she had been kicked out 
of Vassar. It had been for kicking a Yalie out of her room. 

“He had no business in there, anyway,” she explanied to West- 
chester. 

She became so charmed by Westchester’s shy manners and modesty 
that she insisted on taking him home for dinner. Her parents were 
relieved to find out that at least in her sorrow she hadn’t dragged the 
injured Yalie home. In fact the more her father looked over West: 
chester the more he wondered if there weren’t a fortune in him. He 
seemed to have two gestures and they were the right ones. 

“Ever act in pictures?” he asked Bert. 

“No sir. In fact I ain’t even seen one.” : 

“My Godfrey,” Producer Martini whispered to his wife, “even his 
dialog is perfect.” 

He decided to dispense with tests and everything else. He called up 
his studio and said, “I discovered a great western star. Name of Bert 
Westchester. Put him in the lead of ‘The Increasing American’.” 

“We already have Stewart there.” 

“Move Stewart over.” 

“Your daughter is there.” 

“Put her opposite this guy. Make ’em a triangle.” 

“Silvernose is the triangle.” 

Ps zed Silvernose another piece of sugar. Horses don’t mind de 
motion.” 

“Okay, Boss, it’s your money,” said the director. 

Westchester was so good in his first picture he got a double, a stunt 
man and a stand-in for his second. : 

In fact he started a whole new cycle of western panorama pix. 

These are pictures for people who never tire of westerns. 


Old Title 
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Wednesday, November 7, 1956 


Broadway 


mon Novarro and _ actress 
Genevieve Tobin sailed for London 
Jast week on the Ile de France. 

Nolan Bros., scenery designers 
and builders, have taken a 20-year 
lease on the Brooklyn Ice Palace 
on Atlantic Ave. 

Lucille and Harty E. Gould cut- 
ting their European jaunt short 
and returning this weekend from a 
three-week quickie to Paris. 

Charlie Freeman, former head 
pooker of the RKO circuit and now 
with the Interstate Circuit in 
Texas, marked his 75th birthday 
Monday (5). 

CBS-TV_ scripter-director Ken 
Englund due in from Hollywood 
Nov. 10 for three weeks’ Gotham 
looksee; also some biz details with 
485 Madison. 

Bing Crosby, who will appear in 
“Man on Fire” for Sol C. Siegel 
and Metro, arrived from the Coast 
over the weekend for Gotham con- 
ferences on the film. 

Charles Carrature appointed head 
of the RKO tax department, mov- 
ing up from second in command. 
He had been assistant to Henry 
Horton, who recently retired. 

Mickey Scopp, Big Three Music 
v.p. and general manager, celebrat- 
ing his 25th wedding anni at “21” 
next Wednesday (14). He takes off 
for Europe two days later on a 
business trip. 

“The Hot House,” which Harry 


Kurnitz is authoring as an original , 


telemusical for NBC, may first be 
done as a legit musical. Book idea 
refers to one of the shoddy Times 
Sq. theatrical office buildings. 


Herbert J. Yates presented gold 
watches to three longtime Consoli- 
dated Film Industries employees 
Sat. (3) at the first annual Foun- 
ders Day dinner-dance held at the 
Swiss Town House, Union City, 
Trio of vets include Peter Andrich, 
Arthur Howard and Ralph = I. 
Poucher. 

“The Magnificent Seven.” Ja- 
panese import being jointly re- 


leased by Columbia and Joshua Lo- | 


gan, will have a special charity 
benefit preview for the Interna- 
tional Rescue Committee at the 
Guild Theatre, N.Y. on Nov. 18. 
Pic, winner of a Venice Film Fes- 
tival Award, opens at the theatre 
the following day. 

Songsmith Vernon Duke east to 
huddle with Jerome Lawrence and 
Robert E. Lee on musicalization of 
“Dilly,” based on Theodore Pratt’s 
novel, “Miss Dilly Says No,” for 
which L&L will de the book and 
Duke the tunes plus collaborating 
on the lyrics with the librettists. 
Incidentally, the Bob Lees are ex- 
pecting their second child immi- 
nently and it was a tossup which 
“premiere” would happen first last 
week, when their “Auntie Mame” 
opened on Broadway. The Lee 
heir has yet unarrived. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Larry Adler topping vaude show 
at firstrun cinema, Gaumont Pal- 
ace. 

Jean-Louis Barrault - Madeleine 
Renaud Co. getting a solid re- 
sponse to a tryout of Georges 
Schehade’s new play “L’Histoire 
De Vasco” in Zurich. 

Jean Mercure will direct legit 
version of “Tea And Sympathy,” to 
bow at Theatre De Paris, instead 
of the Theatre Athenee, later this 
season. Ingrid Bergman stars. 

Preston Sturges soon starts his 
next pic, “Long Live the King,” 
German-U.S. coproduction, to be 
made entirely overseas in English, 
With Michael Wilding and Cesar 
Romero. 

East German DEFA film setup 
will pay for exterior shooting of 
Jean-Paul Le Chanois’ new ver- 
sion, “Les Miserables” in return 
for Eastern rights to pic. Jean 
Gabin is to star. 

Betsy Blair in for preem of pic 
she made in Spain, “Calle Mayor” 
‘Main Street). Pic won the Inter- 
national Critics Award at Venice 
Film Fest, and Miss Blair won spe- 
cial jury mention. 

Joe Warfieid, U.S. thesp, getting 
the top comic supporting role in a 
Gallic C-Scoper, “Fric Frac En 
Dentelles.” Another U.S. thesp, 
Jess Hahn, in his second year play- 
ing top role of legiter, “Love of 
Four Colonels.” 

Suzanne Flon’s sock appeal in 
stretching a planned 30 perform- 
ances of Jacques Audiberti’s “Le 
Mal Court” to a run which now in 
its second year, has paid off hand- 
somely for offbeat La Bruyere 
Theatre. Owners will add a bal- 
cony after present run. 


: By Gine Gario 
Piccolo Teatro della Citta di 
Milano presenting to crix acclaim 
long Journey into Night.” 


Tenor Luigi Infantino off to 
simark and other North Europe 





jcountries on twomonth concert 


tour. 
| French ballet star Colette Mar- 
| chand signed by Scala Opera 


|House to appear here during the 
| winter-spring season. - 

| French singer Jean Pascal, after 
_appearing here on tele and radio 
‘shows, left to fill contracts in 
'Switzerland and Germany. 

| Modern Jazz Quartet, composed 
‘of Miles Davis, Bud Powell, Helen 
| Merrill and Lester Young will give 
| concerts in Italy starting here 
| Nov. 22. 

Michael Gazzo’s “Hatful of Rain” 
presented at the Odeon by pro- 
ducer Luigi Squarzina, 
|!Anna Proclemer and Giorgio Al- 
bertazzi. 

Film stars Vittorio Sanipoli, 
Achille Togliani and Nino Taranto 
{here for personal appearances on 
itele and to wax some of their lat- 
est songs. 

The Children Choir of Copen- 
hagen (74) have started from Milan 
on a tour of Italy. Choir of 74 
youngsters was founded 33 years 
ago in Denmark. 

Seventy-seven-year-old Kid Ory 
and his orch will appear for a week 
in Lyons (France) and then go to 
Italy. Group due Nov. 14-15 in 
‘Turin and on Nov. 21 in Milan, 


Berlin 


By Hans Hoehn 
(760264) 

Paul Gordon just recovered from 
a serious pleurisy attack. 

Allen Barker, U.S., giving a 
piano recital at Hotel Esplanade 
| Nov. 12. 
| Charles Kalman revue-operetta, 
|“The Great Tenor,” will be per- 
‘formed Jan. 27, in Nuremberg. 
| Doris Day’s version of ‘What- 
ever Will Be” (Philips) is climbing 
|up fast on local disk bestsellers. 

Official German Film Ball, or- 
ganized by SPIO (top organization 
of German film industry), will be 
held Dec. 1 in Stuttgart: 

Kenneth Spencer with lieder, 
| arias, traditionals and Negro spiri- 
tuals at Highschool of Music. He’s 
a U.S. national living in Germany. 

New local U.S. pix preems in- 





clude “Artists & Models” (Par), 
“Eddy Duchin Story” (Col), “Wi- 
chita” (RKO), “The Searchers” 
aay “Stranger on Horseback” 
( ). 


Number of tv set owners regis- 
tered in W-Germany and W-Ber- 
lin totaled 538,857 as of Oct. 1. 
poowes Xmas business is expected 

y 
turers, 

“Die Halbstarken” 
Union), first German pic on juve 
idelinquency, now playing 
houses here. Pic is a stout grosser, 
and its budget was only about 
$120.000. 

“The Last Station,’ Erich Maria 
Remarque’s first stage work which 
| was world-preemed at the recent 
| Berlin Cultural Festival, report- 
edly will be filmed by Otto 
Preminger. 

The Berlin preem of Columbia’s 
controversial pic, “Rock Around 
the Clock,” skedded for Nov. 30 at 
| Filmtheatre. Title is “Ausser Rand 
|und Band” which means “Out of 
All Bounds.” 

The German pic, “Anastasia” 
(Alfu- Corono- Hansa), has been 
| sold to 30 countries, including Aus- 
tria, Holland, Belgium, Luxem- 
burg, Finland, Greece, Saar, Switz- 
erland and most South American 
countries, 

“Made in Germany” is the title 
of a Corona film currently being 
snot in Bendestorf (Hamburg) for 
Deutsche London release. Film 
centers saround Carl Zeiss, famous 
German optician and foupder of 
the Zeiss factories. 


Madrid 

Ernest Hemingway still floating 
about Spain, revisiting old haunts 
and taking in every bullfight that 
crosses his path. 

Gustavo Rojo, also of “South 
Pacific,” signed by director Ter- 
ence Young for a solid role in lat- 
ter’s “Action of the Tiger,” Metro’s 
Van Johnson-Martine Carol star- 
rer, now in production at Granada. 

Gregory Peck and Sy Bartlett 
here to confer with Michael and 
Fay Kanin, who are in Madrid 
scripting the former’s “Thieves’ 
Market,” which will roll here early 
this winter with John Huston as 
dire¢tor. 

Paquita Rico, back from Paris 
where she was making “Jamaica,” 
signed exclusive contract with Sue- 
via Films boss Cesareo Gonzalez, 
who says he has six pictures lined 
up for this year. First of these, 
“Lola,” goes into production soon. 

Victor Pahlen, who produced two 
soon to be released Technicolor 
epics with Hedy Lamarr in Rome 
(“Face That Launched a Thousand 
Ships,” “Fate of Two Queens”), is 
here prepping with writer Jack 
Anson Finke the newest of Span- 
ish-American coproductions, titled 
“Counterfeit.” Femme lead will be 
| Viennese actress Erika Vaal (Mrs. 
Victor Pahlen). 


| 





starring | - 





all German tv set manufac- | 


| 


| 


_ 





London 


(Temple Bar 5041/9952) 

Arnold Picker in from Paris for 
huddles with Monty Morton, UA’s 
British topper. 

Mary Malcolm, BBC-TV_ an- 
nouncer for the last eight years, 
and wife of playwright Sir Basil 
— quitting her job to free- 
ance, 


.Vera-Ellen returned to Holly- 
wood last week after completing 
her four months film chore on 
“Let’s Be Happy,” an Associated 
British-Marcel Hellman musical. 


Mike J. Frankovich, Columbia 
topper, announced signing of Wil- 
liam Holden for Sam _ Spiegel’s 
“The Bridge Over the River Kwai,” 
to co-star with Alec Guinness and 
Jack Hawkins. 

Actor-playwright Raymond Dyer 
has two hits currently on the road, 
“Time Murderer Please” and 
“Wanted One Body.” He directed 
and stars in the latter. 


Alan Arnold, who has been act- 
ing as studio publicist for Marilyn 
Monroe-Laurence Olivier produc- 
tion, “The Sleeping Prince,” quit 
to settle in America as an indepen- 
dent writer and publicist. 


Tom Arnold and Clem Butson to 
Moscow as guests of the director- 
general of the Russian State Cir- 
cus. They staged the Moscow cir- 
cus at the Harringay Arena last 
summer, and their invitation was 
a reciprocal gesture. 

Nom-de-plume Robert Monro, as 
author of “The French Mistress,” 
hides identity of comedian Sonnie 
Hale. Jack Buchanan is starring in 
the production, which is to play 
eight weeks out of town before 
coming to West End in the spring. 


Show biz personalities on the 
Queen Elizabeth, which sailed for 
New York last Friday (2) include 
Anthony Steel with Anita Ekberg, 
Anna Russell and Nathan Milstein. 
Frederick Loewe, Alan Jay Lerner, 
Moss Hart and Herman Levin audi- 
tioning British talent for “My Fair 
Lady.” They’re on lookout for 
eventual replacements for Broad- 
way company and stars for touring 
companies in U.S. and the Com- 
monwealth. 


Mexico City 
By Pete Mayer 
(Tel. 189000; Tlalpan-264) 
Andy Russell back from_person- 
als in Lima and Buenos Aires. 
Asriane Welker Hollywood- 


(Interwest- | bound via Paul Kohner’s office. 


There will be 25 legit houses 


nabe | functioning here by Jan. 1, 1957. 


Cantinflas to appear in one film 
next year and to produce three 
others. 

Ex-tele starlet, Manolita Saave- 
dra, going into her second film role 
in “Trial of the Souls.” 

Seventeen Puerto Rican houses 
to play local product under a new 
contract with Peliculas Nacionales. 

Sixteen new pix getting financ- 
ing from local government dis- 
tribs, Cimex and Peliculas Mexi- 
canas. 

Dolores del Rio goes before the 
cameras for the first time this year 


in Pancho Cabreras’ ° “Middle 
Tone.” Shooting commences 
shortly. 


Don “Pancho” Cabrera finally 
will film his long-planned, “Virgin 
of Guadalupe,” upon completion of 
“Middle Tone,” Dolores del Rio 
starrer. 


Film Technicians Union’s Cine 
Versailles prepping a week of 
Russian films now that they’ve 
signed a new pact:with the projec- 
tionists local. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse IA; 45045) 
Burg Theatre ensemble will give 
performances in Iceland. 


Franz Antel prepping “Red Pop- 
pies” in Burgenland province. 

Talks about Austro-Czechoslova- 
kian co-production in film industry. 

“Rock Around Clock” (Col) ran 
only one week in Linz, Upper Aus- 
tria. 

Serge Jaroff’s “Don Kosaken” 
getting full houses in the Kon- 
zerthaus. 

Gregory Simms, Kansas Negro, 
appearing in “Othello in Salerno” 
at Konzert Haus Theatre. 

Karl Boehm inked again by 
State Opera for two years with 25 
nights a minimum annually. 

Willi Kollo, German composer, 
formed Austrian-German Co. Plans 
to shoot “Life Goes On” first. 

“Melody of Love,” new ice re- 
vue with music by Robert Stolz, 
will have its. Vienna preem 
Dec. 23. ; 

Johanna Terwin-Moissi will ap- 
pear in comedy, “Her 106th Birth- 
day,” at Volkstheatre and then re- 
tire from stage. 

The Intime Cabaret opened under 
management of Gerhard Bronner 





with “Blatt vor dem Mund” (mean- 
ing “Keep It a Secret’’). 


“Rock Around Clock” (Col) in 
Linz, Upper Austria, preemed 


without smashed up seats. Skedded N.Y 


for early December date here. 


Province Salzburg will stop spe- | 


cial license tax un music-boxes, 
thus making way for more canned 
music. Ministry of Finance pro- 
tested. : 

Austrian Ministry of Education 
financing series of shorts on Aus- 
trian Nobel Prize winners. First 
one to be about Professor Otto 
Loewi. 

Sascha Film began _ shooting 
“Kaiser Jaeger’ (Imperial Hunt- 
ers), name of a regiment under 
Francis Joseph I. Willi Forst is 
directing. 

Musical comedy, “Oh Mademoi- 
selle,” by Robert Gilbert and Ru- 
dolf Weys (music by Robert Stoiz), 
will have its world preem in Josef- 
stadt Theatre Dec. 31. Peter Preses 
is directing. 

Clarissa Stolz, Robert's only 
daughter, inked by London Ten- 
nent Productions for role in “Diary 
of Anne Frank.” Show opens in 
November in province, and then 
goes to London Westend, 


Portland, Ore. 


By Ray Feves 

The Paris Sisters topping bill at 
the Frontier Room. 

J. J. Parker’s Broadway Theatre 
dark to install Todd-AO since “Ok- 
lahoma” preems Nov, 9 on two-a- 
day. 

Sammy Kaye orch will do a one- 
night variety show at Vancouver, 
Wash. high school for Kiwaniis 
Club Saturday (10). 

Delta Rhythm Boys, Dale Hall, 
Montyne & Ted Mikels in at Ama- 
to’s Supper Club for two weeks. 
Amato has booked Sophie Tucker 
for January date. 


Obituaries 


Continued from page 54 

















Platt, died recently at Blackpool, 
Eng. 





Father of James S. Castles, mid- 
west sales rep for Paramount, died 
recently in San Marcos, Cal. 


Father, 63. of actor Lorne 
Greene, died Oct. 29 in Ottawa. 








MARRIAGES 


Jessie Royce Landis to Major 
General J. F. R. Seitz, Teheran, 
Iran, Oct. 31. Bride is the actress: 
the major general commands the 
U. S. Military Mission with the 
Iranian Army. 

Joan Boogar to Lt. Robert F. 
Stewart, USAF. Santa Barbara, 
Cal., Nov. 3. Bride’s a secretary at 
KTLA. 

Carolyn Loarts to Rudy Maugeri, 
Houston, Oct. 20. Bride was recep- 
tionist at WBBM, Chicago; he’s 
baritone with the Crew-Cuts. 


Kay Kier to Thomas Hamm, Col- 
lege Point, Long Island, Nov. 4. 
She’s with WABC-and-tv (N. Y.) 
publicity. 

Stephanie Augustine to Joseph 
M. Hyman, Clifton Forge, Va., Oct. 
16. Bride is an actress; he’s a legit 
producer. 

Lois Butterworth to Bert Lester, 
New York, Nov. 1. Bride is the 
daughter of Rod _ Butterworth, 
newspaper art director. 


BIRTHS 


Mr. and Mrs. Jack Kelly, son, 
New York, Oct. 28. Father is pi- 
anist; other is daughter of come- 
dian Henny Youngman. 

Mr. and Mrs. Ed Hart, son, Oct. 
26, Chicago. Father is a salesman 
at WBBM in Chicago. 

Mr. and Mrs. Gordon Stulberg, 
s6n, Hollywood, Oct. 28. Father is 
exec assistant to B. B. Kahane at 
Columbia Pictures. 

Mr. and Mrs. George Stern, son, 
Pittsburgh, Oct. 27. Father’s one 
of owners of Associated Theatres 
circuit. 

Mr. and Mrs. Angelo Molinaro, 
son, Pittsburgh, Oct. 28. Mother’s 
Dusty Brown, of tv’s EZ Ranch 
Gals; father is with film depart- 
ment of KDKA-TV. 

Mr. and Mrs. Lee Armentrout, 
daughter, Oct. 30, Chicago. Father 
is director of Talent Inc. there. 


Mr. and Mrs. Jo Ayers, son, 
Hollywood, Oct. 28. Mother is sec- 
retary to Chuck: Holden, CBS-TV 
production manager. 


Mr. and Mrs. Nat Rudich, 
daughter, New York, Oct. 27. Fa- 
ther is assistant publicity manager 
at the United Artists homeoffice. 

Mr. and Mrs. Robert Margulies, 
daughter, New York, Nov, 2. Moth- 
er is legit actress Norma Frances; 
father is film production super- 
visor for Ted Bates ad agency. 





Hollywood 


Walter Lantz back from N. Y. 
Joseph L. Mankiewicz in from 


Daniel T. O'Shea in town for 
RKO confabs. 

_Dimitri Tiomkin made honorary 
citizen of Indiana. 

Billy Daniels returned from six- 
/month British trek. 
| Don Gillin returned from a sixe 
| week tour of Europe. 

F. Hugh Herbert home after 
/seven months in Europe. 
| Merian C. Cooper back in town 
after week of huddlés in N.Y. 

Carey Wilson chairs Screen Pro- 
| Saveee Guild’s Milestone Commit- 
| tee. 
|. Dore Schary named national 
, board member of American Heart 
| Assn. 

Robert Ryan touring for “Men in 
War” five months before UA re- 
lease. 

C. Bruce Newbery to Cuba to 
scout locations for “Location Ha- 
' Vana.” 
| Dale Robertson recuperating at 
home after hospitalization for in- 
fected leg. 

Phil Silvers named chairman of 
LA drive for “Give Thanks for 
Your Sight.” 

Virginia Gilmore, actress-wife of 
Yul Brynner, partners with actor 
in his new indie outfit. 

Spyros P. Skouras presented 
with Brandeis U Award for out- 
standing contribution to inter- 
group relations. 

This year’s Motion Picture Per- 
manent Charities campaign ex- 
| pected to exceed last year’s $1,161,- 
- es ia to chairman Jerry 

ewis. 











Boston 


By Guy Livingston 

Mona Carroll current at Blins- 
trub’s. Guy Lombardo orch opens 
Monday (12) for a week. 

Gertrude Berg in “Arsenic And 
Old Lace” skedded for Colonial for 
242 weeks, opening Nov. 19. 

Al Taxier booked Bert Wheeler 
and Jack Pepper to open at his 
ee Roof club Wednesday 
(14). 

Susan Capone, 13-year-old Mal- 
den chirp and-student at Berklee 
School of Music, picked for Law- 
rence Welk tv show Monday (12), 

Music Operators of Mass. Assn, 
holds first annual banquet, with 
big sked of diskers coming in, at 
Commonwealth Country Club, 
Tuesday (13). 

New lighting and sound system 
being installed in Jewel Room, 
Hotel Bostonian, which is new en- 


try in Hub night spots. Thrush 
Adele Castle is current in new 
room. 
Chicago 
Whitey Fields has bought out 


| Ben Orloff’s interest in the Silver 
Frolics strippery. 

Harry Richman guests on 
WBBM-TV’'s “In Town Tonight” 
Thursday night (8). 

Eddy Howard and his band re- 
turn to the Aragon for four 
weeks, starting Jan. 1. 


Karen Steele in for a round of 
personals in advance of “Shark 
Fighters,” opening at Roosevelt 
Nov, 21. 


Joe E. Brown held autographing 
session for his “Laughter Is A 
Wonderful Thing” tome Saturday 
(3) at Fair Store. 

An unidentified robber took 
$800 from the cashier of the Mc- 
Vickers Theatre here last week in 
a holdup. The McVickers is a Loop 
firstrun house owned by the Jones, 
Linick & Shaefer interests and is 
currently showing “Oklahoma.” 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel. 800211) 
Murray Silverstone and Albert 

Cornfield checked into Rome on 
business for 20th-Fox. 

Federico Fellini resumed shoot- 
ing “The Nights of Cabiria” fol- 
lowing a three-week halt because 
of his wife’s (Giuletta Masna) leg 
injury. 

When four-day jazz festival was 
held at Quirino Theatre, the 
Thursday night opening curtain 
was delayed until 10:15 to allow 
audience to see Italy’s No. 1 tele- 
show, “Lascia o Radoppia.” ~~ 

Despite a high-pitched publicity 
campaign highlighting riots in 
other countries, Italy sems to be 
taking rock ’n’ roll quietly. Thea- 
tres showing “Rock Around Clock” 
(Col) at Rome first-runs had no 
disturbances. 

A novel switch in film series sec- 
tor is Spain’s plan to take over the 
successful Italo, “Bread, Love, and 
.. .” pix via a venture starring 
Vittorio DeSica and.Carmen Se- 
villa. Titled, “Pan, Amor y Man- 
zanilla,” pic is to be made by Ben- 
ito Perojo Films. Ettore Marga- 
denna, who scripted the _ Italo 





“Breads,” is now writing the script 
for this as well. 














A A 





(W.W. 17.2... 








BROADWAY STARS, INC. Presents 


THE 





WALTER WINCHELL — 





SHOW 


“The big flash off the NBC video spectrum is that Walter Winchell has got himself a hot format 
to brighten up the web’s heretofore lackluster Friday evening sequencing of programming .. . the 
new ty season began to take on a live excitement and show biz aura that had been so sorely missing 
thus far. 


“For excitement is precisely the thing that’s generated by WW in his conferenciering (Variety 
means m. c.) of the half-hour vaudeo layout .. . with some obvious preem jitters out of the way the 
‘Walter Winchell Show’ should be off to the races. Under Alan Handley’s skillful director-pro- 
ducer wand the new entry gives every evidence of occupying a major niche in the vaudeo sweep- 
stakes, not only in the week-to-week delivery of top artists ... but equally from the touches of Win- 
chelliana . . . the tossing of the Winchell orchid to the oncoming Dinah Shore (originating on the 
Coast) was a showmanly bit of electronic legerdemain, precisely the right touch .. . 


“For if nothing else Winchell demonstrated that he is anything but an on-and-off emcee for 
the intros ... In the formating of his show Winchell has converted it into a ‘living Broadway col- 
umn’ approximating the same departmental caption of breakdowns to preface each act... The as- 
sorted components were tied together in an effective and tasteful production by Handley. WW’s 
back in show biz with a snazzy format with TV as the beneficiary. Looks like co-sponsors Old Gold 
and Toni have got themselves a hit.” From Variety, Oct. 10, 1956. 





The WW Program Producer-Director ALAN HANDLEY 





From the United Press night ticker: “New York, Oct. 6. (U.P.) Walter Winchell and Dinah 
Shore won rave notices for the TV premieres of their variety shows last night. Jack Gould of the 
New York Times called Winchell’s debut: ‘Winchell is Solid Hit in Variety Show.’ Mr. Gould also 
glowed over the Dinah Shore-Frank Sinatra team.” Ben Gross of the New York News said: 
“Winchell’s. half-hour had a distinctive sty’e and some outstanding performers.” The New York 
Herald Tribune: Marie Torre said Winchell’s program was “a Variety Show which interestingly 
deviated from its run-of-the-mill predecessors.” 


Memo from Girl Friday, Nov. 5, 56: Trendex telephoned to say that you should not 
pay any attention to your rating for your last show (Nov. 2) which is three points up 
- Opposition 20.4... opposition 12.4). Your program was checked in only the fir st 5 minutes! ) made all variety f Ors, COPS 
13 cities while your two competitors were “rated” in more. Apparently, your last cially E. S.’s m, ce. style: stale, dated and obsolete.” 
week’s criticism (because they “rated” your show in 14 cities and the competition in 15). 
brought speedy action. The Trendex people just called to assure you that beginning 
with this Friday’s show (Nov. 9) your progfam and the opposition shows will be “rated” Dead Duck!” Quack! Quack! 
in 14 cities to make it an even match. It’s about time! 


VARIETY Wednesday, November 7, 1956 


From a CBS-tv exec: “At his premiere show WW (in 


Ed Sullivan 1% years ago in Time mag—when | lost my ABC job: 
“He's all washed up. He'll never get up off the canvas, He's a 
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